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Social, fafueled m the foranas _ ०८५०, ८) 0४८4 IN TYE APNE 


Preface 


There have been cultural studies of various Purānic texts. While not 
denying the utility of such individual works, I thought of a wider plan to 


present a eae turg of the societ) reflected in the Puranic litera of the societ? reflected'in nic - 


ture, as a whole. The plan could not be too extensive to cover also the 
upa-purdnas for obvious limitations. Here information is taken from the 


main Purana _text Leaving away the dispute regarding v £ 
h < Two Purāmas, name Puranas, namely the Siva. : Siva and the Vayy e quà aw 


touched both of them, the present work being Ja_record of a record of beliefs and 


practices | Thus, the work covers nineteen Mahapuranas 
LC | (0000000 


5 V AM 
E E NNUS Puranic_ Encyclopaedia of Vettam Mani (Motilal Banarasidass, 
Delhi, 975), and the earlier work, Puránd Index, by V.R.R, Dixjtar 
(in two volumes, Madras, I95I) are already well known. The Purana 
Index does not dea] with all the Mahapuranas (eighteen), while the 
one by Vettam Mani strides over the scope of the Puranas, including 


material from the tWo epics and even fron epics and even from other sources known to the 
author, Kerala sources Kerala sour esAncluded. It is, thus, a collection of all sorts of 


information, and could not be strictly called Puranic cncyc clopaedia 


follow a .set system. Jn both these works stress is more on personalities 
rather than on objects or the society. The present work has tried to 


present information from the Gocio-mythological angi. Here individual 


du do occur, but only when they have some belief attached to 
em, or when there is sgme custom custom, or practic? associated with them 
yum = 
Mere dynastic or personal details are discarded/ क 
cr ---—— त्श 


Standard Purana texts were used for the work, including available ble 


new editions. The material is arranged q d Gubject-wiss, and is suitably 
subdivided wherever necessary. The at the end would 
— अमन 


oF 


act Roa 


ye 


err 


viii 


dc M locate details of information. A notable feature is - the presentation 
of poten SE “original passages)in the Devanagari script in the notes at 


"i eat - ^ . 
the en € end of each entry. Short original passages and Important words are 


noted-in the main body itself in italics. In the main body, information 


A ; E a - 

from the Puranas alone is presented, while comparative information 
` -_——" 

from earlier sources—especially from the Veda and the Epics—is given 
in-the notes at the end of the respective entry. Care has been taken not 
to overburden the work with too much of comparative material. Modern 
प्र ट्क र्य स Md did 
works, as were felt necessary, are mentioned in the notes; and indication 
of ofher-sources is also given. Every statement , or the detail of infor- 
mation-provided, bears the necessary referencc. 


It is expected that the work would be useful even as a research-aid 
due to the methodology followed. 


It is my pleasant duty to put on record my thanks to the University 


^ . H fi . . . LI f 
Grants Commission for its सन Sommission for its generous aid it aid it extended to the project for 


Cg 
five years (975-[980). The original title of the project, was “A Motif 
Index of the Purāņas”. The title is now changed suitably when the work 
is being placed in the hands of scholars. 


During the aid-period my students Kum. Shobha Gothe (later 
Smt. Gauri Mahulikar) and Smt. Aparna Nadkarni helped me in 
collecting information and copying. In the later phase, Kum. Hemangini 
Jai helped me check my first manuscript. All these Research Assistants, 
did their job well. Shri R.Y. Lele prepared the typed copy. 


The line-drawings (except six) are by Smt. Vidya Joshi, lecturer at 
the J.J. School of Arts, Bombay. I am happy to state that she did 
this work with genuine interest and with utmost care. Six are .by 
Kumar Gaikwad whom I wanted to be associated with the project. 
I thank both these artists not only for their work but also for their sense 
of involvement. They spared no pains in following my instructions at 
maris fo make the pictures true to the description in the Puranic 

I thank all these persons. 


E extremely difficult and laborious task of जाग through each 
page of the type-script, checking every reference and preparing. the final 
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copy even by changing the script at times, to make it conform to the 
original Puranic detail, was accomplished by_Dr. Smt. Sindhu Dange 
(now R.G. Bhandarkar, Professor and Head of the Department of 
Sanskrit, Bombay University) my wife who had also been my student 


since her early s studentshi p 
DE F 


In a work of this nature there is bound to be difference of 
opinion as regards selection of data. Rut, what is presented here would, 
I hope, give a fairly complete picture of the India of the Puranas. 


BOMBAY SADASHIV AMBADAS DANGE 
Date : I4-]-I986 
( Makara-—Sankránti) 


| 
i 
| . ..CC-0. In Public Domain. UP State Museum, Hazratganj. Lucknow 
| 
5 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri 


| 


CC-0. In Public Domain. UP State Museum, Hazratganj. Lucknow 


RR नू 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri 


Purana Texts used for the Encyclopaedia 
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Agni P., Ed. H.N. Apte, Anandashram, Poona, |900. 

Bhagavata P. (Bhag. P.), Gita Press, Gorakhpur, Samvat 997-20I8 
Bhavisya P. (Bhav. P.), Venkateshvar Press, Bombay, I959 

Brahma P., Ed. H.N. Apte, Anandashram, Poona, I895 
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Brahmavaivarta P. (Brahmavai. P.), Ed. Vasudev Shastri Marathe, 
Anandashram, Poona, 935 


Brhannáradiya P. (Narada P.), Ed. Pt. Hrishikesh Shastri, Chaukhamba, 
2nd ed., 975 : 


Garuda P., Ed. Ramshankar Bhattacharya, Chaukhamba, Varanasi, ॥964 


Kürma P., Ed. Anandaswarup Gupta, All India Kashiraj Trust, 
Varanasi, 972 


Litiga P., Lithographic Ed. at the Uni. of Bombay, No. 8]67 
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Siva P., Ed. Ramtej Shastri Pandey, Varanasi, Samvat 2020 

Skanda P. (Sk. P.)Venkatesvar Press, Bombay 


Vamana P. (Vām. P.), Ed. Anandaswarup Gupta, All India Kashiraj 
Trust, Varanasi, ]968 


Varáha P. (Var. P.), Ed. Hrsikesh Shastri, Calcutta, I893 
Vayu P., Ed. Rajendra Lal Mitra, Calcutta, 880 
Visnu P., Ed. Jivananda Vidyasagar, Calcutta, 882 
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Other Abbreviations | 
Aitareya Aranyaka (Ai Ar.) | 
—  — Aitareya Brahmana (Ai. Br.) í | ) 
Asvalayana Srauta Sūtra (480, S.S.) | 


Asvaldyana Grhya Sütra (487. Gr. S.) 
S Atharvaveda (AV) 


Samhita (Taitt. Sam.) 
neyi-Samhità (Vaj. Sam.) 
dharmottara Purána (Vignu. Dh. P.) 
favalkya Smrti (Yàjfi. Sm.) 
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Say 


V Acchodá : Acchodā was mind-born daughter of the Manes (pitrs). “I + 
Once she saw the King Vasu Uparicara going with a nymph named 
Adrika (see under “Adrika’ for further details) and followed them. As 
the manes had no body or form, she did not comprehend Vasu Upari- 
cara; and thought him to be the pity. He also took her to be Adrika’s 
daughter. The other manes cursed both of them on seeing their b 
affection, that they would be born on the earth as father and daughter, 
and that Acchoda would be born from Adrika, the nymph herself. Being 
pacified later, they said that she would be born to Adrika in the latter’s 
first form, and then she herself would give birth to a son from the sage 
Paráéara (Sk. P. II. 9.7. 4-26).! 


| 

l. According to Mb. Adrikà was a nymph. Being cursed by Brahma, she | 
became a fish and lived in water in the Yamuna. (Adi 63.58). She devoured 
the semen of Uparicara, as it was dropped down by the hawk which was LA 
carrying it to the king’s wife in menstruation (Ib. 59-60). From her, due to | 


the semen was born a female fish, the same as Matsyagandha who was 
= TM 
Satyavati. 


Adoption : A brihmana could be adopted by a Ksatriya. Bharadvaja 
was a brahmana; and yet he was adopted as a son by Bharata, a 
Ksatriya. The Maruts helped as he was given away to Bharata. He 
became a dvyamusyayana (technically, "gne belonging to two fathers"; 
this is the case when a boy is given away to another one, on the condi- 
tion that he will be the son he son of both) As he belonged to both. the 
Brahmana father who gave away and the Ksatriya Bharata, from him 


>>> 


Were.born both the Brahmanas and the Ksatriyas (Matsya P. 49,32-33).2 


J. Matsya P. 49.33 
तस्मादपि भरद्वुजाद्‌ ब्राह्मणाः क्षतिया भूलि d 
CS E 
द्वयामुष्यायणकौलीनाः स्मृतास्ते द्विविधेन च ॥ 


CC-0. In Public Domain. UP State Museum, Hazratganj. Lucknow | 


> 


[c 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri 


~> 


~Adrikd: She was the wife of Kesarin, and co-wife of Anjana; she 


was a nymph cursed to be born on the earth with a cat's head, and 
stayed on the mountain called Anjana.’ She was seen, along with Añjanā 
by Nirrti and Mayas who asked them to be their wives. They accepted 
and united with the god—Adrika with Nirrti and Afijanà with Vayu 
(though they were already married to Kesarin). Adrika gave birth to 
Adri, the King of ghosts (pisácas). They were asked to take bath in the 
Gautami; they did and were saved from the curse and sin. The place on 
the Gautami where they took bath is known as Afijana, Paisáca and 
Marjara (Brahma P. 84.पी.). see also under Afjana. . (see under 
“Acchoda”’, note; also *'Afijana)". 


I. Brahma P. 84.4- 
उत्तमाङ्गेन मार्जारी सा व्यास्तेऽञ्जनपर्वते । 


Adultery : For women who committed adultery, the punishment 
after death was to insert a heated iron cylinder in the vagina (Siva Ri 
mahdatmyam IlI. 39)! The punishment to an adultress was that her 
head was shorn of hair, her nose and ears were cut, and she was driven 
out of the locality; she also lost her gotra (Sk. P. TIT. 3.9.5]). A story 
is told aftera brahmin named Durvinita from the Pandya country; he 
committed incest with his mother; but after releasing the semen he was 
ashamed of himself. Advised by Krsna Dvaipáyana (Vydsa) he went to 
Dhanuskoti, and took bath fora month there. He became free of sin 
(/७.-.35.ओ). Having union with a woman elder than oneself is also 
said to be adultery (Brahmavai P. 7.30.44).3 


l. Siva P. IIT. 39- 
योषितां जारसक्तानां नरक्रे यमकिकरा:। 
संतप्तलोहपरिधं क्षिपन्ति स्मरमन्दिरे ।। 
also Sk. P. IIT. 3.22.68 for the same verse. 

2. Sk. P. III. 3.49.5! 
SAIA: केशवपनं छित्त्वा कणौ च नासिकाम्‌ | 
निर्वास्य तां बहिग्रामात्‌ परित्यज्य स्वगोत्रत: | 


3. Brahmavai P. I.30.44- 
यः सेवते महामूढो गुविणीं च स्वकामिनीम । 
प्रतप्तता-्रक्रुण्डेच शतवर्षं स॒ तिष्ठति ॥ 


Re 


ee Se ee 


Advance: It was a custom to perform religious rituals at the 
advance. King Indradyumna proceeded to the mountain Nilüdri to see 
lord Visnu. Priests and other brahmins performed the auspicious 
ceremony at his advance. This included the consecration of the King, 
who was first bathed in holy waters. The Sri-sükta (hymn to Sri- RV- 
Khila, IT. 6), a hymn to Agni, a hymn to the waters and a hymn to 
Pavamana Soma (from mandala X of the RV) were to be recited. The 
ritual included also the nandimukha sráddha, incl uding the oblations to 


the manes;! rdstrabhrt® offerings and the pacification of the nine planets ^ रि 


(navagraha-Santi), circumambulation of the sacrificial fire. The King 
named above did all these rituals; he saw his reflection in the liquid 
(ghee)—offerings called saurabliaya and the consecrated mirror (see also 
under **mirror"); parched grains (/@jah) were thrown upon his head as he 
advanced.? The King gave gifts to the courtesans, who stood with 
camaras (tuft of wild-cow hair held by a handle; the device is used for 
waving round a deity, or an important person). Indradyumna saw (it 
was 50 arranged) a white_pigeon, white horse, white elephant, white 
garland, as he stood under a canopy made of the plantain tree; he also 
looked at ajar full of water. Conches and other musical instruments 
sounded (Skanda P. II. 2.].28ff.). When Krsna is said to have started on 
his journey with Akrüra, on his left side was a jar with leaves and fruits 
in jt and decorated with sandal-paste and other marks; to the right stood 
a brahmana, fire and a lamp. There was also a woman, with a son 
and her husband alive. There were also dürvá-shoots, white flowers and 
grains. He looked at the clarified butter, honey, silver, gold and curd 
(Brahmavai P. II. 7I.6-0). For welcome, about the same rites obtain 
In addition, the Brahmavai P. (II-Srikrsna Khanda. 92.58 59) notes that 
the friends of Radha welcomed Uddhava with the sounding ofthe 
conches, bells and tabors. (see also Welcome"). For the advance of the 
army the rainy season is not commended. The cold or the hot is said 


to be good.* 


J. Performed on auspicious occasions, such as birth etc. The manes that are 
invoked on these occasions are called wandimukhah. cf Yajiia. Smr Y. 250. 


2. Rástrabhrt offerings are placed on the fore-part of the chariot. Sat. Br. IX. 
4..3 ff. 


3. cf. Raghu. IV. 27- 
अवाकिरन्‌ वयोवृद्धास्तं लाजैः पौरयोषित: । 


7 "pat 
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Also Ib. II. 0 (Dilipa)- 
अवाकिरन्बाललताः प्रसूने: आचारलाजेरिव पौरकन्याः ॥ 


4. Sk. P. VI. 23I.43 


प्रावृट्काले तु सञ्जाते यानं कतु न शक्यते | 
बिजिगीपोविशेषण मुक्त्वा शीतातपागमम्‌ |i 


Aeroplane : The aerial car is mentioned; and we get its particular 
description also. Thus, the plane of the goddess of Sasthi (the 6th of a 
month) is said to be seen by king Priyavrata. It was crystal-white and 
studded with costly gems. It was as if blazing with brilliance, and was 
decorated with silken cloth. It had also various wreaths. (Brahmavai 2. 
Prakrti Khanda. 43.6, {7). The Bhag P. (IIT, 23.2-39) mentions an 
aeroplane prepared by Kardama at the desire of his wife, Devahüti, 
that is said to be the fulfiller of all desires (Ib. I3 sarvakamadugham), 
studded with gems and banners, strips of cloth and wreaths. In it are 
said to be placed seats of various sizes'and cots. At another place 
(Ib. X. 76.6 ff) it is said that the asura Maya gave the vehicle flying at 
desire (Ib. 8 Kamagam yānam) to Salva, who rained arrows on the 
enemies from it (Ib. 23). The aeroplane was seen on the ground and went 
into the sky in a moment, or even at the top of a mountain (Ib. 2-22). 


Agasti (Agastya): According to the Matsya P. (60.3 ff) when the 
Maruts refused to dry out the ocean to expose the demons Taraka, 
Kamalaksa, Kaladanstra, Parávasu and Virocana, who had taken resort 
there, having run away from the battle against the gods, Indra ordered 
them to go to the earth. Agni (Fire) was ordered to take birth along 
with the Maruts (the wind gods). They both took birth from a jar, in 
the form of Agasti. (Thus Agasti was the fite-god-Fthe wind-gods). 
Agasti became the younger brother of Vasistha.! According to another 
account, (in the same place) Nimi came out first from the jar, and then 
came out Agastya. He performed penance, along with his wife and 
with othersages. To fulfil the desire of the gods, he drank the ocean. 
The gods were pleased and asked him to choose a boon. He said, *May 
I be the possessor of an Air-eraft (vimana) in the way to the southern 
mountain. A person worshipping me at the rise of my air-craft should 
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be the lord of the seyen. worlds."? Once the sun-god saw that his gait 
was obstructed by the mountain Vindhya; he came to Agastya and 
requested the latter's help. The sage approached the mountain and 
asked him to bend low. and said to him that he should be in the same 
(low) position till he came back. Thereafter the sage established a 
hermitage in the sky and never returned. Vindhya also saw the 
hermitage of Agastya in the sky and stopped rising up, due to the fear 
of the great sage (Vdmana P. ]9.23-35). Once Agastya saw an 
emaciated sage on the mountain Meru. The sage welcomed Agastya 
and led him to his hermitage. There the sage made a loud का 
sound (humkdra). At the /nun-kára five maidens came out, through the 
nether region (pdrdla), breaking the crust of the earth. They brought 
with them a seat (pitha) and other material for worship, including a fan 
(vvajana). They worshipped Agastya. The sage again made a humkara; 
and out came a golden vessel in which stood many maidens, holding 
golden pitchers, ready to give a bath to Agastya. After the reception, 
Agastya entered the vessel, which plunged intothe water, wherein he 
aw the seven oceans, the cardinal mountains (Kulaparyatas), and the 
entire earth (Vardha P. 69.3-I7). According to an account in the 
Skanda P. the earth had become uneven and had sunk into the nether 
world (patala), when all creatures assembled en mass to congratulateGiva) a 
at the occasion of his marriage with Parvati; so Siva asked Agastya to 
move to the southern quarter, crossing the mountain Vindhya. When 
Agastya went to the South, having subdued and crossed the Vindhya, the 
earth became even. (Sk. P. II.]. 3।.] 6ff-28). According to one account a 
celestial voice said to Agastya that the earth was unpleasant as there were 
no rivers in her; so he should cause some river to flow on.° Now, Agastya 
practised severe penance, whereupon Brahmi sent the river Ganga 

Ganga followed wherever Agastya went; and got a new name Suvarita- 
mukhari (Sk. P. VM. ].32.2 5; 56). 


The vows regarding Agastya (see under Vows" for more informa- 
tion) : The image of Agast of A astya is to be given as a ritual-gift to a brahmin. 
Agastya should be depicted with golden lustrous hue, holding a rosary 
of beads, a pitcher (Kamandalu), wearing soft bark on the lower body 
and having the deer-skin as an upper garment (uttariyakam). He should 
be smeared with ashes (Sk. P. II.!.33.60ff). The Garuda P. (I.TI9.IN) 


ke, 
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N refers to the Agastya-arghya-Vrata, which is to be performed when three * 
days are left for the sun to enter the Kanyi asterism. Offerings to Agastya (2 
are to be given, making his image from the flowers of Kāja (white. fibry 
flowers on long stalks); this image is to be placed ina jar, and is to be 
worshipped at the close of the day and when night is yet to fall (pradose). ५ 
The offering should be a jar filled with seven types of grain (sapta-dhanya- 
yutam pdtram),besmeared with curds and sandal-paste (dadhi-candana-car- 

citam). The mantra to be uttered is—“O you in appearance like the Kāsa- 
flower, born of Agni and the Maruts, Son of M itra and Varuna, jar-born 

one, bow to thee". The jar filled with seven types of grain along with the “to 

> one with Agastya is to be given to the brahmin, along with gold as a gift 

i (daksind).° The Agni P. has about the same details for this vow, the only 
addition being about the jar which should be endowed with five jewels and 
of gold or silver (pafica-ratna samáyuktam hema-rüpya-samanvitam— Agni 
P. 206.] 5). It also enjoins that one type of corn, juice and fruit should 
be left from use by the person who follows this vow (Jbid., I6, tyajed 
agastyam uddisya dhànyamekam phalam rasam also Garuda P. loc. cit. 
6). This vow was to be followed even by women and the $üdras, 
(Agni P. Ib. 6, Garuda P. loc. cit. 6). 


ia 


According to the Padma P. (srstikhanda 22.50ff) the worship of 
Agastya includes the establishment of a jar after bath with (water mixed 
with) white sesame grains, in the early morning. In the jar should be 
placed five gems; and it should have wreaths and cloth covering it. On 
this jar should be placed a golden image of a thumb-sized man, having 
\fourarms. Then this jar is to be given to a brahmana_with proper 
mantras. A milch cow, plating her hooves with silver and mouth with 
gold is also enjoined to be donated (Ib. 54). 


According to the Sk. P. (V. .35.7-] l)a person who, observing a 

X (89), glances at the Agastye$vara Linga at Avanti Linga at Avanti, at the rise of the 
Agastya-star, gets rid of all sins. It also enjoins that an image fto 

of Agastya isto be made of gold or silver, and enclosed with 

five gems and covered with cloth. It is to be worshipped 

with flowers of the season. The image should be worshipped with 

seven types of corn and fruits; each one of them is to be 


discarded from eating after that day, and for seven years the vow V 
should continue. The same P. informs that inthe former times the 


whole world was submerged by the waters of the Reva (Narmada). The 4 


(७-0. In Public Domain. UP State Museum, Hazratganj. Lucknow 
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7 
gods resorted to Agastya who propiuated the goddess Vindhyavasini d 
and told her to hold the Revi: She agreed on the condition that till 
she held the Reva, the Vindhya should not rise, and Agastya should, . & 
stay performing worship of gods (devakdaryaratah) at the Triküta which SS 
is the door on the South (Sk. P. V. ].55.2-3; I6-9). According 
to the Sk. P. (VI. 35.30-35) Agastya drank the oceans to enable 
the gods to kill the Kàleya demons (also lb. VII. l. 346.22-33). 
He invited all the important places (pithdni) trom all over-the d 


world by the strength of his mantras. In these pithads he worshipped 

on the Sth and the l4th day of every month, all the Yoginis, especially ' Y E 
the maidens, and achieved the lore called *Visosini" (“the sucking one”) S 
Worshipping the quarter-guards and the deities that roam in the sky, 
he pleased them. He asked from them a broad mouth to be able to 
drink the ocean. Now, the Samsosini-lore herself entered his mouth 
and helped him drink the water. The citresvara:pitha was established 
at this place (Ib. VI. 35.55). At the Prabhiisa region, there is a liga 
called Agastyesvara said to have been established by Agastya (Ib. VILI. 
346.45 M). 


I. Matsya P. 60.]9 


बमिष्ठस्यानुजोऽभवत्‌ । 

2. Matsya P. 60.40 4 —— 
वैमानिको भविष्थामि दक्षिणाचलवत्म॑ति 
Ibid., 60.4 \ 
मद्‌विमानोदये pats: कश्चित्‌ qure मम d 
स॒सप्तलोकाधिपति: पर्यायेण भविष्यति ॥ / 


. Vàm. P. ES 
विन्ध्यो5पिदृष्ट्वा गगने era 
वृद्धि न यात्येव भयान्महषः । 
Sk, P.M. 3.28 m 
feni समतिक्रम्य दक्षिणामागत दिशम्‌ |ˆ 


अगस्त्ये yarada मही _साम्यमुपाययौ 


[2] 


> 


n 


. Sk. P. II. B2 
yada नढीं काञ्चित्‌, लोकानां हितकाम्यया । 
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6. Garuda P. I. 9.5 
काशपुष्पप्रतीकाश अर्निमारतसंभव । 
मित्रावरुणयोः पुत्र कुम्भयोने नमस्तेऽस्तुते । 
= Agni P. 206. 5-6, which adds 
आतापिश्च भक्षितो येन वातापिश्च महासुरः | 
समुद्रः शोषितो येन सोऽगस्त्यः संमुखोऽस्तु मे । 
This shows the worship of Agastya-images regularly. The मन्त्र-काशपृष्प 


. l occurs also at the Padma P. Srstikhanda, 22.56. 


Age (change of): Vrddhaharita, a sage, practised penance in 
Varanasi; he propitiated the sun, whom he asked—“‘If you are pleased 
with me, restore my youth, as being old I cannot practise penance”. 
The sun did as he desired (Sk. P. V. 5!.28 ]. ff.). (cf. famous tale Yayati 
who regained his youth). 


w Agni : see under “Gods” falso Fire") 


Agriculture: Agriculture is said to be a holy act. It is said that 
agriculture should end in a sacrifice. It is said, “by splitting the soil 
cutting the herbs (on the soil) and by killing the insects and the ants, 
the tillers get (rid of the sin and achieve) purity by pacifying the gods 
through sacrifice” (Agni P. 52.3).) It is further said that a person 
wanting to practise agriculture, should offer a ‘sthalipaka’ (rice cooked 
in a particular jar) in the field (Jbid., 259. 44; however this part is not 
found in certain manuscripts of this Purana). 


Various types of ploughs are mentioned by the Agni P.—''the plough 
drawn by eight bullocks is righteous; the one by six bullocks is for 
those who make a living thereupon; the four-oxened one is meant for 
the “men-haters”’ (evil-doers); and the two-oxened one is of those who 
destroy virtue” (bid., I52.4).2 The Agni P. enjoins the ritual-gift called 
samyuktahala-parikei? (“a line of closely knit ploughs”); it is said to be 
conducive to the gain of all sorts. The pankti (“line”) according to it 
consists of ten ploughs, along with the required number of bullocks. If 
the gift is accompanied by a golden fillet, the donor is installed in 


heaven after death (Ibid., 2.7; cf. panktir daa-halà proktā; and 8% 
sauvartapattasannaddhà dattva svarge mahiyate). 


(See also “Horticulture”’) 
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I. Agni P. 52.3- 

भुमि भित्त्वीषधीश्च्छित्त्वा हृत्वा कीटपिपीलिकान्‌ । 

पुनन्ति खलु यज्ञेन कर्षकाः देवपुजनात्‌ gi 
2. Ib. 52.4- 

हलमष्टगवं धर्म्यं पड्गवं जीविताथिनाम्‌ । 

agia नृशंसानां द्विगवं घर्मधातिनाम्‌ di 

For various types of ploughs see AV VI. 9I.l- 

अष्टयोग, पड्योग etc. 

Taitt. Sam. ४.2.5.2 

“six-oxened’’s “twelve oxened”, “twentyfour-oxened™; also Sat Br. VII.2.2.6 


etc. 
Sec Dange, Sadashiv A. Cultural Sources from the Veda. Bombay, 977, 
ch.I-d. 


Ahalyà : She was the daughter of Brahma and was given to Gautama 
for wife. Indra envied the fortunes of Gautama; so he once came upon 
the earth and visited the hermitage of Gautama, and fixed his desirous 
eye on Ahalyà. Once while Gautama was out with his disciples, he took 
the form of Gautama and went to the hermitage. Ahalyà did not recog- 
nizehim; and accepted his desire. In. the mean time Gautama came 
along with his disciples. Knowing that Gautama was arriving, Indra 
took the form of a cat (biddla) and escaped. Seeing Ahalya perturbed, 
Gautama cursed her to be a river, devoid of water. As Ahalya pleaded 
her innocence, he said, she will gain the form ofa normal river (full of 
water) after having confluence with the river Gautami and then 
she would also regain her usual form (Brahma P. 87.2ff-70).° The 
seduction of Ahalya is recorded by the Sk. P. (V. 3.36.4ff). When 
Gautama came he cursed both; and to Ahalyà he said— "you shall be 
stony (asmamayi bhava); after the lapse of a thousand years, on seeing 
Rama, you shall be free of sin.” According to the Sk. P. (VI. 207.64) 
Gautama, the husband of Ahalya, says to Indra that the latter seduced 
his wife on the constellation called Pausna (sacred to the God 
Püsan, ie. Revati) and on that there will be the fall of Indra. 
According to the Brahmayai P. (II. 47.39ff) which records the 


story of Ahalya’s seduction by Indra, other women said about 22 
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Ahalya, that even if she was to be discarded due to the sexual 

> i d E í : 
act on her part, she was purified due to her penance (Ib. 39० Karma 
bhogena Sudhyati); yet, she could not be accepted in rites associated with 
the gods and the manes (Ib. 40).! (see under “Holy Places"—'Ahalyà 
Tirtha’). 


l. Brahma P. 87.59 
तामप्याह मुनिः कोपात्‌ त्वं च शुष्कनदी भव । 
2. Ibid., 64 


यदा तु संगता भद्रे गौतम्या सरिदीशया । 
नदी भूत्वा पुना रूपं प्राप्स्यसे प्रियकृत्तमम्‌ ।। 


«Sk. P. VI. 207.64 
त्वया मे घषिता भार्या पौष्णे नक्षत्रसंज्ञिते । 
तस्मिन्‌ भविष्यति व्यक्त तव पातः पुरंदर ॥ 


4. The episode does not occur in Mb. 


Aitareya : He was the son of Màndüki and Itarà. From his child- 
hood he was in the habit of mutely muttering the mantra having twelve 
letters (dvadasaksara)) He did not speak,enything—else. Thinking him 
to be dumb, his father married another woman Pinga by name, and he 
got in her four brilliant sons Ttara, the mother of Aitareya was 
afflicted at heart to see that the sons of her co-wife were performing 
sacrificial rituals, while her son (Aitareya) sat in a temple 
and kept muttering-the said. mantra So she decided to eo to a famous 
holy place (mahatirtha) and end her life On knowing her desire, her 


son gave her the}knowledge of the human body[and that of Right duti duties 


etc. (Skanda P. I. 2.42:290: 44-I80, knowledge of various lores) 


Ultimately lord Visnu appeared before him and a 
Golitirtha jè attend the sacrifice being performed by Harimedhas. He 


Went there, and was honoured by Harimedhas by Various gifts including 
his daughter His mother was pleased. (Ibid., 237 7-350) 2 


dvised him to go to 


L 3 नमो भगवते वासुदेवाय | 
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2. In the Ai. Ar. (II. I.8; 3.7) and Cehdnd. u, i 
23: . up. (TII. 6.7) Aitareya co 
epithet of Mahidasa. : : EN 


Aja-parsya : Malini, the wife of Svetakarna, and a daughter of Sucaru, 
gave birth to a male-child and leaving it in the forest went away. The 
tender child being kept on the bare mountain began weeping. Now, 
two sons of Sravistha, named Paippalàdi and Kausika. who came 
along, took compassion on the child. They took him along and 
washed him well. His sides had been brushed on the stony mountain 
and were full of blood; and had turned dark (like those of a black goat. 
Hence he came to be known as * Aja-pár$va") (Brahma P. 3.32ff.). 


Akriira : His another name was Babhru. He performed many sacrifi- 
ces; and in this way wove round himself the ‘armour of consecration’ 
(Brahma P.7.3{f.25—diksamayani sa kavacam raksartham pra vivesa 
ha) We gave away many gems and other wealth at sacrifices for sixty 
years. These sacrifices were known as akrüra-yajiias (Ibid.. 27% 
akriirayajiid iti te khyátal). When Akrüra left Dvārāvati, it did not 
ain. He gave his sister to Vasudeva 


rain, but when he came back, it did r 
Krsna gave itback to 


Krsna, and also a gem. Pleased with him, 
Akrüra.! 
(Ib. 25—gandiputro mahayasah). He 


Akrüra was the son of Gandi 
led syamantaka. 


gave many gems etc. in exchange of the mani, cal 
According to the Visuu P. (IV. 3.56ff) Akrüra was the son of Gandini, 
the daughter of the king of Kasi. His father’s name was Svaphalka. ड 
It is also said that wherever Svaphalka stayed there was no want of 
proper rains, or excess of rains. Once when there was a spell of drought 
in the Kingdom of Kasi, Svaphalka was brought there (Ib. 54-55), and 


the king gave his daughter, Gandini, to him. 


i. Akrüra is mentioned first in the Nir. 7.4 


अक्र रो ददते मणिमिति अभिभाषन्ते 
which indicates the legend also. The Nir. uses the word “ददते? for “placing” E 


(on the head). The later account probably has Vat = “to give". 


Aksata :- (Whole grains). 


See under “Corn”. 
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Alakşmī :! When the gods and the Asuras churned the milky ocean 
for the gems, Alaksmi came out. Alaksmi is the opposite of Laksmi, 
who is the goddess of glory. She is described as black-faced, red-eyed. 
having tawny and coarse hair, and having wrinkles all over the body 
thatis aging. She is said to be the elder sister of Laksmi. As she came 
out of the ocean, she asked the gods what she was expected to do. 
The gods told her that she should resort to those houses where there 
is always quarrel, where the people speak in harsh tongue with one 
another, and those who take food at the evening time. Her abode is 
also said to be the places that are polluted by sculls, bones, ashes and 
such other things; also those houses she was ordained to go to where 
people take food without washing feet, rub their teeth with sand, 
powdered salt or coal. In short where abnormal and unholy behaviour 
or things are seen, Alaksmi stays (Padma P. Brahma Khanda 9.9-20)*. 
For the ritual of driving away Alaksmi see under “Festivals’’-‘Dipavali ; 
see also under ““Goddesses’’—‘Alaksmi’. 


l. The earliest indication of Alaksmi occurs in RV. .] 55, though she is not 
named as such. She is described as ‘non-giver’, ‘squint-eyed’; and she is to be 
taken away from the locality. (Ib. I-5). The name Alaksmi first occurs in the 
Taitt. Ar. X.I-I0 and in the Brahmanas only in the Samavidhana III.].5-7. 

2. Padma P., Brahma 9.9 
ततोऽलक्ष्मीः समुत्पन्ना कालास्या रक्तलोचना | 
रुक्षपिङ्गलकेशा च जरन्ती विभ्रती तनुम्‌ ॥ 

Ibid.,5 
वालुकालवणांगा रे: कुर्वन्ति दन्त धावनम्‌ । 
तेषां गेहे सदा तिष्ठ दुःखदा कलिना सह ॥ 


Allegory (philosophical) : The Agni P. (30.29.30) describes the rela- 
tionship between mind and consciousness (caitanya) and says that 
consciouness called the light (jyotih) stays 4n the lotus of the heart." 
EU is the seed, in shape like the flower of the Kadamba 
tree. t ther place, it says that ‘life’ 6 e. th ife-princi i 

í ; .€. the life-principle) is 
present in the twentyfive principles? (alicayimsati-tattva-gam); and 
consciousness is the ‘supreme bliss’ and is devoid of the state of 
awakening and also of the state of sleep (jagrat-svapna-vivarjitam): it is 


also devoid of body, the senses, Intellect, the breaths ‘and the ego 
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(ahamkdra). The soul (purusah)is thumb-sized and is placed in the 
midst of the extraneous factors (upadhi); the highest brahma is the light 
» and knowledge, the one without a second (Ibid., 60.[9-23; for similar 
thought, /bid., 59.3.4; 6].25-27; at ]62.26 Brahma is identified with 
Vasudeva"). The Markandeya P. (3.39ff.) describes the human body in the ü 
following way : It has the Reason (prajfid) as the parapet wall; 
the_body is the great city having bones as supporting poles; skin is 
is high walls; flesh and blood is the cement; it ‘is spacious 
and has mine doors; on all places it is encircled by the muscles 
(which form the girdles); Purusa is the king there, being full of 
consciousness His counsellors are intellecwwal faculty and Mind, being 
opposed to each other (Ib. 6] mantrinau tasya buddhisca manas caiva 
virodhinau); they both strive to eliminate mutual enmity? Of the king 
there are four enemies, that try to destroy him; they are Desire (Kama); 
Wrath (Krodha), Greed (Lobha) and infatuation (Moha). When the 
king closes the doors, he becomes devoid of fear and is at peace. When 
he keeps all the doors open, the enemy called Raga (passion) approaches 


the doors eyes etc. Ultimately. being enveloped by the enemies, he 
dies (Ib. 70). 


` 


According to the Varãha P. (ch. 62) the soul (purusa), of the measure 
ofa thumb, stays in the lotus that is produced from Brahma (brahmod- 
bhaya; see also under ‘lotus’). The Vardha P. at another place (ch. !7) 
says that all gods were created from the body of hiranyagarbha (The man 
who is ‘gold-foetus’, an allegory of the sun) The gods were the twin 
ASvins=prana and apana (the two of the five vital breaths in the body), 
Gauri=speech;* Ganesa—the Sky (akasa); Skanda=Ego  (ahamkára); 
other gods and the physical elements also came out of Hiranyagarbha; 


they were the sun, the goddess Durga, the quarters, Kuber 


a, Vayu, 
Dharma, Siva, 


the manes etc. Each ofthem thought if ‘he’ (or she) 
leaves the body of the purusa, he will be non-existent. So turn by turn 
everyone departed; but the body did not 80 to ruin; for it was protected E 


by the : principle called Goma} in the form of (du—the moon— wjth. its r 
sixteen digits’ (Varaha P. \7.26ff). 


The Varàha P. (5l.9ff; 52; 53) has yet another allegory. 


०० to it, when there was no temporal or spatial division, a king 
named Rasupala looked after his cattle. Once he went to the other end 
wick हट J^ * ^ 


(७-0. In Public Domain. UP State Museum, Hazratganj. Lucknow 
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ofthe ocean, where the serpents? dwelt. There he saw five high-men 
(pradhànàh) with a woman who was shining with her lustre. Her lower, 
lip became endowed with three-fold change (tri-vikarah) and had three 
colours. After seeing the king moving, they all became motionless 
as if dead. Here the king (Pasupála) was surrounded by serpents. As the 
king began thinking of a remedy to get free from the serpents, another 
man (purusa) stood before him; he had three colours—white, red. and Li 
yellow. As the new man was about to speak, the principle called mahat 
was born; by it was the king enveloped. He (the king) said “Get up, 
awake.” As he said this, the woman (noted earlier) obstructed the king 
Then other five men came forward and they enveloped the king; the king 
stood a fettered prisoner ! But the three-coloured man said to the king— 
“I am your son, O Lord ! what shall I do? Order." The King said, “You, 
my son, you will ‘be the creator ! And the three-coloured man created 
the principle of ego (aham); Aham had a daughter, who was of the 
character of ‘cognisance’ (avabodha-svartipini) whose son was Vijfianada 
Manojfia (‘the charming one— giver of knowledge"), who had five sons 
called Bhognah. These were, in reality, dasyus (=enemies) formerly, 
but were won over by the King. They prepared a fine dwelling, which 
had nine gates, with one pole, having a crossroad where four roads met 
(catuspatha), full of a thousand rivers and endowed with a water- 
device. King Paśupāla ruled there and laid down laws. (The des- 
cription indicates the body controlled by the soul; the method of 
elaboration is from the Sankhya point of view. Varaha P. 5l.9f., 52). 


About the same legend occurs in the Sk. P. (V. 2.64.2ff.) 
PaSupila goes to the sea; and sees there five main purusas and F 
one wandering woman with her hair flowing. Another group of five 
purusas come; and these ten together hold the king a prisoner. The 
king kills them, but they again come back to life; and get absorbed in 
his own body. The P. gives the following explanation (Ib. I7-]8) : 


I0. Purusas=5 Buddhi-indriyas and 5 Karmendriyas 
] Woman=The principle of intellect (buddhi) presented as mind. 3 


In another allegorical tale the Sk. P. states (V. 2.54.29ff) that an 
old sage in Avanti created the Samvatsara-cakra (year-wheel); he has a 
couple of women— one has a white (sita) garment (v.r. pitavastradhara), 
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the other has a dark one. There is a man who has a double-head, and 
also six months, twelve feet; the purusa goes in seven ways (saptadha 
gatah). It explains the allegory in the following way : The two women 
—day-night; two heads=two ayanas (dhaksina-uttara); six mouths=six 
seasons; !2 8९९3] 2 months; going seven ways (=saptadhda gátah) —sea. 
According to yet another allegory in the same P. (Sk. P. V. 3. 20. 
23ff) the sage Markandeya saw lord Visnu sleeping during pralaya 


(the doom). He also saw four jars of water in a corner. He felt thirsty 


and stepped towards the jars, without awakening Visnu. Suddenly 
another man came there with deer-skin on left shoulder, a Kamandalu 
and a staff, besmeared with ashes. Markandeya also saw a beautiful 
Woman decked with jewels etc. She gave Markandeya her teat (stanam) 
to drink. He drank for many years. When he woke up from the sleep, 
he saw nothing. The woman explained : The sleeping man was Krsna 
(Visnu). The second one that came was Hara (Siva); four jars four 
oceans. The woman herself was the earth with seven islands (saptadvipà). 


| An allegorical description of the human body occurs also in the 
Skanda P. (I. 2.42.47ff.) According tnde (soul) stays in a house, as 
an householder (get). The house has tli supports of bones balanced 
on a pole (7. e. the spinal cord); it is plastered by blood, flesh etc.; in it 
are the various liquids like urine and faeces; it is covered with the straw 
in the form of hair on the head and on the body; its great gate 
(mahadvara) is the mouth, and it has six ‘cow-eye’ ventilators (sad- 
Savaksa-vibhusite); it (the great gate) has two panels in the form of the 
lips, endowed with the obstruction (argala) in the form of the teeth; it 
has water-streams in the form of the veins and the perspiration. And 
the whole structure is Placed in the fire in the mouth of time (Kalava- 
ktranala-sthite). In this house his wife is Prakrti endowed with three 
cardinal gunas (gunatrayamayi bharya prakrtistasya tatra ca). Cogni- 
tion (bodha), ego (ahamkára), desire (Kama), wrath (Krodha) and 
coveteousness (Jobha) are his children. This way does he, being infa- 
tuated, stay. 

The Markandeya P. (29.6 ff) has an allegory on the Vedic lore. It 
Says that the ‘Cow’ is in the form of the three vais (fes Reveda, 
Yajurveda and “the Samaveda; the Atharvaveda was not admitted to 
the sanctified term as it dealt with magical formulae); in it Was esta- 
blished everything (cf. the concept of Gauri — Cow = speech noted 
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above) Her back is the Rgveda, her middle is the Yajurveda and her 
neck and head is the Samayeda; her horns are isfa and piirta (i.e. the 
performance of sacrificial rituals and the construction-work conducive 
to general weal, such as digging of wells etc. Both are complementary 
to the gain of virtue); the hair on her body are ‘good sayings’; her urine 
and dung are peace and nourishment (Sdntipusti-Sakrn-mitrda). She 
is the sustenance of the worlds. Her four breasts (teats) are svahakara 
(sváhà is the sound uttered at the end of an offering, or a group of 
offerings to the gods), svadhakdra (indicates offering to the manes), 
vasatkàra (vasat is a sound to be repeated at the offering to the gods) 
and Aantakára (sound indicating pacification). The svahdkdra is the 
teat for the gods; svadhd indicates the teat for the manes; vasatkdra has 
relationship with the sages and the last is for others.? 


The concept of the world tree is alluded to by the Bhag. P. (XI. 
2.2,22), stating that the world islike the cloth in every thread of 
which the divine ultimate reality is woven. It is also likened to a tree 


that gives flowers and fruits according to the action. It has two seeds, 
hundred roots; it has three stalks and five stems; five juices ooze from 


it. Its branches are eleven; on it are two nests for two birds. It has 
three (layers of) barks, and two fruits. This tree has entered the sun.!? 


We have an interesting allegorical account from the Bhag. P. 
(IV. 25-28) : 


The episode of Purafijana is related to king Pracinabarhis by 


Narada to initiate him into the secret highest knowledge. The episode 
in short is as follows : 


There lived a King by name Purafijana. Avijfiata was his friend 
Purafijana, craving for various enjoyments, wandered in the whole world 
but did not find a place for residence. Ultimately he found 
nine gates. He also came into contact with the mistress. thereof, who 
had ten servants, who again were lords of hundred wives each. A great 

w serpent of five hoods was protecting that city from allsides. King 
Purafijana had extreme fascination for the lady and the lady also had 
pinned her love on him. Once the king went for hunting without inti- 
mating to the queen, for which he had to ask thousand apologies to win 
back her love. Vigücina was their chief minister. Purafjana and the 
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lady began to enjoy yarjous amorous sports in the city and paid no 

which slowly took hold of the city. The first 
enemy was the Ye a he मा of the *Gandharvas/— Candavega- with his three 
hundred and sixty 'Gandharvas' who were united with an equal number 
of their wives. Candavega's followers thus numbering seven hundred 


and twenty began to plunder and loot the city. Again Bhaya ("Fear") 


on the king of the Yavanas with his follower Prajvara and with Jara 


(*Oldage") the daughter of Kala (“Time”), surrounded the city of 
Purafijana. Jara forcibly enjoyed the city and the (Yavanas began 
to destroy it, The great guardian serpent, being oppressed by the 
enemies, fled away. Purafijana, greatly distressed at this, still thought 
only of his.queen. Hence, in the next birth he was born as a girl at the 
house of the King of the Vidarbhas. She was married to king Malaya- 
dhvaja and loved him very much. When the king (i.e. her husband) 
died, she wept bitterly and decided to burn herself on his funeral pyre. 
At that time, there came a learned. brahmin, who made clear to her, 
her former man-hood. At this point, we have the episode of Purafijana. 
The allegory is explained in one whole chapter (Ib. 29). 


Thus Purafijana is the individual self. His friend Avijfiata is the 
highest divinity, so named because he is not known or realized by the 
individual souls. The individual self selects the human body-city (pura) 
asa place to reside. The body has nine gates, Le, openings viz. two 
eyes, two cavities of nose, two ears, mouth, organ of generation and 
organ of excretion. These nine gates open in various directions and 
have access to various regions. Thus with eyes, a person has access to 
the region of Rüpa-Vibhrajita (Ib. 28.47) i.e. a Person can see various 
forms. The nose-cavities open on the direction of the Saurabha-country, 
i.e, a person can enjoy various kinds of smells. Through the mouth, one 
can go to the market-place and *bahüdana' i.e. a person can enjoy various 
eatables and has recourse to the speech. The left ear opens on the sou- 
thern direction and leads a person to the Pitryána. The right ear opens 
on the northern direction, leading a person to the Devayana. The organ 
of generation opening in the western direction leads a person to the 
country of Striprasanga i.e. contact with the opposite sex. The organ 
of excretion Opening in the western direction leads a person to the hell 
VaiSasa (Ib. 28.53). The lady residing in the city is Ne-Science (i.e. 
avidyd). Her ten attendants are the ten organs viz. the five organs 
of sense and the five organs of action. These organs have various 
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tendencies by which they get attracted towards the objects of enjoyment. 
These are their wives. The five-hooded serpent is the life-breath 
composed of five breaths called Prana, Apàna, Vyàna, Udana and 
Samana, Visücina is the mind, being the principal attendant of the 
harem i.e. heart. The individual self is led everywhere by the ne- 
science, i.e. its mistress. 


Now the account of Purafijana riding in a chariot and going for hunt- 
ing is further explained. Here the allegory has dwindled into repetition of 
details. Thus the body is the chariot, driven by five horses of five sense- 
organs. Merit and demerit are its two wheels; Sattva, Rajas and Tamas, 
its banners. The five breaths are its supports. Mind is its whip, and 
intellect its charioteer. Heart is its seat. Happiness and unhappiness are 
its axis. The objects of enjoyments of the sense-organs are the weapons 
kept in it and seven 'dhátüs' such as skin etc. are its enclosures. The 
eleven organs are the followers of king Purafijana (the individual self), 
who, riding in this chariot, is led towards the mirage of various objects 
of enjoyments, to be hunted by him. (This short allegory is obviously a 
phase of the Upanisadic idea, where the body is regarded a chariot and 
the soul the charioteer).!* 


The king of the ‘Gandharvas’ Candavega is the year i.e. Time and 
his three hundred and sixty followers are the days and their three 
hundred and sixty wives are the nights. Jarà is the old age, liked by 
none but taking hold ofa person forcibly. Death is the king-of tho 
Yavanas, who has accepted Jarà as his sister. Cold and heat take a 
person nearer to death. Adhis (mental worries) and vyddhis (bodily 
pains) are the foot-soldiers of Death. 


Thus only two are the realities : (i) the individual self and 
(ii) the highest (divine) self (Ib. 28.62). The individnal. self is neither a 
man nor a woman (as we have seen both the births of king Purafijana) 
noran eunuch, but pure and simple, without any *upadhi', as the highest 
selfis. It is the ne-science that makes him experience all kinds of 
miseries. Once he knows that his only friend is god (Avijfiata) and 
that he is the replica of the god, he is free from all sorrow. 


To press this point further the episode gives a short allegory at 
the end (Ib. 29.53,54). Thus in a garden, a male deer is said to be 
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grazing merily with his female. He is joyous over the green grass 
and the sweet humming of the bees. But little does he know of the 
wolves standing ready to swallow him and of the hunter, who would 
shoot an arrow at him. Here the deer symbolizes a person, who is 
attracted towards various types of enjoyments. He is joyous at the sweet 
words of his and others. But he is unaware of the days and nights, 
which pass on quickly and deprive him of his life like the wolves. The 
hunter is Death. 


The same idea of a hunter standing for death is to be found in the 
account of Suyajfia, the king of the Usinaras related by the demon 
HiranyakaSipu to Diti who is lamenting over the death of Hiranyáksa 
(Ib. VIT. 2.28-59). Thus it is said, that at first the female bird falls a 
prey to the hunter’s arrow. The male bird bewails his lot remaining 
alone; but the hunter, at the very next moment, throws at him the 
arrow which quickly ends his life. Thus it is brought out that everybody 
has to succumb to the arrows of this great hunter— death. 


At another place, we have the description of the mortal world 
(Bhava) asa great jungle (Ib. V. 3. cf. Narada P. 32. Iff). Thus the 
multitude of the individual selves is likened to a group of traders, 
Who wander, from country _to country for the sake of setting 
wealth. The individual soul thus arrives in this world, which 
is like a great jungle. The five sense-organs together with the 
mind are the six robbers in this jungle, who rob a person by 
their various tendencies (868. P. V. ॥4.2). Wife and children 
are the wolves and jackals of this jungle. The debased persons are 
the mosquitoes therein (Ib. 3-5). The objects of enjoyments, which are 
really false are like a mirage, towards which the individual soul is 
attracted, being engrossed in eating, drinking and sexual enjoyment 
(Ib. v. 6). Sometimes he is worried over the cry of the owls in the 
form of the enemies and the frightenings by the crickets (zi//i) in the 
form of the King’s harsh orders. Sometimes he takes resort to worth- 
less persons who are like the poisonous trees and creepers and wells of 
this forest. Sometimes due to the friendship of false persons, he 


resorts to bad faiths and attains that fruit which a thirsty person 
acquires from a dried-up river! 


Sometimes he becomes so merciless as 
to devour his own near relatives, when he does not get anything. Some- 


times he becomes miserable, when he takes resort to the house devoid 


- 
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of his beloved persons. Again, the duties enjoined for a householder 
are like a precipice difficult to climb, from which he falls to the ground 
surrounded by thorns etc. in the form of various hazards. Being 
exhausted completely, the python of sleep takes him into his firm grip, 
in which he lies as a corpse, enveloped in utter darkness. Visnu's disc 
is as a matter of fact the disc of Kala— Time, the velocity of which is 
seen in the various states such as the childhood, the youth and the old 
age ofa person. But condemning this highest god, he sometimes takes 
resort to certain lower sects which are like worthless birds such as 
Karka, ravens, cranes etc. Sometimes he is engulfed in a mountain- 
cave of various diseases, where the elephant representing Death invaria- 
bly resides (Ib. ]]-33). Sometimes, with the help of a creeper in the form 
of his meritorious acts, he becomes free from such difficulties or even 
from hell; and then he —the lone and aimless wanderer in this ‘Sarsira’ 
— is united with other persons (Ib. 4I). 


l. Agni P. 30.29c2 


हृत्पुण्डरीकनिलयं चेतन्यं ज्योतिररव्यम्‌* d 
(*ज्योतिरव्ययम्‌ ? ) 


to 


. Ib. 308” 
जीवं बीजात्मकं ध्यायेत्‌ कदम्बकुसुमाकृतिम्‌ । 


w 


. According to the Sankhya philosophy, these are twenty-five principles. 


A 


. Ib. 64.26 
परं ब्रह्मज्योतिरात्मा वासुदेवो वियुक्त ॐ | 
. ली. the Vedic Agnicayana rite, where in the imitative ritual of building the 


cosmos, a figure of a man of gold is placed in the lowest altar, see Apastamba 
Srauta Sūtra XXVI. 25.l; Katyayana Srauta Sūtra XIV. 4.27.28. 


tA 


For it see RV I. [64.4 


o 


गौरीभिमाय सलिलानि तक्षत्येकपदी 
द्विपदी सा चतुष्पदी etc. upto सहसाक्षरा 


which includes all forms of speech and metres. 


. Vardha P.7.55»- 
सोमेन प्राल्यमानंतु पुरुषणेन्दुरूपिणा | 


M 
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एवं व्यवस्थिते सोमे षोडशात्मन्यथाक्षरे | 
्राग्वत्तत्रगृणोपेतं क्षेत्रमुत्याय THA ॥ 


oo 


For serpents as a people see As.§.S. IV.6.]; X-7.5- 
पञ्चमेऽहन्‌ ada: काद्रवेयस्तस्य सर्पाविश: । 


earlier, Sat. Br. XIII. 4.3.9: the special lore of these people was sarpavidya. 


NO 


. Mark. P. 29.0 

स्वाहाकारं स्तनं देवा: पितरश्च स्वधामयम्‌ | 

मुनयश्च वषट्कारं देवभूतसुरेशवराः । 

J0. Bhag. P. XI. i2.2) 
यस्मिन्निदं प्रोतमशेषमोत पटो यथा तन्तुवितानसंस्थाः । 
य एष संसारतरु: प्राण: कर्मात्मकः पुष्पफले प्रसूते ॥ 
Ibid., XT. I2.22 
द्व wea बीजे शतमुलस्त्रिनाल: पञ्चस्कन्धः पञ्चरसप्रसूतिः d 
दर्शकशाखो द्विसुपर्णनीडः त्रिवलकलो द्विफलोऽर्क प्रविष्टः gi 
cf : RV I. 27.7; also cf. Katha Up. IN. 3.; Bhagavadgīta ]5.]. 

ll. cf. Katha Up. ].3 

आत्मानं रथिनं विद्धि शरीरं रथमेव तु । 


Dd ya Alms : Alms should be given to the parivrajs and the bralhmacárins. 


Alms should be of the measure of a morsel; four morsels are called 
‘agra’; four ‘agras’ are called *hantakára? (satisfaction). Beyond that is 
called bhojana. The alms should be bhojana (full meal) or in the 
descending order (Mark. P. 29.35-36). 


The Kirma P. (Il. 25.2) states that begging is very ba ]s very bad. Whatever 
is gained without asking is nectar and alms got after begging are some- 
thing ‘dead’. Begging required some skill also; and it is said that 
Siva also took the form of a dancer-actor for this purpose. When 
Parvati returned home, being blessed and accepted by Siva, the latter 
approached Menaka, her mother and danced for ‘alms’ (Siva P. II 
(Parvati-khanda) 30.26ff), While doing so he had the small drum 
(damaru) in his right hand, and a horn in his left.? ( Ibid., 27; The same 
account occurs further also in the same P. III. 34.47-34). 
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About the measure of alms the Sk. P. (IV. 35.204-205) says that 
‘hanta’ (indicates satisfaction) by sixteen morsels; or with four 'puskala' 
(“much”); the alms should be of the measure of a morsel (grdsa-matra). 
The following are the dharma-bhiksukas : a wanderer (adhvagah, i.e. 
“one who goes along a path"), one who has meagre maintenance 
(Ksinavrtti), a student (vidhdrthi), those who want to sustain their pre- 
ceptor, the yati (one who has renounced the world) and a brahmacirin 
(an unmarried observer of a religious life; Ib.20.6)." 


. Kürma P. 25.(2 


अयाचितं स्यादमृतं मृतं wem तु याचितम्‌ । 


to 


. Siva P. 30.26 

एतस्मिन्नन्तरे शम्भु: सुलीलो भक्तवत्सल: | 
` सुनर्तकतटो भूत्वा मेनकासंनिधि ययौ ॥ 
Ibid., 30.27 

qi वामकरे धृत्वा दक्षिणे डमरु तथा । 
पृष्ठे कन्थां रक्तवासा नृत्यगानविशारदः ॥ 


we 


. Sk. P. IV. 35.206 
अध्वगः क्षीणवृत्तिश्च विद्यार्थी गुरुपोषकः । 
यतिइ्च ब्रह्मचारी च पडते धमं भिक्षुकाः di 


The same verse is at Ib. III. 2.5.26. 


Altar (Vedi) : The Puranas enjoin altars to be prepared on various 
occasions. The altars, in almost all cases, are said to have a similar 
construction with a pit in the middle called Kuda. The Matsya P. 
enjoins that the Kunda should be of the measure of an aratni (a cubit 
from the elbow to the tip of fingers); it should have three mekhalas' 
(elevations; slopes, steps on all sides) and should have its opening 
resembling like the female organ (Matsya P. 68.39 f; 40 yoni-vaktraiica). 
Thus, the purana enjoins it at the B/irma-dvadasi-vrata. At the Visoka- 
dvadasi-vrata, it enjoins a small elevated platform (sthandila) to be made 
from clay. The measure is that of an aratni, and it should be sloping to 
the North, and well-formed. Upon this sthandila, which should be 
four-cornered (caturasra)*, there should be a wall on all sides, the width 
measuring eight añgulas (fingers placed together); there should be three 
brahmanas sitting around (Ib. 80.I2-I3). It specifically mentions that for 
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the /aksa-homa (a lack of offerings) the Kunda should be of the opening 
like a yoni and trimekhala (Ib. 92.92°¢), At a ritual involving a crore of 
Offerings , the portion of the opening (called yoni) should be of the span 
of a vitasti (twelve aiigulas=distance between the extended thumb and 
the little finger). and about six or seven aiigulas wide; it should be 
elevated in the middle like the back of a tortoise, and to the sides it 
should be high upto one finger. The yoni may be like the lip of an 
elephant with a pit in the middle. This is generally the case with all 
altars. However in the rituals for defeat or the destruction of the 
enemy and also for conjuring the Kunda should be round, should have 
one opening, three mekhalds and should be of one aratni. For hatred 
and sorcery the Kunda should be triangular, it should have two mekhalds 
and should have the span of one hand, and should have the opening of 
an angle. (Ib. 92.47). In connection with the installation of the deity 
(ina temple) the Kundas should be as they are described above (Ibid., 
264.33-35). According to the Siva P. (VII. 2.27) the Kunda may be 
a cubit or two cubits long; it may be round, or have four corners; or there 
: may be a raised platform, in which there is spacious Kunda, having the 
Shape of a lotus with eight petals (Ib. 4 astadalámbujam);* its height 
should be either four aigulas or two. The depth in the middle portion 
should be a witastior two; there may be three mekhalas (step-like 
girdle) or two; it should be made attractive to look at; the yoni should 
be like the leaf of an asvattha tree’ (ficus religioca) or like the (lower) 
lip of the elephants. To the West or the South of the centre of the 
mekhaldit should be made attractive (by some device); as compared to 
the fire it may be a bit rising or slightly lowering. The altar should 
be slightly sloping into the Kunda, leaving the mekhala; but there is no 
hard and fast rule about it; it may be prepared from clay (mardi) or 
from sand (saikait). The circle (on which the Vedi is to be constructed) 
Should be plastered with cow-dung and water; the Kunda should be 
made from clay, and the altar should be plastered with cow-dung water. 

Important factors reveal themselves in the construction of the altar. 
It should be in shape like the yoni, it should be round or four-cornered; 
and it should have the mekhalà. An important factor is that it should 
be triangular if meant for Sorcery (cf. also Agni P. 309, [4०१-.. Kunde 
yonyakrtau hunet). The Agni P. (24.-6) gives more details about the 
construction of the altar. A place, twentyfour arigulas and four- 
cornered, well measured by a cord, should be dug evenly; the mekhalds 


CC-0. In Public Domain. UP State Museum, Hazratganj. Lucknow 


ee ee ee ee 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri 


25 


should be constructed each separated by two avigulas; the mekhalds 
should face the east (and not all directions, as appears to be the case 
elsewhere) and should be named Sattva etc.? (sattvadi-saijitah purvasyah 
i.e. Sativa, Rajas and Tamas); they should be each twelve aiigulas in 
Neigh, and in width may be eight, four or two arigulas each; the yoni 
(opening) should be raised to about ten fingers—ten avigulas, or six, or 
two aùgulas, and should be gradually sloping into and inserted into the 
opening of the Kunda, being based on the Western quarter; in shape it 
should be like the leaf of the asvartha. The root of the yoni should be 
two añgulas (in depth) and its frontal portion should be six aligulas; 
this is the measure of (a Kuuda) that is one cubit in height; for that 
which is of two cubits, the measure of the yoni should be double. It is 
also enjoined that while constructing the Kunda and the yoni, the place 
should be sprinkled with meditation (on Visnu), and it should be caused 
to dry with concentration on Vayu-bija. The maker should also meditate 
upon the creation with the Agni-bija (Agni P. 24.44). Meditation on 
the Earth and the five subtle elements (tanmétrds) also is ordained; the 
cosmic egg should be meditated upon, and in it the image of the supreme 
lord, who is the essence of the pramava (aum—the holy word). Then 
the /inga should be thought of as moving at its back, duly consecrated, 
and as gradually extending towards the egg; then, contemplating the 
period of one year, the egg should be thought of as being split, generat- 
ing the earth and heaven. The cosmic child be thought of as being born, 
with the chants of the mantras! (Ib. 43-50). It will be seen that here we 
have a mixture of cosmic creation and the normal birth; and the whole 
concept is supported by the experience of sex and birth. The construc- 
tion of the altar, with the yoni, then is the symbolic birth-place of 
everything. The puráma together states that prior to filling the Kunda 
with the fire, the whole process ofthe conception of birth and other 
sariskdras of the fire-god, on the basis of human birth, be contemplated; 
and when all the sariskáras are contemplated the process should end with 
the ‘full-offering’ (pürnāhuti) with the symbolic sound vausat with the 
pluta clearly uttered at the end’? (pluta is longer than the long utterance; 
it has three moras. Thus, Vausassst; for further details and types 
of altar-construction according to ritual-variety, Ibid., 95.20-23). Among 
Kundas, the Agni P. states the following types : Vatuka (var. r. catuka), 
dvyangula (of two finger-breadth), Vrtta (round), and Gopada (24.7, 8). 


The same Purana notes the method of placing the fire in the altar : 
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Washing his hands the performer should mark three lines going from the 
West to the East, then three from the South to the North and vice-versa. 
Sprinkling the altar (and the lines), he should show the yoni-mudra by 
the palms (both palms and fingers joined to show the shape of the female- 
i organ—Ib. 34-26 yonimudram pradarSayet); then contemplating the 
। fire in the aspect of the self (or considering fire to be himself) placed in 
the yoni-mudrd of the palms, he should throw it into the Kunda. (This 
also explains the formation and construction of the Kunda with the yoni, 
the idea being of procreative prosperity). Round the altar other things 
useful at sacrifice should be arranged; they include the Jadles named 
sruva and the sre, the sacred grass, faggots and the instrument to cut 
them (vrascanam), the vessel for placing water and the sprinkling vessel 
(Ib. 28° praniti-proksani-pdtram). Two measurefuls (prastha-dvayam) 


i of rice are to be deposited, pouring them with mouth down and in ‘twos: 
} (Ib. 28१ yugmam yugmam adhomukham); and the sacred grass should be 
j placed, their ends pointed to the east. Filling the water-vessel with 
4 water, and meditating on the god, it (pramitd) should be placed in 
) between the fire and the sacrificial material (Ib. 30% agner dravyandiica 


madhyatah); the sprinkling pan should be filled with water and should be 
placed to the right of the fire; a caru (vessel of cooked rice, with a narrow 
mouth) should be cooked on the fire and the idol of Brahmā should be 
placed on the right (brahmānam daksine nyaset). The sacred grass should 
be strewn with ends pointing towards the cast; and the Paridhis (enclo- 
Sing Sticks) be placed. Then with the samskdras starting with conception 
etc. he should accomplish the rite of Vaisnavikarana (the establishment 
of Visnu: Ib. 3-33). After this, in the Kunda, he should offer to 
Laksmi contemplating her to have been menstruated. The Kunda- 
Laksmi is known to be the Prakrti endowed with the three cardinal 
gunas. She should be understood as the womb of all creatures and of all 
mantras; and the fire (in the altar) should be regarded as the supreme soul, 
the giver of release (from death—and birth). (Agni P. 34.34-35). Accor- 


ding to the Vardha P. (27.80) the altar should measure 


This i sixteen cubits 
(This includes the Kunga and the whole space for placing sacrificial 
material). 


A jar full of water should be placed, decorated with leaves; 
and flowers should also be placed within it; that jar should have 
full of sesame over it. 
pairs in i 
(Ib. 4]). 


a plate 
It also enjoins placing of udumbara-leaves in 
t; there should also be a razor anda pot full of water!’ 


(७-0. In Public Domain. UP State Museum, Hazratganj. Lucknow 


= ES Es CRURA 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri 


27 


The altar is often identified with the earth. Thus the Vardha P. 
(22.439) says that at the marriage of Parvati, the altar was the earth 
itself (tatra vedi Ksitiscásit). The Agni P. (III.5%) states that the holy 
place Bhogavati, at Prayága, was the altar of Prajapati (¢irtham bhoga- 
vati caiva vedi proktd prajapateh).'® 


The Sk. P. (V. I.3.58ff) mentions the following altars for various 
purposes—the circular (vartula) one for the ritual offerings to god 
Brahmi; the one shaped like a bow (dhanusakrti), and the four-cornered 
(catuskonákrti) for Siva. It also lays down a triangular altar at sorcery- 
rites, as we learn from the worship of the Yogini named Phalavati 
(Sk. P. VI. 44.95). 


The Liriga P. (II. 28.6) gives the following information about the 
altar. According to it on such occasions as an eclipse etc., for oblations 
altars should be built in a pandal. In a special altar, there should be 
Kundas (fire-pits for offering the oblations). For women (performers), the 
Kundas should be of the shape of a vulva; the other altars may be of the 
shape of a crescent or circle.'? In the context of the consecration of the 
altar, or the Kunda in it, invocation to Vàgisvara (‘The lord of speech’) 
is enjoined. Along with him, his mate Vagisvari is invoked, and then 
the symbolic ritual of conception is accomplished (Linga P. II. 25. 
70-72). The Bhavisya P. (Madhyama Khanda. 3.2-40) deals with 
various types of Kundas. It enjoins that after the place has been 
purified, and cleared of, fire-embers and ashes should be moved above 
around it. Various types of Kundas are enjoined for various purposes. 
A four-sided one is to be prepared in connection with the establishment 
of an idol, or for consecratory purposes (Ib. I4). In the rites relating 
to the birth-festivals of gods etc. it should be crescent-shaped (Ib. 5-6); 
for the cure of diseases etc. vulva-shaped (Ib. 8, Yonikunda) etc. 
(For Kundas—to be constructed in pandals erected for specific purposes, 
see under “Construction”; also see “Platform”) 


l. Matsya P. 68.39 E 
अरत्तिमात्रं कुण्डं च कुर्यात्तत्र त्रिमेखलम्‌ | 


2. Ib. 80.3. ct. RV. X. II4.3 
चतुष्कपर्दा युवतिः सुपेशाः | 
said of the altar. 
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3. Matsya P. 92,]230०4 
कू्मपुष्ठोन्नता मध्ये पाइवं योश्चाङ्गुलो च्छिता । 
Ibid., 92240 - 
गजोष्ठसदृशीतद्वत्‌ आयत च्छिद्रसंयुता | 
cf. Ib. 264.34 
वितस्तिमात्रा योनिः स्यात्‌ गजोष्ठसदृशी तथा | 
आयतच्चछिद्रसंयुक्ता पारवतः कलयोच्छिता ॥ 
4. Ib. 40 
वृत्तं वोच्चाटने कुण्ड तथा च वशकर्मणि । 
त्रिमेखलञङ्चेकवक्त्रम रत्निबिस्तरेण तु ॥ 
5. Ib. 92.47 
विद्वेषणेऽभिचारे च त्रिकोणं कुण्डमिष्यते | 
द्विमेखलं कोणमुखं हस्तमात्रञच सवशः d) 
also Agni P. 67.422^ 
विद्वेषणाभिचारेषु त्रिकोणं कुण्डमिष्यते । 


cf. the practice of using plates having asfadala for worship, common in India. 


7. Even the vulva of normal and healthy form is said to be in shape like the 
leaf of the A$vattha; see under “Woman”. 


The lip of the elephant is not mentioned in the Vedic texts in this context; 
but we have the puskara from which Agni is said to be produced. (RV. VI 
6.3). Actually the lip of the elephant resembles the lotus leaf, which is also 
like the vulva and is birth-place of the fire-god. Sec under “Woman”; the 
shape of her private organ in described as like a leaf of As$vattha. 


9. Agni P. 24.3 
सत्त्वादिसज्ञा: पूर्वास्था द्वादशाङ्गुलमुच्छिताः | 
अष्टाइगुला ह्यङ्गुलाऽथ चतुरङ्गुलविस्तृताः ॥ 
cf. Liiga P. lI. 25,4०4 
अश्वत्थपणंवद्‌योनि मेखलोपरि कल्पयेत्‌ | 

l0. 0.5 
अश्वत्थपत्रसदृशी किञ्चित्‌ कुण्ड निवेशिता । 
ुर्याड्गुलायतं नालं पञ्चदशाड्गुलायतम्‌ ॥ 
(cf. Linga P. II. 25.4९ 

अश्‍वत्यपणंवद्योनि मेखलोपरि कल्पयेत्‌ |) 
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Ib. 6 
मुलं तु द्वयङ्गुलं योन्या अग्र तस्मा WEST | 
लक्षणं चेकहस्तस्य द्विगुणं द्विकरादिषु ॥ 

II. Ib.47-50 
अण्डं तदुद्भवं ध्यायेत्तदाधारं तदात्मकम्‌ । 
तन्मघ्ये चिन्तयेन्मुति पौरुषीं प्रणवात्मिकाम्‌ ॥ 
लिङ्गं संक्रामयेत्परचात्‌ Weed पुवं संस्कृतम्‌ | 
विभक्तेन्द्रियसंश्थानं warez हि चिन्तयेत्‌ ॥ 
ततोऽब्दमेकं तु स्थित्वा द्विशकलीकृतम्‌ | 
द्यावापृथिव्यौ शकले तयोर्मध्ये प्रजापतिम्‌ ॥ 
जातं ध्यात्वा पुनः प्रोक्ष्य प्रणवेन तु तं शिशुम्‌ | 

I2. This is the extension of the Vedic ritual of agnicayana, and the Vedic belief 


in prosperity through sexual imagery in ritual—see Dange, Sadashiv A., 
Sexual Symbolsim from the Vedic Ritual, Delhi, ॥979. 


I3. Agni P. 24.30c4 


गर्भाधानादिकर्माणि यावदङ्गव्यवस्थया | 
[not found in certain recensions.] 
Ibid., 24.3]ed 
3 गर्भाधानं तु प्रथमं ततः पुंसवनं स्मृतम्‌ । 
० ०.००० ०० ० oa a ०० ०००००००० o enla us ७. ७०.७ ००० ००० ff. 
Ibid., 24.36११ 
पूर्णाहुति ततो दद्यात्‌ खुचा मुलेन साधक: । 
The other saniskáras mentioned are—simantonnayana, jatakarma, namanusa- 
sana, cüdákrti, vratabandha, veda-vratas, samavartana and vivdha (patmyà 
yogah). 

l4. The lines appear to be drawn on three sides only. Thus—W—E; S—N; and 
N—S on three sides. and open on side, probably on the N. The Vedic altar 
had paridhi (enclosing) sticks on three sides, except the East; for on that 
side the Sun provided protection. Thus, the lines are for protection; here 


from the N. no protection is necessary, as it is an auspicious quarter, like the 
East. For Paridhis, see Sat. Br. L.3.3.02(:;— Agni, Ib. IS; inade of paldsa, 


Ib. 9. 
I5. In the Vedic sacrifice, the waters called pranità were to be “brought” froma 
river or a water-place (hence so called, pra-nita, 4/ ni; “to carry"). They were 
male while the fire was the male. They were placed on the left side of 


the fe $ 
pair °) see Sat. Br. I.l.I. 8f. It is to be noted 


the altar-fire to form a mithuna (“ 
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that here pranita is the vessel, and not water! see how the belief and ritual 
change, see Ai. Br. I. [4. The Asuras could not defeat the gods on the 
North-Eastern quarter, 

मेषा दिगपराजिता तस्मादेतस्यां दिशि यतेत यातयेद्वा । 


At the marriage, cf. पाणिग्रहण -rite- Asv. Gr. S. I. 7.3 


परचादर्नेद्‌ पदश्मानं प्रतिष्ठाप्य, उत्तरपुरस्तादुदकुम्भम्‌ । 


Agni P. 34.34-35 
कुण्डमध्ये ऋतुमतीं लक्ष्मी सञ्चिन्त्य होमयेत्‌ | 
कुण्डलक्ष्मीः समाख्याता प्रकृतिस्त्रिगुणात्मिका ॥ 


सा योनिः सर्वभूतानां विद्यामन्त्रगणस्य च | 

विमुक्तेः कारणं afg: परमात्मा च मुक्तिद: ॥ 

It will be seen that the sgiikhya doctrine is transformed to ritual-symbolism 
here and Prakrti-Puruga are the arche-mithuna; with the rtumati Laksmi= 
altar, cf. vedi=earth, which is a Vedic concept; and further rtumati Kaámirü 
goddess=land ready to be tilled; for which sce Nilamata P. vv. 660-66}. 
Varáha P. \27.4 

4 हे औदुम्बरस्य पत्रो वेदीमध्ये तु स्थापयेत्‌ । 

awa वरारोहे जलपुर्वं च भाजनम्‌ ॥ 

The razor is for tonsure at sacrificial consecration. 


The name of the region between the Ganga and Yamuna is called antarvedi. 
See also under *Prayàga'-'*Holy-places"; also Mb. Vana 85 .77- 


तीर्थ भोगवती चेव वेदिरेषा प्रजापते: । 


The Purana, obviously draws upon the Mb. For earth= 


2 altar cf. Sat. Br. 
I. 2.5.9; Taitt. Sam. I. 3. earlier RV T. 64.34.35. 


Linga P. II. 28.2. 


स्त्रीणां कुण्डानि fasezr योन्याकाराणि कारयेत । 
अर्धचन्द्रं निकोणं च वर्तुलं guste qil 


It may be noted that the gold-smiths ove 


n is termed Vigisvari in the 
Vidarbha-Nagpur region; in sl; : 


ang it is called Bagesarr. 3 


. In Public Domain. UP State Museum, Hazratganj. Lucknow 
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Anasūyā : The sage Mandavya had cursed a bráhmana of the Kausika 
family that he would die before sun-rise. The chaste wife of that 
brahmana, being afflicted, said that in that case the sun would not rise 
at all, and thus the bráhmana, her husband, would not die at all. Now. 
the darkness enveloped the whole world. Gods and men got worried. 
They requested Anasiiya, the wife of the sage Atri for help. Anasiiya 
went to the house of that woman, appreciated her loyalty for her 
husband and said‘‘Well, be pleased; let the sun rise for the benefit of the 
world. If you so desire, I shall restore your husband's life". On hearing 
the request of Anasüyà, the Brahmana’s wife allowed the sun to rise. As 
the sun rose, the woman's husband died due to the curse of Mandavya; 
and Anastya caused her husband to be restored to life. The gods were 
now pleased and requested Anasüyà to ask a boon. She said that if they 
were pleased, the gods Brahma, Visnu and Siva should become her sons 
(Mark. P. 6.3]-80). 


Anasüyà waited upon Atri, her husband, as he was practising 
penance. There was acute famine everywhere. Once Atri demanded 
water; and Anasüyà went in search of water taking a jug with her. The 
river Ganga saw her approaching and gave her water. Anasüyà asked 
her to stay there itself, and came to the sage, who asked her whence she 
got the water. She replied that due to the prowess of lord Siva and his 
Ge of-Atri) virtues, the river Ganga came along with water. Then they 
both went to where Ganga was and asked her to stay there itself. Ganga 
said to Anastya, “if you give me the virtue you have accumulated for 
one year by worshipping Siva, then I shall stay". Anasiya did so. 
Ganga stayed there, and also Siva. (Siva P. IV. 3. गी; IV. 4.-43).! 
According to another account (Ib. IIT. I9.4ff-27) Atri practised penance 
and got a blessing from the gods Visnu, Brahma and Siva that he would 
get a son from their essential part. Having gone home after the com- 
pletion of penance, he united with Anasüya. Brahma, Visnu and Siva 
descended into Anasüyà (Ib. 24 avateruh striyam tatah). From the part 
of Brahmi was born the moon;? from the part of Visnu was born Datta 
(Ib. 26 visnor ansad datto vyajayata) who developed the method of 
samnyása. From the part of Siva was born to Anasüyà the sage 
Durvasas (Ib.). According to the Vamana P. (6.62f ) Siva, being afraid 
of Madana, went to the Daruvana, where the sages stayed. When he 
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went begging for alms, the wives of the sages, except Anasüyà, and 
Arundhati got passionate. 


According to the Sk. P. (V. 3.03.7ff-90) Atri and Anasüyà pra- 
ctised severe penance and got a boon from Brahmi, Visnu and Mahesa, 
that they would be born of her in an ultra-vaginal way (ayonijdh). 
Anasüyà came to the mountain Mahendra and looked at Atri, her hus- 
band. From her mere glance there arose a great lustrous circle, nine 
thousand yojanas wide. In the middle was a divine person—the moon, 
who was the grand father of Anasūyā. He told her that she would 
become the river Erandi, a bath in which would destroy all sins. The 
three gods stood at her bank. (Ib.68°; 7035; 833b; 84). 


I. According to the Mb. Anusà. 4.95-ff. 98, Anasüya got angry with Atri and 
stayed away from him in the Musala (country) propitiating Siva. Siva gave 
her a boon that she would have a son. 

2. Siva P. Il. ]9.25 mark the etymology. 


विधेरंशाद्विधुजंजञ । 


Anjana : She was a nymph, and, being cursed, was staying with her 
husband Kesari and co-wife Adrikà on the mountain Afijana. Afijanà's 
head was that of a monkey, and that of Adrika was that of cat. They 
both worshipped the sage Agastya and got the boon that they would get 
sons. Once they were seen by the gods Vàyu and Nirrti. (for further 
details, see under Adrika). From Afijanà was born Hantman through 
Vayu, and from Adrika, through Nirrti, was born Adri, the demon-king. 
Vayu and Nirrti asked Afijana and Adrikā to bathe in the river Gautami; 
and when they did so their heads became normal. The place where they 
took bath became known as Paisaca firtha and also the Afüjana tirtha 
(Brahma P. 84.2-\4f). (A Ksetra called Marjara is also known to be there 
and it extends to fifty three yojanas, while to the east of it there is the 
region called Xrsakapi (Ibid., I9)! The same is also called Phenasangama. 


According to the Skanda P. (II. | -39.4ff), Anjana was the daughter 
(and not wife) of the (demon) Kesari and the wife of the (monkey) 
Kesari. (Kesari is not called monkey or demon in the account noted 
above). She propitiated Vàyu on the mountain Venkatacala. Vayu, 


being pleased, assured her that he would be born as her son (Maruti= 
Hanuman). 
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l. Brahma P. 84.9 
योजनानां त्रिपञ्चाशत्‌ मार्जारं पुरवतो भवेत्‌ । 
मार्जारसंज्ञितात्तस्माद्‌ हनूमन्तं कृषाकपिम ॥ 


कृषाकपि appears in reality to be originally वृषाकपि. For वषाकपि, the oldest 
ref. isat RV X. 86; for Interpretation, see Dange, Sadashiv A. : Veaic 
Concept of ‘Field’ and the Divine Fructification, Bombay Uni. Publication 
97l, pp. 49-67. 


Anointing (añjana) (—anulepa) : The anulepa should have three 
white ingredients, which are karpüra, usira, and candana (camphor, the 
root of the plant Andropogon muricatus and sandal); or it should be 
made from sandal, aguru (Aquiluria agallocha; i.e aloe-wood), camphor, 
musk and saffron, which came to be five in number. This is called 
paficanulepana, and is said to be dear to Visnu; and it is said to accom- 
plish all desires.! (Agni P. 267.2l-22). Anointing the eye with colly- 
rium should be done with the mantra 'bhago na citro agnir mahona’ 
(Sámaveda Sam. ]. 449) etc.; it is then auspicious (Ib. 26!.2). Like that 
of the humans, the eyes of the gods are also to be anointed with colly- 
rium, with a golden pencil (Garuda P. i. 48.53 aksini cáfijayedasya suvar- 
nasya Salakaya). 


|. Agni P. 267. 2I-22, 
अनुलेपस्त्रिशुक्लस्तु कर्पुरोशीरचन्दने: ॥ 
चन्दनागुरुकर्पूरमृगदपे : THERA: | 
पञ्चानुलेपनं विष्णोश्च सर्वकामफलप्रदम्‌ ॥ 


Ant-hill : Evil enters a house where there is an ant-hill (Mark. P. 50.83). 
According to the Vamana P. (I4.32), for the purpose of purificatory 
cleaning, earth from an ant-hill should not be taken. The earth from 
an ant-hill like the cow-dung, cow-urine and ashes has been prescribed 
for purification of a dwelling (Agni P. 327,6c0-73b) In this context, 
it is to be noted that the Sarasvati which is said to have flown through 
the plaksa tree is called Plaksa-devi (a mixture of the motif of tree 
worship and river worship). She is said to have rushed through the 
tree and an ant-hill near there. In the water of the river that flows 
from the ant-hill offerings to the gods and manes are made (Padma P. 
Adi. 28.7-8; 80५ tatra-bhisekam kurvita valmikan nihsrte jale). 
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l. Vāmana P. [4.32 


नान्तर्जलाद्राक्षसमूषिकास्थलात्‌ शौचावशिष्टा शरणात्‌ तथान्या d 
वल्मीकमृच्चेव हि शोचनाय ग्राह्या सदाचारविदा नरेण ॥ 


Anu : (see Atom") 


Araja : Arajà was the daughter of Sukrücárya. Once when Danda, 
the King of the Iksvaku family approached her and desired to have 
union with her, she did not agree, saying that *women are not free of 
conduct” (asvatantrà hi yositah). But, Danda seduced her. She, being 
in her menstruation and with the King's semen now, sat down-faced out 
of the hermitage. When Sukrácárya came he cursed the King. Araja 
practised penance, and got free from her calumny. (Vàmana P. 37.2; 
40.4). 


Ardhanàri : (see under *Siva") Generally this epithet is used 
for Siva; but even Srikrsna is said to have assumed this form. 
In one-half he was Krsna; in the other he was Radha (Brahmavai 
P. I. Prakrtikhanda. 48.29). Brahma became 'ardhanár? at creation 
(Bhavisya P., Brahmakhanda 2.58-59).! 


l. Bhav. P. Brahma 2. 58%, 593b 
द्विधाकृत्वात्मनो देहम्‌ अर्धेन पुरुषोऽभवत्‌ | 


अर्धेन नारी तस्यां च विराजमसूजत्प्रभू: ॥ 


Arihan : He was created by Visnu from his body to destroy Tripura, 
by teaching the residents there non-Vedic religious principles. He and 
his followers were tonsured (mundinah). Arihan was a yasi (Siva P. 
II. 4). There were four mundins who practised the Pasanda dharma. 
They had a plate in hand, a cloth-piece to cover the mouth, had soiled 
clothes, and were “non-speaking” (abhasinah), they held a broom, pre- 
pared from strips of cloth; they were walking slowly (taking care) not to 
tread upon and kill any creatures? (see under “Religions—non-Vedic’’). 


After the destruction of Tripura, the mundins approached Visnu and 
begged for favour and mercy. Visnu said that their doctrine would 


become popular in the Kali age; till that time, they were asked to stay 
in Marusthali (Ib. 2,30-32). 
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I. Probably the name arihan is suggestive of arhan denotive of the Jain-Buddh- 
istic monk; and arihan, “the destroyer of enemies” is only a secondary and 
practical sense. 

Siva P. YI. 4. 28-30 

चत्वारो मुण्डिनस्तेऽथ धर्म पाषण्डमिश्रिता: । 

हस्त पात्र दधानाइच तुण्डवस्त्रस्य धारकाः ॥ 


Nu 


मलिनान्येव वासांसि धारयन्तो ह्यभाषिणः | 


मार्जनी घ्रियमाणाइच वस्त्रखण्डविनिमिताम्‌ । 
sri: mead हि जीवहिसाभयाद्‌ DW Odi 


Arjuna (Kartavirya) : He was the son of Krtavirya of the Haihaya 
dynasty (cf. Brahmanda P. II. 3.69.45). With his hundred hands, he 
conquered the seven islands (dvipa-s) and became the lord of the whole 
world. Practising penance for a period of ten thousand years (varsa- 
ayutam) he propitiated Datta, the son of Atri. Datta gave him four 
boons : (i) A thousand arms; (ii) Eradication by the virtuous of adharma 
taught to anybody; (iii) Conquest of the world and the pacification of 
the subjects by dharma and (iv) Conquest in wars after killing enemies. 
He was more powerful even than Ravana; but he got a curse from 
Vasistha that Bhargavarama (Parsurama) would cut his hands and would 
kill him. (Brahma P. ]3.60-I95). Once Kartavirya Arjuna went to the 
hermitage of Jamadagni while on a hunting expedition. The sage 
received him with due honour in palaces provided with maids and other 
attendants, rich food and other amenities. This he could do with the 
help of a cow called Ratnabhütà. The King was astonished to see this 
wonder. Advised by his minister Candragupta, the King dragged 
Ratnabhuta, the cow, by force from the hermitage of Jamadagni, who 
was beaten up by the King's soldiers. When ParaSurama learnt of these 
vile deeds, he vowed to kill all the Ksatriyas and Arjuna Kirtavirya 
(Brahmanda P. II. 3.26.43ff; ch-29). Though Jamadagni had been left 
as dead, he was revived by the sage Bhrgu by his “lore to revive the 
dead" yrta-samijivani vidya; ch 30). Dattātreya had given Arjuna a 
protective device called ‘Sri Hari-kavaca’ (Ib. 32.5I); but Paraśurāma 
killed him by means of the protective device called “three world-con- 
quest" (trailokya-vijaya) which he had obtained from Siva (Ib. 56). At 
another place, the Brahmanda P. (II-3.69.I0f) refers to the four boons 
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given by Dattátreya to Arjuna (cf. Brahma P., above), and adds that he 
could check the advance of the sea in the rainy season; and he could 
also produce rainy season when he desired. Once the fire-god asked 
him for alms; and he gave him the seven dvipas he bad conquered. The 
fire-god then consumed what was given to him including the forests and 
also the hermitage of Vasistha. So Apava Vasistha cursed him, that 
Parasurima would kill him for this unreasoned act (of gift to the 
fire-god) on his part.” 


Kartavirya Arjuna appears to be a king of great prowess and of 
principles, in spite of the fact of his challenging the Brahmana-sages 
mentioned above. According to the Mark. P. (I8.2ff) he was not ready to 
rule thinking it unjust to acquire I/6 portion of the produce of the people 
(which is the accepted tax for the kings; cf. Manu VII. 30-3); for he 
declared that the King who accepts the sixth of the produce of the people 
goes to hell? According tothis Puràna, the sage Gargya advised him 
to propitiate Dattatreya. The King did so and obtained from the god the 
four boons (noted above), with a slight difference : (i) Abstinance from 
vice (adharma-nivrtti); (ii) Being endowed with thousand hands; (iii) 
Knowledge to probe the enemy, non-defeat and being unequalled in 
war; and (iv) Access to and movement to the mountains, the sky, water 
and land and in the neither world, and death only by a superior person. 
(Mark P. 9.4-63; also cf. Bhag. P. IX. 5.[0)4 


I. Brahmünda P. II. 3.69.27 


स॒ वे वेगं समुद्रस्य प्रावृट्कालेऽम्बुजेक्षणः । 
क्रीडन्नेव सुखोद्विग्नः प्रावृट्कालं चकार ह ॥ 


i 


There is no doubt that the thousand hands are metaphoric of the great power, 
from sea to sea, of this mighty king. His gift to the fire-god is the sacrifices 
he performed; and the burning of Vasigtha's hermitage, and also the account 
of the cow of Jamadagni, indicates his rivalry against the Brahmanas and 
capacity to perform Vedic sacrifices; with the fire-episode cf. Khandava-burn- 
ing by the fire at the request of Arjuna (Partha) and Krsna (Mb., Adi 223-255); 


for Fire as a symbol for sacrifice and advance cf. the account of Mathava 
Videgha, Sar. Br. I. 4.॥.]0-8. 


3. Mark P. 8.7 
गृह णतो बलिषड्भागं नूपतेनंरको Ep । 
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4. The Mb. mentions almost all these details—cf. Vana. 5.2-4: Santi. 49.43, 
curse by Apava;-48ff and Parasurüma; Anuśā I5.60 vow not to eat fiesh;-I52. 
7-I0, boons from Datta; etc. 


5. Other details such as Kartavirya’s encounter with Ravana and later his friend- 
ship with him etc. are left out here. 


Arjuna (Partha, Pandava) : According to the Mark P., when Indra 
in the form of Gautama, seduced Ahalya, he lost his manliness; and from 
half of the semen of Indra was born Arjuna. According to the Skanda 
P. (I. 2.].8f), once Arjuna went to the southern sea to bathe in the five 
holy water-places (tirtha-s) namely Kumāreśa, Stambhesa, Mahakala, 
Siddhe$a and Barkaresa (variant reading —Varvaresvara). But, the sages 
prevented him from taking bath there, because there were five croco- 
diles in the tirtha. Still, Arjuna advanced and went first to Stambhesa 
and had a bath. As the crocodile came out to grasp him, he caught 
hold of the creature, which, suddenly, turned into a beautiful woman.” 
She was a nymph named Varcà, favourite of Kubera. Once, it so 
happened, that she and her four friends had tried to enamour the sage 
Aniketa and were cursed to turn into crocodiles (grahah). Thereupon 
Narada asked the nymphs to go to the southern sea, where Arjuna 
would release them. According to the Sk. P. (V. .32.3f) Arjuna 
goes to Indra to gain missiles (astras). On the word of Indra he kills 
the Nivatakavacas; and when Indra is pleased, asks him to give the two 
images of the sun-god, which were prepared from the parijata-tree by 
Vi$vakarman (see under ‘‘Sun’’). 


I. Mark. P. 5.)2ff.v.22°4 
शक्रवीर्याद्धतश्चेव जज्ञे Wat धनञ्जयः | 


cf. Mb. Adi. 67.III for his birth from Indra's essence; also 63.I6. 


2. Sk. P. I. 207 
saaa तु ग्राहः बभूव तारी कल्याणी । 


3. The tale has the motif of metamorphosis; cf. the tale of Bheki, the frog-prin- 
cess at Mb. (BORI, ed. III. II9). See also A. Lang., Custom and myth, 
London, (884, p. 78ff. Probably the account has its origin in water-sacrifice 
of girls and the belief in their spirits haunting the place; for the present 
account see Mb. Adi 2]5-2I6; the account is practically the same as the 
present one; obviously, the purdna has drawn upon the Mb. 
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Arundhati : Arundhati was the wife of Vasistha. Alongwith Anasüyà, 
who was the wife of Atri, she is said to be the norm of feminine chastity. 
According to the Vamana P. (6.62ff.) when Siva, being afraid of Kama, 
went to the Daruvana and began begging, the wives of the sages became 
infatuated for him. Only Arundhati and Anastiya were exceptions.! 
According to the Siva P. (II. 5.2) ff; i. e. Sati. khanda in Rudrasarhhita), 
Arundhati was born from the sacrificial altar at the sacrifice of Med- 
hatithi, and thus became his daughter. She is also connected with 
Sandhya (twilight), the daughter of Prajapati. (The association is, 
obviously, due to the fact that the star called Arundhati is seen at that 
time). The account is as follows :—Sandhya, the daughter of Brahma, 
went to the river Chandrabhaga to wash her sin away. The sin was 
that she aroused passion in Brahma? and other sages; but she was 
herself hit by passion on seeing Brahma. As she did not know how to 
purify herself, Brahma sent Vasistha to her, who asked her to meditate 
upon Siva. Sandhya did so, and when Siva was pleased and asked her 
to ask for a boon, she said, “He who becomes my husband, O lord, 
may he also be my friend; the man who looks at me with passion may 
lose his manliness and be an eunuch” (Ib. 6.35-38). Siva agreed and 
said to her “The sage Medhatithi is performing a sacrifice; unnoticed by 
others, you enter the sacrificial fire. Then you will be born from the 
fire as Medhatithi’s daughter." Accordingly, she entered the fire un- 
noticed by others. Her body that was full of purodasa (“sacrificial 
cake”) got burnt the very moment she entered the fire, and the fragrance 
ofthe body—purodasa—spread in the quarters. The fire burnt her body 
and caused it to enter the orb of the sun, according to the wish of Siva. 
The sun divided the body in two parts and placed it in his chariot for 
the pacification of the manes. The upper portion of the body became 
the morning twilight, being at the middle of the end of day and beginning 
of the night. The other portion became the middle of the end of night 
and the beginning of the day. From Her vital airs were made other 
creatures by Siva. At the end ofthe Sacrifice the sage got her as a 
daughter in the fire, brilliant like heated gold. The sage named her 
Arundhati. As she does not thwart her duty due to any cause, she is 
so named. Then she was married to Vasistha (Ib. 7.5-2]). At one 
place the Sk. P. (IV. 42. 4°) identifies Arundhati with the tongue 
(arundhatt bhavej jihvà). At yet another place in the Sk. P. (VILL. I29.4- 
35) there is the following interesting account of Arundhati. Once there 


(७-0. In Public Domain. UP State Museum, Hazratganj. Lucknow 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri 


39 


was a great famine in ancient days. The hungry sages roamed 
from place to place, and ultimately came to the house of a Cindala (a 
very low caste person) and asked him for food. The Càndala told them 
how it was against the tradition to take food at the house of a Candala. 
As the sages would not leave, he agreed to offer them food on one 
condition, which was that tbe chief of the sages should accept his 
daughter Aksamila in marriage. Vasistha, who led the sages, accepted 
the condition as a deed in calamity and married the daughter of the 
Càndàla. Later Aksamila restricted the sun orb (/rudh—4/ rundh) by 
her lustre; hence she came to be called ‘Arundhati’.® 


|. Vāmana P. 6.62 
ऋतेत्वरुन्धतीमेकाम्‌-अनसूयां च भामिनीम्‌ । 
एतयोर्भतृ पुजासु तच्चिन्तासु स्थितं मनः ॥ 


t2 


The myth has its origin in the RV and is used in the Brühmanas and other 
Sarmhitüs. RV. I. 7.5; X. 6.5-9; Maitt. Sam. IV. 2.2; Sat. Br. (Madh.) 
II. 7.4.ी; Ai. Br. III. 33; see under “Brahma” further. 


3 Siva. P. व. 6.37-38 
यो मे पतिभंवेन्नाथ सोऽपि मेऽति सुहृच्च वे । 
योद्रक्ष्यति सकामो मां पुरुषस्तस्य पौरुषम्‌ । 
ara गमिष्यति तदा स च क्लीबो भविष्यति d 
4. ७.79. 
तस्याः प्राणास्तु मनसा शंभुना$थ दयालुना | 
दिव्येन तु शरीरेण चक्रिरे हि शरीरिणः ॥ 
Sk. P. VIII. I29.34-35 
वसिष्ठोऽपि समास्याय आपद्धर्मं महामनाः | 
कालस्यानन्तरप्रक्षी प्रोद्ववाहाऽन्त्यजाङ्गनाम्‌ ॥ 


tA 


यदा स्वकीयतेजोभिरक बिम्बमरुन्धत | 
अरुन्धती तदा जाता देवदानववन्दिता di 


The Mb. mentions Arundhati and tales about her, Adi [98.b; Udyoga, LI7.L]; 
Anus. I42.39; Salya. 48. At Adi (232.27-29) she is said to have lost lustre as 
she doubted the character of her husband, Vasistha. At Anus. (93.96) her 
name is thus explained (by herself)— 

बरां धरित्रीं वसुधां भतुस्तिष्ठाम्यनन्तरम्‌ । 


मनोऽनुरुन्धती भर्तुरिति मां विद्धयरुन्धतीम्‌ ॥ 
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Asamaiijas : He was the son of King Sagara from Ke$ini. From the 
boyhood he was in the habit of throwing other boys in water. The 
citizens collected together and complained to the king who consulted 
his minister and caused the wanton son to be discarded into a forest 
(Brahma P. 78.40-43). According tothe Brahmanda P. (II. 3.5.54 ff) 
he was the Vai$ya in his former birth. In this birth the Vai$ya once saw 
a treasure in the forest and wanted to possess it. But, a ghost (pisdca) 
who protected it, put one condition, according to which the Vaisya 
should offer him beef, whereupon the ghost would allow him to take 
away the wealth. The Vai$ya agreed, and got the treasure. But, having 
obtained it, he did not offer to the ghost, the beef (cow’s flesh). The 
Vai$ya was, hence, born as Asamafijas. The ghost did not forget the 
wrong done to him, and deciding to take revenge, entered the body of 
this prince in the form of air. Asa result, the prince developed cruelty 
of nature. When people complained against him to the King, the 
latter abandoned him. 


| 
| 
| 


I. Brahmánda P. II. iij.62e4 
वायुभुतो5$विशह्देहं राजपुत्रस्य भूपते । 
तेनाविष्टस्ततः सोऽपि क्रूरचित्तो$भवत्तदा ॥ 
For the account cf. Mb., Vana, 07.43; Santi, 57.7-9. 


Ashes : Ashes have been associated with great efficacy and magico- 
curative value from very ancient times. The Siva P. (Vidyesvara 
Samhita, I. 24. षी) mentions certain types of ashes (bhasman). According 
to it bhasman, is most auspicious in all rites and is of two types : one 
isthe mahabhasman and the other type is svalpa-bhasman (i.e. “great 
ashes" and “small ashes"). Likewise bhasman is divided into three 
types—(i) Srauta (i.e. pertaining to the Vedic ritual); (ii) Smarta (i.e. 
pertaining to the popular, Smrti-textual, ritual); and (iii) Laukika (i.e. 
for common daily use). The first two types are meant only for the 
three classes called dvija (i.e. Brahmana, Ksatriya and Vai$ya, as they 
could have a "second birth" through upanayana): and for all the rest 
the last type is meant. The bhasman from the burnt up cow-dung 
(i.e. from the dung-cakes that are previously dried up in the sun) is said 
to be “agneya’ (pertaining to, or an aspect of, the fire, Agni). With 
bhasmana, tripundraka is to be marked on the fore-head. According to 
Siva P. bhasma-snana (bath with bhasman) is necessary prior to the 
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muttering of the "six-lettered mantra” (Sadaksara-mantra=aum namah 
Sivdya). The belief is that by performing a bhasma-snana (smearing the 
body with the ashes), Siva-lingas equal to the particles of the bhasma 
besmeared are generated on the body;? bhasma is the form of Siva himself 
(Ib. 78°¢ bhasmarüpt sivah sáksát). 


The method of making a tripundra is as follows. The ashes should 
be applied with the middle finger and the one near the little finger, 
placing the thumb in the middle of these two, in the reverse manner on 
the middle of the fore-head. Thus, there will be three lines shooting 
upwards. Ofthe three lines, there are nine deities each (Ib. 88). For 
the first line the following are the deities—a-kara (the first letter in the 
sound aum, the auspicious 3%), the Gàrhapatya fire, Earth (of the five 
elements), Dharma, rajas-guna (one of three cardinal gunas-viz. sattva, 
rajas and tamas), Rgveda, Kriya-Sakti (the power of action), the 
morning Soma-pressing (pratah-savanam) and Mahadeva Siva; for second 
line—u-kdra (of the aum), the Daksina fire (meant for the manes), the 
sky (of the elements), Yajurveda, the mid-day pressing (the madhyandina 
savana), the power of Determined desire (iccha-saktih), the two inner 
souls (? antaritmakau—the sattvaguiia and the soul?) and Mahadeva- 
(mahddevasca; it is mentioned twice). For the third line—the ma-kara 
(the last in the word aum), the Ahavaniya fire, the great soul (parama- 
tman), the tamas-guna, the heaven, jfianasakti (the power of knowledge), 
Samaveda, the third Soma-pressing and Siva. At another place, in the 
context of the purification of things and material by means of ashes, 
the Siva P.speaks of three kinds of ashes (vibhuti)—from Lokagni 
(popular fire), Vedagni (from sacrficial fire) and from Sivdgni (from 
fire auspicious to Siva). The ashes from the Lokagni are meant for the 
purification of liquids, woods, corn, things touched by dogs, clothes and 
other such things. In these cases the bhasman, may be used in a dry 
form or wetted with water (Siva P. .8.57-60). The Vedagni-ja bhasma 
is accomplished while the sacrificial rituals and mantras are in progress, 
and is to be applied to the body after the ritual. In essence, the bhasman 
of this type is only the "ritual in the form of the bhasman”; and by 
applying this bhasman the whole ritual is indeed transferred to the 
body. The third variety is produced from Sivagni. This fire is kindled 
by the recitation of the aghora-manira® from the wood of the bilva-tree 
(Aegle Marmelos). In it the dried dung of a tawny cow, or any cow 
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should be burnt, or the wood of the Sami-tree, or that of the Asvattha 
or of the palāśa-tree may be burnt and the ashes produced, from trees 
like the Vata (Banyan) and Bilva." 


The use of bhasman for purificatory purposes was a general custom. 
The Brahma P. says thatin cases of food being polluted by the falling 
in of hair, insects and being touched or smelled by the cow or the flies, 
water or earth, bhasman should be put in it (Brahma P. 22I.24)°, Even 
the clothes made from cotton were purified by bhasman (Ib. ]9«9— 
karpasikanam ca Suddhih sydd jala-bhasmana). Another aspect of the 
motif of purification is that of protection. The Brahmanda P. gives an 
explanation, how bhusman came to be regarded as a protective device. 
It is said that bhasman is the semen of Siva, and he smeared his body 
therewith. From that time, it became an auspicious thing and a pro- 
tection. With bhasman the apartment of delivery is protected (Brah- 
manda P. I. 2.27.4°; Ibid I5ff. for ‘‘ash-bath”’ and its eulogy). The 
Mark.P.(5i.05) mentions the ashes (bhiiti) among other things as a pro- 
tective measure against the evil power known as jātahārinī (‘‘child-usur- 
per^; see under *Delivery"). According to the Siva P. (VII. 28.3) the 
ashes are the semen of fire.'? Hence, a person who takes the 'ash-bath' 
with a mantra, having the word agni in it gets free from all fetters. 
Siva says "When the bhasman that is the semen of the fire was made to 
float (or was moistened) by Soma with ayogayukti it was conducive to 
the authority of Prakrti; but if it was done so with yogayukti by the 
nectar-sprinkling power of Sakti, it would cause her to separate from 
authority’ (Ib. [5-[6). At another place (VII. 33.92), the same Purina 
distinguishes bhasman as of two types—(i) Rudra-bhasman; and (ii) 
Agni-bhasman (cf. other divisions noted above according to the Siva P.). 
It says that in the case of a person who is the user of bhasman always, 
all defects vanish due to the contact with the fire in the form of bhasman 
Bee oD According to it a person who purifies 
ग caine. tac ee is vns bhasma-nistha. 2 All evils and 
(Ib. 94-95). It also de do E EE e Rien ganish in his case 

ymology of the word bhasman from 
v bhas, “to shine” and V bhaks, “to devour” 


í i.e. it shines and causes the 
user to shine, and devours all evils.? 


With the belief in bhasman as noted above, 


the Puranas have some 
laudatory tales to enhance the importance of bh 


asman. According to the 
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Siva P., when Siva burnt Bhimasura and other demons, their ashes were 
scattered from forest to forest (see under *"Siva^ Bhimesvara jyotirlinga); 
thence were born various herbs efficacious in the cure of many diseases. 
Che P. IV. 2I.48-49). According to the Brahmanda P. (II. 3.] .56०4-57) ० 
rom the bhasman were born the groups of brahmarsi-s, the Vaikhinasas 
and other sages versed in the Vedic lore. The Siva P. tells that Rsabha 
(=Siva) gave to Bhadráyu a protective armour, a divine conch, a 
shining sword and smearing him with the bhasman from his (Siva’s) 
own body imparted to him the strength of twelve thousand elephants 
(Siva P. MI. 4.43-44). The efficacy of the bhasman is advocated also 
from the fact that anybody who smears it goes to heaven. It is said that 
when the importance of sthdnu-liiga went on increasing and the mortals 
who propitiated it went to heaven, Indra got worried, and showered it 
with dust, which covered the /inga. Now, people began to apply that 
dust (pámsu) itself to their body and went to heaven (Vamana P. Saroma. 
24.]5c2, 6).! Here the motif of ashes turns into that of dust (pamsu); . 
and it is said that the dust at the Kuruksetra, being flown by the wind 
is enough to purify the sinners and lead them to the highest abode.'? 
Even a chance contact with bhasman is enough to lead to heaven. The 
story is told of a sinful thief, who was killed by the king’s men. To eat 
him (his body) camea dog, who went upto his head and began scratching 
it. Now, the ashes stuck in the nails of the dog fell on the fore-head of 


the dead sinner and formed a tri-pungra there upon; and Jol, the thief even 
without regaining consciousness, was led to heaven (Sk. P. I. | .5.92-95). 


In the context of the dialogue between Siva and Rama (the son of 
DaSaratha) the former says that those who eat ashes, sleep on the ashes, 
smear their body with the ashes, and take ash-bath get away from all sin 
(Padma P. Patala-Khanda ॥0[.046). It is said that ashes are efficacious 
in removing ghosts, goblins and even snake-poison etc. (Ib. 482 sarp adi- 
visahanyartham). The Padma P. (Patala-khanda ]I0:286-293) gives 
certain directions for the use of the ashes. One should hold bhasman 


(ashes) in his palm, holding the blades of the sacred grass. With the 
words “lord of all lores” (iSanah sarvavidyanam) he should place it on 
his head. With “May we'achieve the lord" (tatpurusaya vidmahe) be 
should throw ashes in his mouth. With “to the ghoras and the aghoras’” l 
(these indicate the terrible and mild attendants of Siva) he should apply 


the ashes to his private parts, and with “I obtain the fresh-born" (i.e. 


E 3 
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ashes), he should throw it on his feet. With the utterance of ‘Om’ he 
should smear ashes on the whole body. This is the ash-bath. The same 
ritual is also prescribed for the Südras; but the names of Siva to be 
uttered are different.—Siva, Sankara, Sarvajiia, and Sthànu. 


The belief behind the curative properties of the bhasman is, obviously 
due to its being produced from the fire and its contact with Rudra-Siva. 
The next aspect of the same belief is the imparting of the divinity of the 
original deity to it. This explains also such accounts where bhasman 
is said to ooze out from the very body. Thus we have an account. A 
sage, Mankana by name, practised yoga and saw that vegetable-juice 
oozed from his body-wound (See *Body-" birth, a very common motif 
in folk-lore). To teach him a lesson, Siva struck his own thumb with 


his finger; and from it dropped out bhasman, white as snow (Vamana Ba 
Sarom. ]7.\4.]6).25 


Bhasman enters the scaffold of magic and sorcery on the basis of 
what has been said above. Itis said that a brahmana from Magadha 
performed a ritual for gaining the Vaisnavi Mahavidya. He then said 
to Barbarika, the son of Ghtotkaca, “Take this bhasman from the altar, 
which is as efficacious as the sindiira (red lead); it is ‘devoid of any thorn’ 
(i-e. that destroys all the troubles); and it is to be hidden in the earth. 
It is non-diminishing and, if thrown first on the enemy, it would cause 
death to half the number of the enemy, and shall smash them.” This 
indicates the bhasman as being thrown and also to be buried in earth. 
It is further, said that if the Kauravas reached and took the sacrificial 
bhasman, there would surely be calamity to the Pandavas. (Sk. P. I.2. 
63.70ff-8I). There is mention of a human figure also being composed 
out of bhasman of the body of the burnt up Madana, which got life at 
the glance of Siva; this was the demon Bhanda (Brahmanda P. II. 
4.].30)'8. Bhasman was thrown in the sacrificial fire for sorcery (Garuda 
P. I. ch. 38; see also under “Sorcery’’). 


Bhasman was used for division also,asa demarcating holy substance. 
Those who sat in one line, but could not touch one another due to some 
social restrictions were divided by a line ofashes; thus there was no conta- 
minational ‘mixture’ among them. The other alternative for such divisions 
were fire, water, sprinkling, door anda pole (Karma P. II. 6.3i-32).!° The 
Varaha P. (490.2°*) says that, at the srdddha (manes' ritual) the circle 

of ashes removes the fault, if any, in the line of eaters?? (cf. Ib. 20]). 
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Among the taboos about bhasman are that a pregnant woman should 
not scratch or put line on the earth with nails, a burning ember and 
bhasman™ (Matsya P. VII. [40). Likewise, it was a general instruction 
of behaviour that cotton-seeds, bhasman and whatever is crooked (or 
unholy) was not to be strode upon?? (Agni P. 55.] 68b), 


The Sk. P. (III. 3.6.38f) says that bhasman is called agneya (pro- 
duced from the fire), and it is produced from the burnt up cow-dung. 
The same is the material for the tripundra. It gives an elaborate method 
of applying the ashes to the different parts of the body with various 
mantras. At first the ashes are to be consecrated by the Agni-mantras 
and the Brahma-mantras. Then they should be applied to the head, 
fore-head, two arms, and shoulders with a little bit of water. At all 
these places there should be three lines each. The action of application 
should start from the middle of the eyebrows and should end at both 
ends of the fore-head. For each of the three lines there are nine deities 
(cf. Siva P. I. 24.86ff. noted above). The commentator glosses on the 
method as follows—From between the eye-brows and the head-hair first 
to start to the left and to continue to the right end of the fore-head 
with the andmika (finger next to the little one) and the middle finger; 
thus two lines to be drawn. Then in between them, a third line in the 
reverse direction (i.e. from right to left now) is to be given with the 
thumb. Earlier (Sk. P. UI. 3.5.गी) a story is told as to how a 
brahmardksasa caught Vimadeva, a yogi; but with the touch of ashes 
applied to the latter's body he remembered his 25 previous births and 
was finally released from the terribly devilish life. According to another 

< tale (Ib. 520) a brühmana killed by a Sudra, was taken to heaven 
due to the ashes that touched him from the body of a dog that happen- 
ed to stride over him. According to another account, a Sabara, Candaka 
by name, daily worshipped Siva with funeral ashes. Once he could not 
getthem. So his dedicated wife shut herself in the hut, and asked her 


husband to burn it. This was done. Siva was pleased; and he reju- 


venated the wife. Both went to Sivaloka (Ib. III. 3.7.8-49). 


According to the Sk. P., the spirits and evils (bhutamatrganas) stay 
where ashes are preserved (VII. I..67-57); it also says that these possess 


people who remain without applying bhasman on the evening of the 8th 


of a dark half of a month.** 
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Siva tells Parvati that everything is nothing but bhasman, such as 
fire, air, water and earth. These should not be applied by a Pasupata 
without getting initiated (Sk. P. VII. I.30.79).24 

Bhasman is apt to release one even from the ‘‘great sins". A 
person may drink wine, may commit intercourse with a preceptor’s wife, 
or may commit theft or kill a bráhmana; he is set free from these sins 
if he smears ashes on his body or sleeps on a bed of ashes and mutters 
the Rudrüdhyüya (in praise of Rudra-Siva). This is the way of the 
Pasupatas (Sk. P. VII. I.30.77). It is said that the sight of raining 
ashes in the dream is inauspicious (Brahmavai P. II. 82.32). 

On the occasion of sraddha, a line of ashes is drawn about (round) 
the Brahmanas invited. The idea is that by that the food will not be 
disturbed by the Küsmàndas, the dark-skinned fierce goblins produced 
from the tears of Brahma (Sk. P. VI. 206.0925; see under “Body; Birth", 
also “Gods”, **Vi$vedevàh"; “Food and eatables,” "Küsmündas"). 
If these ash-lines are not drawn the Küsmàndas will be glad that the 
food is given to them. (Ib. 207.I0). But among the Niagara Bràh- 
manas the ashes are not used at this time (Ib. ]78). 

l. Siva P. I. 24.[१७ 
द्विविधं भस्म aN सर्वमंगलदं परम्‌ । 
290. 
एक ज्ञेयं महाभस्म द्वितीयं स्वल्पसंज्ञकम्‌ । 
390. 
त-द्स्म त्रिविधं प्रोक्तं श्रौतं स्मार्त च लौकिकम्‌ | 
4 
श्रोतं भस्म तथा स्मार्त द्विजानामेव कीतितम्‌ | 


अन्येषामपि सर्वेषांमपर्‌ं भस्म लौकिकम्‌ ॥ 
5 


DI 


6 


आग्नेयमुच्यते भस्म दग्धगोमयसंभवम्‌ । 
Ibid. 225, 2290, 39. 


सितेन भस्मना कुर्यात्‌ ललाटे तु त्रिपुण्ड्कम्‌ | 

अकृत्वा भस्मना स्नानम्‌ न जपेद्द षडक्षरम्‌ । 

भस्मस्नानेन यावन्तः कणाः स्वाङ्गे प्रतिष्ठिताः | 

तावन्ति शिवलिङ्गानि तनौ धत्ते हि धार: ॥ ` ; 


is) 
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3. Ib. 86. 
मध्यमानामिकाङ्गुल्या मध्ये तु प्रतिलोमतः । 
अङ्गुष्ठेन कृता रेखा त्रिपुण्डार्याऽभिधीयते ui 
The pundra seems to be perpendicular, and not horizontal; cf. Agni P. 27.I350 
प्रक्षाल्यालिप्य तत्कुर्याद्‌ उध्वंपुण्ड॒' तु भस्मना । 


Probably, the Saiva pundra was horizontal. For practically the same method 
cf. Skanda P. [.3.57 
Ib. 57. 


कपिलायाइच संगृह्य गोमयं चान्तरिक्षगम्‌ । 
शुष्कं कृत्वाऽथ संदाह्यं विभूत्यथ॑शिवप्रिये: ॥ 


Ib. 58०4 , 
ललाठेऽङ्गुष्ठरेखा च-आदो भाव्या प्रयत्नतः | 
59 


aami वर्जयित्वा तु अङ्गुलीकद्वयेन च। 
एवं त्रिरेखा संग्रुकतो ललाटे यस्य दृश्यते | 
स॒ शेवः शिववज्ज्ञेयो दशनात्पापनाशनः ॥ 


4. It will be marked that the whole process is a conglomeration of the Vedic 
ritual-concepts and new practices. 


5. Siva P. I. !8. 6led, 62% 
मन्त्रेण क्रियया जन्यं कर्माग्नौ भस्मरूपधृक्‌ | 
तद्भस्मधारणात्कमं स्वात्मन्यारोपितं भवेत्‌ । 
6. The अघोर मन्त्र is one where the epithet of Siva अघोर occurs. 


7. Siva £. ग. 8. 6284, 63 
अघोरेणात्ममन्त्रेण बिल्वकाष्ठं प्रदाहयेत्‌ | 
शिवाग्निरिति संप्रोक्तः तेन दग्धं शिवाग्निजम्‌ | 
कपिलागोमयं पूर्वं केवलं गव्यमेव वा ॥ etc. 

8. Brahmadnda P. I. 2.27.I364 
स्ववीयं वपुषा चेव धारयामि इति वे स्थिति: । 

9. Ib. [वणव | 
भस्मना क्रियते रक्षा सूतिकानां गृहेषु च । 


I0. Siva P. VII. 28.3. 
अक्षकृच्चाग्निता दग्ध जगद्यद्भस्मसात्कृतम्‌ | 


अग्निवीर्यमिदं चाहुः तद्वीयं भस्म यत्ततः ॥ 
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Ib, VII. 28.5-6. 
अग्निवीय॑ तु यद्भस्म सोमेनाप्लावितं पुनः । 
अयोगयुक्त्या प्रकृतेरधिकाराय कल्पते ॥ 
योगयुकत्या तु तद्भस्म प्लाव्यमानं समन्ततः । 
शाक्तेनामृतवषेण चाधिकारान्निवर्तयेत्‌ ॥ 
for a similar motif see Litiga P. II. 8.57 

Ib. VII. 33.92 

भस्मस्नानविशुद्धात्मा भस्मनिष्ठ इति स्मृतः। 


Ib. 95 

भासनाड्भसितं प्रोक्तं भस्म कल्मषभक्षणात्‌ | 

cf. Litiga P. 34.5. 

भासतेत्येव यद्भस्म शुभं भावयते च यत्‌ । 

भक्षणात्सवंपापानां भस्मेति परिकीतितम्‌ ॥ 

[भासते 4-इत्येव= भासत -|- इत्येव, and further a भासतेत्येव case for double 
सन्धि] 

Vamana P. Saromahatmya. 24.I5°4, ॥6 


पांशुना सर्वगात्राण स्पृशन्ति श्रद्धयान्विताः । 


तेऽपि निर्ध्‌तपापाइच पांशुना मुनयो गताः ॥ 
esee TRITT: पदम्‌ | 
Ib. 23. 
पांशवोऽपि कुरुक्षेत्रे वायुना समुदीरिताः । 
महादुष्कृतकर्माण: प्रापयन्ति परं पदम्‌ I 
pine tale indicates a rivalry between the Saiva ascetics and others, both practis- 
ing hatha-yoga. The present writer personally saw bhasman coming 
out of the joined thumb and the Index-finger. It was a day in may 953, 


near Wardha ina train. The man who performed this wonder was an old 
house-holder; and he did it quite unassumingly, when one bowed down before 


him. 

Sk. P. I. 2.63.75 

त्वं च होमस्थितं भस्म सिन्दूरसदशप्रभम्‌ | 
निःशल्यं सविवरकं gaan गृहाण च॥ 
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Ib. 76. 
अक्षय्यमेतत्संग्रामे प्रथमं ते A: । 
शत्रूणां स्थानकं मृत्योः देहव्वस्तं करिष्यति ॥ 
Ib. 80cd. 
ततो भुमिस्थितं भस्म प्राप्स्यन्ति यदि कौरवाः। 
महाननर्थो भविता पाण्डवानां ततः स्फुटम्‌ ॥ 
I8. Brahmanda P. YI. 4..30 
अथ तद्भस्म संवीक्ष्य चित्रकर्मा गणेश्वरः | 
TEXT तु पूरुषं चित्राकारं चकार च ॥ etc, 
I9, Kurma P. II. I6.3-32 
एकपड्बत्युपविष्टा ये न स्पृशन्ति परस्परम्‌ । 
भस्मना कृतमर्यादा न तेषां संकरो भवेत्‌ di 
अग्निना भस्मना चेव सलिलेनावसेकतः | 
द्वारेण स्तम्भमागेण षड्भिः पङ्क्तिविभिद्यते ॥ 
20. Vardha P. I90.]I2c4 
भस्मना मण्डलकार्यं पङ्क्तिदोपनिवारकम्‌ |i 


According to a custom in Karnataka in India a circle of ashes. or an enclosure 
(rāħgolī) of ashes is made round the plates of Brahmins. 


2I. Matsya P. VII. I40 
विलिखन्न नखेभूँमि नाङ्गारेण न भस्मना | 
Agni P. 55.62» 
कार्पासास्थि तथा भस्म नाक्रामयेद्यच्च कुत्सितम्‌ । 
23. Sk. P. VIT. I.I67. 57०4 

जपहोमादिकं नास्ति भस्म नास्ति गृहे नुणाम्‌ । 

Ib. 5900 

कृष्णाष्टम्यां च ये मर्त्याः संध्यायां भस्मवजिता: d 
24. Sk. P. शा. i. 30.79 

अग्निरिति भस्म 

वायुरिति भस्म 

जलमिति भस्म 

स्थलमिति भस्म 


w 
N 


ud ह वा इदं भस्म-अभवत्‌ | 
एतानि चक्षूंषि न अदीक्षितः संस्पृशेत्‌ ॥ 
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25. Sk. P. VII. ]30.77 
सुरां पीत्वा गुरुदारांश्च गत्वा 
स्तेयं कृत्वा ब्राह्मणं चापि हत्वा d 
भस्मच्छन्तो भस्मशय्याशयानो 
रुद्राध्यायी मुच्यते पातकेभ्यः I 


26. Sk. P. VI. 206.09-I]0 


श्राद्धकाले तु विप्राणां भोज्यपात्रेषु कृत्स्नशः | 
भस्मरेखां प्रदास्यन्ति ह्य त॑स्तत्त्याजमेव हि॥ 
भस्मरक्षां विना यच्च किच्छिद्ध भविष्यति । 
एतेभ्यश्चैव qeu मया तुष्टेन साम्प्रतम्‌ ॥ 

(See note 20 above) 


Asrama (stages of life : (for the daily routine of a grhastha see under 
“Conduct’’). The Puranas do not elaborate on the various A§ramas; and 
the conduct, as a general observation has been noted by most of them. 
The daily routine of the Brahmacarin does not find special mention, as 
does that of a samydsin ora yati. The Markandeya P. (28.2-3I) refers 
to various J4sramas and the duties in them. The Kürma P. (I.2.74-83) 
gives divisions and sub-divisions of the Aéramas—The main A§ramas 
are Brahmacarya (meant for study); Grhastha (married life of a house- 
holder); Vanaprastha (life away from the locality, 


3 in a selected grove in 
i i the forest); and Sannyàsa (life of a recluse; of wandering, having 
E discarded everything). The Brahmacarin is of two types—(i) Upakurvana 
4 : (temporary Stay with the preceptor); and (ii) naisthika (life-long stay 
uf with the preceptor or his Kula, without marriage; nisthà is death" in 
Ü One aspect of its meaning). The Grhastha (or the house-holder is of two 


i types—(i) Sadhaka (interested); and (ii) Uddsina (not engulfed in the 
f house-holder’s life). The Vanaprastha also is of two types—(i) Tàpasa 
5 (an ascetic) and (ii) Sannydsika (leading the life of a recluse, but keeping 
to his grove Mostly). The Sannydsin is of two types—(i) Paramesthika; 
| and (ii) Yogi. The former is of three types—(i) Jnana-sannyasin (who 
4. गक left the urge for knowledge); (ii) Veda-sannyasin; and (iii) Karma 

M (rituals) —sannyásin. The Yogin is—(i) Bhautika; (ii) Sankhya; and 
(iii) Atya$ramin. This Purana givesalso a variant classification of the 
A$ramas, as follows, based on Sects :—(i) Viasnava; Gi) Brahma; and 


eb ON 226 WM. 
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(iii) Hara. Those who belong to the Vaisnava A§rama show the sign of 
a Jance on their fore-head, arranged with fragrant-water on sandal-paste; 
the Brahmas show a tilaka mark (round mark); and the Hara (i.e. 
belonging to Hara=Siva) show the tripundra with white ashes. The pundra 
is a vertical line on the fore-head; and the Tripundra has three such lines 
(Kürma P. ॥.2.98-02). The pundra is the symbol of the Kálátman (time 
that is the soul of the universe), and one who holds the tripundra symbo- 
lically holds this universal soul (Ib. I03-I05). The Matsya P. (44.23-24) ` 
defines the four A$ramas as follows—The Brahmacirin is one who tries 
to be useful to his preceptor by the divine means (learning) and in this 
he is called Sadhu (“one who attains"—4/sadh, “to attain"); the house- 
holder (Grhastha) is Sadhu due to sadhana and karana (means and 
purpose). Further, Vaikhinasa is sādhu in the forest, due to the reason 
of penance; the yati, who strives ( /yat," to strive"), is sadhu due to prac- 
tice of yoga (Ib. 25); and Sannydsa is the discarding of all rituals (Ibid. 54). 
(There are various rules regarding the behaviour of all the Asramas,! 
which form an important portion of the Grhyasütras and the Smrtis. 
The Purinas do not elaborate them; but in some important cases 
exemplify them with stories?). Some of the taboos for the Brahmacirin 
are as follows :—He should not cutthe nails or the hair on the body; 
he should not wash teeth in excess (Sk.P. II.9.2I.6c4), nor should he wash 
his clothes. He should not apply decorative dye to the body, (Ib. I0; 
angaraga) nor should he use flower-wreaths or ornaments; nor apply oil 
to his body; nor should he put collyrium to his eyes. He should studiedly 
avoid the contact of wine and flesh. He should avoid looking at the 
women, their touch, speech with them or playing with them. He should 
not even draw the sketch or the picture of women (Ib. I2, avalekhanam). 
Except for the image of a goddess, he should not even touch the idol etc. 
ofa woman, nor should he look at it with desire (Ib. 3). He should 
never look at the copulation of all creatures (Ib. 4).: Even the wife of 
his own preceptor he should not touch while bowing down; nor should 
he be even with his own mother, in seclusion (Ib. 5). 

Brahmacarya (the state of the Brahmacarin) is fourfold-(i) Prajap- 
atya; (ii) Savitra; (iii) Brahma; and (iv) Naisthika. The state of the 
Brahmacarin on the one hand and of the Vanaprastha on the other are 
similar, in that both are devoid ofthe regular joys and responsibilities 
of the house-holder. Hence their rules of conduct and taboos are, in many 
cases, similar. The Vanaprastha is ordained to keep the hair long and 3 
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oilless, in the form of the jatah; he should not cut nails and the body- 
hair. He should study his sastra (svddhydya) and control his speech. He 
should offer the offering (havis) to the gods, prepared from some wild 
material, but which is pure (medhyataram), the rest he should eat; also 
he should eat salt prepared by himself. (Kirma P. II. 27.6:[: cf. ]]d 
lavanam ca svayankrtam). He should discard wine and flesh and earth-born 
mushroom (Ib. 2). He should not eat anything at night, and concentrate 
his mind (dhydnaparo bhavet; Ib. 5). Though his wife is allowed to 
be with him, he should always be celibate, and should not have union 
even with his wife (Ib.). One who goes to the forest-grove (becomes 
a Vànaprastha) along with his wife, and practices sexual union at will. 
will see the loss of his vow, and is liable for an expiation. The foetus 
formed and the child born from such a union is not to be touched by the 
twice-born (i.e. of the three Varnas—Brahmana, Ksatriya and Vaisya). 
He has no authority to learn the Vedas (Ib. 6-I7; also Padma P. 
Adi. 58.॥7-8). The Vanaprasthin should move with the deer (or beasts 
mrgaih saha), and should sleep either on sand or on a stone-slab 
(Kürma P. loc. cit. 20). He should “make the mortar of his teeth" 
(i.e. pound and crush grains with his own teeth), and should 
follow the way of a pigeon (i.e. take whatever is fallen and 
eat); or, (if his teeth are fallen), he should crush on a stone; he should 
sustain himself by eating fruits ripened at reasons. He may eat at night 
whatever he has collected by day,or he may take meals once in four 
times (i.e. once in two days) or once in eight times (i.e. once in four 
days) (Ib. 23-24). 


It is mentioned at the Sk. P. (IV. 4.20) that the proper time for 
taking up the state of Vanaprasthaérama is after seeing the issue of one's 
ownissue. At that time he should leave behind the residence in the 
village, leave his wife in the care of his sons, or take her along with him 
and enter the grove inthe forest. He should wear either skins of 
animals, take fire with himself, and subsist on the food meant for the 
sages;? should grow matted locks, nails and beard; take bath twice— i.e. 
in the morning and evening. Here, again the point of ‘Salt made by 
himself" is stressed (Ib. 6९१ Svayam krtam ca lavanam), also crushing of 
grain by his own teeth, or by stones. A point is added. He may “wash 
off” (spend away) all meal at once (Ib 9% sadyah praksdlakah) or may 
accumulate as much as a month’s provision. He may also eat only 
eight morsels begged from the village (Ib. I3°b). The Sk. P., at another 
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place (II.9.23.4ff) adds that the Vanaprastha should prepare a hut for 
the fire, but himself stay out in the open; or, as an alternative, he 
may prepare a living room from grass or leaves; he should wear either 
skins or bark. To the points already noted above, which are repeated 
more or less, it adds that he should have a danda and a jar and should not 
rub his body while bathing, and keep his teeth unwashed? (Ib. I). It 
also mentions four types of Vanaprasthas:—(i) Phenapa (drinkers of 
foam); (ii) Audumbara; (iii) Valakhilya; and (iv) Vaikhanasa. 


There is another type of the Vanaprasthin called Maricipah ‘‘drinkers 
of the sun-rays" or “protectors of the sun-rays’’s (V/pi—(i) pib=“‘to 
drink"; and (ii) “to protect") Matsya P. 82.30-32). They eat leaves 
and are controlled; some are those who use “‘teeth as the mortar" and 
others "the stone-thrashers" (as noted above); they drink water once a 
month only by the tip of the Kusa-grass. They stay at the root of the 
trees, and on stone. They are ‘‘sun-bodied™ (Ib. 32 aditya-vapusah: of 
bright body? or pale-bodied due to self-torture?). The Agni P. (I60. If) 
mentions all these and adds a few points. The leader of a Vanaprastha- 
life should be the observer of the vow of “‘five-fires’’ in the summer; and 
in the rainy season he should remain in rain; in the winter he should 
be with drenched clothes. Without turning back he should follow the 
direction he tock, without hesitation or crookedness (Ib. 5). The 
Visnu P. (III. 9. 8-25) gives a detailed description of the Vanaprastha- 
ásrama; the Bhāg. P. (XI I7 and I8) deals with various a@sramas. 

For which see Manu, chps. If, IV ळव. chps. II, IIT, VI 
Which, however, are ommitted here. 

SEIRE 2RN 

विना च देवप्रतिमां काष्ठचित्रादियोषितम्‌ | 

अपि नैव स्पृशेद्‌ धीमान्‌ न च बुद्धयावलोकयेत्‌ | 


] 
८20 
3 


4. Ib. l4 
प्राणिमात्रं च मिथुनीभुतं नेक्षेत कहिचित्‌ । 
5. Sk. P. IV. 4.3 


वसानर्चर्मचीराणि साग्निमु'च्यत्नववतंत: । 


6. Sk. P. या. 9.23.4.% 
कुर्यादुटजमरन्यथे स्वयं तु बहिरावसेत्‌ | 
and 6 
वासइच ताणं पार्ण वा वसीताजिनवल्कलम्‌ d 
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7. Ib. 0. 
रक्षेत्‌ कमण्डलं, दण्डमग्निहोत्रपरिच्छदान्‌ | | 
केशरोमइ्मश्रुनखान्‌ू. धारयेन्मलिनान्दत: ॥ 


Ib. I. 
अंगान्धमर्दयन्‌ स्नायात्‌.......... . .. . .. . . 


8. The Mb. Adi. 3.5 calls the Valakhilyas, by this term; Sabha, [[.20. 
9. MatsyaP.II2.3]cd । 
मासि मासि कृशाग्रेण जलमास्वादयन्ति वै । | 


I0. Agni p. 60.4c4 | 
ग्रीष्मे पञ्चतपा नित्यं वर्षास्वभ्रावकाशिक: | 


i li. The direction is generally the North. 


Sam-nyasa ४ The Siva P. (III. ॥9.26) states that the founder ofthe 
mode of Samnyàsásrama was Dattátreya, the son of Anasüyà from the 
sage Atri! At another place the same Purana (VI. 4. If) records the 
mode of life of the Samnydsin. Other things being like that of the 
Vdnaprastha, it is mentioned that he should take bath at sunrise, and tie 
a clean Kaupina (a strip. of cloth that just covers the privies) to the left 
with a string (Ib. | 9, vamatah —sadorakam). He is ordained to ask 
alms only at seven houses; and if he does get any (or sufficient) at these 
places, he should not ask again. He should wait at a house only for so 
much time as is generally taken to milk a cow, with his face turned 
down. After uttering the word ‘alms’ loudly, he should eat what he 
gets silently, after washing hands and feet according to proper rules.It is 
also said that, prior to starting to eat he should show the alms to the 
sun; then he should offer five Pranchutis (pranaya svaha, udánàya svaha, 
etc; Le. to the five vital breaths in the body). The bowl that he uses 
is said to be of four-types:—goard, Prepared from wood, earthen or 
made from a bamboo. He should meditate upon the god in the fore- 
night, mid-night and the later night. He should desist from injury to 
any one; and if he rushes into Passion after seeing a woman, he is 
ordained to perform the control of breath (pranayama) sixteen times. 


i. Siva P. IIT. 9.26 
विष्णो रंशात्‌ स्त्रियां तस्यामन्नेद्तो व्यजायत | 
सन्न्यासपद्धति्येन वधिता परमा मुने॥ 


2 CC-0. In Public Domain. UP State Museum, Hazratganj. Lucknow 
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Astamangala : (sec under "Auspicious things") 


Asterisms : (sce under *'Constellations"; also under “circles’’) 


Astrologer : According to the Nārāda P. (23.38) an astrologer was 
not to be saluted, nor was he a fit person to be given gifts to.! 


l. Narada P. 23.38 
पाषण्ड पतितं मूर्ख तथा नक्षत्रपाठकम्‌ । 


तथा पातकिनं चेव कदाचिन्नाभिवादयेत्‌ d 
also Ib. I2.664 


नक्षत्रपाठकस्यापि दत्तं भवति निष्फलम्‌ । 
Astrology : (see under “Constellations”; also ‘‘circles’’) 


Atom (anu) : At various stages in worship the Agni P. makes a 
mention of the word amu coming at the end of certain words. This, 
probably has certain yogic connotation. Thus, at the worship of Siva, 
it is said that with the Sivanu, the god should be worshipped with sandal 
and flowers; again, with Sivan, itself, should be sprinkled over the 
utensil for incense etc., with the Ardaya-anu (hrdaydnund) water for 
sipping is to be offered (Agni P. 74.69-70). The following are the other 
anus and the rituals associated with them: Gavdnu : with Gayanu, with 
the words hum phat, water should be sprinkled on all sides, indicative of 
the completion of bath (Ib. 72.9€9); ghordnu : with three ghoranus one 
should purify the circle that is full of water (Ib. 74.2320): mūlāņnu: with 
miildnu the water offering (Lb. 8025); with the Ardayanu, again, Sambhu 
i.e. Siva should be placed in the sruva (bigger ladle) and Sakti in the 
sruc (smaller ladie);! sardnu : by it clarified butter is to be protected 
(Ibid 75.40); sprinkling and pounding of material is to be done with 
Sarünu (Ib. 3°); again the oblation with mantras and the expiation- 
offering (prdyascitta-homa) is to be done with Sardiu (79.50); hrdayanu : 
with this the brilliant boundaries (paridhi) are to be accomplished with 
püraka (holding of the breath taken in) and with faith one should place 
them in his lotus-like heart (Ib. 75.6335); bhasyauu : with this one should 
put offerings (in the ritual of consecration, diksa) (Ib. 8! .49); Kavacanu: 
with the mantra of movement of various limbs (calanamantrena) he 
should shut himself up (0) with the Kavacanu (Ib. SI .65९५; astránu: 
with it he should put the plate (sthālī) in the circle, that is endowed with 
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the sacred grass (8.670१); it is also enjoined that at the ceremony of 
consecration (or initiation) the dcárya (initiating master) should look at 
the initiate, who has been asked to sit ina circle, accomplished with 
Sastranu (8l.76°%); ayudhànu : the initiation for nirvdna, the conscious- 
ness that is at the hamsabija (heart-seat) is to be caused to throb (is to 
be activated) by the ayudhánu (83.4°°). (The concept of Anu is not 
found recorded in any other main purdna). 


i. Agni P. 75.27°4 
स्रुचि शक्तिं aa शिवं विन्यस्य हृदयाणूना । 


sruc and sruva are the ladles and formed a mithana (sexual pair) at the Vedic 
sacrifice—sruva was believed to be the male, and sruc, the female (see Sat. 
Br. i. 3..9). 


Audience: The Sk. P. (IL. 6.4. IO)! describes and classifies the 
audience for the Purana on the stories of Visnu (Visnu-kathà). It is of 
two types—(l) Pravara; and (2) Avara. The first type is like the birds 
cataka, swan, parrot and fish; the second type is like the wolf, the 
bhürunda (bird), bull, camel etc. The person, who leaving all other 
things is intent on (has taken a vow of) hearing the life of Krsna is the 
*Cataka'; the ‘Swan’ is one, who takes the essence; the ‘parrot’ is one 
who goes on saying “‘well-well”, thereby encouraging the story-teller 
and others from the audience; and the ‘fish’ is the loving person. One 
who curves his nose is the ‘wolf’, the bhürundais one who teaches others, 
but does not practise himself; the bull is one who practises all that, he 
hears without giving thought to it, asa bull enters the sweet grape- 
orchard and also the cornless field of the Katha; the ‘Camel’ is one 
who leaves the sweet and takes interest in the opposite. 


Sk. P. TI. 6.4.0¢¢-] 
प्रवरा अवराइ्चति श्रोतारो द्विविधा मता: । 


प्रवराश्चातको हंस: शुको मीनादयस्तथा । 
अवरा वृकभूरुण्डव्‌षोष्ट्राद्याः प्रकीतिताः |I 


Aurvd : Aurva was the devastating fire that came out of the thigh of 
Urva. He wanted to destroy the whole universe. Brahma asked his 
father Urva to control Aurva. But Urva was worried about the food 
and abode of Aurva. To him said Brahma—“In the mouth of the mare 
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in the sea shall be his abode; this be the fire I have produced in the 
mid-region, subsisting on water’. On hearing this Aurva, contracting 
his circle of flames entered the ocean, depositing his lustre in his father 
(Matsya P. I74.49-62).. 


I. According to the Mb. Adi, (66.46), he came out of the thigh of his mother 
Arusi (see also Adi 77.24; 79.2] ) His fathers name was Cyavana. The 
sons of Kartavirya wanted to destroy all from the family of the Bhrgus; but 
one woman from among the them, Arusi, secretby placed the foetus in her 
thigh (uru). When he was born, beholding him the sons of Kartavirya became 
blind and his anger gave birth to a great fire, which he, at the desire of his 
ancestors, cast into the ocean. 


Auspicious things, marks etc. : The following eight things are 
said to be asfamaiigala — lion, bull, elephant, a fan, a jar, a 
banner, a drum and a lamp. These things are necessary at a 
worship (Agni P. 58.3]).! According to the Garuda P. (205.74% -..75) 
the asfamangalas are—Brahmana, Cow, fire, gold, clarified ghee, 
the sun, water and King. These should be seen always and 
circumambulated.? There are eight things that comprise what is known 
as the auspicious asfakam, and are to be placed at the entrances of the 
assembly halls or other apartments. They are—a banner, a camel, a 
lion, a dog, a bull, a donkey, an elephant, and a crow (Agni P. 65.9).° 


Among other auspicious things are the following, which are men- 
tioned in the context of the departure of King Indradyumna (from 
Avanti) to Niladri—white pigeons, swans, white horse, white elephant, 
a jar endowed with the sprouts of the mango tree with the new fruit, 
and full of water together with white garland and fruits placed below a 
canopy supported by the plaintain stalks. These the King saw prior to 


departure (Skand P. II. 2. .55-56).* 


Auspicious marks on the fore-head (tilaka) are the following— 
gorocana (cow-bile) with Cow’s urine, warm cow-dung; these two along- 


with curds and sandal should be marked on the fore-head. This tilaka 


is conducive to prosperity and health; and it is also the favourite of the 


goddess Lalita (Matsya P. 6l .6)5 The tilaka-mark is enjoined to be 
made on the fore-head, at the root of the arms, at the throat and at the 


chest. It is said that if these, or the filaka on the head is not made, the 


whole rite becomes useless (Brahmavai. P. I. 26.72-73).§ 
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Another auspicious material is Kuriikum (red turmeric or saffron), 
| It is said that this material is produced from the fortune (saubhdgya) 
{ that rested in the heart of Visnu and which got melted at the heat of the 


i fire-column (jyotirlinga) that arose between Brahma and Visnu (Matsya 
१ P. 60.9) see 'Saubhágyasayana-Vrata', under ‘““Vows’’). Sindiira is another 
i auspicious powder for married women. At the Lalita-vrata, it is enjoined 
that sindüra (red lead) and bath-unguents of various colours (nànavar- 
nan ca) are to be placed on the head of the women having husbands 
alive (Ib. 6].200१) sindiiram sn@navarnah ca tásám Sirasi pdtayet). The 
marks of tilaka with sinditra, saffron and also a mixture thereof were used 
as decoration also (cf. Brahmavai P. ].6.24 Sindiirabindu—patrakom; 


Ib. I28 Kumkumakta-candanena sd-tasmai-tilakam dadau, also Ib. ]403 
sinditra-tilaka; all in the context of the love-sport of Tulasi and Sankha- 
cüda)." 


It is said that putting the tripundra on the fore-head is equal to 
putting the *soul-of-Time" (K alatman); putting the tristila-mark is equal 
to hold the “pradhana’-principle (i.e. prakrti) that is composed of Brahma, 
Visnu and Siva; putting the t//aka (round mark) is equal to placing on 
fore-head the white disc of the sun, that is full of brahman-lustre.5 The 
Sk. P. (II. 2.30.[02) enjoins bearing many white pundrakas probably 
three, pundrakdn ujjvalakrtin) and also the figure of the conch, the disc, 
the mace (gada), the lotus, and the rilaka. A rite done without this 
mark is useless (Linga P. II. ] 8.62-63). (see also under ‘‘Asrama’’). 


Among auspicious things may also be mentioned certain numbers. 
The tradition of auspicious numbers is pretty old reaching the Vedic 
times.” In the context of the worship of the goddess Durgà, the 
Garuda P. (38.6) enjoins the offering into the fite of one thousand eight 
grains of sesame, anointed thrice in honey (or honey of three types, 


trimadhuraktan; or in a mixture called “trimadhw —prepared from honey, 
clarified butter and sugar). 


Inauspicious things or occasions mark only the other side 
of the auspicious. According to the Agni P. (I62.II-8) the 
following is to be noted in the context of study. Studies 
should be suspended for three days after a death, enone the 
disciples, preceptor and fellow student, at also the twilight-thunder, at 
the earth-quake and the fall of Stars, on the l5th of a m 


onth, on the 
I4th and on the 8th, when there is eclipse of the sun or 


the moon by 
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Rahu, at the joint of the Seasons, after accepting (food-stuff) or takin 
meals at the funeral rites, when the follow 


g 
e 


ing creatures 80 past—any 
(unholy) beast, such as frog, mangoose, dog, serpent, cat and a pig; in 
this case study should be Stopped for one day-and-night;at the fall or 
hoisting of the Indradhvaja, at the noise ofa dog, ofa jackal, of a 
donkey, of an owl, of a crow, of an arrow, When any inauspicious thing 
is near, when there are inauspicious constellations, when there is a dust- 
storm etc. 


The Sk. P. (V. [.8.7]) Says that men should havea white mark, 
while women should have saffron.!? (cf. Ibid IV. 50.694, for a brámana 
bhálam tilaka-lafichitam). On various occasions auspicious marks are 
mentioned. Thus, at the time of marriage, for the couple, near-relatives 
and servants collyrium in the eyes is ordained (Sk. P. III. 2.] 8.60-I6]). 
A variant of the mark is to have a crescent, and over it a beautiful dot. 
It is also said that this crescent mark is conducive to the growth of male 
progeny, and the destroyer of all sorrows and diseases,!! The same D 
at another place (II. 5.2.20) enjoins various pundra marks for various 
varnas. For a brahmana twelve pundras— at fore-head, stomach, chest, 
elevation of the throat, two arm-pits, two arms, two ears, back and head; 
for the Ksatriya four pumdras—fore-head, chest, two arms; for the 
Vai$ya two pundras—fore-head and chest. For the Sidra and women— 
one,at fore-head only. The black pundra is for pacification, red for 
control, yellow for wealth, white for release (mokga). The noble 
worshippers of Visnu (ekantinah) with an eye on good to all, have the 

‘hollow pundra like the step of Hari (Visnu), with a dot in the middle; 
this is the abode of Hari; it is erect (perpendicular), soft, straight, clear 
with beautiful sides and attractive. Those who have the perpendicular 
pundra without a hollow, those lowly bráhmanas indeed put only the 
dog's food.!? 

The same P.says that the erect pundra is of three BESO with 
the clay at the Tulasi plant, the second with gopicandana) (white chalk) 
and the third with haricandana (lb. II. 5.3.2). The Padma P. (Uttara 
khanda, 253. [-4) records the belief that in the space in the wrdhva-pundra 
Janàrdana (Visnu) stays along with Laksmi. Hence a person who teers 
an tirdhvapundra on his body (fore-head, arms etc.) bears the divine 

F a ; le of Visnu. The Brahmavai P. 
couple; his body is the veritable tong : E SE 
II. Srikrsna khanda 27.]28°%) mentions a special type of mar 
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the fore-head by the gopis (cowherd women who worshipped Krsna). 
They had a tilaka-mark of sindiira and below it there was a dot of 
sandal-paste. It also mentions a vow of tilaka, to be followed fora 
year, when only the sandal-paste mark is to be borne on the fore-head 
(Bhavisya P. Uttarakhanda. 8.0 f). A tilaka mark with clay from a 
cow's foot is also mentioned (Brahmavai P. II. Srikrsnakhanda-2.93). 
Some other marks are staff like (dandakdra) on the head; lotus-shaped 
on the chest; on the roots of the arms bamboo-flower-like; also 
a disc, conch mace etc. on these and other parts of the body (Padma 
P. Uttarakhanda, 30.7-]4). Marks could be borne by all Varnas. 


In the context of the importance of Kártika, the Padma P. says 
that a person performing religious rites without the Urdhva-pundra, 


should look at the sun for purification (Brahma khanda 2].I0% drstvà 
stiryam niriksayet). 


Among other auspicious marks to be worn on the body by the 
followers of Visnu are mentioned conch and disc; these are enjoined to 
be borne at the root of the arms (bahumiilayoh). It is also said that 
these marks at the arms should be made permanently with a heated seal 
(Padma P. 252.46 prataptam bibhrydt). They are enjoined for men of the 
three higher castes. For the Südras and women, the same marks are 
enjoined to be in fragrant sandal (Ib. 46¢—candanena sugandhind). It 
is further said that the marks should vary according to castes (varna). 
The Ürdhvapundra is for the brahmanas; the zilaka for the Ksatriyas; 
forthe Vai$yas stripe-like (pattakara lines—horizontal) are prescribed; 
and for the Südra the tripundra. The ürdhavapundra is to be made with 
earth (preferably with chalk-earth), the tilaka with musk; the paffdkdra 
with either ashes or sandal-wood; and from the ashes the tripundra. 
I. Agni P. 58.3]ed 
मृगराजं वृषं नागं व्यजनं कलशं तथा | 
वेजयन्ती तथा भेरीं दीपमित्यष्टम ङ्गलम्‌ | 

2. Garuda P. 205.744, 75 
लोकेऽस्मिन्मङ्गलान्यष्टौ ब्राह्मणो गोहु ताशनः ॥ 
हिरण्यं सपिरादित्य आपो राजा तथाष्टमः । 
एतानि सततं पर्येदचेयेच्चप्रदक्षिणम्‌ ॥ 
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Agni 2, 65.9 

व्वजो धूम्रस्तया सिंहः शवा वृषस्तु खरो गज: । 
व्वाइक्षरचेति क्रमेणेव आयोऽप्टकम्‌ दाहृतम्‌ ॥ 
Sk. P. U. 2.]I-55c4.56 

इवेतान्पा UAT SA RA श्‍इवेतकळ्जरम di 
सचूतपल्लबं श्वेतमालाफलविभूषितम्‌ । 
कदलीकाण्डसन्नद्धतोरणाधः स्थितं नप: | 
पूर्णकुम्भं पश्यन्वै मंगलानि बहुनपि ॥ 
Matsya P. 6l.6 

गोरोचनं aot गोशकृतं तथा । 
दधिचन्दनसंमिश्नं ललाटे तिलकं न्यसेन्‌ । 
सौभाग्या रोग्यप्रदं यस्मात्‌ सदा च ललिताप्रियम्‌ ॥ 
Brahmavai P. I. 26.72-73 

स्मृत्वा स्नात्वा महापूतः कुर्यात्तु तिलकं बुधः । 
बाह्मोर्मूल ललाटे च कण्ठदेशे च वक्षसि॥ 
स्नानं दानं तपो होमो देवतापितृक्मं च | 
तत्सर्वं निष्फलं याति ललाटे तिलकं विना ॥ 

cf. also Brahmavai P. |. 23.72. 

frat च वरं रम्यं भालशोभाविवधं॑नम्‌ । 


भूषणं भूषणानां च सिन्दूरं प्रतिगृह्यताम्‌ ॥ 
in the context of the worship of Savitri in the Savitri-vow. 


Kürma P., especially I. 2.03. 

व्रिपुण्डस्य धारणादनादिभू rfc कालात्मा घृतो भवेत्‌ | 

त्रिशलधा रणात्‌ त्रिगुणं ब्रह्माविष्णुशिवात्मकं प्रधानं धृतं भवेत्‌ | 
तिलकधारणाद्‌ब्रह्मतेजोमयं शुक्लं रविमण्डलं धृतं भवेत्‌ । 

here प्रधान refers to ४४ प्रकृति तत्त्व which is said to be त्रिगुणात्मक (esc 


| 


under ‘‘Prakrti”) 
For the tilaka=sun cf. RV. I. |24.8. 


सूर्यस्य अञ्जि-अङ्क्ते समनगा इव व्राः । 
the Sun-mark like the women going to assemblies, for the maa: 
Sadashiv A. ‘Cultural Sources from the Veda, 


Dawn bears 
meaning of Samana, see Dange 
Bombay I977, P. 66. 
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9. Forex. Hopkins E. W. ‘Numerical Formulae in the Veda and their bearing 
on Vedic Interpretation”-JAOS, XVII. p. 275f. 


l0. Sk. P. V. L.8.7 

इवेतानुलेपनं पुंसां स्त्रीणां दद्याच्च कुंकुमम्‌ । 

E M. Ib. III. 2.8.62-63 | 
Eh भ्रूमध्यात्तुप्रकर्तव्यमर्ध चंद्रस माकृति | 
बिन्दु तु कारयेद्‌ विप्राः तस्योपरि मनोहरम्‌ ॥ 


एवं कृते तदा विप्राः शान्तिर्भवति नान्यथा | | 
पुत्रवृद्धिकरं चेतत्‌ तिलकं चार्धविम्बकम्‌ | | 
सर्वेविघ्नह सवंदौःस्थ्यव्याधिविनाशनम्‌ ॥ 


I2. Ib. I. 5.2.30 
श्यामं शान्तिकरं प्रोक्तं खतं वश्यकरं तथा | 
श्रीकरं पीतमित्याहुः शवेतं मोक्षकरं शुभम्‌ ॥ 
I3. Ib. 3- 
a एकान्तिनो महाभागाः सवंलोकहितेरताः । 
ISAT प्रकुर्वन्ति पुण्ड हरिपदाकृतिम्‌ ॥ 
CU Fit 37 
मध्ये छिद्रेण संयुक्तम्‌ एतद्धि हरिमन्दिरम्‌ | | 
wed सौम्यमृज्‌ सूक्ष्मं qund सुमनोहरम्‌ ॥ l 
Ib. 34 
asqa तु ये कूर्वन्ति द्विजाधमाः । 
तैलंलाटे शुनः पादं निक्षिप्तं वै न संशयः ॥ 
The same verse occurs at Padam P. Brahma khanda. 2\.2 
P Ima, णव 253.2- 
; स्य मध्ये तू विशाले सुमनोहरे । 
लक्ष्म्या साध समासीनो देवदेवो जनार्दनः ॥ 


तस्माद्यरू D 


य शरीरे तु ऊध्वंपुण्डो धृतो भवत्‌ । 


AE या आती व. दर ee MR धर आ HE LD SA दल पाप 
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He won many maidens-in svayamvaras. Once he went for the svayamvara 
of Vaisalinf; defeated other kings and forcibly carried her away. 
Other Kings captured him collectively; but King Karandhama freed his 
son. But, now Aviksita did not want to marry VaiSalini, nor did he 
want to marry any other girl. He said that he believed himself to be a 
woman. Vaiśālinī also decided to remain a maiden. She said that 
there was none husband for her except penance. She tried to commit 
suicide, but a divine messenger appeared before her and said to her, 
that a Cakravartin (a King who commanded many kingdoms) would be 
born to her. On the other side, Aviksita's mother, Virà, began to 
observe a vow and a fast named Kim-icchuka (“whatever you desire"), 
and Aviksita declared that alms to satisfaction would be given to 
anybody. The King Karandhama himself, now, came as a supplicant, 
and asked his son (Aviksita) to give him a grand-son. When once he 
was in the forest, Aviksita heard the cries of a lady being abducted bya 
demon. He rushed and saved her. In fact, she was Vaisalini herself. 
He married her and a son was born to him, who was named Marutta.? 


I. cf. Mb. Agvamedhika. 4.!7-23=Karandhama > Aviksita >> Marutta. The 
last was a famous king and the Mb. refers to him speciously. Adi. .227; 
Sabha I5.26; Drona 55.37-49; Santi 29.]9-34 etc. 

The Mb, records him as Aviksit (अविक्षित्‌) (Adi. 94.52); at Drona 55.37 he 
is said to be the father of Marutta, The Mb. does not mention Vaisalini. 


[s] 


A vyanga : Avyanga is a strip of cloth used by the sun-worshippers, 
called ‘Bhojakas’. It is similar to the sacred thread of the persons of 
the three varnas. It is said that it should be reddish, but not very red, 
nor should it be completely white. It is said to have been produced from 
the body of the king of serpents (Bhavisya P., Brahmakhanda, !42-3ff); 
and that it was first worn by the sun (Ib. 4११ nagarajanga sambhiito 
dhrto vasmácca bhdnund). In length it is said to be two hundred aigulas 
(fingers). The shortest should not be less than ]08 arigulas. The middle 
type is I20 arigulas and the best is 200 arigulas. 
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Balance (tula) : Balance was largely known; and the practice of 
weighing oneself against some thing and distributing it obtains. Various 
types of materials were measured against various fruits. It is said that 
weighing against salt gives beauty ofform. Likewise, it is said that 
weighing against sesame gives beauty in all limbs (sarvariga sobhanatva). 
With weighing against sugar one gets increase in wealth, and with 
jaggery (guda), unblemished body. With honey, one gets fortune 
(Sk. P. V. ].8.67-69; cf. also lbid, VIT. 4.8.5-6).' The practice of 
weighing oneself is mentioned in connection with the vow called 
Saubhagya-vrata (see under ‘‘Vows’’). 


Tula (balance) is anthropomorphised and even deified. This is clear 
in the conception of the Tulapurusa. It should be of interest to note 
that the goddess Lalita, an aspect of Uma (Parvati), is called Tulapurusa, 
ina particular ritual. The worship of this ‘Tulapurusa’ was enjoined 
for ladies for general weal. In this worship the woman who performed 
it was to be guided by a preceptor (desika). The Tulapurusa was to be 
installed in the temple of Parvati (called here Uma). First ‘he’ was to 
be worshipped along with the Lokapalas, and also Agni. All through 
the ritual, a balance was to be consecrated as the Tulipurusa. The 
ritual included the offering of bali to the balance, circumambulating it 
and bowing down to it. The preceptor was to wear white or red | 
garment and look at the idol of Umi in the face holding flowers in his | 
folded hands (Sk. P. V.3.98.I0I karábhyám baddha-mustibhyam), as he | 
guided the ritual. The gifts included red garments to the wife of the | 
preceptor (Ib. I02-I08; also Ib. VI. 267.24). The Sk. P. (VII. 4.8.5) 
mentions that a Tulapurusa is to be donated at the place where the 
river Gomati enters the sea. The Tulipurusa apart, the balance is 
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Tulapurusa 


CC-0. In Public Domain. UP State Museum, Hazratganj. Lucknow 
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described in the same context asthe daughter of Brahma; her gotra 
(family-name) is said to be Kasyapa; and she is said to be resorted 
. always by Truth. 


l. Sk. P. VII. 4.8.6 
आत्मानं तोलयेद्यस्तु स्वणेंन रजतेन वा | 
वस्त्रर्वा कुसुमैर्वापि paf तथा रसेः ॥ 
2. Sk. P. 6.269.24 
ब्रह्मणो दुहिता नित्यं सत्यं (च) परमाश्रिता | 
काऱ्यपी गोत्रतरचेव नामतो fas तुला ॥ 


Balarama : He was the brother of Krsna (see under ‘“‘Krsna’’)!. Tradi- 
tionally he was fond of wine. The Brahma P. (]98.6) has an interesting 
tale to relate in this matter. Once, Varuni (wine) asked by Varuna 
went to the tree of Kadamba, that had sprung on the bank of the 
Yamuna, at Vrndàávana. It so happened that, at that time, Balardma 
came wandering there, and suddenly the intoxicating fragrance of the 
wine attracted him and gladdened him. On examination, he saw the 
stream of wine falling from the Kadamba and experienced bliss at the 
sight.” He drank it to his heart’s content. Then, being exhausted, he 
asked the Yamuna to come near him, so that he could bathe. But the 
river did not pay heed to his speech, intoxicated as he was, and did not 
go near him. Getting angry, he drew her, being himself at his place in 
the force of intoxication and said, “0 sinful one! If you do not 
approach me, get gone hence to any other place, as you desire!", Being 
dragged by him with force, the river left her course; and went over to 
the forest where Baladeva was sitting. Being appealed to by her, he 
left her. Then Balarama came to Mathura. 


He married, Revati, the daughter of the King Raivata, and from 
her got two sons named Ni$atha and Ulmuka (Brahma P. 98.2-]9). 
Once Rukmi, whose grand-daughter was married to Aniruddha (the 
grand-son of Krsna), played a game of dice with Balarama, and twice 
defeated him. Then at that time, the King of the Kalinga country 
laughed at Balarama showing his teeth (dantān vidarSayan), and even 
Rukmi, infatuated by his success at dice, said loudly, “This Balabhadra, 


CC-0. In Public Domain. UP State Museum, Hazratganj. Lucknow 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri 


67 


defeated at the game, indeed, is not versed in the great game at dice; in 
vain did he think himself to be a veteran in the dice-game!’’.At this, get- 
ting wrathful the one ‘having the plough as weapon’ (Balarama) placed 
at bet acrore of niskas (gold-coins), and Rukmi too held the dice and 
threw them. And, at this time Baladeva won, and gave a thunderous 
laugh saying, “lo ! I have won !!^; but Rukmi said, he won. At this 
juncture a divine voice declared Baladeva as the winner. Balaráma, now 
killed Rukmi kicking him eight times, and broke the teeth of the King 
of Kalinga. (Brahma P. 20]. G-25). According to an account in the 
Mark. P. (6.3ff-32), Balarama, deciding not to take part in great war, 
went on pilgrimage. He came to Raivata-udyana near Dvarika. At his 
arrival the sages who were hearing the Purdna stood up in his honour; 
but the Süta (bard), who was reading and explaining it, did not get up. 
Getting angry, Balarama killed the Süta; but soon felt remorse at this 
brahmahatyà (Ib. 29, which shows that Sita was considered to bea 
brühmana); and soon felt his body smelling like iron.! He performed 
the vow that lasted for twelve years at the bank of Pratiloma-Sarasvati. 
At Sk.P. (Prabhasa VII. | .202.28ff) the same account occurs, but we have 
the sages going away seeing that he was drunk. So he killed the Sta 
(the bard). A heavenly voice asked him to expiate at the five streamed 
Sarasvati. (Paficasrotà sarasvati) and worship the god Siva in the form 
of the liga at Prabhisa. Thislinga was known as Rāmeśvara (est. by 
Balarama). According to an account in the Brahma P. (208.4-38), the 
daughter of Duryodhana about to go in for the Svayamvara (Marriage 
with the choice of the girl") was forcibly carried by Sàmba, the son of 
Jambavati. The Kauravas captured him; but when the Yàdavas came 
to know of this incident, they decided to punish the Kauravas in a 
battle. Balarama decided to march against the Kauravas alone; and, 
going to Hastinapura, he requested the Kauravas to release Simba. 
When refused, he became angry; and putting his weapon, the plough, 
at the citadel-wall, he drew it forcibly. The whole of Hastinapura got 
trembling. 


Balarama is known as musaldyudha also (Ibid. 32% cakarsa musala- 
yudhah) which means that he has both the plough and the pestle as 
his distinguishing signs. He is identified with the Serpent; and it is 
related that, after the extinction of the Yadava-race, Balarama sat under 
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a tree, and from his mouth a great serpent came out; it went and entered 
the ocean (Brahma P. 2.50-52).5 Balarama is specifically worshipped 
at the Jagannatha Ksetra (at Jagannàthapuri). There he is described as 
being on the right side of Krsna, with the epithet halayudha (“plough- 
weaponed"); he is said to be the prowessful serpent-king,? having the 
canopy of seven cobra-hoods, having a blue bodice, and having his 
body coiled (as he is in the serpent-form; Sk. P. Il. 2.5.62 Kundalikrta- 
vigraham) and having four arms ([0.620 caturbhujam). He is also 
identified with Visnu, and his image is white like the conch and the 
moon’ (Ib. II. 2.9; see also I7.0f). According to the Sk. P. (II. 2. 
25.45) the plough-symbol (/angala-dhvaja) of Balarama is to be hoisted 
with the mantra “the plough that has a sharp shaft" or the one which 
has twelve letters (i.e. aum namo bhagavate Vasudevdya). 


The Sk. P. (III. .9.छी) introduces a rather magical account in 
the story of Balarama. It says (as is the case in Mark P.) that Balarama, 
who was the incarnation of the Sesa went away without taking sides in 
the ‘great war’ of the Kauravas and the Pandavas. Once he came to the 
Naimisa-forest. As he came, all sages got up, but a Sita, who was the 
disciple of Vyasa, did not get up; he continued sitting on the ground. 
Balarama took a blade of sacred grass (Kusagram) and cut his head 
with it. But he was afraid of this brahmana-killing (brahmahatyaà). 
Ashamed, he said to the other sages, “‘let there be a son born from his 
body; and he will tell you the purànas daily; this could be done if you 
give life to the son of the bard (sūta); and I shall produce limbs by 
magic". This was done. Yet the bralimahatyà did not leave him till he 
took bath at a holy place called Laksmana-tirtha at Setubandha 
RameSvara. 


I. See Mb. Adi 220.I-I; 


2. Brahma P. \98.6 
ततः कदम्बात्सहसा मद्यधारां स लाङ्गली | 
पतन्तीं वीक्ष्य मुनय: प्रययौ परमां मुदम्‌ ॥ 


According to Mb. (Mausala ].29 he orders prohibition of wine-drinking in 
Dvarika.) 


3. Tb. il 
सा कृष्टा तेन सहसा मार्ग संत्यज्य निम्नगा | 
यत्राऽऽस्ते बलदेवोऽसौ प्लावयामास तद्वनम्‌ |i 
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4. Mark. P. 6.3.33 
शरीरस्य मे गन्धो लोहस्येव असुखावहः |d 
आत्मानञ्चावगच्छामि ब्रह्मव्नमिव कुत्सितम्‌ ॥ 
Brahma P. 2.50°4-5] 

ददृशाते मुखाच्चास्य निष्क्रामन्तं महोरगम्‌ । 


wn 


निष्क्रम्य च मुखात्तस्य महाभोगो भुजंगम: । 
प्रयातश्चार्णवं सिद्धेः पुज्यमानस्तथो रगैः di 
cf. Mb. (Mausala, 4.I3-I7) 


6. Sk. P. II. 2.5.60०4-6 [४० 
तं बलं नागराजानं फणासप्तकमण्डितम्‌ । 


विचित्रवनमालाढयं दिव्यनीलनिचोलिनम्‌ à 
cf. Mb. Anusa. I32.8 where, he is said to be a great serpent. 


7. According to Mb. (Adi. I96.33) he was born from the white hair of Narayana. 


8. The mantra is from the Atharva V. VII. [7.3 


लाङ्गलं पवीरवत्‌ सुशीमं सोमसत्सरु । 


etc. and is for agriculture; cf. Vaj. Sam. XII.7l with a very little difference; 


see further under “Banner” for Sk. P. IL.2.25.45 ref. to there. 


Balàsva : This King was the son of Khaninetra. After his father he 
reigned supreme. But his kinsmen always stood against him, and 
refused to give taxes. They, who were actually his tributaries, not 
being well with him, took his land by force. Then they blocked all the 


KA ways leading to his capital; and cut his resources. Galagya) was enraged 


by this blockade; but, having little (rcasury and meagre means of 
punishing the enemies, he was much distressed. With his face closed 
in his palms he sighed deeply. Ashe did so, from the breath that fell 
out of the openings of his palms came out thousands of sol soldiers, 
elephants and horses. They fought with the enemies and defeated 
them. As from the shaking ofhis palms came out the army, he was 
called ‘Karandhama’, and also Balasva* (see under *Aviksita"; he was 
Karandhama’s son) (Mark P. !22.8-2]). 


l. Mark P. I22.60d 
करी मुखाग्रतः कृत्वा निदश्वासातंमानसः । 


fren Aol 
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Ibid., 22.7 
ततोऽस्य हस्तविव रान्मुखानिलसमाहता: । 
निजग्मुः शतशो योधा रथनागतुरङ्गमाः ॥ 
Ibid., 22.2l 

घुतयोः करयोर्जज्ञे यतस्तस्यारिदाहदम्‌ । 
बलं करन्धमस्तस्मात्‌ स बलाइवोऽभिधीयते ॥ 


Ball (Kanduka) : Once while Parvati was playing with a ball, two 
demons came there as the attendants of Siva. But, being already 
signalled by Siva, Parvati killed them with the same ball. Now, the 
ball got turned into the Siva-linga; and the liga became famous as 
“Kandukesvara (Sk. P. IV. 65.23-37). Playing with a ball (Kanduka) 
obtains as one of the pastimes (Brahmavai P. Srikrsnakhanda, where 
Radha is said to play with a Kanduka along with her friends; also 
Linga P. .96.6, where warriors are said to play with Kanduka). 
l. Sk. P. IV. 65.36०4-3 77% 


ततः परिणतं यातो लिगरूपेण gig: | 
कूंदुकेशच रसंज्ञ च तल्लिगमभवत्तदा ॥ 


Ball (Pind) : Balls of cooked rice and barley have been known in 
the funeral rites to be offered to the manes (see under “Funeral”. Balls 
could also be from various other materials at Gaya such as rice mixed 
with milk preparation, malt, any flour, fruits and roots, with the pap of 
sesame, jaggery, solid clarified butter, honey or even pure curds or oil- 
cake (Vayu P. Uttarakhanda 43.30-32), for the ritual of the manes 
(Srdddha)2 But balls are known in other rites also. The Brahmanda P. 
speaks—a person desirous of enjoyment should offer the first ball 
(pindam) into the fire; the second one (or the middle one) for progeny, 
he should offer to the cows whereby he also attains excellent lustre; the | 
next into the water, so that he gets fame and wisdom; desirous of long | 
life he should offer to the crows; and, desiring tenderness, he should | 
offer to the cocks (Brahmanda P. II. 3.2.3 ॥-34).” According to the । 
Visnu P. in the bright half of the month of Jyestha, one should worship 
Visnu and offer the balls of coriander (dhanydndm pindan) into the 
Yamuna, in the name of the ancestors (VI. 8.38-39). The Vayu P. 
(Uttarakhanda 46.85ff) mentions a ball of rice to be offered into the 
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hand of Janardana (Visnu) at a place called Bhasmaküta (“The heap of 
ashes") at Gaya. This pinda is offered for one’s own self in anticipation 
or even for others who are yet not dead, and it is to be prepared from 
cooked rice (or barley-flour) mixed with curds. The prayer accompany- 
ing this ball is as follows—“O Janardana, Visnu, this pinda I have 
offered in your hand; may he, for whom it is placed in your hand, get 
it after his death; when I die, give it to me, 0 Janardana who stand here 
in the form of manes" (Ib. 87-88). 


Ball (pinda) for magical purposes (aksara-pinda) also is mentioned. 
Sadāśiva (the god Siva) is said to be comprised of the letter Aa-ra-ksa- 
-ra-ma-la-vasat and the mystic bindu; with the mantra “aum, hyam, sadasi- 
váya namah” the pinda, having lustre like the flower of the pomegranate 
tree (dadimi-kusumaprabham) should be placed with the index-finger (in 
any place). At its sight, the evil powers including the cloud-lightning 
and the enemies, the raksasas, the dakinis and the bhiitas run away to the 
ten quarters (Garuda P. 20.8-9).* 


Another pinda is formed from the various letters and is used in 
determining the auspicious constellation or date (i.e. naksatra and tithi). 
This is called the némaksarakrta-pinda. It is formed by fourteen cons- 
tellations, two circles=solar discs, and the tithis which should be fifteen 
or seventeen (in certain cases). These are all called by the mystic name 
Vasurandhrah; below these are to be the written letters a ka fa pa (Agni 
P. 3.6-8).5 Another pinda (ball) is also mentioned in the case of the 
constellation. It is said that this pizda is arranged to forecast auspicious 
or evil events. (see under **Constellations"). 


Ll. Vayu P. Uttara. 43-30-3! 
पायसेनापि चरुणा सक्तुना पिष्ठकेन वा । 
तण्डुलैः फलमुलाद्य: गयायां पिण्डपातनम | 


तिलकल्केन खण्डेन गुडेन सघृतेन वा । 
केवलेनैव दध्ता वा ऊर्जेन मधुना ( ऽपि वा) ॥ 


Brahmanda P. IL. 3.I2.3I64-34sb 
पिण्डमग्नौ सदा दद्याद्‌ भोगार्थी प्रथम नर: | 


N 
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दद्यात्प्रजार्थी यत्नेन मध्यम मंत्रपुर्वकम्‌ । 
उत्तमां कान्तिमन्विच्छन्‌ गोषु नित्यं प्रयच्छति ॥ 


रज्ञां चेव यशः कीतिमप्सु वे संप्रयच्छति | 
रार्थयन्दीर्घमायुइच वायसेभ्यः प्रथच्छति ॥ 
सौकुमार्य मथान्विच्छन्कुककुटेभ्यः प्रयच्छति ॥ 
Vayu P. Uttara. 46.86-88 


यस्लु पिण्डो मया दत्तः तव हस्ते जनार्दन । 
यदुद्दिश्य त्वया देयस्तस्मिन्‌ पिण्डो मृते प्रभो ॥ 


एष पिण्डो मया दत्त: तव हस्ते जनादन | 
भ्रन्तकाले गते मह्यं त्वया देयो गयाशिरे ॥ 


जनार्दन नमस्तुभ्यं नमस्ते पित्‌मोक्षद । 
वितपते नमस्तेऽस्तु नमस्ते पितु रूपिणे ॥ 
Garuda 2. 20.8-9 
हरक्षरमलवषड्बिन्दुयुक्तः सदशिव: | 

३% ह्वाँ सदाशिवाय नमः d 

तजंन्या विन्यसेत्पिण्डं दाडिमकुसुमप्रभम्‌ ॥ 
तस्येव दर्शनाद्दुष्टो मेघविद्यू दृद्रिषादय: । 
राक्षसा भूतडाकिन्यः प्रद्रवन्ति दिशो दश ।। 


Agni P. 3.6e4, [7, 8 
aga तु ऋक्षाणि 


ेत्रे च रविमण्डलम्‌ तिथयश्च रसा वेदाः । 
अग्नि: सप्तदशाथ वा वसुरन्ध्राः समाख्याता अकटपानधो च्यसेत्‌ ॥ 
एकंकमक्षर न्यस्त्वा मेषाण्येव क्रमान्न्यसेत्‌ d 
नामाक्षरकृतं पिण्डं वसुभिर्याजयेत्‌ ततः ॥ 


These are fourteen. 
of the circles af अ क ड म, अक थ ह ०'अवक ड ह्‌ 


An Almanac shows such circles in the beginning. There are two such circles 


with the figure of the sun in the centre. The other is called the ghatacakra. 


CC-0. In Public Domain. UP State Museum, Hazratganj. Lucknow 


The names are symbolic. of their number; other names 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri 


73 


Banner : Banners (dhvaja, ketu) and flags (patáká) have a special impor- 
tance in the social and religious life of the ancients; the custom, on the 
Indian side, goes back to the Rgveda, wherein there is an indication that 
Indra was depicted in a symbolic form on the banner; and as the 
banner infused awe in the enemy and activity in the army, it was sought 
to be destroyed by the enemy-side? Even out of the context of war, the 
banners had a unique importance. The Matsya P. in the context of the 
installation of the deity in a temple, or ona pre-destined place, says 
(263.20-2I) that banners should be hoisted round the pandal; the 
dhvajas of the lokapdlas (quarter-guards) should be established on all 
sides; and a difference is sought to be made between the dhvajas on all 
outer sides as noted above, and the flags (patdkds) in the centre of the 
pandal; for the patakas are said to be of cloud-shapes (fluttering like the 
cloud??). It will be seen from the above, that the dhvajas of the loka- 
pálas were of various shapes and mutually distinguishable. Earlier the 
same Purana informs that the Ketu of Taraka (the asura) was fierce and 
ornamented in gold (raudrah kanakabhtisanah); the commander of his 
army bad his Ketu showing the crocodile (ketuna makarena). Jambha, 
the demon on his side, had (on his banner) a ghostly face made of iron 
and on the banner of Kujambha there was the picture of a donkey with 
his tail shaking. On the banner of Mahisa (another chief of the 
asuras) there was a golden jackal; and on that of Sumbha there was 
perched high, a crow made of iron (Ibid 47.46-48)*. 


The Agni P. (95.32) informs that the pole of the banner may be 
fifteen cubits long, or half of that length; it should, however, be 
sufficiently long and spacious. This is about the banners that are hoisted. 
But in the case of the banners that are held in hand, the length should 
be five cubits. It also mentions eight banner-deities—Kumuda, Kumu- 
dàksa, Pundarika, Vamana, Sankukarna, Sarvanetra, Sumukha, and 
supratisthita (Ib. 96. I0). The Purana describes in some detail the 
procedure of hoisting a banner (Ib. 6.33-50). The banner may be of 
one colour, or with different colours being decorated with silk-cloth and 
If decorated with bells, camaras and tinkle-bells (ghazta- 
cámara-Kinkinyà), it is conducive to driving the sins and evils.^ The 
flag of the banner should be long at about half of the length of the pole; 
and in span it should be about twenty angulas. According to the 


other aids. 
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procedure (adhvidsa-vidhdnena) the parts of the banner— disc (cakra), the 
staff and the banner (cloth for it)—should be treated as a deity (devavat- 
sakalam krtvà), arranging a pandal and giving it a bath and placing the 
whole banner on a bed, according to the proper rites. Then, with his 
relatives, the teacher (desikah), should take the banner up; place its 
upper end in the plate filled with cooked rice and curds. He should 
hoist the banner with a mantra beginning with dhruva and ending with 
the mystic sound phad. The plate, (another) banner and an elephant 
etc. should be given to the preceptor. This is the normal rite for 
hoisting the banner. By the gift of a dhvaja, a person attains heaven, 
and (as long as he lives) on the earth he becomes a King.’ The Purina 
says in another context, that the patakd (flag) should be (white) like 
Indrayudha, red, black, ashy, or of moon-like hue, of the colour of 
i parrots, gold-coloured or crystal-like.!? 


The Bhavisya P. (Brahma khanda I38.3f) which gives a detailed 
description about the banners and flags for the sun temple says that thc 
banner is indicated by various names such as /aksma (ensign), cihna 
(sign), dhvaja (banner) or Ketu (flag). The staff of the banner should be 
made of a bamboo, that is straight and spotless. Its height should be 
that of the circumference of the building; it may also be of the circum- 
ference of the inner shrine of the god; or it may be of the overall size of 
the altar (Ib. 4-6). The ordinary banners may be ten cubits long, or 
even eight. A special type of banner called *Danda-pàni' should be 
sixteen cubits in height (Ib. 9-0). It is also said that the banner for 
the sun-god should not be of more height than twenty cubits. It says 
that a curved banner-staff results in the death of a son; one with a deep 
spot (savranah) would destroy wealth. The types of banners mentioned 
by the Bhavisya P. are Jaya, Jayanta, Jaitreya, Satruhantr, Jayavaha, 
Nanda, Upanandana, Indra and Upendra. Their height is, respectively, 
2 cubits, 4 cubits, I2 cubits; the Satruhantr is of I5 cubits (? Kaldnvitah) 
or 7 cubits; the Jayavaha is of 0 cubits, the Nanda of 2 (adityasanni- 


bhah), the Upananda ]4 cubits, Indra 6 cubits and Upendra I8 cubits 
(Ib. 7-9).22 


The Agni P. says that by the installation of a dhvaja, evil powers like 
the ghosts etc. vanish (Agni P. 6].] 6१९१); and the installer stays in the world 
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of lord Visnu for as many years as the molecules of the reflection of 
the palace (Ib. 7% prasadabimba-dravyandm). Fore-cast depending on 
the turning of the reflections or thing attached to it could also be had.!? 
It also says that the flag of the banner is Prakrti and the staff Purusa. 
It was necessary to hoist a banner on royal or big buildings; and it is 
also said that on the banner may be shown figures of weapons. 
The top of the palace was to be surmounted by a Kalasa (a structure like 
anupturned typical jar), looking like an upturned half-egg; and on it was 
to be hoisted the banner. The flag may be of ]/3 measure of the staff; 
the wheel (disc) might be having eight spokes or twelve spokes (Ib 30* 
astáram dyadaSdram và), inset with an image, which may be that of 
Narasirhha (lion-man incarnation of Visnu), or Tarksya (Garuda); and 
the staff should be without a spot.!* 


According to the Garuda P. (I. 43.0) the gods vanquished the 
enemies due to the banner and a neck-garment (graiveyakam) given by 
Visnu. About the flags to be hoisted at various points round the 
building it says—to the east theflag should be like the cloud; to 
the south-east smoky in colour; to the south of black colour; to the 
south-west dark (Sydmala); to the west it should be white; to the north- 
west yellow; to the north red; and to the north-east it should be white. 
In the centre it should be of various colours; it is known as *Indravidya' 
and it should be hoisted first (Ib. 48.3-4). 


The Siva P. states that Siva had given a banner to the king Bhadra 
saying, he should hoist the flag in the morning; and it would come down 
at night; but if it came down prior to that time it was an indication of 
some evil (Siva P. IV. 3.64-72) (see under **Brahmacári-batu"). 


According to Sk. P. (U. 2.25.38ff), on the banner of the valiant 
king, after due ritual, the wind-god is to be established, and worshipped 
with red garlands, red sandal and wreaths; and with a mantra Suparna 
is to be invoked (Suparna is the name of Garuda — Tàrksya; obviously, 
he is here identified as the symbol of the wind-god). This banner is to 
be hoisted at the top of the chariot (Ib. 4¢¢). The banner of Balarama, 
is to be hoisted with the mantra ‘largalam 


the ‘plough-bannered one’ | igala! 
"y or even the mantra having twice six 


paviravat’ (see under “Balarama 
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letters (—2 letters, noted earlier—aum namo bhagavate vasudevdya) may 
be uttered. The banner on the chariot of the goddess Bhadra should 
be fixed by the hymn to Laksmi (RV-khila, II.6). This Purdna mentions 
a banner with the pole-sign (stambha-cihnakah) for victory in battles 
(Sk. 7. . 2. 35.200-33b). At the Jagannath ksetra the banner for 
Visnu (Krsna) was the Sakradhvaja (which was also Indradhvaja and 
a banner inset with the figure of Garuda-supana=Tarksya, as we shall 
note further; also see above). The banner of Subhadra was inset with 
a lotus. This was at the festival known as the “turning of the side 
(in sleep)" (parSya-parydyana-utsava; see under ""Festivities"), which 
came on the harivdsara in the bright half ofthe Bhàdrapada (Nabhasya, 
corresponding to August-September and was believed to be conducive to 
the protection of the world (Ib. I. 2.39.6-22).' 


The fall ofthe banner, once hoisted, was an evil sign (Siva P. 52. 
॥|); and it has been noted above, how arrows and other missiles were 
hurled at banners. Siva tells the asura Bana, that when his peacock- 
banner would break, he would be defeated in battle (Brahma P. 206.4). 
The same is said in connection with Indra-dhvaja (=Sakra-dhvaja); 
its fall even in the dream is inauspicious (Agni P. 229.6) and 
it is auspicious to sce oneself embracing the Indra-dhvaja or 
hoisting it (Ibid. 2299), It is said that when the demon Mahisa marched 
against the goddess Candikà, an owl sat on his chariot-banner and 
began hooting (Sk. P. VII. 3.36.]23e4 ratha-dhvaje samavisto grdhrah 
Sabdam athakarof). Among the ill omens the burning of the banners 
is also noted. Thus when Vàmana (the dwarf Visnu) arrived at Bali's 


kingdom, the latter saw the banners catching fire and the sky becoming 
smoky (Sk. P. VII. 2.7.237). 


The hoisting of the Indra-dhvaja by a king is elaborately 
described. In the month of Praustha-pada (=Bhadrapada) in the 
bright half, an abode for Sakra is to be gradually prepared from 
the first day onwards in the eastern side of the camp. There the (place 
for) Sakradhvaja is to be established, and Indra is to be worshipped 
along with Sact, his wife. On the eighth day, along with the beating of 
drums and other musical instruments, the pole (and the flag) is to be 
fixed, and on the eleventh day the king should fast; on the twelfth day 
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he should worship and offer to the hoisted dhvaja which has been 
wrapped in new cloth. He should also worship Indra and Saci depicted 
on a vessel or a piece of cloth (Agni P. 268.3-5). The mantra for the 
invocation of the Indra-dhvaja fuses Indra and Garuda-suparna; the 
dhvaja is called also ndrdyana-dhvaja. According to the tradition, the 
Sakra-dhvaja was first established by Visnu for Indra (Ib. 269.9-I2).20 


In addition to the Indra-dhvaja, which was used also for victory in 
war, there is mention of other banners. In one such banner, Bhadrakali 
is said to be depicted on a piece of cloth, in the month of A$vina, bright 
half, on the eighth day. Along with it the weapon, the bow and the 
dhvaja, the chatra (royal umbrella) and other insignia are to be wor- 
shipped. Keeping awake in the night, an offering is to be given the 
next day; this is conducive to victory (Agni P. 268.I3-!5). There is 
mention of the mahdmdydpata (“the cloth of great magic") which 
depicted two maidens on it (Ibid ! 37.]6-20; see under **War"). 


The word dhvaja indicates also a mark on the head, (or it may be a 
banner) to indicate a sinner. Thus it is said that a brahmana-killer 
should stay out in the forest in a small hut; he should beg for puri- 
fication, having the sign of a corpse on his fore-head”’ (Savasirodhvajam, 


Ibid, I69. -2). 


The Sk. P. (V. 3.!58.6) mentions also the gift of a pataka at the 
Sangamesvara tirtha (holy place) on the Narmada. ne Bhavisya P. 
(Madhyama khanda I0.! 7-22), mentions the Yupa (sacrificial post) also 
to be hoisted, at the newly constructed houses, gardens etc. These may 
be made from various trees such as Sala Khadira, palasa, Kesara, Bilva, 
Bakula etc. These posts may be of various shapes; or near the main 
post there should be others, having such figures; or the posts may be 
surmounted by these figures. At the tank there should be the serpent: 
shape, at a well one having the shape of ajar; at a garden, lotus-like, 
at a circular structure it should be umbrella-shaped; at the bridge, it 
should be dog-shaped; and at the temple of Misnu it should be of the 
shape of a mace; at the cite of a horse-sacrifice, it should be Mo 
and at that of a human-sacrifice it should be homan stapes aas the ‘20- 
yaga’ which is the cow-sacrifice or Bull-sacrifice (cf. gosaya)?? it should 
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be bull-shaped; (whether the go-ydga indicates go-sava is not clear). At 
a sacrifice for a new house, it should be banner-shaped;?? where a ‘thou 
sand-offerings’ (laksa-homa) were made, it should be of a circular shape; 
and at the crore-offering (Kofi-homa) it should have the shape of a 
plough). According to the Narada P. (I8.8-I9) there is a regular vow 
called the ‘hoisting of a banner’, on the l2th bright of the Karttika. In 
it the banner-staff is to be sprinkled with water with the chant of the 
Gayatri mantra. On the flag attached to the banner, the sun, the moon 
and Garuda are to be shown. Dhatr and Vidhatr are worshipped in two 
small staffs. The banner is then led to the temple of Siva, with dance 
(nrtyaih) and the recitation of various praises (stotra-pathanaih); and itis 
then hoisted at the entrance or at the top. 


I. RY. X. I03.I! 
अकस्माकमिन्द्र: ATT घ्वजेषु | 


which shows that on the dhyaja, Indra’s symbol was depicted for victory. 


t3 


Ib. VII. 85.2 


स्पर्धन्ते वा उ x देवहूये अत्र येषु ध्वजेषु दिद्यवः पतन्ति । 
aga is the “war” 


3. Matsya P. 263.20०५.2 | 
घ्वजादिरोहणं कार्य मण्डपस्य समन्ततः | 


ध्वजाइच लोकपालानां सवंदिक्षु निवेदयेत्‌ । 
पताका जलदाकारा मध्ये स्यात्‌ मण्डपस्य तु ॥ 


4. Ib. ॥47.46-48 


तारकस्याभवत्‌ केतू Ue: कनकभूषणः । 
केतुना मकरेणापि सेनानी ग्रसनो s रिहा । 


पेशाचं यस्य वदनं जम्भस्यासीदयोमयम्‌ । 
ax विघूतलाङ्‌'गूलं कुजम्भस्यावसद्‌ ध्वजे ॥। 


महिषस्य तु गोमायुम्‌ (:?) केतोहै'मं तथाभवत्‌ i 
"Use घ्वजे तु शुम्भस्य कृष्णायोमयमुञ्छिसम्‌ ॥ 
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5. Agni P. 96.]0 
कुमुदः कुमुदाक्ष: (च) PEÜAS वामनः | 
शङ्कुकर्णः सर्वनेत्रः सुमुख: मुप्रतिष्ठितः ॥ 
व्वजाष्टदेवताः पूज्याः पूर्वादौ भुतकोटिभः o 

6. Ib. 6.33 
क्षौमाद्यं इच ध्वजं कुर्याद्‌ विचित्र वा एकवर्णकम्‌ | 
घण्टाचाम रकिद्धिण्या भुषितं पापनाशनम |i 


Je IDS 
घ्वजे चार्घेन विज्ञेया पताका मानवजिता । 
विस्तारेण घ्वजः कार्यो विशदङ्गलसन्निभः ॥। 


o 


Ib. 4594.46 
ततो घ्वजं गृहीत्वा तु यजमान: सबान्धवः | 


दधिभक्तयुते पात्र ध्वजस्याग्रं निवेशयेत्‌ । 

FATT फडन्तेन ध्वजं मन्त्रेण पुजयेत्‌ ॥ 

For the भ्र वाग्र मन्त्र cf. RV X. I73.5, 

a ते राजा वरुणो ध्रुवं देवो बृहस्पतिः etc also 6. 
9. Ib. 50९१ 

स्वगंच्छेद्घ्वजदानात्तु भुवि राजा बली भवेत्‌ | 
]0. Ib. 95.3094 

इन्द्रायुधो पमा रक्ता कृष्णा THT शशिप्रभा | 


Ib. 3]%0 
शुकाभा हेमवर्णा च पताका स्फटिकोपमा । 


ll. The actual number comes to nine, but the text says that they are ten (daSalte). 
The mistake is cleared later at v. 9 by adding once more, Indra, that is said 


to be of 20 cubits. 


I2. Agni P. 6l.I8 


कुम्भाण्डवेदिबिम्वातां अ्रमणाद्वायुनाउनय | 3 
कण्ठस्यावेष्टनाज्ज्ञेयं फलं कोटियुगं ध्वजात्‌ | 
Ib. ]9»^ 


पताकां प्रकृति विद्धि दण्ड पुरुषरूपिणम्‌ | 
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प्रासादस्य प्रतिष्ठां तु ध्वजरूपेण मे श्रुणु । 
ध्वजं कृत्वा सुरेदे त्या जिताः शस्त्रादिचिह्वतम्‌ ॥ 
l4. Ib. 29 


अण्डोध्वे कलशं न्यस्य त॒दुर्ध्वं विन्यसेद्‌ ध्वजम्‌ । 


I5. The Mb.Drona I05.0,I] mentions various figures on banners; for 


example 
the banner of Asvathaman was showing a tail of a lion. 


I6. also Sk. P. II 2.25.9 

श्री वासुदेवस्य रथो गरुडध्वजचिह्नित: । 

पद्मध्वजः सुभद्रायाः | 

For the story of Subhadra and her mare-face see Ibid VI. 84.4.5 fT. 
I7. Sk. P. I. 2.38.20 

नभस्यविमले पक्षे, संप्राप्ते हरिवासरे । 

aiae जगद्भतुः परिवर्तनम; 


This was prior to the final getting up on the eleventh, prabodhini ekádagi in 


the bright half of Karttika. This is about the middle of the total period of 
sleep of 4 months, 


8. See ref.to RV. above. The Ram, Yuddha, 44.7, demons smashing banners 
on the side of Rama; Ib. 09.] l-43, where Nila smashes the banner of 
Ravana; 96.4] a hawk falling at the banner indicating evil for Ravana. 


I9. Agni P. 268.5०4 
यजेद्वस्त्रा दिसंवीतं *घटस्थं qug शचीम्‌ । 
*पटस्थ isthe v. r. 

20. Ib. 269,9०4 
शक्रकेतो महावीयं सुपणस्त्वामुपाश्रितः । 
Ib. I0 | 
पतत्रिराड वेनतेय: तथा नारायणध्वजः | 
काइथपेयो5म तहर्ता नागा रिविष्णुवा हनः ॥ 
Ib. I i 
अप्रमेयो दुराधर्षो रणे वारिसूदनः (वा-अरिस्‌दन:) | | 


The Vinudharmottara P. (I. ।60.]) has चेवारिसूदन: 


which appears to be 
न correct in view of the metre. 
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Bath : 


8] 


Ib. 72 

गरुत्मान्मारुतगतिः त्वयि संनिहितः स्थितः । 

विष्णुना देवदेवेन शक्रार्थं स्थापितो ह्यसि ॥ 

cf. Brhatsamhita 43, for other things attached onto the Indra-dhvaja; see Mb. 
Adi. 63.8-9. 


According to the latter Vasu Uparicara started this practice. The mantra 
noted above appears also, with negligible difference at Visnu. Dh. P. II. 60, 
as noted above; the earliest indication of the Indradhvaja is at RV. X. 52.2. 


For this custem and meaning of dhvaja See—Manu Sm. IX. 237. 
स्तेये च 3494 कार्यम | 
where even the dog’s paw figures as a dhvaja. 


Go-sava was a type of sacrifice wherein the sacrificer acted as a bull during 
its period. He would drink, eat like a bull; also have sex-relations with 
mother or sister. See under “Sacrifice”. 


Bhavisya P. Madhyama khanda. 9-2I 

सर्पाकारस्डतागे च कूपे कुम्भाकृतिभवेत्‌ । 
आरामे पद्मपुष्पाभः छत्राकारस्तु मण्डले ॥ 
कुर्याच्छुनाकृति सेतौ विष्णुगेहे गदाकृतिम्‌ | 
अश्वाकारं चाइ्वमेधे नरमेधे नराक्ृतिम |i 


गोयागे च वृषाकारं गृहयागे घ्वजाकृतिम | 
इमशानगोप्रचा रार्थं चेत्यवृक्षालयोत्तमाः ॥ 


Various details have been recorded by the Puranas. Ritual bath 


is on a different level from the daily ordinary bath. The Agni P., in 
the context of a bath for performing worship, states that one should 
take in his palms ‘earth thrice, muttering the mantra with eight letters 
(astaksara-mantra — $rivasudevaya namah) and the simhg-japa; then with 


the Vasudeva-japa, one should contemplate a holy water-place (tirthan tirtham) 


in the 


earth and should smear the same on the various limbs. With the 


contemplation of the agha marsana (“the sin-washer" —RV. X. I90)5, 


he should wear the garment, wiping all water; with the nürayana-hymn.— 
(RV. X. 90, i.e. the purusa-sikta) he should inhale breath and release 


it; then contemplating the god Hari,and muttering the twelve-lettered 
„mantra (aum namo bhagavate vásudeváya) he should offer the arghya of 


water. 


Muttering the names of others and offering (water) to them in. 
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devotion, including the manes, and (respected) men and other creatures 
and the immovables, he should sip water. Then being of an inward 
disposition (atmani samhrtya) he should enter the sacrificial chamber 
(Agni P. 22.3-9; also cf. Ib. (55.8-[]). 


The bath of the images of deities is mentioned to be with various 
materials —curds, milk, ghee, honey and sugar, and also with water that 
is made fragrant by means of flowers. It could also be with paiica-gavya 
(five produces from the cow viz., milk, curds, butter, cow's urine and 
dung), also with the essence of herbs (Kasayera), with earth, ashes and 
water. After bathing with the materials mentioned above, again the 
image should be washed with clear pure water, with the mantra *dadhi- 
krayno akárisan' ^ Bath with water, touched with the Kusa grass with the 
mantra 'devasya 7747, with water touched with fruits with the mantra ‘agna 
à yahi vitaye' (RV. VI. [6.]0) and with fragrant water with the mantra in 
praise of the sun (— Savitri, RV. III. 62.]0) obtains The water may be 
mixed with various materials such as— barley, wheat, nivára (= wild rice; 
vara in Marathi), sesame, Sydmaka, Sali (a kind of rice), priyarigu, etc. 
(Agni P. 264.8; 265.50-5]; 266.7-9). Various attainments are associated 
with the variations in bath. Thus, a worshipper who gives the(ido) bath 
with ghee is said to gain long life; that with cow-dung riches and glory; 
that with cow-urine washes sin; with milk gives increased strength; with 
curds growth in wealth; with (Kusodaka destroys the sin; with paftcagavya 
he attains everything (sarvabhak); the same with fata-mülà (diirva); bath 
with water from the cow-horn* removes sin; that with water touched 
with paldsa, bilva, lotus is the ‘all giver’; with turmeric, vacd, musta 
destroys evils (raksohanam); with gold-touched water long life, growth 
of intellect and increase in virtuous deeds; with water touched with 
silver and/or copper auspiciousness; with water touched with gems 
success; with all perfumed water fortune; with fruit-water health; with 
water touched with the dhátrr (dmalaka) fruit utmost glory; with sesame 
and siddharthaka (mustard) water-wealth; with priyangü-touched water 
fortune and with water touched with red lotus, white lotus and Kadamba 
glory and strength (Agni P. 267.6-2). ' 


The Siva P. informs that the image of Siva (Rudra) or the liga 
should be bathed with cow-milk (gavyena-payasd), with curds, with honey 
and with the juice of the sugar-cane, and also with ghee (II. ]!.53-54). 
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The Sk. P. ता. 2.3.29-30) refers to the bath of Vignu at the Jagan- ^ 7” 

natha Ksetra (Puri); and though no special ingredients “are mentioned, 
the details are interesting. It is said that on the I4th day a great 
and beautiful platform should be prepared from straw or from 
wood; it should be painted with lime (liptam-sudhayd); or a 
permanent platform of stone should be prepared (darsadam kuryác cira- 
sthayi). For the bath of lord Visnu there should be no fraud regarding 
money (30° vittasathyam na Karayet). 


The Agni P. prescribes various types of baths of the idol of Visnu 
as a curative measure for the worshipper (Agni P. 267.6-9). Thus, it 
is said, a person gets free from bile ifhe bathes Hari (=Visnu) with 
ghee and milk, and by giving five offerings of green gram, he gets free 
from diarrhoea; by bathing it with paiicagavya, he gets free from gout 
and rheumatism; by the bath called ‘dvisneha’ (explained below) he 
vanquishes the cough-trouble. It further states the types of bath 
as follows—with ghee, oil, honey; this bath is said to be “three-juiced”’ 
(trirasa’); bath with ghee and water is called *twice-soft" (dvisneha); 
bath with ghee and oil is called “with dirt’? (samala) (Ib. 8)5; 

bath with honey, sugarcane juice and milk is called “with three 

honeys” (‘trimadhura’); and it is said that bath with ghee, sugar- 
cane juice, oil and (or) honey, which is frirasa, is good for glory (i.e. if 
he bathes the images with these, he gets glory. The magical and 
curative aspect of bath is stressed by the Agni P. further. It says, that 
in the case of fever or other maladies the wise man should bathe Visnu 
and the planets (nine in number; graliàn) at the bank of a river; and at 
a temple; the same in case he is tormented by Vinayaka or other planets 
(grahas); if one desires learning (he may bathe the image) in the tank or 
in the house; one who desires success, may bathe it at a holy place 
(265.-2). 

In the case of women it is said, that a woman whose foetus falls off. 
should be made to bathe in a pond (tank) full of lotuses; and in the vici- 
nity of the Asoka tree if her children die as soon as delivered. A young 
woman who desires menstruation (in the event of its normal course 
being delayed, or at the first time) should be made to bathe in a tank (or 
place) full of flowers; and for one who: desires a son the bath in the sea 
is ordained. For those who desire fortune and general well-being, bath 
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at the house, but in the vicinity of the idol of Visnu is prescribed 
(Agni P. 265.3-4).” According to the Matsya P. (66.4-2]) the following 
bathing-rite is prescribed for a woman whose previous child died as 
soon as delivered. In the seventh month of the birth of the child, or on 
the 7th day of any month, bright-half, this rite is to be performed. One 
should avoid the constellation of the birth of the child. With darbha- 
grass in hand, four jars should be placed at four corners; and in the 
| middle the fifth one without a spot be placed decorated with curds and 
whole rice-grains; with the chanting of 8 RV- hymn containing seven 
| verses, whose deity is the sun, this middle jar is to be filled with holy 
water and jewels be placed into it. The other jars are to be filled with 
water and herbs of all types and paiicagavya, with earth gathered from 
various places. Then seven women (with husbands living) should bathe 
the child with water from the jars.’° 


On the lines of the materials for bathing noted above, the Matsya P. 
says that the image of the goddess Lalità is to be bathed with the 
paticagavya, honey, water made fragrant with flowers (6].5-8) and the 
sugarcane-juice (62.।). 


It is also indicated that lack of proper bath results in not being 
able to see Siva. It is said that when the gods could not see Siva on 
the Mandaracala, Visnu asked them to purify themselves with milk-bath 
with a hundred jars, curds-bath with sixty-four jars, by thirty-two other 
offering materials, by sixteen jars of clarified paficagavya, by eight of 
honey, and by double of water (Vdmana P. 36.]-]]). In the case of 
Vinayakasnana the Agni P. (266.2-3) says that after bathing Vinayaka 
the preceptor should take in his left hand a bundle of darbha-grass and 
in his right the Kusa grass; then on the head he should pour mustard oil 
with the ladle (sruva) made from the audumbara tree. For bath (of the 
deity) the herbs and ingredients used, according to the Agni P. 
(265.4-6) are jayanti (barley), vijaya (hemp, or yellow myrobalan), 
jaya, Satavari, Satapuspà. Visnukrantd, aparajita, jyotismati, atibala’* 
candana (sandal), usira (कद in Marathi, khas in Hindi), Kesara 
(saffron), Kasturi (musk), Karpüra (camphor), Valaka, patraka (a fragrant 
condiment) tvacam, jatiphala (a fragrant nut), /avanga (clove), mrttikā 
(earth) and paficagavya. For making ointment are used gorocand 
(prepared from cow-bile), madhika (mahua in Hindi, moha in Marathi), 
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Satdfiga, aguru, tagara, nágakesara. ambari, maíijistha, priyangu, kustha 
plant, brahmi and paficagavya mixed with malt (Agni P. 265.6-8). 
At another place Agni P. (95.35-40) mentions some other additional 
ingredients—bald, laksmaná, gudüci, atibald, patha, sahadevd, the powder 
of barley— wheat and bilva, Kumbha-gandaka. Further (Ib. 224.27-28) 
Saileya (benzoin or resin) Krāntā, Cola, mámsi and surā (wine) are 
additionally mentioned as fragrant materials for bath. Bath with 
water mixed with sesame and barley is also mentioned (Padma P., Patala 
khanda, 94.97). 


The Agni P. (055.क) mentions six kinds of bath. It states that 
bath in water that is on the earth itself is far better than in water drawn 
from a reservior. In comparison between bath in water on the earth 
and that in the flowing-stream of water, the latter is better; better than 
that is in the water in a big tank; better than that is in the river-water: 
water in a holy place is better than that; and the water in the Gaüga 
is the best of all. It also says that any ritual without bath is fruitless; 
hence bath should be taken in the morning." The daily bath at the 
riveris described as follows : (Ib. 72. I-I9). After bath one should 
take hold of a sizable lump of clay, and from it he should make an 
elongated clod about eight avigulas long. On the bank he should place 
iton his head; he should purify it with a magical act with suitable 
utterance (astrena Sodhayet). Then plucking some straw with the end 
he should divide it into three parts; with one part he should wash the 
portion from the navel upto the feet (Ib. nabhipadantam praksálya); with 
the other the whole body with the /aksmidipta (which is lustration with 
RV—Khila .6.0], having Laksmi as deity) in association with the astra 
(cf. astrabhilabdhaya@ laksmidiptyaya). Then closing the eyes with the 
palms he should submerge in water, holding his breaths, contemplating 
the astra that is brilliant like the dooms-day fire. After performing the 
malasnána (see above, i.e. with oil and ghee) in this way, he should get 
away from water. Then performing the astra-sandhya (“meditation on 
the astra") he should perform the ritual bath. With the aikusa mudra 
he should attract by his heart any of the holy water-places from among 
the Sarasvata (i.e. belonging to the Sarasvati) etc., and depositing it 
with the samhdra mudrd (a position of palms indicating ‘taking in’), 
he should bring the remaining portion of the earth (noted earlier) and 
re-enter water upto his navel; he should make three portions (of the 
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earth) in his left palm, facing the north. He should throw one portion 
to the south and one to the east seven times portion to the south, 
with the astra. Then with the vessel he should sprinkle water to the 
east and other quarters, for protection. Then he should take bath with 
fragrant water mixed with dmalaka, etc. After that he should have a 
bhasma-sndna from head to feet with 'hum-phat'. 


The Sk. P. (V. 3.77.l-2) describes five types of bath. The first 
is the Agneya, and it is performed with the ashes; the second is the 
Varuna, and it is in water with a dip; the third one with the mantra ‘apo 
| hi sthà' (RV. >,9,]) is the Brahma; the fourth one is the Vàyavya and 
is performed with the dust from the cow (i.e. hoof of a cow), the fifth 
and the last is called 'divya' (divine) and it is equal to the one in the 
Water of the Ganga when taken at the sun-rise.!4 


Among other occasions for bath, the Sk.P. (IV. 40.29-I 30) mentions 
the following—when the food is not properly digested, at the sunrise, at 
vomitting, after shave, after coitus, after a bad dream, and on touching a 
vile person. In these conditions only simple bath is enjoined. But one 
should enter water along with his clothes if he touches the following 
objects - a tree standing as a monument on a cremation place, cremation- 
place, a yiipa (sacrificial post, presumably after the sacrifice), a person 
who subsists on the Siva-nirmálya (remains after food offered to Siva) 
and a person who sells the Vedas.!5 


Bath in the Kanika is perfect; but if one cannot take (cold-water) 
bath for the whole of that month, he should take it at least on the I3th, 
l4th and the ISth of the bright-half; and with cold water. If one takes 
bath with hot water on the three days noted above he goes to the 
Raurava hell (Sk.P. II. 4.36.3-6) 7९ According to another belief, all deities 
of the holy water-places stand out of the holy-water places, after sunrise 
upto six ghatikds in the month of Vaisàkha. Those who do not go to 
those holy water-places uptil that time are cursed by them; hence one 


should take bath at the holy-water places till that time from the sun- 
rise (Sk. P. lI. 7..24-26),27 i 
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Bath in the cáturmüsya (four months of the rainy season) : 
According to the Sk. P. (VI. 233. 26ff) during the cáturmasya the 
god Visnu stays in water. Hence bath with (pure, unmixed) water is good 
during this period. It is ordained that one should not take bath, during 
this period, at night nor in the evening, except when there is an eclipse; 
for such a bath does not purify; nor should one take bath with hot or 
heated water during this period (Ib. 32-33). 


According to the Padma P. (Uttarakhanda Il 9.30-32), bath is of the 
following four types- Wind. bath is the bath with the dust from a cow's feet, 
Varuna bath which is in the sea etc., Brahma bath that is accompanied 
by various mantras chanted by the brahmanas, and the divine bath which 
is with the rain-water or the sun-bath. Bath with mantras is enjoined 
for the three upper varnas; but for the Südras and women bath without 
mantras is enjoined. At another place the same text (Padma P. Srsti- 
khanda, 44.4-7) mentions five types of bath, which are about the same 
as noted above (cf. Sk. P. V. 3.77.I-I2). In addition it mentions bath 
with water touched by (or mixed with) the leaves of Tulasi (basil), 
Salagrama (see under stones"), that from the horn of a cow and that 
which is touched by the feet of a brahmana. The dhdtri-sndna (i.e. 
bath with water mixed with the dmalaka-fruit) is also enjoined on the 
llth bright of the month. In a variety of this type of bath the juice of 
this fruit is smeared to the body prior to bath; but eating of this dhatri- 
fruit or a bath with it on a Sunday ‘is taboo; it is said that if a person 
does so he loses all his wealth—wife etc. (Padma P. Srstikhanda 


58.7-25).77 


The most popular type of bath seems to be that which is with clay 
or mud (Sk. P. VII. 4.6.2) in which clay is smeared to the whole 
body prior to bath (77786 P. I. 8.32 cf. adehantam mrdā lipya). Clay- 
bath five or six times at a stretch is also prescribed with an invocation to 
the earth ( —mud) to remove all sin (Padma P. Patalakhanda, 89.2l-23).° 
Bath with ashes is also enjoined in the context of the worship of the 
Siva-linga, wherein, with various names of Siva, the ashes are to be 
smeared on various limbs. Thus—f' The lord of all lores" (isanah 
sarvavidydndm) on head; ‘‘tatpurusdya vidmahe’’, in the mouth; “aghore- 
bhyo atha ghorebhyah" on the chest; “Vamadevaya namah’ on the 
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genital organ; ‘“‘sadyojatam prapadyami” on the feet; on the whole body 
(see under Ashes"). A special type of bath is that in which bath witl 
gold or silver placed on the head is enjoined. Gold is prescribed at a 
holy place called Rnamocana in Prabhasa which releases one from the 
debts (Sk. P. VII. .22.6 hiranyam mastake datvd); and with silver at 
the Laksmihrada in Prabhàsa (VII. 4.9.8-]0). Oil-bath with ‘Visnu- 
taila’ (from the herb called Visnukranta) is enjoined in the context of 
the worship of GaneSa (Brahmavai P.I. 3.9). A person who takes 
food without bath is said to eat pus (Sk. P. VII. ॥.207.35 asnátást mallam 
bhunkte). The Bhág. P. (X. Uttara. 75.8-20) gives a graphic description 
of the sacrificial bath (i.e. avabhrtha, which is the concluding bath) of 
the King of the Cedis. At this time various musical instruments sounded 
(namely drums, conches, panava, dhundhu, ydnaka and go-mukha). 
Female dancers danced on the vocal music sung by group-singers. 
Prior to bath they applied to their bodies saffron-paste, sandal-paste, 
oil and milk of cow, along with turmeric. Malt mixed with paiicagavy'a 
(cow-dung, urine etc. see under Cow") is mentioned to be used for 
auspicious bath (Agni P. 265.88 paiicagavyam saktumisram udvartya 
sndnam ácaret). The Vardha P. (2l|.26) records a bath with water 
mixed with jewels dropped from an unbroken leaf of a lotus, or a lotus- 
leaf without holes, for getting rid of sins (acchidrapadma-patrema sarva- 
ratnodakena tu.) 


]. The Rsi of the hymn is Aghamargana and the hymn has only three verses. 


i.d च सत्यं चाभीद्धात्तपसो$व्यजायत । 


ततो रात्र्यजायत, ततः CR अब ॥ 
i समुद्रादर्षवार्दाश्रे संवत्सरो अजायत | 


अहोरात्रानि विदधाद्विदवस्य मिषतो वशी ॥ 


ii. सूर्याचन्द्रमसो धाता यथापूर्वमकल्पयत्‌ | 
दिवं च पृथिवीं चान्तरिक्षमथो स्व: ॥ 


at the horse-sacrifice; but later in the rites of bath where the word dadhi 
occured. In reality there is no connection of dadlii_ (curds) and NLD i 
(Gen. of dadhikrāvaņah). The first variation of this type is seen at Asy RY 
(VI. i2) where it is enjoined. at eating curds at ritual. Dadhikravan is the 
solar horse, and in dadhi there is the sense of “taking” (Nir. II. 26). 
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Vàj. Sam. [. ]0 
देवस्य त्वा सवितुः प्रसवे अद्वनोर्बाहिम्यां 
पुष्णो हस्ताभ्याम्‌ | अग्नये त्वा जुष्टं गृह्णामि | 


This mantra is for the offering. The Purina seems to mistake the mantra; 
the Vedic mantra for grass is Vaj. Sam. I. 3 


वसोः पवित्रमसि" "`" ` ` । देवस्त्वा सविता पुनातु, 
वसोः पवित्रेण शतधारेण सुप्वा कामधुक्षः | 
Anyway, the mantra indicated by the Purana is prescribed in the Vedic ritual 


for taking anything. 


Sprinkling from horn is auspicious; and it is a Widely known custom. See 
under “Horn”. 

Agni P. 267.8 

घृतं तैलं तथा क्षौद्रं end तु त्रिरसं परम्‌ । 

स्नानं घृताम्बु द्विस्नेहं समलं घृततैलकम्‌ ॥ 


Ib. I9 
क्षोद्रमिक्षुरसंक्षीरं स्नानं त्रिमधुरं स्मृतम्‌ । 
घृतमिक्षुरसं तैलं क्षौद्रं च त्रिरसं श्रिये ॥ 


Agni 7. 265.3-4 


पद्मिन्यां स्नापयेन्तारीं गर्भो यस्या स्त्रवेत्तया | 
अशोकसन्तिधौ स्नायात्‌ जातो यस्या विनश्यति ॥ 


पुष्पाथिन्याइच पुष्पाढये पुत्राथिन्‍्याइच सागरे | 
गृहे सौभाग्यकामानां सर्वेषां विष्णुसन्निधौ ॥ 


Matsya P. 66. ]4-]5° 


जातस्य मुतवत्सायाः सप्तमे मासि नारद। 
अथवा शुक्लसप्तम्याम्‌ एतत्सवं प्रशस्यते ॥ 


बालस्य जन्मनक्षत्र बजेयेत्तां तिथि बुधः। 
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i 9. Ib.2I- 
| सप्तर्चेन सौरेण, तिथितोयेन पूर्ण रत्नसमन्वितम्‌ । 
I0. A similar bath, but for a woman who is issueless is ordained, so that she may 


get a child. See Masani, R. P. ‘Folk-lore of Wells’, Bombay, 9I8, p. 66, 
Custom from the Baluch Hindus. 


ll. This name is given to many plants; here probably it indicates the dürvà; it also 
indicates asara, dsana-parni, Sephalika etc. 


| I2. Sidomia cordifolia and Rhombifolia. 


]3. Agni P. I55.4cd, 5, 690 


अस्नातस्याफलं कमं प्रातः स्नानं चरेत्ततः | 


भुमिष्ठमुद्धृतात्पुण्यं ततः प्रत्रवणोदकम्‌ | 
ततोऽपि सारसं पुण्यं तस्मान्नादेयमुच्यते ॥ 


तीर्थतोयं ततः qi गाङ्गं पुण्यं तु सवत: | 
4. Sk. P. V. 3.477.-I2 
आग्नेयं भस्मना स्तानम्‌-अवगाह्य च वारुणम्‌ । 


“आपो हि 88’ ति च ब्राह्मं वायव्यं* गो रजः स्मृतम्‌ ॥ 


सूर्य दृष्टे तु यत्स्नानं गंगातोयेन तत्समम्‌ । 
TAR पञ्चमं प्रोक्तं दिव्यं पाण्डवसत्तम qi 
“The domesticated beasts are said to be Vayavya, “having the wind-god as 
deity"; cf. RV. X. 90.8०4 and also Taittiriya Br. YII. 2..3 
I5. Sk. P. IV. 40.29-I30 
अजीणभ्युदिते वान्ते इमश्रुकमणि मंथुने । 
दुःस्वप्ने ERT स्नानमेव विधीयते ॥ 


चेत्यवृक्षं चिति यूपं शिवनिर्माल्यभोजिनम्‌ | 
वेदविक्रयिणं स्पृष्ट्वा सेलो जलमाविशेत्‌ ॥ 
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l6. Sk. P. [.4.36.5०१, 690 


उष्णोदकेन यः स्तायात्‌ कात्तिक्यादिदिनत्रये । 


| LLLI . s 
| रोरवं नरकं याति यावदिन्द्राइचतुदंश i 


T7 Sk. P. II. 7424९ 25, 26 


| तीर्थादिदेवताः सर्वा वंशाखे मानि भूमिप ॥ 


afasia समाश्रित्य सदा सन्निहिता नृप । 
सुर्योदयसमारभ्य यावत्षड्घटिकावधि |i s 


तिष्ठन्ति चाज्ञया विष्णोनंराणां हितकाम्यया । 
| तावन्नागच्छतां Tui शापं दत्त्वा सुदारुणम्‌ | 
| स्वस्थानं यान्ति देवेन्द्र तस्मांत्स्तानं समाचरेत्‌ ॥ 


one ghatika=24 minutes; six ghatikas=24 x 6=]44 mts=2 hrs, 24 mts. 


I8. Padma P. Uttara. LI9.30, 3I, 3290 E 


ama गोरजः स्तानं वारुणं सागरादिषु । 
ब्राह्मं ब्राह्मणमंत्रोक्तं दिव्यं मेघाम्बुभास्करम्‌ ॥ 


स्नानां चेव सर्वेषां विशिष्टं तत्र वारुणम्‌ | 
ब्राह्मणः क्षत्रियो वैश्यो मन्त्रवत्सनानमाचरेत्‌ d 


तुष्णीमेव हि शूद्रस्य स्त्रीणां च गजगामिनि । 


The Liga P. I. 25.8 mentions three types of bath viz. Varuna, Agneya 


Mantra-snana. 


I9. Padma P. अजी, 58.7 


P एकादश्यामुभे पक्षे धात्रीस्तानं करोति यः । 
सर्वपापक्षयं याति विष्णुलोके महीयते 
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| 

७.7 

| स्नात्वा धात्रीद्रवेणेव पूजयेद्यस्तु माधवम्‌ | 
| सोऽभीष्टफलमाप्नोति यद्वा मनसि वर्तते ॥ 
| 


Ib. 25 

यस्तु स्नाति तथाइनाति धात्रीं च रविवासरे । 
आयुवित्तं waa च सर्वं तस्य विनश्यति ॥ 
i cf. also Ib. 30; 67. 


20. The mantra is - Padma P., Pàtāla khanda. 89.22-23 


{| aera रथक्रान्ते विष्णुक्रान्ते वसुन्धरे । 
| मृत्तिके हर मे पापं यन्मया पूर्वसंचितम्‌ ॥ 


saaa वराहेण विष्णुना . शतबाहुना । 
नमस्ते सर्वलोकानां प्रभवारणि सुव्रते ॥ 


Beasis and other Creatures : (For the creation of various beasts 
see also ““Body-birth’’; ‘Birth unusual”). 


General 


Beasts and other creatures are variously mentioned in the Puranas. 
From the height of the beasts to the belief regarding their being seen at 
particular events we have varied information. The Brahmanda P. 
(I. 2. 32.I-3) gives the height of the various beasts and of the humps 
in certain cases. It says that the hump of the beasts is seventy-six 
angulas (Ib. II satsaptaty anguláh); the height of an elephant is eight 
hundred arigulas (Ib. aiiguldsta-Satam). The same P. (IL. 3. 38.32-33) 
Says that chance-meeting of the following beasts when starting on a 
journey or advance is an ill-omen : the alligator, the hare, porcupine, 
tortoise, hawk, bear (bhalliika), a diseased bull and a fox crying on the 
right hand. The Agni P. (294.40) says that seeing a fox is a bad omen; 
while if an elephant is seen it is a good omen (Ib. 38). According to the 
Siva P. (II. 5) the fox, the owl, the dog and the donkey are bad omen. 
According to the Garuda P. (I. 60.2) if on the right side a deer, a 


serpent, a monkey, a cat, a dog, a pig, birds, an ichneumon, and a rat 
are seen at a journey, it is a good omen. 


(५-0. In Public Domain. UP State Museum, Hazratganj. Lucknow 
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| Some of the beasts are associated with particular deities. A sacrifi- 
cial beast (mostly a bull) is identified with Rudra and is addressed to 
as such—“‘This lump (body) is created from Siva; it has attained the 
state of Siva; get up O Beast! You are not un-holy; you are, indeed 
extremely holy. As Rudra-i$a is the creator of the world and also its 
end, as he is beyond the world, so you are Rudra, O Beast" (Brahmanda 
P. II. 4.6.69-70).! At various vows beasts in metal are mentioned to be 
gifted to the brihmana. At the Viravrata (a vow of heroism) if a 
person gives a lion of gold he reaches the domain of Siva (Matsya P. 
00.28); if in the vow of ahimsd a deer in gold is given he obtains the 
virtue of having performed the Horse-sacrifice (Ib. 35). In the vow 
regarding Vinayaka on the bright 4th day one should fast in the day 
and take food in the night. After one year is complete, an elephant of 
gold should be given (Ib. 4I). The same P. states that the theft of an 
elephant, a horse, a cow and a bull ora gift of these not belonging to 
himself is censured. Persons who do this sin do not go to heaven; on the 
contrary they get tormented in the hell (Ib. I08.22-23). In preparing 
idols and in iconography, the fire-god, Agni,isto be shown as riding 
a goat (Matsya P. 260.\ jvála-vitana-safiyuktam ajavahanam ujjvalam); 
while at left of Madana, the god of love, is to be shown an infatuated 
ass (Ib. 55) The goat is associated with Prajapati Daksa also. The 
Siva P. (II. 42.26) informs that when Siva cut off his head, the head of 
a hornless goat (bastasya Sirah) was fixed on his body (also see under 
“Dakşa”). Beasts are said to have been born from the various parts of 
the body of Brahmadeva. From his chest are born the sheep, from the 
mouth the goats, from the stomach the cattle (cows and bullocks), from 
feet the horses and so on (Vismu P. \.5.46ff). In this respect, an 
interesting account about the boar, which is rather unique, is that 
Aditi anointed her body with the earth that was dug up by the boar, 

with the desire of conception (Bhag. P. VIII. 76.24-27). 
It was customary to keep in the stables the following beasts for the 


welfare of the horses—the cock, monkeys, especially the apes, a cow 
with her calf and goats (Matsya P. 26.2-22)3 


Buffalo : See under “Buffalo” 
Cat : The Cat figures in a myth which says that Indra took the form 
ofa cat and ran away after seducing Ahalyā in the guise of her husband 


| 
। 
| (०-0. In Public Domain. UP State Museum, Hazratganj. Lucknow ES 
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the sage Gautama, and learning that the latter arrived (Brahma P. 
87.52%). According to the Garuda P. (I.78.9) Cat is used in a magical 
rite. For it, the blood of a wild cat is to be offered in the Rudra-fire, 
along with the oil of Karafija; the soot there-from is to be collected in a 
lotus-leaf. If the soot is applied as an ointment in the eyes, one gets 
invisible. According to the Litiga P. (I.85.54) to keep a Cat in the 
house is censurable. It is said that such a person is ]ike an antyaja (lower 
than a $udra). A person who gives food to a cat (domesticated) along 
with the brahmanas is equally sinful’ according to this purana. A 
person who touches the cat (and other beasts such as a goat, horse, 
camel etc.) is said to be devoid of glory (Ib. 53). It is said that when 
Akrüra went to bring Krsna with him, he saw many auspicious objects 
on the way, one being the cat (Brahmavai P. Srikrsnakhanda 70.284), 


Chameleon (Saratha) : It is said that if a Saratha having three colours 


suddenly climbs to the head of a person, his life gets shortened by six 
months (Sk. P. IV. 42.]9).५ 


Cow-Bull: The cow and bull figured at the ritual of the manes. The 
Matsya P. (I8.I4) says that a bull should be released at Gaya and a 
tawny cow should be gifted away." It also says the release of a black bull 
is equal to the performance of the horse-sacrifice.s (Ibid., 22.60%). The 
cow is said to be auspicious at the back (anus and vagina—Sk. P. IV. 


40.4625 — gävo medhyàstu Prsthatah, cf. Cow-urine and cow-dung); (see 
under “Cow” “Bull” “Buffalo”). 


Deer : The deer does not have any belief associated with it; but mythi- 
Cally it is brought in the story of King Svarastra. The king passionately 
touched a female deer; and the touch resulted in the female deer getting 
Pregnant. In fact the female deer was his own wife Utpalavati in her 
former life. The child born was Tamasa Manu (Márk. P. 74.]5-] 8; 42).? 
Likewise Svarocisa, the son of Kali and Varüthini, had sex-union with 
a forest-deity in the form of a deer (mrgi) (For details see Mark. P. 66. 
]र्टी cf. the story of Jada Bharata in Bhag. P. V. 8.27-3I). Due to his 
excessive love for the young one of the Deer, Jada Bharata was born as 
a deer (Ib.). 

Dog: According to the Agni P. (264.25-26) a ball (of rice) is to be 
given to a dog with a mantra, “the two dogs Syama and Sabala are 
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born in the family of Vivasvant; to them I give the pinda; may they 
protect me in the way always". The dogs are thought also to be destro- 
yers of sin (Ib. 27). Good and bad omens are associated with dogs. 
A dog seen at the left of the army-camp is indicative of death. 
If a dog barks at the royal palace (indrasthdne) of a king, at the 
gopura of the chief of the city, and in the inner apartment of a 
house-holder, it portends death (Agni P. 232.]4). But if a dog smells 
the left part of the body of a person,it is conducive to success in 
endeavour; if the dog smells the right part, it brings fear; the same 
is the case if he smells the left arm (Ib. 5). If a dog comes 
facing at the time of departure or journey, then it ruins the 
journey being an evil spirit (Ib. I6). If he sits or stands in the way 
(mdrgdvarodhakah) it indicates thieves. If he faces with a bone in his 
mouth, it portends loss of gain, and if he has a string or a strap 
of cloth in his mouth, he portends sin (lb. I7). If he has a shoe or 
sandal in mouth, or flesh in mouth, he is conducive to wealth 
(dhanyah); but if he has any inauspicious thing or a hair in 
mouth, it is a sign of misfortune (Ib. I8). If he comes ahead after 
passing urine, it portends fear for the man who sees him thus; but if, 
after passing urine he goes away to an auspicious place or a tree, 
it portends auspiciousness for the person who sees him thus (Ib. I9-2020). 
The mouth of a dog issaid to be pure (as, in hunting the dog catches 
the prey in mouth; Agni P. 56.0). 


There is an indication that the dog was sacrificed for getting rain 
(RV IV. 8.[2), though the legend (of Vi$vamitra) hides the point and 
stresses the fact that dog's flesh was eaten and sacrificed for quenching 
the hunger. According to the Brahma P. (93.8ff) Vi$vamitra asked his 
disciples to bring something to eat. They wandered and saw a dead 
dog, and told Vi$vamitra. The latter asked them to cut the dog's flesh, 
to clean it with water, to cook it and offer it into the fire; after offering 
it to the sages, manes, and to the guests and the elderly persons they 
would eat it up.'? Now, when the offering was being prepared, Indra 
took the form of a hawk and carried away the boiling pan filled with 
the dog's flesh and replaced it by a pan full of honey for Visvamitra. 
But Vigvamitra did not want to have the honey-vessel for himself. 
He rebuked Indra, who instantly called the clouds and released rain, by 


which the people were happy.” 
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The dog was also auspicious; thus the Sk. P. (V. 3.205.2) mentions 
a ‘bitch-place’ (Kurkuritirtha) on the Narmada, where whatever one 
desires is granted by the supreme goddess Kurkuri (deves? kurkuri tirtha- 
devatà). 


Donkey : According to the Agni P. (35.3-4) if the dust from a 
donkey be collected. and thrown in the night on somebody's bed, it 
results into hatred.!2 Donkey is shown, traditionally, to the left side 
of the idols of Kama, the god of love. (Matsya P. 260.55" kharah 
kamaturas tathà. see under ““Gods’’—‘Kama’). 


Elephant : The elephant, the mountains, the clouds "and the cobras 
were all believed to belong to one family, and were thought to be born 
from Water (Brahmadnda P. I. 2.22.48).? Elephants were believed to be 
posted at the four quarters. The Brahmanda P. (IL. 3.7.286ff-327) 
records an interesting myth regarding the four quarter-elephants. Accor- 
ding to it, Prajapati split the cosmic egg of Martanda into two halves, 
which were a great force in themselves. After placing them into (his) 
navel, he gave them to Iravati, and inserted them into her womb with 
a desire for birth (Ib. 290, udare praveSaydmdsa tasyah sd jananecchayd@). 
From Iravati were born four mighty royal elephants, honoured by the 
people, and fit to be mounted upon by gods. They were—Airavaha, 
Kumuda, Afijana and Vàmana. Of these the first was of the colour 
of the white cloud and having four tusks (Ib. 32735, svetabhrabhas 
caturdantah). The typical internally twisted tongue of these elephants was 
due to the curse of Agni, the fire-god. Likewise, due to the curse of the 
gods their testicles are concealed (Ib.353 giidha-muskatd) and their power 
is inconceivable. The Agni P. (287.0) gives some details of the various 
characteristics of the elephants—those who have a long trunk and deep 
breath are forbearing. Those who have twenty or eighteen nails and 
emit rut in the winter season, whose right tusk is turned up, have the 
roar like the cloud-thunder, have spacious ears and have tiny dots on 
the skin, should be kept (in stables); those that are short in size should 
not be so kept as they are of bad characteristics (Ib. 2-3). The female 
elephants that have a foetus in their side, also an infatuated elephant 
and an elephant that is endowed with (good) colour, prowess, strength, 
form, lustre, dash and speed (such an elephant is called “established 
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in the seven") defeat the enemy (Ib. 4-5).76 As the elephants are a great 
glory for the army and the camp (Ib.5°%), it was necessary to perform 
the pacificatory rites for them. 


The pacificatory ceremony for the elephants is described in detail 
in the Agni P. (29I.5f). The elephants are conducive to prosperity if 
sprinkled over by pacificatory water (Ib. 5). The pacificatory ceremony 
of the elephants should be accomplished in the array of the army in the 
shape of a crocodile or shark, (or other aquatic animal) outside 
the town and to its north-east (Ib. 50१ makarddau ca aisanyam nagardd 
bahih). On a raised platform, or on a lotus, Visnu is to be worshipped, 
and in the pollen Laksmi is to be worshipped. Likewise Brahma, 
the Sun (Bhàskara), the earth. Skanda and Ananta are also to be 
worshipped. Among other deities are Siva, Soma, Indra, ASvins, and the 
Rudras. Also to be worshipped are various weapons. The astrologer 
should, then, mount upon the (selected) elephant and whisper in his 
ear—''You have been selected as the ‘Srigaja’ by the King; you are the 
chief among his elephants; you have to protect the King in war and 
on march, and also in the home (i.e. in his home-country)" (Ib. 5-20).27 
When thus the elephant is consecrated, the king should mount it 
in an auspicious moment; and all others, with their weapons, should 
follow him. The King should worship the quarter-guards (dik-palan), 
Baladeva-serpent, earth and the Sarasvati at their proper places. In the 
midst he should worship the drum (dindima); and, after offering to the 
fire, he should give a jar full of some juice to the brahmana (2-23). 


For keeping the elephant healthy the following is enjoined by the 
Garuda P. (20|.35-39). The administrator, being without food, should 
fasten in between the tusks of the elephant, a garland, vaca (a kind of 
root) and the mustard, duly consecrated with the mantras by the learned 
(vaidyaih).* The images of the gods Surya (the sun), Siva, Durga 
and Visnu (attached to the elephant; or placed poe his neck?) are 
bound to protect the elephant. Bali should be offered to the creatures 
and the elephant should be bathed with four jars. He should be given 
food that is consecrated with mantras and ashes should be strewn over 
him (Ib. 37). The bhiita-raksa (ashes for ayoidine ghosts) is auspicious and 
always protects the elephant. The ‘three-fruits (triphalā BOs the myro- 
balans-haritaki, the brhati-nut—behada in Marathi, beharda in Hindi 
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and the dmalaka, (Emblic myrobalan, Emblica officianalis; all dried and 
powdered and mixed together, black rock-salt being added to it), the 
paiicakola (five spices taken together, cloves, cardamum, játi-phala, 


jatipatriand one more), dasamiila, vidangaka (Vdvadinga in Marathi), 


Satayari, guduci (gulavela, in Marathi), the margosa-fruit (nimbavasaka 
and Kimsuka are useful]; and decoction (Kasdya) of these is useful for 
curing the disease of the elephant. 


The white elephant and a white horse seen at the time of journey 
are auspicious (Sk. P. II. 2. !.55). 


Among the gifts to be given at religious vows was that of hastimeru, 
i.e., ‘a replica of the mountain Meru, looking like an elephant’, along 
with other replicas of twelve mountains and three men (Agni P. 22. 
24-25).2° The Agni P. (I25.47) mentions the use of an elephant made 
of clay for the purposes of sorcery. It states that a clay-elephant be 
prepared with all characteristics and the enemy should be placed under 
his foot. This will thwart the enemy.?! 


Fish : Fish is generally mentioned to be eaten except by a Brahmana, 
according to the Brahmavai. P. (Prakrtikhanda 23.37, see under “Food 
and Eatables’’). But we have reference to three-eyed fish in the Ganga 
near Sangale$vara. It is said that in ancient times some sages cursed 
Lord Siva for certain acts they did not approve of. But, the result was 
that, thereby the whole world got sad and joy went away from it. The 
sages realized their folly and performed great austerities at Sangalesvara. 
Lord Siva was pleased and made them fish with three eyes (like himself), 
giving them the Ganga as abode (Sk. P. VII. ].304. l-30). At another 
place it is mentioned that near a place called Rsi-tirtha on the bank of the 
river Nyanku, there is a god called Trilocana (*"Three-eyed", different 


from Siva), where the fish have three eyes (Ib. 225,]; 29 trinetra mat- 
syakà yatra). 


Fox : Good and bad omens are associated with the female fox. Accor- 
ding to the Agni P. (263.28) if a female fox is seen at the rise of the 
day, itisa bad omen. According to the Vamana P. when Siva and his 
troup (ganas) marched against Andhakasura, a female fox was seen on 
the left giving out an agreeable sound and it was a good omen. The 
male wolf, along with the lion, is said to be the vehicle of the goddess 
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Gauri (Agni P. 326.2 simhastha và Vrka-stha và). The belief in the. 
female wolf seen at the sun-rise being inauspicious is Supported by the 
Sk. P. (I. 2.55.79-80) which Says that, a person towards whom a female 
fox advances or goes against or around yelling, at the Sun-rise; is sure 
to die.?? 


Goat : The goat, especially the she-goat is important in the ritual of the 
manes. The oblation to the manes may be given in fire or in the palm 
of a bráhmana, or in the ear of the she-goat, or that of the horse, or in 
a cow-shed or near a water-place (Matsya P. 5.3 l-32);?* but, the milk 
of the sheep or of a she-goat was not to beoffered to the manes 
(Ib, 3700. According to the Kürma P. (IT, 20.8) the place where a 
Srüddha for the manes is to be performed has to be purified. For 
this purpose it is ordained that the place should be strewn with 
sesame seeds and goats should be tied all over the place; thereby 
everything polluted by the evils gets purified. The mouth of the goat 
and of the horse is said to be pure (Agni P. 56.I0° Suddham asvdjayor 
mukham; Sk. P. IV. 40.462 asvdjayor mukham medhyam). 


From the medicinal point of view the urine of a hornless goat is 
praised. According to the Agni P. (279.442) oil or the urine of the 
hornless goat is an excellent remedy for ear-disease. At another place 
the same P. says that the she-goat's milk is a remedy for bloody urine 
in the case of a horse, if drunk on an empty stomach after getting 
boiled with sugar added, and cooled (Ib. 289.22). Itis said that if a 
person gets into contact with dust risen from a she-goat when she is 
being brushed, he would lose his lustre. Diti asks Indra, who killed 
her foetus(=from which were born the Maruts) and lost his lustre, if 
he was contaminated with such dust-particles (Sk. P. VI. 22.26c0).29 
but the mouth of the goat (sheep) and the horse was believed to be pure 
(see above; also Sk. P. VI. [44.330 ajasva mukhato medhyah). (For the 
story of a she-goat-damsel, see the story under "'Citralekha"). 


Horse : Various characteristics of horses are mentioned. Inauspicious 


and bad qualities are mentioned; such as stud-teethed, having no teeth; 
harsh, black palated, black-tongued, twins, having no testicles, having 
divided hooves, having a horn, having three colours, of the colour of a 
tiger, that of an ass, that of ashes; silver-coloured (jata-varnah), humped, 
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leprous, on whom a crow sits, a harsh one; one having eyes like a monkey, 
having black mane, having black private parts, with black muzzle, a 
bearded one, and like the tittira bird, uneven in stature, having white feet, 
devoid of the hair-whirl (on the forehead-dhruvdvarta-vivarjitah), and hav- 
ing the hair-whirls in an inauspicious direction; such a horse is to be dis- 
carded (Agni P. 289 ]-5). Ten hair-whirls are said to be auspicious—two 
each at the main opening and at the minor opening (Ibid 6); two each 
at the head and at the chest, one each at the forehead and at the neck. 
The whirls at the following places are the most auspicious—at the ends 
of the mouth, at the fore-head (laldfe ca), at the root of ears, at the 
throat (migalaka) and at the roots of arms; at other places they are 
inauspicious. The horses that are of the hue of a parrot, the indragopa 
insects (these come at the beginning of the rainy season and are reddish 
in hue) or the moon, those that have colour like that of the crow, of the 
hue of the hawk, and having a soft view (snigdhdh) are always excellent 
(Ib. 8). Those having long necks, elongated eyes, prominent heads and 
short ears are good for the kings for victory at wars.?! Again the following 
signs on a horse's body are auspicious and givers of victory—devapadma, 
deva-mani (Kaustubha), deva-svastika, Sukti (pearl-oyster), gadura (eleva- 
tion, or javelin) and puspagandika (a bunch of flower) (Brahmanda P. 
IT. 4.6.2-22). 


Various deities are contemplated at various parts in the body of the 
horse, and in his other characteristics (Agni P. 288.7-2). They are as 
follows : in his mind, the god Brahma, in strength Visnu, in advances 
Garuda (Agni P. 288.8% vainateyah pardkrame), at sides the Rudras 
and also Guru (ie. Brhaspati) and Budha, at his vitals “all gods" 
(visve devah), at the whirl, at the curves of eyes (drgávarte) the moon, at 
the sight the sun, at his ears the ASvins (the twin-gods), at his stomach 
Agni, in perspiration svadha (=the offerings to the manes, treated as 8 
deity), at the tongue Vac (speech), in the speed Anila (wind-god), at his 
back the plain of heaven (Ib. I0° prsthato na@kaprsthah), at the hooves 
all mountains, at pores on his body the stars (Ib. Il rárásca-romakü- 
pesu), in heart the digit of the moon, in prowess Agni, Kama at the hip, 
at the fore-head the lord of the world, the planets at his neigh and in 
the chest Vasuki (the chief of the serpents) (see also “Constellations”, 
where the belief of various stars being at various body-parts is recorded; 
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also see under “‘Ball’’- naksatra-pinda). The Garuda P. (20I.l-30) deals 
rather elaborately with the various characteristics of the horses (with 
which may be compared Agni P. 289 ref. to above). The horse with 
inauspicious characteristics is as follows :- having a mouth like a 
crow, black-tongued, tree-faced, having warm palate, fierce, devoid 
of teeth, having a horn, having slits in teeth (Garuda P. loc. cit. Id 
viraladantah), having only one testicle, having one testicle big, 
having sloughy skin (Ib. Kaficuki), of divided hooves, having teats (Ib. 
Stanin) having legs like those of a cat (curved at the hoops), having a 
tiger-hue, looking leprous and abscess-skinned (Ib. 3" Kustha-vidradhi- 
sannibhah), a twin-born, dwarfy, cat-like and having monkey-eyes. A 
horse having these characteristics is to be discarded. The best horse is 
one who is born in Turkey (Ib. 4° turuskajah), the middle one is one 
who is five cubits in height, and the small one is of three cubits. (Ibcd 
madhyamah paiicahastaSca kaniydn§ ca trihastakah). Horses not con- 
tracted in size and having short ears, having variated colours are never 
less in prowess; they are of long life.35 


About the health-care of the horses the Garuda P. advises as follows 
(Ib. 6-30) : the essence of the sarala tree (turpentine), margosa-leaves, 
guggula, mustard, ghee, sesame, vaca and asafoetida should be tied to the 
neck of the horse; also a ball prepared from garlic, rock salt (saindhava), 
butter-milk, gruel (Kavijika), oil, malt, curds and margosa-leaves should 
be used for curing the wound (vrana) (Ib. 6-7). For curing germs (in the 
stomach) the following was used: patola (padvala in Marathi, snake-gourd; 
it is rendered as parvar by some) margosa-leaves, vaca, triphala, pippali 
(long pepper), srigavera (ginger) (Ib. 7f); and margosa-leaves, pafola, tri- 
phalà, Khadira (acacia catechu)—decoction is prescribed to be given for 
three days in the disease called haya-kustha (horse-leprosy?; leprosy is of 
eighteen types; see under ““Diseases’’). The horse may be given guggula 
to drink and should be made to drink payasa (preparation from milk) or 
pure milk; he would be hale without loss of time (Ib. 20). If he suffers 
from any eating trouble, he should be given milk; rice-food may be 
given in vata vikāra (gout) (Ib. 2]); in pitta (bile) the same with flesh- 
juice, honey, green’ gram-juice and ghee; in injury (vrana, Kustha) and 
for cough green gram and kulattha be administered; in lameness and 


in swellings, triphalà boiled on mild fire along with cow’s urine is to be 
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administered (Ib. 25).?* In vata and pitta together, or in vrana (ulcer) 
ghee mixed with cow-milk should be given; and to fatten the rickety 
horses food with flesh should be given (Ib. 26 mámsair yuktam ca bhoja- 
i nam). Asa general tonic five palas of gudüci (gulavela in Marathi), well 
powdered, should be given mixed with ghee in the morning in the spring 
and the hot season (grisma); also Satavari and aśvagandhā should be 
prepared with (gudiici); and four palas and three palas should be given, 
i respectively to the moderate horse and the horse of a lesser quality 
(27-29). According to the Agni P. (289.22) goat's milk mixed with 
sugar and cooled after being boiled should be given to the horse suffer- 
ing from bloody urine; and the Matsya P. (26.2l-22) says that it is 
conducive to the health of the horses to keep in the stables cocks, 
monkeys, especially the apes, a cow with a calf and goats. To relieve 
a horse of any (abodmenal) pain he should be given the insertion (basti) 


j of oil from a tub or the veins of his abdomen should be cut (Agni P. 
| 289.5-6).2° 


Among the beliefs about the horse, it may be recorded that the 
mouth of the horse was believed to be pure (Agni P. 56.l0° suddham 
aśvājayor mukham, also Sk. P. IV. 40,462» asvdjayor mukham medhyam). 
The sight of a white horse was thought to be auspicious (Sk. P. III. 
2..55). Ata funeral rite it was customary to place the offering in the 
ear of the horse (or that of a she-goat; see under *goat' above; also note 


24 for parallel from earlier texts), in the absence of a fire.?? (Matsya 
P. 5.32>), 


Among gifts the horse figured. At the vow called ‘Sarkarasaptam? 
a horse made of gold was to be donated (Matsya P. 76.2). He is said 
to be the very Visnu in the form of the horse (Ib. 92.68०0).१॥ The gift- 
horse made of gold was to be wrapped with a silk-garment, and was to 
be addressed as follows—‘‘Bow to you, the lord of the gods; and you 
covetous in restoring the Vedas !! In your form of Horse, relieve me 
from this ocean of the transmigratory existence (samsdra-sdgara); you 
alone illuminate the worlds, being seven-fold in the form of the metres | 
chandorüpena). O Brilliant one (bhaskara)” with this mantra, the horse । 
is to be presented to the preceptor (Ib..279.4-0). Fora king the gift 
of a ‘horse-merw’ (Meru is the central mountain round which all stars, 
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and the earth moves, according to belief) is prescribed; and the ‘asva- 
meru’ consists of fifteen or twelve horses. This ‘asvamerw should be 
donated after worshipping the gods (Agni P. 2)2.25-26).** 


The following omens from the various actions of a horse are 
mentioned (Agni P. 232.26-3I). The sitting of a horse in water, or his 
rolling on the ground, or his going to sleep without any apparent reason 
is indicative of calamity. His sudden hatred for the sweetened balls 
or barley (Ib. r. 27, yavamodakayor dvesah) is not good, nor the stream- 
ing of blood from his mouth, nor the tremor of his body. If he plays 
with the pigeons or with the sárikás (maind in Hindi) it indicates (his) 
death; if he shows tears, and licks the feet, it indicates death (Ib. 28).'! 
Again, if he scratches ground with the left foot, or sleeps on the left 
side, or sleeps in day time, he is not auspicious. If he passes urine only 
once (in a day). also if he is of a sleepy face, if he does not allow the 
mount or if he turns back to the stable (or the house) he indicates fear. 
If he touches the left side (with his tonque ?) he portends destruction 
on the journey; but if he neighs at the enemy-army and touches feet, 
he indicates victory (Agni P. 232.29-3]).72 


In sorcery the crest-bone of the head (Sriigam), and also the hoof, 
if thrown in the house, it will bring the total doom. (Agni P.3]5.I4cd, 
]53b), 


The pacification of the horse is an elaborate ritual, and it is des- 
cribed by the Agni P. as follows (290.!-8) : The asva-Santi is for the 
health and welfare of the horses. It is of three types—nitya, naimittika 
and kamya (regular, occasional and for some particular gain). On an 
auspicious day one should worship Sridhara (i.e. Visnu), Sri and a royal 
horse thinking him to be the son of Uccaihéravas (the legendary horse), 
and one should offer ghee with the mantras invoking Savitr;daksinds (gifts) 
are to be given to brahmanas. This pacificatory rite has to be performed 
on the fifteenth day of the bright half of the month Asvayuja (A$vina, 
about October) The A$vins and Varuna are to be worshipped; then 
the image of the goddess; she should be surrounded by branches (Ib 4५ 
Sakhabhih parivarayet). On all sides jars full of juices should be placed, 
covered with cloth. Barley and ghee should be offered in the fire; and 
the horses and the riders should be offered to; the brahmanas should be 
The ritual:for the naimittika rite is about the same, 


given daksina. 
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A horse either white, red (rakta) or yellow (pita) is enjoined to be 
gifted away at the Somanatha rirtha, on the Narmada, to please the sun- 
god (Sk. P. V. 3.85.75 ff; see under “Gifts” for details). It is said that 
one who causes to be touched (—given as a gift) a horse at the Prabhasa- 
j tirtha on the Narmada in Magha, especially on the 7th of the bright half, 
by a worthy brahmana, attains the status of Indra, or goes to the 
domain of the sun (Ib. 98.8-] 9).5 Prabhasa is so named as it was 
here that Prabha, a wife of the sun-god propitiated Siva. The horse 
was believed to be Prajapati himself, from whose hair the Kasa (white 
grass-flowers) were produced; and hence were the KdaSas used at the 
Sraddha ceremony (ritual of the manes) (Brahmanda P. YI. 3.,76,77).%7 


Lion : The Angi P. mentions Gauri as seated on a lion and on a wolf 
(Agni P. 326.l2 simhasthà và vrkastha và). 


3 Monkey : The monkey is referred to by two words—vdnara and 
markata; and monkeys are suggested to be kept in the horse-stable for 
the weal of the horses (Matsya P. 2]6.2]), with other animals (Ib.2223b), 


Mungoose : The mungoose is said to be auspicious. The Vardha P. 


says that for the kings the sight of the mungoose is auspicious (I26.]25; 
y 33).48 


The Puranas record also beliefs regarding the killing of beasts and 
the resultant sin also. The Kiirma P. (II. 32.50ff) says that a person 
(actually a twice-born, dvijah) who kills a frog, an ichneumon, a cow, a 
serpent (dandaSiika; it may mean any biting creature), a rat and a dog, 
should perform the vow of sodasarinsa (taking only I/I6 part of the meal); 
after killing a dog he should drink only milk for three days being 
controlled; if he kills a cat or an ichneumon he should walk a yojana 
(six miles); for the killing of a horse he should perform the vow Krcchra 
for twelve nights and day; for killing a serpent the brahmana should 
give away a digging stick made of iron (Ib. 52 abhrim karsna@yasim); he 
should give away a bundle of grass and a bull made of one masa of 
lead (Ib. 520१7 paldlabharam sandam ca saisakam ca-ekamdsakam) for 
killing a bull; for killing a tittira bird he should give a tubful of oil; 
and a jarful of ghee for a boar (vardha); and the same for killing a 
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parrot, a calf of two years, or a Kraufica bird of three years (Ib. 53);*? 
for killing a swan (goose), a baldkd, a crane and a peacock, a monkey, a 
hawk and a crow (bhdsa) a brahmana should touch the cow (Ib. 54). 


Rhinoceros: At the ritual of the manes the rhinoceros is the most 
desired. It is said that by the flesh of this beast the manes can sustain 


themselves for twelve years (Sk. P. VI. 220.5). The bone of a rhino is 
mentioned as warding off evils (Mark P. 5I.]0c%). 


At the ritual for the manes (srdddha) a vessel prepared out of the 
horn (or the horn itself) was necessary. It was called dauhitra (Sk. P. 
VII (Prabhasa). 205). 


Wolf : The wolf is said to be the vehicle of Gauri, in addition to the 
Lion (Agni P. 326.42—simhasthā và vrkastha va). 


About the acquatic creatures : 


The Matsya P. has an interesting detail in connection with the 
digging of a tank (tadéga). ltsays that when a tank is dug for use at 
the ritual, a fish and a crocodile of gold, a fish and the non-poisonous 
dundubha serpent made of silver, a frog and a crab of copper and a 
porpoise (5isumára) made of iron should be placed in a plate; and the 
whole should be thrown into the water (Matsya P. 58.[8). According 
to the Vardha P. (50.0) at Ramagrha, a holy water place, near 
Sánandüra, there is a big fish on whose body there is the impression of 
a disc. A pinda (ball of rice or of barley-flour) thrown in the water by the 
pilgrims is not accepted by any other fish as long as the disc-fish does 
not partake ofit. The same P. mentions that at Prabhasa (Dvaraka) 
there are many crocodiles in the sea. But they do not accept any 
pinda thrown by the sinners (49.33ff). 


The tortoise in mentioned in connection with the Vamana legend. It 
is said that when Visnu was allowed three steps in his region as alms by 
Bali, he placed his first step on the back of tortoise (Brahma P. 73.48).° 
Kiirma is also the name of a body breath (Agni. P. 244.i3 Kürmascon- 
milane sthitah). If a tortoise made of five bharas on gold be evn a 
gift, it is as good as giving the earth asa gift (Agni P. 2I3.35, cf. ). 
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Tortoise figures in sorcery also. In order to vanquish the enemy one 
should draw on a birch-leaf the figure of a tortoise, six arigulas in size 
with a whip; worshipping the ‘great tortoise’ one should sprinkle foot- 
water over it, and then hit it seven times with the left foot, bringing to 
mind one’s enemy (Agni P. 3]5.22;54»), 53 


It is further said that if the blood of a serpent and of a musk-rat, 
the red (Karavira) flower, a lizard, a bee,a crab and a scorpian be 
crushed together and boiled in oil, and if that oil is used for body- 
massage, it generates leprosy (Agni P. 3]5.]6).52 


About beasts seen in dream, it is said that, ifa person sees himself 
going to the south in a vehicle drawn by a camel or anass, or drawn by 
a bear and a monkey, and singing, or if he sees himself sinking in mud 
or dung, he does not live (Sk. P. I. 2.55.7604,7720), 


About the keeping of the beasts, it is said that a person who keeps 
in his house a cat, a cock, a goat, a dog, a pig or birds etc. goes to hell 
(Visnu P. II. 6.9), which indicates the Vaisnava attitude towards the 
keeping of animals. 


Beasts (General) : 


According to an account in the Sk. P. (VI. 90.2; 9I) while 
Visvamitra was offerin g dog's flesh in the fire (see “Dog” above; also 
under "'Vi$vàmitra"), the fire, being afraid; of eating something 
unholy, disappeared. Now, an elephant, a parrot and a frog told the 
gods about the whereabouts of the fire; hence the’ latter cursed them— 
“O elephant, your tongue will be obverse (viparītā); O Parrot, your 
speech will not be clear; O Frog, you will be without tongue (vi-jihvah)’’. 
These creatures then told the gods and asked for a remedy, as, they 
said, they suffered on account of them. The gods told them—to the 
Elephant they. said, “even if your tongue is obverse, it will be useful; and 
you will be useful in the palace of the kings”. To the parrot they said, 
“even in this condition, you will be praiseworthy for kings, and you 
will be placed in palaces’. To’ the frog they said “though your 
tongue is defective, you will be- able to utter a prolonged sound? (cf. 
also Sk. P. VII. 3.30.26). ) . Ste ty ; 
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l.  Brahmanda P. II. 4.6.69०० 
उद्बुध्यस्व पशो त्वं हि नाशिव: सच्छिवो हृसि । 


70०१. 
यतो विश्वाधिको रुद्रः तेन रुद्रोऽसि वे uma 


<a a a व 


It is interesting to note the association of the donkey in infatuation, with 

Kama; cf. the usual punishment for a brahmacarin who commits sexual = 
intercourse. He is called avakirnin and has to cover his body with the hide 

ofan ass. Manu XI. II8; 22 


| वसित्वा गदंभाजिनम्‌ । 


t3 


3. Matsya P. 2(6.2) | 
| कुक्कुटान वानरांशचैव मर्कंटांइ्च विशेषतः | 


धारयेदश्वशालासु सवत्सां घेनुमेव च ॥ : 
Sa 
2290 - 


अजाइच धार्या यत्नेन तुरगाणां हितैषिणा । 


4. Garuda P. 78.9 zu 
आरण्यस्य बिडालस्य गृहीत्वा रुधिरं शुभम्‌ । 
करञ्जतैले तद्भाव्यं रुद्राग्नौ कज्जलं ततः ॥ 
पातयेत्पद्पत्रेण अदृश्यः स्यात्तदञ्जनात्‌ ॥ 


5. Liga P. I. 85.54. 
मार्जारं च गृहे यस्य सोऽप्यन्तजसमो नरः | 
भोजयेद्यस्तु विप्रेद्धान्‌ मार्जारान्‌ ufus यदि ॥ cte- 

6. Sk. P. IV. 42.9 
द्रतमारुह्य शरठस्त्रिवर्णा यस्य मस्तके । 
प्रयाति याति तस्यायुः षण्मासेन परिक्षयम्‌ ॥ 


7. Matsya P. 246.8.I4*> 
वृषोत्सर्गं प्रकुवति देयाच कपिल शुभा । 


8. Ib. 22.6९4 
यजेत वाइवमेघेन afe वा वृषमुत्सृजेत्‌ । 
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É I0. Brahma P. 93.I0-II 

Hs विशसध्वं श्‍वमांस च क्षालयध्वं च वारिणा d 

| wed मन्त्रवच्चापि हुत्वाऽग्नौ तु यथाविधि ॥ 
देवानृषीन्‌ पितृन्‌ ग्रन्यान्‌ तपंयित्वाऽतिथीन्‌ गुरून्‌ | 
सर्वे भोक्ष्यामहे शेषान्‌ इत्युवाच स कौशिकः ॥ 

ll. Ib. 22९4 


ततो भीतः सहतस्राक्षो मेघानाहय तत्क्षणात्‌ । 
ववर्ष चामृतं वारि ह्यमृतेनापिताः प्रजाः ॥ 


This shows that it wasa rain—charm. see Mb. Santi l4]. This legendary 
part is seen with Vamadeva in the Vedic tradition; see RV. IV [8.3 Brhadd. 
IV. 26; 36. For critical comment see Dange, Sadashiv A. Sexual Symbolism 
from the Vedic Ritual, Delhi, । 979, pp. I62-76. 


I2. Agni P. 35.I30-]4. 
गर्दभस्य रजो गृह्य. . .. . क्षिपेद्रात्री, शय्यादी द्वेषकृद्भवेत । 
॥3.  Brahmanda P. I. 2.22.48 
गजानां पर्वतानां च मेधानां भोगिभिः सह | 
कुलमेकं पृथक्‌ भूतं योनि-रेका जलं स्मृतम्‌ ॥ 
l4. Agni P. 287.]04 
दीघंहस्ता महोच्छावासाः प्रशस्तास्ते सहिष्णवः | 
I5. b,2-3 


बिशत्यप्टादञ्चनखाः शीतकालमदाश्च ये। 
दक्षिणश्चोत्नतो दन्तो बृ हितं जलदोपमम्‌ ॥ 


कर्णो च विपुलौ येषां सूक्ष्मबिन्द्न्वितास्त्वचि | 

ते धार्या न तथा धार्या वामना ये त्वलक्षणा: || 
I6. Ibid. 4 

हस्तिन्यः पाश्‍वंगभिण्यो ये च मुढा मतंगजाः | 

वणं सत्त्वं बलं रूपं कान्तिः संहुननं जवः ॥ 

530, 


सप्तस्थितो गजश्चेदृक सङ्ग्रामेऽरीञ्जयेत्सदा | 
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| I7. Tb.294.458 

| करिणं तु समारुह्य वदेत्कणे तु कालवित्‌ । 
I 630 

श्रीगजस्त्वं कृतो राज्ञा भवानस्य गजाग्रणी: । 


I7ed Es. 3 


E 

पालनीयस्त्वया राजा युद्धेड्घ्वनि तथा गृहे । 3 
20०4 : 

E 


| रक्ष राजानमाहवे । 


I8. Garuda P. 20|.35 
दन्तिदन्तद्वये मालां निबब्नीयादुपोषितः । * 


^ac 


मन्त्रेण मन्त्रिता (तां? ) वद्येवंचा (चां? ) सिद्धार्थकास्तथा ॥(सिद्धार्थकांस्तथा? ।) | ; 
I9. Tb. 369१ * 
| सूर्यादिशिवदुर्गाश्रीविष्ण्वर्चा रक्षयेद्गजम्‌ | s 
| 20. Agni P. 22.24०१ 
| द्वादजञाद्रिसमायुक्तं हस्तिमेरुस्वरूपिणम्‌ । 
2590 


ददेत्त्रिपुरूषेयु ad दत्त्वाःनन्त फलं लभेत्‌ । 


l 2I. Ibid. 25.47 
| मृदा च कुञ्जरं कृत्वा सर्वलक्षणलक्षितम्‌ | 
तस्य पादतले कृत्वा स्तम्भयेच्छत्रुमात्मन: d 


22. Vāmana P. 42.]43^ 
शिवा स्थिता वामतरे च भागे प्रायात्तथाउग्रे सुरस नदन्ती । 


Sk. 235795 d 
सूर्योदये यस्य शिवा क्रोशन्ती याति संमुखम्‌ | 
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28. 


30. 


Matsya P. I5.322> 


अजाकणंऽइवकर्णे वा गोष्ठे वा सलिलान्तिके । 

cf. Bhüradvàja Sr. S. 9.4.5 for oblation on the right ear of the she-goat. 
Thereafter goat-flesh is not to be eaten; Apastamba Sr. S. 9.9.3; opinion of 
some—on the ear of the he-goat, if she-goat is not available, cf. also Katya- 
yana Sr. S. 25.4.]-9; see R.N. Dandekar and C. G. Kashikar Srautakoáa T. ]. 
Poona, 958, 82 ff; and, 85. See note 40 below. 


Ib. 5.37 
न देया पितृकार्येषु पपश्चाजाविक तथा | 


Karma P. XI. 20.8 
तिलान्‌ प्रविकिरेत्तत्र सवंतो वन्धयेदजान्‌ । 
असुरोपहतं सवं तिलैः शुद्धघ्द्यत्यजेन वा | 
Agni P. 279.440 

तेलं वा बस्तमूत्रं च कर्णपूरणमृत्तमम्‌ | 

Ib. 289.22 

अजापयः खतमिदं सुशीतं शकंरान्वितम्‌ | 
पीत्वा निरशनो वाजी रक्त मेहात्प्रमुच्यते ।। 
Sk. P. VI. 22.264 

अजामाजंनिकोत्थशच रजोभिर्वा समाश्रितः ।। 
Agni P. 28].Iod-5 
हीरदन्तो विदन्तशच करालः कृष्णतालुकः | 
कृष्णाजिह्वरच यमजोऽजातमुष्कश्च यस्तथा | 
द्विशफश्च तथा शृङ्गी त्रिवर्णों व्या घ्रवर्णकः | 
खरवर्णो भस्मवर्णो जातवर्णइच् काकुदी । 
ferit काकसादी च खरसारस्त्थव च | | 
वानराक्षः कृष्णसट: कृष्णगुह्मस्तथैव च | 
TANA शुकश्च यश्च तित्तिरसंनिभ: ।। 
विषमः इवेतपादश्च ध्रुवावतंविवाजितः | 
अशुभावतं संयुक्तो वर्जनीयस्तुर-ङ्गमः | 
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33; 


35: 


36. 


372 


38. 
39. 


40. 


प्रायेण च ललाटस्थ-कण्ठावर्ता शुभा दश | 


Ib. 7 
सुक्कण्यां च ललाटे च कणंमुले निगालके । 
बाहुमूले गलेश्रेष्ठा आवर्तास्त्वशुभा परे ॥ 
Ib. 8 

शुकेन्द्रगोपचन्द्राभा ये च वायससन्निभा: । 
सुपर्णवर्णा: स्निग्धाश्च प्रशस्तास्तु सदेव हि ॥ 
Ib. 9 

दीघंग्रीवाक्षिकूटाश्च हस्वकर्णाइच शोभना: | 
राज्ञां तुरंगमा यत्र विजयं वतंयेत्तत: ।। 


Garuda P. 20I.5 
असंहृताइच ये वाहा हस्वकर्णास्तथव F | = 
शवलाभा प्रभावेषु न दीनाश्चिरजीविन: ॥ 


Ib. 2 
विकारे भोजने दुग्चं शाल्यन्नं वातले ददेत्‌ । 
कर्षमांसरसः पित्ते मधुमुदूगदरसाज्यकेः ॥ 

Ib. 25 

व्रणे कुष्ठेषु खञ्जेषु त्रिफलाक्वाथसंयुतम्‌ | 
मन्दाग्नौ शोथरोगे च गवां मूत्रेण योजितम्‌ ॥ 
Matsya P. 26, 2, 22; for quotation see n. 3 
Agni P. 289.L5°4-I6s0 

द्रोणिकायां तु दातव्या तैलबस्तिसतुरंगमे । 


कोष्ठजा वा शिरा seat: तेन तस्य सुख भवत्‌ । 


This indicates the goat and the horse to be symbols ‘ 
unique importance in the fire-kindling ritual, whil 
symbol even in sculptures, 4. 

of goat=Agni, R C 
pt. !, April, 965, p 
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4]. Inthe Vedic ritual, he was believed to be Prajapati-Sar. Br. VII. 3.2.4-6; 
at the horse-sacrifice, he was identified with the sun, for which a gift of a 


|a horse at the Narmada to please the sun-god, was to be given (Sk. P. V. 
Ü 3.85.75ff). 


i 42. Agni P. 2I2.25ed-260b 
त्रिपञ्चाइवे रइ्वमेर हयद्वादशसंयुतम्‌ | 
विष्ण्वादीन्पुज्य तं दत्त्वा भुक्तभोगो नृपो भवेत्‌ । 
43. Ib. 232.26 
जलोपवेशनं नेष्टं भुमौ च परिवर्तनम्‌ । 
विपत्करं तुरंगस्य सुप्तं वाप्यनिमित्ततः ॥ 
44. Ib. 28 
क्रीडन्वकेः कपोतश्च सारिकाभिम्‌ ति वदेत्‌ । 
साश्रुनेत्रो जिह्या च पादलेही विनष्टये ॥ 
45. Ib. 29.29 
वामपादेन च तथा विलिखंश्च वसुन्धराम्‌ | 
स्वपेद्वामपाइ्वेन दिवा वा न शुभप्रद: ॥ 
30 
भयाय स्यात्सङृन्मृत्री तथा निद्राविलाननः | 
अरोहणं न चेद्दद्यात्‌ प्रतीपं वा गृहं ब्रजेत्‌ ॥ 
3] 
यात्राविघातमाचष्टे वामपाइ्वं तथा स्पृशन्‌ । 
हेषमाणः शत्रुयोधं पादस्पर्शी जयावहः ॥ 
46. Sk. P. V.3.98.8-I9 
माघमासे सिते पक्षे सप्तम्यां च विशेषतः । 
अश्वं यः स्पर्शेयेत्तत्र यथोक्तब्राह्मणे नृप ॥ 
इंद्रत्वं प्राप्यते तेन भास्करस्याथवा पदम्‌ ॥ 
47. Brahmünda P.L 3.I].76c4-77 
qd कीतिमतां श्रेष्ठो बभूवाइवः प्रजापति: । 


तस्य बाला निपतिता भुमौ काशत्वमागता: | 
तस्माद्देयाः सदा काशा: श्राद्धकर्मसु पूजिताः ॥ 
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48. Varaha P. I26.I2530 
दर्शनीय: प्रियो राज्ञां मङ्गल्यः शुभदर्शनः | 
33. 
दर्शनीय: gena राज्ञां योग्यो गृहेषु च। 
मङ्गलस्यः पवित्रश्च नकुलः | 
49. Kürma P. IL. 35.53 
घृतकु'भं वराहं च तिलद्रोणं च तित्तिरम | 
शुक द्विहायनं वत्सं क्रौञ्चं हृत्वा त्रिहायनम्‌ ॥ 
50. Brahma P. 73.48 
RATS पदं न्यस्य बलियज्ञे पदं न्यसत्‌ । 
Sl. Agni P. 3I5.22b 
भुजे कूर्म समालिख्य ताडनेन षडडगुलम्‌ । 
sab, 
हाकूर्म पूजयित्वा पादप्रोक्ष तु निक्षिपेत्‌ । 
ताडयेद्वामपादेन स्मृत्वा शत्रु च सप्तधा ॥ 
52. Agni P. 3I5.I6 
व्यालच्छुच्छु दरीरक्तं करवीरं तदर्थकृत्‌ | 
सरटं पड्पदं चापि तथा कर्केटवृर्चिकम्‌ ॥ 
चूर्णीकृत्य क्षिपेत्तेले तदभ्यंगं च कुष्ठकृत्‌ ॥ 


Bed : see under “Sayana”, for gift of. 


Bell : The bell (ghanta) is mentioned in the Puranas as an important 
appliance at worship, and also as a protector from evils. The Brahma P. 
refers to it in the context of the Govardhana being lifted by Krsna. 
When Indra troubled the people of Gokula, and Krsna took them to 
the protection of the Govardhana, and lifted it, Indra was pleased. He 
is said to have arrived to congratulate and propitiate Krsna, and brought 
the ghanta from his elephant, Airavata (ie. from the peck of the 
Brahma P. 88.36).! Tying of the 
ghanțā in the Siva-temple is said to confer on the person fame in the 
three worlds (Sk. P. I. .5.60)? The Sk. P. (I. .8. ह) mentions that 
once a gambler lost everything in gambling; and, promising the other 
gamblers that he would give them their dues, he went to a Siva-temple 


elephant, to which it was tied; 
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at night. His idea was to steal the ghanta from the temple; so he, mount- 
ing on the head of Siva (the pindi), tried to catch the ghantad (In that 
action, there was a ghantandda); and Siva was pleased, with that chance- 
virtue. The gambler was at once made an attendant by Siva. At another 
place Siva is shown as saying to Parvati that when he was fighting, making 
the noise of the ghantd, there arose a liñga, the destroyer of sin (Sk. P. 
४. 2.57.29). This was the origin of the holy place called GhanteSvara. 
Giving of a ghantd as a gift at SangameSvara on the bank of the 
Narmada is also referred to as an act of virtue (Ib.-3.58). The ghanta 
is said to be the embodiment of all gods and that ofall musical 
instruments; hence it should be sounded. The shape and structure of 
the ghanta is also specifically described. At the head of the ghantá 
should be Garuda. By doing this, it is said, there is no fear from 
serpents, or from fire orfrom the lightning. There may also be a disc 
at the head; in that case one gets release from sin. The sounding of 
the ghantá is mentioned at typical and specific periods—at the time of 
worship, at the sleep of the god, at incense, at waving the lamp round 
the god's image, at the bath ofthe god's image, and at anointing it. 
It was believed that where the ghantá stood, bearing the name of the god 
Visnu, there Visnu himself stays (Sk. P. II. 5.6.4-9). The ghantà is the 
emblem of the goddess Ekānamśā, who was three eyed and was created 
from the body of Parvati (Sk. P. [.3.9.45 ghantahasta trilocana).4 


l. Brahma P. 88.36°> 
अथोपवाह्यादाय घण्टामरावताद्‌ गजात्‌ । 


Sk. P. I. I.5.60 
ये च नादमयीं घण्टां निबध्नन्ति शिवालये । 
तेजस्विनः कीतिमन्तो भविष्यन्ति जगत्त्रये du 


w 


3. Sk. P. II. 5.6.4 
सर्ववाद्यमयी घण्टा सर्वदेवमयी यतः । 
तस्मात्सर्वप्रयत्तेन घण्टानादं तु कारयेन्‌ ॥ 


..4. The bell, with the axe, has been known in folk-lore as a female symbol. 
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Betel-leaf : The betel-leaf has unique importance, in that, in it are 
said to reside the ‘yearly powers’ (samvatsari Saktis) according to the 
Brahmanda P. (.4.32-]7%), The betel-leaf turned into the vida (bida) 
called tambilla is to be shown to have been offered by Laksmi to Visnu, 
while making the idol of Visnu and Laksmi (Sk. P. II. 2.39.6225). 
This was in the context of the Jagannátha Ksetra. The point is referred 
to at another place also, where the image is described as of Visnu 
embracing, with the left hand, Laksmi, placed at the left, and accepting 
from her the betel leaf formed (into a bidá-Sk. P. II. 2.5.9-0).* 


The Brahmavai P. mentions the tàmbiüla (bidà) in one of the sixteen 
items of presentation at worship. Radha is represented as accepting a 
tambiila from her attendant. (I, Prakrti-khanda. ॥0.]09; .37 sakhida- 
ttam ca tàmbülam grhuatim). In the worship of Savitri, the tümbila 
made fragrant with camphor and other things is mentioned (Ib. 23.53 
Karpiirddi-suvdsitam=55.36 in the context of the worship of Radha; 
=39.33 in the context of the worship of Mahalaksmi by Indra). It is 
said to destroy the sluggishness of the tongue (Ib. 38.33° jihva-jádya- 
cchedakaram). There is reflected a custom to offer fragrant water (like 
Sarbat) and tambiila to a guest (Brahmavai P. II, Srikrsnakhanda, 70.2 
where Akrüra is treated with delicacy —sakarpüram ca tambitlam cakháda 
vdsitam jalam: cf, Padma P. Srstikhanda 55.49, in the case of a traveller). 
The tambiila along with fragrant substance and gold-dust is also 
mentioned. Para$uràma is said to have offered this delicacy to the 
brahmanas, in the funeral rites of his father (Brahmavai P. Ganapati- 
khanda 28,50० suvarmasarasahitam tambulam ca su dsitam: for suvásitam 
tambilam see also I. 6, 79, where Tulasi is said to have offered it to 
her husband Sankhacüda). 


But tāmbüla was forbidden in certain cases. The ascetics (yati), 
the brahmacárins (students dwelling with the preceptors), and the 
widows were forbidden to eat it. It is said that for these persons it was 


equal to eating beef (Brahmavai 2. Brahmakhanda 28.9-20;=IT, 
Srikrsnakhanda 83. 00-I0]). 


‘ The chewing of the betel leaf while hearing the story of the god 


(hari-katha or Kirtanam) is censured. It is said that those who hear 


$ 
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the Katha while chewing the betel leaf are made to eat dog’s excreta when 
they go to hell. (Sk. P. II. ].27.42; also cf. Siva P., Mahdtmya, 6.43).3 
However, the Padma P. Brahmakhanda 6.32) mentions a courtesan 
who ate támbülà in a temple, and was emancipated by applying the 
lime (cing) to the temple wall, and we have the various ingredients of 
the bida-leaf, betel-nut, lime, catechu (Ib. V. [.60.55-58). 


According to a custom recorded in the Sk. P. (VI. 20.4) it was 
taboo to eata betel leaf that was torn on the creeper itself.5 (i e. not 
whole). A king did so; hence the expiation was to eat a whole tambüla. 
The Nagavalli (betel-creeper) is the most auspicious and sacrifice- 
worthy. If it is taken in mouth in an improper way (ayathdvat) it causes 
many faults (Ib. 9). About the origin ofthe betel-creeper the account 
says that at the churning of the ocean (amrta-manthana) the gods 
drank nectar from the jar that came out of the ocean. The nectar 
that remained was placed in the Nandana garden of Indra, where there 
was the tying-post for the elephant. Dueto the influence of the rut 
of the elephant the jar broke, and from it sprang up the creeper. 
Getting support of the post, it rose high. The gods saw the leaves of 
this creeper, and experiencing that they were of excellent fragrance, 
they began eating it, especially for cleaning the mouth (vaktra-suddhi). 
As it sprang, being supported by the na@ga-aldna, it became known as 
Nagavalli (Ib. 48-50). This Nagavalli, was brought to earth by a king 
named Vanivatsaraka, who practised penance and propitiated Indra 
(Ib. v. 55). 


When Brahmà was anxious due to there being no sacrifice and 
rituals, a poor man approached him. He was poverty incarnate. He 
said that he was tired of being in the houses of the brahmanas, and 
that Brahma should suggest to him some rich place. Brahma said to 
him—* You should always stay on the tip of broken betel leaves; and 
your wifeat the tip of the tambüla (tip of the leaf); also at the stem 
(vrntesu) ofthe tambülaleaves, be your sons; and at night you should 
stay at the catechu. These four places are the loop-holes of the rich, 
and especially of the kings (Ib. 70-76). If a person eats a cürnapatra the 
expiation is that he should worship a brahmana on an auspicious day; 
offer him clothes, unguents etc. He should get a golden betel-leaf; 
place a pearl in it for ciirna (cina) the Vaidürya for a betel nut; for 


E 
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catechu silver (Ib. 82-86) and give away. It is further said thata 


mouth without a tambiila is not a mouth; but it is a hole of the wretched, 
Daridra® (Ib. 93). 


l. Sk. P. II. 2,39.628» 
लक्ष्मीं पद्मकरां वापि ताम्बूलं ददतीं तथा । 


2. Jbp GS 
वामपाइवं स्थितां लक्ष्मीं वामेनालिङग्य बाहुना । 


IO, 
नागवल्लीदलं बद्ध माददानं श्रिया हृतम्‌ | 


3. Sk P. II. ॥.27.42 
ताम्बूलं भक्षयन्तो ये कथां श्रृण्वन्ति पावनीम्‌ । 
इवविष्ठां भक्षयन्त्येते नरके च पतन्ति fea 
cf. Siva 2. Mahatmya 6.43 
ताम्बूलं भक्षयन्तो ये श्रूणवन्तीमां कथां नराः | 
३वविष्ठां खाद्ययन्त्येतान्‌ नरके यमकिङ्कराः ॥ 


4. Ib. V. I.60. 57,58 


पुत्रसोभाग्ययुक्ता च ताम्बूलेर्जायते प्रिये। 
पत्रेस्तु केशवः प्रीतः gather: सहोमया । 


चूर्णकेनानलः प्रीतः खदिरेण तु मन्मथः। 

चतुभिविश्वरूपोऽसौ यः पुष्णाति जगत्त्रयम्‌ ॥ ; 

The mention of Khadira (Acacia Catechu) makes clear that catechu was’ pro: 
“duced from it. Catechu is Kath-kat in Marathi, and katthā in Hindi. 


i 


5. Sk. P. VI. 20.4 


The reading is चूर्णीपत्रसमन्वितम्‌ ; and the com. says— यत्ताम्ब्रूलपन्नं तांबूल- 


वल्लि-उपरि एव छिन्नं वा चूणितं स्यात्‌ तस्य भक्षणं न कर्तव्यम्‌ । oris चूर्णी 
=cunam, lime, without anything else ? 


6. Sk. P. VI. 2i0.93 


. ताम्बुलवजितं यस्य मुखं स्यात्पूथिवीपते । 
कृपणस्य दरिद्रस्य तद्बिलं न fe तन्मुखम्‌ ॥ 
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Betel-nut : The Sk. P (VII. ].]66.]20) mentions that betel-nuts were 
made fragrant, they were also kept soft or tender (pügiphaláni hrdyani 
vásitàni mrdüni ca). 


Bhadrayu : According to the Siva P. (III.4.40ff). Bhadrayu was 
abandoned by his royal father in childhood, and died due to the effect 
of poison (ksveda-dosatah). He was restored to life by Rsabha, who 
was an incarnation of Siva. When the prince became sixteen years of 
age, the sage Rsabha approached him. On being worshipped by 
Bhadrayu the former taught him the duties of a king, and also gave him 
a divine sword, an armour that would kill the enemies; and touching 
him with the ashes (bhasman) on his own body gave him the strength of 

, twelve thousand elephants. Bhadrayu married Kirtimalini and ruled 
the Kingdom (after his father) for many years. Once as Bhadrayu was 
sporting with his wife ina forest, Siva and Parvati (Siva) approached 
him as a brahmana couple harassed bya tiger. As the King stretched 
his bow to shoot at the tiger, the latter ran away taking the wife of 
the 'Brahmana'. Now, the brahmana blamed the king for this and, in 
return, asked for the latter's wife Kirtimalini. Bhadrayu gave her to 
the brahmana and was about to enter the fire; but Siva revealed his 
own form and blessed him (Ib-27.6ff). 


The Sk. P. (III. 3.l0.3ff) records a similar account, with a few 
additions. According to it, Bhadrayu was a brahmana in his former 
life named Mandara, and stayed with a prostitute named Pingal 


had honoured Rsabha, Siva-yo Siva-yogi, in that life. After death he was born i 
as the prince of DaSarna. But. while he was in the womb his mother 


was poisoned by the co-wife, as a result of which both the mother and 
the child, when born, suffered. They were, hence, abandoned by the: 
King (which is corroborated by the account in the Siva P. noted above) 
Being thus abandoned; they took resort to a VaiSya, where the suffering 
child died. ‘The mother lamented loudly. Now, the same Sivayogi 
(Rsabha) came along, and revived the dead child with the help of the: 
bhasman; and he renamed the child as Bhadrayu; and also gave him 
divine missiles (astra-s).. Now, Bhadrayu helped the King (his father): 
and defeated the king of the Magadhas. In due course of time, he’ 
married -Kirtimalini, who was none else than the prostitute Pingala of 
the former birth (fb: III.3,L0-I2; 3;4 gives the tiger episode). — 
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Bhairava : Bhairava is described sometimes as the form of Siva him- 
self, and sometimes as a powerful person produced from his body. The 
Agni P. (52.9-I) describes him as follows : Bhairava has in his hand 
the arka (which indicates the sun, the lightning-flash, a sun-ray, the 
sun-plant), he has his teeth protruding, (danturdsyah), has the 
moon in his locks tied in a knot (jatendu-bhrt). He has in his various 
hands, the following weapons — Khatvá (generally mentioned as khat- 
vanga, indicating a short staff surmounted with a skull); a goad 
(aikusa), an axe, an arrow on one side, along with the palm raised to 
the abhayabhrt position (abhayamudrà); on the other side he has in his 
hands the bow, a trident, a khatvàánga, a noose, and one hand in a half 
varada position. He covers his body with an elephant-hide and wears 
the leopard-hide; his ornament is the serpent. He sits on a corpse; he 
has five faces and is worshipped in the midst of the mother-goddesses 
(Ib. ॥] matrmadhya-piijyah). According to the Siva P. (I. 8.]) he is 
created by Siva from the place between his eyebrows, to annihilate the 
pride of the brahmanas (brahmadarpa-jighamsaya). He is to be worshi- 
pped for the pacification of ghosts and great sins (Ib. I. ]8.27; 30). 
According to an account, when Brahmà and Visnu were quarrelling for 
mutual superiority, unmindful of the supremacy of Siva, a column of 
light rose in between them (a very common motif in the Puranas; it is 
the jyotirlinga). From this flame arose Siva. When Brahma disregarded 
him, Siva created Bhairava, who cut off one of the five heads of Brahma 
with a nail of his left hand (Siva P. YII. 8.37-52). Siva asked him to 
always bear the Kapila (head of Brahma) to nullify the sin of brahma- 
hatyd, and sustain himself by begging. He was asked to roam every- 


where except Varanasi; and as soon as he reached ‘Varanasi he would 
E free from brahmahatyà 3 


Once Siva-Parvati were Sporting and appointed Bhairava at the 
door. Now, in the middle Parvati, with the consent of Siva, came to 
the door freely with her countenance changed due to infatuation 
(unmattakrtih). Bhairava saw her and taking herto be an ordinary 
woman forbade her from going out, as he was attracted towards her due: 
to her form. Getting angry, Parvati cursed him to be'born on the 
earth as a human. Thus Bhairava was incarnated on the earth in the 
human form, and named Vaitala (Siva PIII. 2. 2-] I). The cutting of; 
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the head of Brahma by Bhairava is alluded to elsewhere also (Kürma P. 
II. 3.67-9]), where he is identified with Siva (see under * Siva"). The 
account goes on to state that Bhairava roamed, with the Kapila in his 
hand?, begging everywhere. Siva sent his daughter Brahmahatya 
behind him instructing her to watch the time when Bhairava entered 
Varanasi. He also asked Bhairava to approach Visnu. Now, roaming 
about in an abnormal wear (Ib. 74% dsthaya vikrtam vesam) he reached 
the abode of Visnu, where he fought with Visvaksena,? his gate-keeper, 
whom he killed and went into the audience of Visnu. Having seen him 
Visnu struck his head and therefrom a stream of blood oozed forth 
which he collected into his Kapila. The blood streamed for a thousand 
years and yet the Kapila was not filled. Visnu asked him to go to 
Varanasi, which he did. Later Visvaksena was brought to life. 


The SK. P. (V. .64.5-6) informs that Bhairava was a yogin, who 
troubled the yoginis. There were the ganas (groups) of yoginis called 
Krtyas, who were formed from the wheel of time (Kala-cakrakrtah). 
Among them was a yogini called Kali, who fostered Bhairava as her son. 
He controlled nine mothers (mother-goddesses). It is enjoined that 
one should worship Kalabhairava at Avanti in the bright-half of the 
month of Asadha on Sunday, also on the eighth, ninth and especially on 
the fourteenth or on any auspicious occasion like the birth, marriages etc.5 
(Ib. ॥॥॥; Ib. 6-26 at the P. are mentioned as "Bhairavastaka). The Sk. 
P.(V. .70.48-49) mentions Bhairavas as being eight in number: (I)having 
a staff in hand (Dandapanih); (2) Vikranta; (3) Mahabhairava; (4) Batuka; 
(5) Balaka; (6) Nandi; (7) Kalabhairava; and (8) Ksetrapala. These 
are Bhairavas at Avanti. However, there are eight others at Varanasi as 
it guards— Ruru, Canda, Asitáüga, Kapáli, Krodhana (getting angry), 
Unmattabhairava,-Samhara and Bhisana (Sk. P. IV. 72.92,93). Out of 
these Kapali Bhairava (“one who holds a skull”) is near the Taksaka 
Kunda of Varanasi (Ib. IV. 66.3). The abode of the Bhairava is the 
giver of gain in that, any lore learnt there becomes fruitful within six 
months (Ib. [4). With the sight of the Asitanga Bhairava there is 
no fear from the god of death (Ib. 68.7!). - The Sk. P. mentions other 
names of the Bhairava and also gives their etymologies. Bhairava is 
called so because he “sustains” (bharanat, Sk. P. IV. 3].43). Other 
names are Amardaka (Ib. 44, as he “‘crushes” the enemies, Gmardayasi); 
yet another name is Papa-bhaksana (Ib. 45). 
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The Vamana P. (ch. 44) mentions yet another set of eight Bhairavas, 
produced from the blood-streams from Siva's head, which was struck 
by Andhaka ina fight with Siva. The Bhairavas are as follows :— 


(Ib. 30-38). 


(I) Vidydrdja: produced from the eastern stream of blood; he is 
]ustrous like the fire, and wears a garland of lotuses; 


(2) Kālarāja : produced from the South blood-stream; he is like 
the black soot, and is ornamented with corpses; 


(3) Kāmārāja : from the Western stream, with a hue of the atasi 
(a linseed)-flower, and is ornamented with leaves; 


(4) Somarája: from the northern stream, bearing a lance, and 
ornamented with the garland of discs; 


(5) Svacchandarája : from the blood at the slit, like the Indrayudha 
(rain-bow), and ornamented with a lance; 


(6) Lalitarája: from the blood that fell on the ground, of the 
hue of collyrium (saubháfijana). 


(7) Vighnardja: (Here no particulars obtain; and though Vighna- 
raja is said to be the eighth, there are mentioned only seven, 
probably Siva himself is the eighth).* 


An interesting tale is recorded in the Sk. P. (VII. .52.3-5), 
according to which once Narada saw the lute discarded by Sarasvati in 
the Brahmaloka. He took it through curiosity and began playing on 
it. But he did a bad job with it.. From it came out seven brahmanas 
and fell unconscious. They were the seven notes (svaras).” Narada was 
amazed, and asked Brahma about them. Brahma told him that the tunes 
sounded in an absurd way were seen in the form of the brahmanas. Hence, 
the tunes properly kills them and the tunes 
the bráhmanas. Brahma asked him to go to 
e Bhairava atthe Brahmakunda: ‘He did it; 
d was free from the sin. It is 
aulty tunes on a lute has to go to this place for 


he who does not sound 
are actually alive and are 
Prabhása and worship (0 
also established a linga- Nárade$vara an 
said that he who plays fi 
freedom from sin.” 
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I. There is a small shrine of Bhairava at Varanasi;; it is famous for guarding 
the city, and also for protection from evils and ghosts. 


2. This is the basic practice of the Kapalika sect, a sub-sect of the Saivas. 

3. The Mb. mentions him as an ancient sage, and does not have the typical 
Bhairava; he is a naga there (Sabha. 7.I8 in the Southern recension). Visva- 
ksena, also named as Visvaksena, is given as a name of Visnu also, later. 
Sisu. X. 55; Raghu. 5.03 

4. Sk. P. V. .64.5 
पुरायं भैरवो योगी योगिनीत्रासका रकः i 


5. A shrine of Bhairava is located at the place called Bhairavagarh, on the bank 
i of the Siprà, at Ujjain. 


6. The Sk. P. (VIT. [.037.]) mentions also the Kankala bhairava, established by 
Bhairava at Prabhasa. His worship is enjoined on Sravana-Sukla pañcamī 
ji (Sth bright); and Agvina suk la Astami (8th bright). 


| 7. Ibid. I52.5. 
| qhe वाद्यमानेभ्यों ब्राह्मणा पातिता xfa । 
सप्तस्वरास्ते विख्याता मूच्छिता: पड्जकादयः ॥ 


Here clearly the technical word ‘mirchand’ for the ‘aroha-avaroha’ is worked 
upon by a word-play. 
fi 8. Ib. 8. 
एते स्वरा महाभाग gioar: पतिता भुवि। 
अज्ञानवादनेनेव पापं जातं तवाधुना ॥ 
Ib. 9. 
सप्तब्राह्मणविध्वसपातक ते समागतम्‌ । 
TRS ब्रज मुने प्रभासक्षेत्रमुत्तमम्‌ ॥ 
9. Ib. ]4 
अजानाद्वादयेयस्तु वीणां चैव तथा स्वरान्‌ । 
स तत्पातकशुष्द्यर्थं तत्र गच्छेन्महेइवरि d 


Bhojaka : The bhojakas are the Priests of the sun god. The Bhavisya P. 
(Brahmakhanda | I7.5f) which deals in details with the solar cult and 
sun-worship gives a complete picture about these priests. It depicts 
the sun as saying to Aruna, his charioteer that, the bhojaka is, in 
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essence, the devalaka (a person who keeps a temple, or serves as priest 
ina temple); and the devalaka of the sun-temple is a bhojaka. The 
bhojaka. is termed brahmana if he follows i rules of behaviour and 
worships the sun.’ The bhojaka is said to have been created by the 
sun from his own lustre (Ib. 7). It is said that once a king named 
Medhatithi who was the son of Priyavrata, could not establish and 
worship the image of the sun god. He propitiated the sun. The god 
blessed him with his darsana (personal audience) and created the 
bhojakas. As the three other varnas (i.e. Ksatriya, Vai$ya and Sidra) 
were not entitled to perform the rituals related to the sun-temple, the 
sun created the first varia, and named it first Bhaga (Ib. 22-23). As 
the sun-god contemplated their creation, these werc produced from 
various parts of the body. As soon as they were born they began 
chanting the four Vedas and the Upanisads, wore tawny-coloured 
garments and bore in either hand a lotus (solar-symbol) and a small 
basket (Karanda).? They were eight in number, two cach being born from 
his head, chest, thighs and feet. These bhojakas were asked not 
to take food at the house ofthe Südras, and also they were ordained 
not to take and eat all food offered to the idol of the sun by a Sudra 
(Ib. 47-48); also food offered by a Südra at the house of a bhojaka was to 
be discarded by the latter. They were asked to sound the conch before 
the sun-image, and sound it always (Ib. 5I-52). They were also known 
by the term Maga or Magadha, as they concentrated on Maga who is 
the sun-priest (Ib. 53% magam dhyayanti ye Yasmat tena te magadhah 
smytah). They are ordained to wear the abhyariga (called also avyarga, 
which is like the sacred thread; see under “Avyanga’’), to tonsure the 
head and keep the pig-tail (Sikha). About their special ritual it is said that 
they mutter the Gayatri (=Savitri verses sacred up the sun-god) thrice a 
day before the sun-god. They fast on the 7th bright of a month, have 
he evening time, prior to sun-set) on Sundays, 
and onevery bright 6th (Ib. 54-56.) The Bhavisya P (Brahmakhanda 
I4l.5f) gives particulars of the caste of the Bhojakas. According to 
the account Bhojakas were born of the Maga and the ten daughters of 
the family of Bhoja. The Magas, In this account are said to be 
maņas born of the body of the sun, while the Mandagas (or 
f Magas were originally ten in number 
while the others (Südras) were eight in 


nakta (one meal only at t 


the Brah 
Mandakas) were Südras. The 


born of the body of the sun, 


CC-0. In Public Domain. UP State Museum, Hazratganj. Lucknow 


a ST 5 ०९. 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri 


26 


number, who married Sudra girls (Bhag P. Brahma ]42.5-8). The 
Magas are said to be of four types—Agni, Soma, Bhojaka and Aditya 
(Ib. 39.44) and they are mentioned as dvijdtayal. (brahmanas). 
According to another legend the Magas sprang from Jarsabha, the son 
of the sun-god from Niskubha. Niskubha was the daughter of the 
sage named Sujitvan of the Mihira gofra (Mihira is the sun-god). One 
day, when Niskubha was playing with the fire, the sun-god saw her and 
was attracted by her beauty. He entered the fire and became the son of 
the fire-god. There be united with Niskubhà. Jarsabha was the son 
born to them. (See *Maga'!; “‘Avyanga’’; *Sun"). 


l. Bhav. P., Brahma. I7.5-6 

देवालयेषु ये विप्रा: प्रीत्या मां पुजयन्ति हि d 
अन्याइच देवता वृत्त्या ये स्युर्देवलका: खग | 

एतस्मात्कारणान्मह्यं भोजको दयितः सदा | 
वर्णतो ब्राह्मणश्चायं स्वानुष्ठानपरो यदि । 

2. Tb. 24 
शशिकुन्देन्दुसंकाशा: संख्ययाष्टौ महावलाः। 
पठन्ति चतुरो वेदान्‌ साङ्गोपनिषदः खग ॥ 
2500. 
काषायवाससः सर्वे करण्डाम्बुज धारिणः | 

3. Bhavisya P. Brahma. ]39.44 
अग्निजात्या मगा प्रोक्ता: सोमजाता: द्विजातयः । 
भोजकादित्यजात्या हि दिव्यास्ते परिकीतिता: । 
cf. also. Ib. 44-25-26. 
मकारो भगवान्दे वो भास्करः परिकीर्तित: | 
मकारध्यानयोगाच्च मगा ह्येते प्रकीतिता: ॥ 


धूपमाल्येयंतश्चापि-उपहा ECC च । 
भोजयन्ति सहस्त्रांशु" तेन ते भोजकाःस्मृताः ॥ 


Birch : (tree); leaf of (for other trees see under *"Trees") : The birch- 
leaf figures in what is termed ‘tvarita vidya’ and is associated with 
Sorcery. It is said that to vanquish an enemy, (after drawing 
his figure) on a birch-leaf it should be heated on the embers of the 
Khadira tree (Acacia catechu), crossing it with both feet (Agni P. 3I2.]0 
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tapayet khadir काकाची bhürjam à kramya pādayoh) (for another method, 
see under “‘Beasts-’’--Acquatic, tortoise-). According to one method, 
if the name of the cnemy is written on the birch-leaf in a cemetery and 
worshipped there, the enemy is sure to die (Ib. I8/f). To control the 
enemies the following method is suggested. On a tablet of earth one 
should write with cow-bile (gorocand) and saffron, the word hrifi eight 
times—i.e. at the four main quarters, and at the subordinate (middle) 
quarters, and in the middle one should write the name of the enemy; 
he should then wrap it ina birch-leafand wear it in the neck asa 
talisman (Ib. ]2I.5-I7). By the same talisman (without the name of 
the enemy inthe middle) one can avoid death (Ib. 20. bhiirje mrtyu- 


nivarnam). 


Birds : The Puranas have various references to the birds, and of 
various types. In certain cases, the birds are mentioned in a causal 
way, while in certain cases with a specific belief. For example, some of 
the birds are said to be jdtismara (‘remembering previous births’) 
(Sk. P. VII. .22.9), In general birds were believed to be pure at the 
mouth; i.e. fruits dropped from their beaks, or pierced by their beaks 
were thought to be pure [Agni P. 56.0 Sakunindm mukham (Suddham); 
cf. also Vamana P. 5.50, Sakunih phalapátane (Sucih)]. The Sk. P. 
(I. .4.!0-I]) refers to a Vedic myth’, when it says that from the three 
heads of Visvarüpa, that were cut by Indra, various birds were produced 
—from the soma-drinking head were produced the Kapifjalas (the 
cdtaka or the tittira according to Dict. Apte); from the wine-drinking 
one were produced the Kalavinkas (sparrows); and from the third one 
were born the francoline partridges (tittiras). The Sk. P. (I. I.8.3) 
says that being afraid of Bali, the gods took the forms of various birds 
and flew away. Indra took the form of the peacock; Yama that ofa 
crow; Agni of a pigeon; Varuna that of a kapifijala, Vayu that of a 
párávata (pigeon); and Siva ofa frog. At another place Siva is said to 
have distributed the fire in his eye among the bees and in the mouth of 
the Cuckoos (Sk. P. I. 2.24.43f). The Padma P. (Adi. 4.2-I2) mentions 
the birds called bharunda, that are said to throw the dead in a crevice 


or-a valley, in the U ttarakuru country. - 
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The Cock is said to be inauspicious if he crows at the Pradosa (the 
beginning of the night) near the dwelling (Agni P. 263.28); but balls of 
cooked rice are said to be offered to the cock for the gain of tenderness 
(Brahmanda P. YI. 3.2,34»).2 


The Crow is oftener mentioned than the cock and in various 
contexts. A pinda is said to be offered to the crow in expectation of 
long life (Brahmanda P. II. 3.2.33°)® The Agni P. (264.22) 
mentions the traditional belief and custom regarding the crow in the 
offering of pindas to the manes, and in general. It ordains bali— 
offerings to the crow in the morning and also in the evening, outside 
the dwelling: and then the pindas to the manes should be offered in the 
morning, but not in the evening.! The pinda should be offered first to 
the dead father, then to the grand-father and then to great grand-father; 
lastly to the manes in. general (Ib. 23" pitrmátre tato arpayet); and one 
should invoke the crows to accept the pindas (Ib. 25). 


Sin is associated with the crow; and it is recorded that the King 
named Dasarha once tried to enjoy his own wife per force; this was a 
sin. But as soon as he recited the Siva-mantra imparted by the sage 
Gargya, who also touched him, from the Kings’s body flew out many 
crows (Sk. P. IIT. 3.].58).0 The crow is also an ill omen. If the crow 
sits on the head, it is indicative of imminent death (Siva P. V. 25.28), 
andifa person is surrounded by crows, he is sure to die within six 
months (Ib. 24०१), If crows enter the citadel from a particular quarter, 
it is indicative of the citadel being attacked from that side (Agni P. 
232.]); and if, in the army or a caravan, a crow enters from the left, 
croaking with fear, it portends fear for the army (Ib. 2); likewise if the 
crow comes in front crowing it is indicative of trouble in the journey; if 
he comes from the left side, he is sure to give wealth; but if he comes 
from the south he is sure to destroy wealth (Ib. 9). Whatever materials 
he brings near, is indicated to be gained, and whatever he takes away 
is sure to be lost (Ib. 6). The crow croaking in his nest is extremely 
gainy; if he is seen in an. arid place he is inauspicious; but if he is full 
of mud he is auspicious (Ib. I2). If he has something dirty (amedhya) in 
the beak, he fulfils all desires (Ib. 3). Ifthe crow flies to-and-fro in 
the door, he portends the arrival of a lost person; but if he throws.a 
red material, or a burnt thing in the house, he indicates fire to the 
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house (Ib. 4).”. A crow having coitus is unholy (Agni P. 263.295).3 In 
sorcery for hatred the feather of a crow figured, along with that of an 
owl; these two are enjoined to be offered in fire (Agni P. 260.I]°2, 
vidvesatie ca paksmani kaka-kausikayoh). Also the blood of the crow is 
used in sorcery. It is said that to = the enemy, or the hated 
person, fire-sticks smeared with the blood of a young (newly born) crow, 
along with the bones of a hawk, should be offered into the fire with the 
left hand (Matsya P. 92.49).° 


If the Harita bird flies to the opposite side without a note, it is a 
good omen (Vamana P. 42.5°'—Sakuniscap: hárito mauni yati paran- 
mukhah). 


The Hawk has been referred to (under the Crow). It is also said 
that if the bija!? of the hawk is inscribed in the sword it is sure to kill 
the enemy (Agni P. 32.|5). It is also ordained that a person wanting 
to vanquish the enemy, should prepare his image; and consecrating the 
dagger with sorcery-mantras belonging to the hawk (invoking the hawk), 
with it he should cut the image (Matsya P. 92.50°9-5]9»). 


The Owl} along with the crow is mentioned in sorcery (see above 
in ‘crow’). At another place, in the context of the vow on the Navami 
(ninth day), it is enjoined that in the south-east quarter an owl is to be 
carved with the dagger and worshipped (Agni P. 85.3%>). If an owl 
is seen at journey it is a bad sign (Ib. 294.40). 


Peacock : Yt has been referred to actually through its feathers. In the 
context of the ornamentation of the goddess Tvarita, it is said that she 
should have a canopy made of peacock-feathers (Agni P. 309.8%») 
and she should have a head-dress of peacock-feathers (Ib. 7 mayiira- 
valaya-picchamaulih. Yb 8 simhasanastha mayirabarha-cchatra-samanvita): 
The peacock-feather was used in the worship of the deity for waving | 


(Ib. 58.II5b mayürapicchena udvartya)-* 


The sight of the white Pigeon is said to be auspicious on journey 
and so is the case with the Swan (Sk. P. II. 2.I.55); but if a pigeon 
enters the dwelling, it is an inauspicious thing (Agni P. 263.289). Like 
the crow, ifa pigeon sits on one’s head, he is sure to die soon, i.e. in 


one month" (Siva P. V. 25.28). 
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The Vulture, like the crow, is inauspicious; and if it howers at the 
start of the journey it is bad (Siva P. V. 25.24)!5 and the person dies 
within six months. Ifat the journey a vulture is met, it is inauspicious 
(Agni P. 294.40). The bone of a vulture figures in a sorcery-device, 
Itis said that if the bone of a vulture, that of a cow and the old 


wreaths (nirmályam) are buried in the door of the enemy, the latter is 
sure to die. 


l. Tait. Sam. Il. 5..0. 


cf. Jai. Br. II. 56,57 where from Indra's body creatures and other things 
are said to come out. cf. Mb. Santi, 342.34 


N 


Brahmánda. P. II. 3.2.3400 
सौकुमार्यमथान्विच्छन्‌ कुक्कुटेभ्यः प्रयच्छति । 
3. Brahmanda P. II. 3.2.33¢4 
रार्थयन्दीर्घमायुइच वायसेभ्यः प्रयच्छति | 
cf. Sk. P. VIL [.206.78 
प्रार्थयन्दीघ मायुरच वायसेभ्यः प्रदापयेत्‌ । 
कुमारलोकमन्विच्छन्‌ कुक्कुटेभ्यः प्रदापयेत्‌ ॥ 
4. Agni P. 264.22 
बलि बहिस्तथा दद्यात्‌ सायं प्रातस्तु प्रत्यहम्‌ । 
पिण्डनिर्वपणं कुर्यात्‌ ततः सायं न कारयेत्‌ ॥ 
5. Ib. 25 
ते काका: प्रतिगहन्तु इमं पिण्डं मयोद्धतम्‌ । 


The early practice was to give the pindas to the cows, goats, brahmana, the 
birds in general, or throwing in water. Manu IIT. 260-25]. The ydjna. Sm. does 
not mention birds, though it mentions the others as Manu; 768० Sm. Y. 257. 


6. Sk. P. III. 3..58 
तन्मंत्रधारणादेव SR रोहंस्तसंगमात्‌ । 
निय॑युस्तस्य वपुषो वायसाः शतकोटयः ॥ 
7. Agni 2. 232.4 


प्रोषितागमङृत्काकः gief गतारातम्‌ | 
रक्तं दग्धं गृहे द्रव्यं क्षिपन्वह्मिनिश्रेदकः ।। S pein $ | 
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8. Ib. 263.29 
काको मेथुनगो दृशि (अशुभः) i 
9. Matsya P. 92.44 


नववायसरक्ताढ्यपात्रत्रयसमन्विता: l 
समिधो वामहस्तेन व्येनास्थिवलसंयुता: ॥ 

I0, The word i has several meanings, including “seed” and “mystic letter”. 
Here it probably indicates “marrow”. 

ll. The owl was inauspicious in the Vedic times also; cf. RV. X. 65.4. 


I2. A Variant मसूरपिष्ट is probably scribe’s fault. 


3. A pigeon was also inauspicious in the Vedic times; cf. RV. X;I65. -5 where 
it is called the ‘winged weapon’ (of Yama or Nirrti). 


4. Siva P. V. 25.28 
qia काकः कपोतश्च शिरदचाक्रम्य तिष्ठति । 
शीघं तु feat जन्तुर्मासेनेकेन न संशयः ॥ 


IS. Siva P. V. 25.24 
वेष्टयते गृ ध्रकाकंश्च षण्मासायुने संशयः । 


Birth : About the normal way of conception and birth it is said that the 
male seed (Sukra-“semen’’) falls into the vagina and gets mixed with the 
female seed (Sonita, *blood"). If the latter is more a girl is born; and 
if the former is more, a male child is the result. If sexual union is done 
on an even day (after menstruation) a son is born, and if on an uneven 
day,a girl is the result. Union on a Sunday, Tuesday and Thursday 
results in the son; on other days, the result is a girl. A child 
born in the first part (prahara) of the day is short-lived; in the 
middle part, of moderate life; if in the latter part, long-lived. The 
foetus, as it grows day by day, forms, into a ball like a jujube fruit on 
the seventh day. At the third month it forms into a sizable ball of 
flesh, devoid of hands and feet. In the fifth month, the foetus forms 
into a full miniature body. Inthe sixth month it gets endowed with 
life. For about four months thence it gets sustained on the. mother's 
nourishment; and being impelled by the wind, it comes out, as ‘born’. 


In addition to the normal way of birth the puranas, like other 
mythical documents, have account of other varied types of unusual 
births. Technically there are various species ‘of life, which are called’ 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri 


]32 


yoni. Thus the Agni P. (84.3-34) mentions them as fourteen in num- 
ber (३[० yonayo, pi caturdasa), while the Vamana P. (J.5-27) 
mentions them as twelve, which it calls dharma-yoni (कप dharmás ca 
dvddasa). The yoni-s, according to the Agni P. are—the first is of the 
gods like Soma etc.; among the beasts the horse is included in the 
deyayoni (gods); then come the wild beasts, then the birds and then other 
beasts; the creeping creatures (sarisrpas) are mentioned there-after; then 
come the stable things as the fifth (sthdvaram paiicamam sarvam); then 
the sixth yoni-is sub-human (वदा); then the paiSdca, the ràaksasa, 
yáksa (pertaining to the yaksas), the Gandharva (of the Gandharvas), 
and Aindra (of Indra), (this comes to ll in all) then Saumya, 
PrajeSvara and Brahma (=total l4). The twelve yonis mentioned by 
the Vamana P. are based on human nature, and are :— Deva, Daitya, 
Siddha, Gandharva, Vidyadhara, Kimpurusa, Pitrs, Arsa, Manava, Guhyaka, 
Raksasa and Paisdca. The Vamana P. mentions also the various 
qualities of these various yonis. They are as follows :—(l) Deva 
(Ib. 5) :—Always engaged in sacrificial rituals, studies and ultimate 
knowledge; worship of Visnu. (2) Daitya (Ib. I6) :—strength of arms, 
jealousy, war-desire, honouring the rules of conduct, and devotion to 
Hara, Siva. (3) Siddha (Ib. I7) gain of yoga (yoga: siddhi), study, know- 
ledge of brahman, devotion to Visnu, also devotion to Hara. (4) Gan- 
dharva (Ib. 8) :—Excellent worship (utkrsfopGsan@), knowledge of 
dance-music etc., devotion to Sarasvati. (5) Vidyadhara (Ib. 9) :— 
attainment of (magical) lore, scientific knowledge (vijfídna), mind to 
prowess, devotion to Bhavani. (6) Kimpurusa (Ib. 20) :—Knowledge of 
the Gandharvavidyà (dance, music etc.), skill at all arts, devotion to the 
sun. (7) Paitrka (Ib. 2I) :-- respect for brahmacarya, interest in yoga- 
practice, movement everywhere, truth. (8) Arsa (Ib. 22):— 
brahmacarya, japa (muttering the holy name), knowledge of dharma. (9) 
Manava (Ib. 23, 24) :—study, brahmacarya, yajaña (sacrifice), giving of 
gifts, generosity (akarpanyam), ease (an-dydsah), pity (dayá-— compassion), 
forgiving, sense-control, auspiciousness, purity, devotion to Siva, to the 
Sun and to the goddess. (I0) Guhyaka (also known as Yaksa) (Ib. 25):-- 
Lordship over wealth, enjoyments, study, ego, lack of pride, worship of 
Siva. (II) Raksasa (Ib. 26) :— desiring and polluting others' wives, 
covetousness, study, devotion to Tryambaka (Siva). (l2) Pisdca 
(Ib. 27) :—lack of proper thought (aviveka), ignorance, destruction of 
purity, falsehood, desire for flesh. 
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Unusual births : Ut.usual births are those that are generally, and popular- 
ly, known as ‘ayonija’ (not from the female organ). They are of various 
types, for example, from other body-limbs, from perspiration, from hair 
and even from the mind (in which case the progeny is termed ‘mdnasa’), 
one important motif being from blood. The general belief is that of the 
human or the sentient organism being potent with life, which can re- 
produce life. Of A the motif of “Blood” and *Body-birth" (see under 
“Body’’) have been noted independently, though a few cases may be 
seen under the present head. One important motif is that of birth from 
the sacrificial altar. It is said that Vrnda, the daughter of King Kedara, 
was born from the fire-altar. She is said to be a digit of Laksmi, the 
lotus-born (Brahmavai P. Srikrsnakhanda, 86.2[-23) Kalàvati, the mother 
of Radha, is said to have been born from the fire-altar at Kanyakubja 
(modern Kannauj). It is said that king Bhanandana got her at the end 
of the sacrifice as she came out of the altar, naked and smiling, in the 
form of a child yet in tbe milk-sucking stage of life. His wife, Malavati 
took the girl to her bosom. (Ib. 7.!9-22).* 


The Matsya P. (60.2-32) describes the birth of Urvasi from the 
thigh of the divine sage Narayana, to disturb the penance of Visnu (For 
Urva§i, more details, see under ““Urvasi’’).* The same P. mentions that 
the sage Vamadeva produced brahmanas from his mouth, the Ksatriyas 
(rdjanyan) from his arms, the VaiSyas from the thighs and the Südras from 
the feet (Matsya P. 4.28).* The great king Prthuis said to have been created 
from the right hand of Vena (his father) when churned (Ib. 0.7-9; 0; 
Agni P. 8. 2; this P. mentions the name as Vena; at other texts it is 
rightly, Vena; Vamana P. Saromahatmya 26.8-2I; Siva P. V. 30.]92*). 
From the left arm of Vena, that was likewise churned, came the Nisada, 
a dark dwarfish person (Ib; Vamana P. loc. cit. 9).° According to the, 
Bhag. P. (IV, I4.43-46) also Nisada was produced from the thigh of 
of Vena, when churned; but for Prthu there is a variant. According to 


this Purana, both the arms of Vena, were churned, and from them a | 
pair of a man and a woman was produced (Ib. -I5.23t). The sages said É 
that the man was the aspect of Visnu, and the woman was the aspect : 3 
of Laksmi, that from them the first to be born would be Prthu (Ib. 3-4). j | 


Aurva is said to have been born from the thigh of Brahma; and from the 
knee of Aurva was born the girl Kandali, who longed for the sage 
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Durvasas: (Brahmavai P. Srikrsnakhanda, 24. 5-6).8 Similar account 
of birth occurs elsewhere in the Bhág. P. (III. 2.4), where we have 
Manyu and Prajapati born from the eyebrows of Rudra. Brahma is 
said to have created various sages from his various limbs (Ib. 23-27). The 
motif of churning.a person out of another's limb ‘is seen also in the 
account of king Nimi. It is said that, the sages churned the body of 
Nimi, whence was born a boy. He was Janaka, called Vaideha (“born 
of the body-less’’), as he was born from the king Nimi, whose other 
name was Videha. As he was churned out (mathanàj jatah) he was 
called also Mithila. He founded the city of Mithila (Bhàg. P. IX. 3.2- 
3). Iksvaku is said to have been born when Manu sneezed. (Ib. X. 6. 
4 Ksuvatah jajiie). The elephant of Indra (=Airavata) was born from 
the palm of Rudra (Vámana P. 9.] 5), while a man like a mountain in 
size, and having eyes like chariot-wheels, being the vehicle of Dhanada 
(=Kubera) was produced from the foot of the goddess Ambika (Ib. 8). 
The two asuras, Madhu and Kaitabha, were born from the ear-dirt 
(karna-mala) of Visnu (Siva P. V. 45.53; also Brahma P. 80.37,° 
while Varuna’s vehicle, the aquatic Sisumára, was produced from the 
ear-dirt of Rudra (Vámana P. 9.07). From his thigh was produced the 
buffalo, Paundraka, who was the vehicle of the god of death (Ib. I6). 
Mahakali called Mahāmāyā was born from the mouth and eye of Hari 
(—Visnu) (Siva P. V. 45.69); Ikgvaku, the founder of the famous 
Iksvaku dynasty was said to be born from the nose of Manu (Ib.V. 37.]2) 
while the ASvins were born from the semen of the horse-form of the sun 
that oozed out of the nostrils and the mouth of the mare-form-of Saranyü, 
his divine wife (Ib. 35.33 mukhato nasikayam tu). The Mahilaksmi is said 
to have come forth from the mouth of the angry Visnu and Sambhu 
(Ib. V. 46.[]). Kali, with a dreadful face, came out from the fore-head 
of the goddess Parvati Parameévari (Vamana P. 29.56): from the mouth 
of the great goddess was Produced the Vaisnavi, having the bow and 
arrows in her hands and mounting upon Garuda (Ib. 30.6-7°4); from her 
back was born Varahi, mounted upon the Sesa-naga (hooded serpent); 


the goddess Narasimhi, with Prominent nails, was produced from the 
heart (Ib. 92»), 
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There is a curious account from the Vdmana P. (2.44-48) of the 
birth of a man from the arm of Narayana. But the motif is mixed. 
According to the desire of the sage Narayana, Siva smote the left hand 
of Narayana (Ib. 44° savyam nárayana-bhujam) with his trident (rrisila) 
with force. Three streams came out of the trisiila. One stream took 
resort to the sky; another was accepted by the sage Atri; and the t hird 
one fell into the begging bowl (Kapila) of Siva; and from it was born a 
young boy ready, d and dark in complexion, with bow and 
arrows in hand, roaring “whom shall I kill 2".!? 


The motif of birth from the body-parts glides into that of body- 
moisture. Thus in one account, demon Andhaka is said to have been 
born from Siva's perspiration (Siva P. II. 42); and in another account, 
as Siva was fighting the demon Andhaka, perspiration rolled from his 
fore-head, from which was born a girl who was smeared with blood 
(asrgdplutd); and the drop of perspiration that fell on the ground, genera- 
ted a boy lustrous like the fire ember. Siva named the girl Carcika, as she 
was born from the perspiration and blood-smearing (Vamana 2.44.4,420) 
and from the blood of Siva were born seven Bhairavas (Ib.). Five crores 
of ghosts are said to have been produced from the perspiration of the 
goddess Bhütamatrka (Sk. P. VII. [.[67. I04-9). They were panipatra 
(having only the palms as a plate), subsisting on left out offerings, 
bearded hide-covered, and dry-skinned. Their ornaments were 
mortars (Ib. l06° ultikhalabharanaih...) and the winnowing baskets 
(Sürpa) were their seats. These ghosts were called Angaraka and were 
the followers of the goddesses. They were dwellers of the delivery- 
rooms (Ib. 085 s#tikagrhavasinah), and had their mouths extended to 
the ears. Another account about the motif of perspiration is as 
follows :-- is said that the sage Kandu was disturbed in his penance 
by the heavenly damsel Pramloca sent by Indra for this purpose. The 
sage enjoyed her;but when he knew his folly, he drove her away. As 
she went away in the sky, she wiped her perspiration on the leaves of ^ 

| the trees. This way the foetus that the sage had deposited ] 
in her womb, which came out in the form of perspiration, र 
struck up on the trees. The wind collected it into one. The god Soma 
(here the moon-god) sustained it with the vital airs. The child was 
a daughter named Marisa, who later became the wife of the Pracetasas. 


| 
| 
| 
3 
| 
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So she was the daughter of Kandu and Pramlocà, and also of Soma, 
the wind-god and the trees (Visnu P. I. [5.]ऐ0-5).7 At another place 
it is said that from the blood-drop of Mahesvari the demon Rakta-bija 
(“blood-seed”) was born (Ib. ff). From the mala (i.e. dirt") of Parvati 
was produced Gajanana; and another one called the mala-purusa (Vàmana 
P. 28.58) from the perspiration of Siva and Parvati mixed with the clay 
from the place of bath (Ib. 63-6572 Sk. P. VI. [42.] 5; also Brahma P. 
78.58-04). The Planet Bhauma (Mars) was born from the perspiration 
of Siva (Siva P. II. 0.4-27; see also under “Siva’ ’). From the perspiration 
of Siva, again, as he was foaming with anger for the destruction of the 
sacrifice of Daksa, was created Virabhadra (Matsya P.7l.I-3). From 
Brahma's perspiration were born the manes called Agnisvatta (Siva Ip: 
II. 3.48); from the perspiration of Daksa was born Rati (Ib. 5I). Pers- 
piration and blood together give rise to a new life in certain cases. 
Brahma is said to have been offering into the fire that was produced 
from his own lustre; he got perspired in the act; while he scratched his 
fore-head with the Samidh (fire-stick) in his hand, a blood-drop fell 
down into the fire, From it was produced Nilalohita, Rudra Siva (Sk. P. 
V. .2.25-26). In this account the sacrificial setting is brought in; but 
the original belief is that of the creation from perspiration or/and 
blood. The fluid of the body, sometimes, gives place to the hair, 
which indicates the belief that hair was endowed with life. Thus, it is 
said that Indra killed the son of Tvastr (by name Viśvarūpa); and getting 
angry, Tvastr plucked out a hair from his jafd (matted locks); he 
offered it into the fire, and. Vrtra was born (Markandeya P. 5.्ही; 
esp. 3 Jafdm agnau juhdva tām; and 6* tato yrtrah samut tasthau).? 
The Siva P. mentions the birth of Virabhadra and Kali from the jatà 
of Siva (II. 32.20-25; also Ib. II. | -29 jatam utkrtya mahatim virabhadram 
ajijanat). Hair on the body also produce; and at times, the motif. 
Bets associated with the subtler principle, anger; thus there is a mixture 
of the mental activity (anger in this case) and hair on the body. From 
the roma-s (hair on the body) of Siva, due to his anger, were produced 
the ganas, Virabhadra and others, having lion’s face (Vamana P. 4.7,l8). 
The birth of a terrible person from the hair is common. Thus, when 
the sage Durvasas got angry With the King Ambarisa, he suddenly 
tore _ द a hair from his matted Jocks. From it was born a terrible 
person, sword in hand (Brahmayai P. Srikrsnakhanda 25.50-52). 
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Virabhadra plucked his hair, and from it were born many Rudras (Sk. P. 
VII. 2.8.I05ff, they were, hence, called ‘Romaja’=“born of hair"; 
Brahmanda P. VI. 3.].76-77 the kása grass from Prajapatis body-hair; 
Sk. P. II. 2./8.2ff; trees from Visnu’s body-hair etc.). The birth from 
fire and anger get mixed, probably, due to the fact that both indicate 
heat; this is again subtly associated with the ocean. The earlier motif 
of perspiration isa mixture of heat and fluid. The demon Jalandhara 
was produced from the of Siva, which was in the form of the fire 
coming from the third eye, mixing with the salty ocean. He was 
rightly called Jalandhara, and was the son of Sindhu (the ocean; Siva P. 
III. 30.37-38;4 cf. also Sk. P. II. 4.4 where the same account occurs, 
with the addition that the fire is due to the anger of Siva). From the 
(pure) anger of the gods that came out of their mouth mixed with that 
of Karttikeya, in discussing how to get rid of the demon Mahisa, was 
born a divine girl; and she was named Katyayani (Sk.P.VI. 20. ].]3).28 
In line with the anger, which is a subtle principle, falls also breath (which 
is the subtle principle from the mouth), and the hwikara (which is the 
subtle principle from the nose). From the outgoing breath of Brahma 
was born the spring season (Siva P. If. 8.37) and from his huñkāra were 
born men wearing a single tuft of hair (Sikha) and the brahmasütra 
i.e. “sacred thread" (Sk P. III. 2.0.4)2® Of the mind-born motif there 
are a number of examples; for example—Sandhya (twilight) and Madana 
(the god of love) were born from Brahma’s mind (Siva P. II. 2.!9-23). 
(see also under *Body"— creations. For the bhojaka—priest born from 


the sun's body, see under **Bhojaka"). 


Birth from impersonal agencies are also noticed. One of such 
births is from smoke. Paithinasi, wife of Bharadvaja was once preparing 
the sacrificial cake (purodàsa);" now, from the smoke thereof a demon 
named Havyahana ("Destroyer of the sacrificial offering") was produced; 
and he wanted to destroy the sacrifice after eating the purodasa 
(Brahma P. 33.2-4). The motif reverts to that of birth from fire or 
sacrificial birth. Now, there are other contexts also. It is said that a- 
poor brahmana named Pandava, who was staying on the bank of the 
river Vitastà, was abandoned by his wife and relatives. But he had 8 
blanket, from which he got a son dueto the favour of Siva whom he 7 | 
propitiated. The blanket here, obviously, stands for the wife; and it is 
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also described in the same delicate note (Sk. P. ४. 2.34.2-5). The 
Vardha P. (].80) mentions a gem (mani) from which were born 
warriors With weapons in ‘their hands. They were the kings: in the 
Tretà-age (their names need not be given here; see Ib. Ch. 36). The 
gem was with a sage called Gauramukha. The king Durjaya wanted to 
possess it; and he went with his officials and soldiers to snatch it; but 
as he wanted to fulfil his desire, from it came out the soldiers, as 
noted above. हैँ 

The natural body-fluid (semen) has been noted in many cases; but 
the imparting of the semen and the birth thereby is supra-natural. Semen 
as the male-principle and water as the female principle join to cause 
birth. The semen of one Satyadhrti fell in water on seeing a nymph; 
from it was born a couple and was fostered there (Matsya P. 50.9-0).?* 
In the natural course the semen forms the foetus; but it comes out of 
the mouth. Thus it is said that, being advised by Brahmā, a girl called 
Kutila came to Udayagiri and released the foetus through her mouth 
(Vamana P. 3] -4-[7). The semen released in water, if drunk being mixed 
with it, also causes birth. In the context of the birth of Karttikeya it is 
said, that the water, mixed with the semen of Siva, got transferred to the 
fire-god who, in his turn, released it into the water (of the lake in this 
account, as against, that of the Ganga) which was given by the six 
Krttikas ina lotus-leaf to Uma, who drank it. From her right side?! 
was born the six-faced Karttikeya, breaking it (Matsya ]57.39-40);22 
and breaking the thigh of Urva, came out his son Aurva (Ib. 49-50).2 


The Kapala-trisüla motif already noted above subtly suggests the 
Kapala to be the receptacle-womb. of the Stream, and more so when a 
child is being said to be produced thereform. The motif' becomes clearer 
when actual semen is said to fall into a variety of receptacles giving rise 
to creation. The most famous myth of this sort is that of the- birth of 
Vasistha and Agastya (for the latter see under “Agastya”). According 
to the Matsya P. (99.3f) Mitra and Varuna?* were practicing penance 
in the Badari-aframa. ‘Once they saw Urvasi plucking flowers. : They: 
both were moved with excitement ‘on seeing her; and their semen fell: 
on the deer-skin on. which they ‘sat. Being afraid! of their mutual. 
curse, they placed the!semen inta;jar full of.water. From it were born: 


d. 
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the two sages, Agastya and Vasistha?* (Ib. 27-29; also Bhag. P. VI. 

8.5-6).. About the same. details are seenat the Siva P. (V. 4.23-25) 

with the difference that Vasistha was born from the jar, while Agastya 

was born from the semen of Varuna that fell into the water. The P. 

does not mention the plight of the two gods practising penance, nor the 
fact that the semen fell on the deer-skin and they put in the water-jar.?6 
The motif of the jar comes in connection with the account of Mankana, 
the mind-born son of Ka$yapa." This sage is said to have become 
passionate on seeing the nymph Rambhā; his semen fell in ‘water; but it 
was collected (naturally with the water) in ajar by a hunter. The 
semen got divided into seven parts; and from it were produced the 
seven Maruts (Vamana P. Saromdhdtmya |7.4ff; see also *Mankana" 
and **Maruts"; for Mankana's others powers see under * Ashes"). 


According to an account from the Brahmayai P. (srstikhanda 
20.20) Kalavati, wife of king Drumila of Kanyakubja, was barren due 
to the fault in her husband. So, being advised by her husband she 
approached the sage Kasyapa for union. The sage, however, did not 
accept her wish and was angry with her. It so happened that the sage 
chanced to look at the nymph Menaka and his semen fell out. The 
queen saw this, and ate up the fluid that fellto the ground. She 
conceived and, later, gave birth to a son, who had a lotus-mark on his 
feet. The birth of Krpa and Krpiis said to be from the semen of 
Saradvan. that fell ona blade of grass. These blades were nurtured by 
Santanu (Bhag. P. IX. 2] .35-36). From thesemen of Siva was born a 
terrible man having a skull and a sword, hide-clothed (Sk. P. VII. 
I.67.23).: The semen of Siva’s Jingas (penises) that fell down at the 
curse of the Brahmanas, as he roamed naked in the Amarakantaka 
ected into a big litiga; from its fluid was created the river 


region, coll 
and the /inga became the Amarakantaka mountain. (See 


Narmada, 
under Siva"). 


According to an account from the Padma P. (srstikhanda 52.20-35) 
Santanu’s wife, Amogha,'was once seen by Brahma in the absence of 
her husband. ‘As he sat on the cot eying her, his semen fell down; : ; 
and he left. When Santanu ‘returned, and recognized the semen as | 
that of Brahma, he asked, his wife to absorb it}, She drank it, but re | 
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could not bear it; and she threw it out in water. Out of it was born a 
lustrous man wearing a garland of gems. The gods showered him with 
flowers and named him ‘Tirtharaja’, present in all holy places. A 
variant of the motif of semen-drinking comes in the context of the birth 
of Karttikeya. Agni, in the form of a parrot, disturbs the union of Siva- 
Parvati, and is compelled to drink the semen of Siva. From the 
remainder of the semen arose a lake. At this lake Parvati had drunk 
the water from the lotus-leaf. And from her side was born Karttikeya 


(Padma P., Srstikhanda 4.8-32) (for birth from ‘tear’ etc. see under 
“Body’ ?). 


8 variant of the jar-motif is to be seen in that of a stone-tub. Once 
a sage named Sindhudvipa?? saw a divine girl (devakanyd) bathing naked 
in the Narmada, and he emitted his semen in a stone-tub. (Vardha P. 
95.6१ caskanda sa munih Sukram Siladronyám mahátapáh). Mahismati, 
the daughter of an asura, cursed by the same sage earlier to be a buffalo 
i.e. mahist,drank the semen, and gave birth to the child, known later as 
Mahisasura (see under **Demons"-'Mahisásura). The same motif is 
seen in the account which says that Drona, the great epic warrior, was 
born frorn the semen of Gautama that fell ina tub (drona; Siva P. 
V.4.32-33)?. The motif of the swallowing of the semen obtains else- 
where also. Thus, the sage Vedasiras is said to have got excited at the 
sight of a nymph, Suci; and he emitted (caskanda) his semen. He 
said to the nymph, “‘our ‘seed’ is not unfruitful; hence accept it". When 
he said thus the nymph drank up the semen of the sage thinking it to 
be a ‘great favour’ (mahdprasada). After due course of time a daughter 
was born to her. She was called Dhütapapa (Sk. P. IV. 59.9f.-38).3 
According to another account, the wives of the seven sages (saptarsis) 
drank the semen of Savana, the son of Svayambhuva Manu, which fell 
in a lotus leaf (puskara; cf. the motif in the RV, of the birth of Vasistha 
noted above). By drinking it they became pregnant, and gave birth to 
the seven Maruts, the wind-gods (Vamana P. 46.]5-20). Again, Sankhini, 
a crocodile, drank the semen of the seven sons of Rtadhvaja in the 
Svarocisa age of Manu (manvantare). They gave birth to the seven Maruts 
(Ib. 32-37). We may note some similar accounts about the birth of the 
Maruts. Inthe Uttama manvantara, the Maruts were born out of the 
fire-and-body-water (fire and perspiration motifs complexed) of the wife 
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of Jyotisman (Ib. 54-55). Inthe Tamasa manvantara, the Maruts were 
born of fire, in which flesh, semen etc. were sacrificed by the king 
Dantadhvaja, son of Tamasa manu (Ib. 57-60). In the Caksusa 
manvantara, the Maruts were born of the semen of Mankana (noted 
earlier above) (see under “Maruts”; for the birth of the moon from 
Atri's eye etc. see under “Moon”. 


Another interesting variation of the motif of the jar (—tub) is the 
pumpkin (tumbi). The most famous example of this motif is that of the 
birth of the sons of Sagara, from one of the wives. She is said to have 
given birth to a i in which there were sixty thousand tiny 
foetuses of the shape of sesame (Brahma P. 8.6895 garbhdste tilasam- 
mitah); as they grew they were placed later in jars filled with ghee (clari- 
fied butter; Ib. 69). The same account occurs elsewhere (Brahmanda P. 
II. 3.5.39-46, where the name of the queen appears as Sumati; also at 
Siva P. 39.4-5).32 


Birth from eating a fruit, in the case of a woman is also recorded. 
The Padma P. (Uttarakhanda, ]92.24-42) mentions that a mendicant 
(yati) gave a fruit to one Atmadeva to be given to his wife. She, however, 
did not eat it, and gave to a cow. From the latter was born a human 


child with cow's ears (Gokarna). 


The motif of fruit-birth is to be seen also in the account of King 
Ayus. The god Dattatreya is said to have given him a fruit to be given 
to his wife to eat. His wife, Indumati ate and conceived (Padma P., 
Bhümikhanda, I03.34f; 04.4).34 An interesting account of birth is in 
the birth of the son of Madayanti, the wife of king Mitrasaha 
(called Kalmasapada, as he had spots on his feet), from the 
sage Vasistha, by niyoga. As the foetus did not come out for seven 
years, Madayanti stroke her stomach with a stone (asmana). The foetus 
came out in the form ofa son. He was called A$maka?* (as he was 
brought out with the help of asman; a stone) (Visnu P. IV. 4.38; Bhag. P. 
5.]£). A similar account is narrated about 
a daughter of the king of Kaéi; she did not come out for a long time. 
Twelve years went thus. The King asked her, “‘O daughter! why do 
ome out ? Come out, I long to see your face. Why do you 
a long time?” The daughter replied 


IX. 9.38-39; cf. also Ib. IV. | 


you not c 
torment your mother for such 


CC-0. In Public Domain. UP State Museum, ate oo | Lucknow 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri 


l42 


fromthe womb (garbhasthā-eva vydjahdra) —‘‘Father, if you donate a cow 
every day to a brahmana for three years hence, I shall come out after 
these three years”. The king did accordingly and the girl came out fully 
grown. Her name came to be ‘Gandini’, as for her sake every day 
(dine) a cow was given (gam-+-dine=gandine) (Visnu P. IV. 3.55-56), 
She was given in marriage to Svaphalka, and she gave birth to Akrira%® 
(Ib. 56f; see also **Conception"). 


l. Brahmavai P. Srikrsna, 86.2! 
कमलाकलया जाता यज्ञकुण्डसमुःद्वा । 
वह्मिशुद्धांशुकाधाना कन्या कमललोचना ॥ 


cf. The birth of Draupadi and Dhrstadyumna, Mb. Adi. I66.39-44. 


2. b.7.20-22 
कान्यकुब्जे नृपश्रेष्ठो भनन्दन उरुक्रमः | 
स तां सम्प्राप्य यागान्ते यज्ञकुण्डसमुत्थिताम्‌ ॥ 


नग्नां हसन्तीं रूपाढ्यां स्तनन्ामिव बालिकाम्‌ d 
तेजसा प्रज्वलन्ती च प्रतप्तकरकनकप्रभाम्‌ ॥ 


3. Matsya P. 60.24 
संक्षोभाय ततस्तेषां स्वोरुदेशान्ता रायण: | 


नारीमुत्पादयामास त्रेलोक्यजनमोहनीम्‌ ॥ 
This detail does not occur in Mb. 


4. For the earliest motif of this type see RV X. 90.2. The famous ‘Hymn to 
the Puruga’. Vamadeva is here given the status of Puruga. Matsya P. 4.28 
_ वामेदवस्तु भगवानसृजन्मुखतो द्विजान्‌ । 
राजन्यानसृजद्‌ बा ह्वोविट्शूद्रान्‌रुपादयोः ॥ 
5. cf. Mb. 59.95-97; it has Nisada from the right thigh of Vena. 
6. 


The prototype for all such aspects of churning motif is the sacrifice and the 
Pururasükta (Ry. X. 90) 


7. .Bhág. P. IV. I5.20a 
~. ` - वाहुम्यां मथ्यमानाम्यां ` मिथुनं समपद्यत ॥ 
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8. According to the Mb. Aurva was the son of Cyavana and काप, the daughter 
of Manu, who came out tearing the thigh of his mother—Adi 66.46-47; 77.24. 
Kandali is not mentioned in Mb. 


9. Mos has an elaborate legend-Santi 347.25-26; acc. to it on the navel lotus of 
Visnu two drops of water fell-rajas and tamas; from them were born Madhu 
& Kaitabha; for a variant see Southern recension, sabha 38 (ed. Gorakhpur) 
Visnu prepared two images from clay; Vayu (wind-god) put animation in 
them. They were Madhu-Kaifabha. 


I0. Váàmana. P. I. 2.46-48. 


तृतीया न्यपतद्धारा कपाले रोद्रदर्शने। 
तस्माच्छिशुः = सन्नद्धः कवचीयुवा ॥ 
amam: शस्त्रपाणिः गर्जन्यथा प्रावृषि तोयदोऽसौ । 
इत्यं ब्रुवन्कस्य विनाशयामि स्कन्धाच्छिरस्तालफलं यर्थव ॥ 


Il. Visnu P. I. 5.46०0-49 
आकाशगामिनी स्वेद ममार्ज तस्पल्लबेः । 


वृक्षाद्वृक्षं ययौ वाला तदग्रारुणपल्लर्वे: i 
निर्मा्जमाणा गात्राणि गलत्स्वेदाजलानि वे ॥ 


ऋषिणा यस्तदा गर्भस्तस्या देहे समाहितः | 
निर्जगाम स रोमाञ्चस्वेदरूती TSM: ॥ 


d वृक्षा जगृहुग्रंभमेक चक्रे तु मास्त: । 
मया (सोमेन) चाप्यायितो afi: स तदा ववधे शनः d 
also cf. Brahma P. 78.58tI. 


I2. Vamana P. 28.65ff. 
उमास्वेदभवस्वेदजलभृतिसमन्वितम्‌ । ete 


Ibid., 28.67 
अपत्यं हि विदित्वा च प्रीतिमान्‌ भुवनेश्‍वर: । 


For more instances of birth from perspiration may be seen—Vardha P. I44.82; 
the river Gandaki from that of the cheeks (ganda) of Visnu; Brahma P. 29-4; 
39.78ff; II2-I2f; Sk. P. IV. 59. I0O7f; V.3.4.4(; 24ff IV. 26.52; VI. 3.80; 


2. 54,63 etc. etc; see also “Rivers”; sec under “Body”. 
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3. The legend is reversed here. According to the Vedic tradition, Indra drank 
Soma without Tvastr's permission; being angry, the latter offered whatever 
drops of Soma were in the tub; from it came out Vytra. The hair is a fresh 
motif in this old legend. cf. Maitt. Sam. प. 4.3 etc. also see “Body”. ‘Hair’. 


M. Siva P. III. 30.37 -3800 
अथ शिवस्य यत्तेजो भालनेत्रसमुखझ्भवम्‌ । 
क्षिप्तं च लवणाम्भोधौ सद्यो वालो बभूव ह ॥ 


स जलन्धरनामाऽऽभूत्‌ सिन्घुपुत्रोऽसुरेश्वरः d 


I5. Sk. P. VI. 20.¢4. 
वकत्रद्वारेण देवानां यथा कोप: समागतः d 


Ibid., 2% 


एतस्मिन्नन्तरे जाता तत्कोपान्ते कुमारिका । 


Ibid., 3 


कात्तिकेयस्य कोपेन कोपे मिश्रे दिवौकसाम्‌ । 
यस्माज्जातात्र सा कन्या तस्मात्कत्यायनी स्मृता ॥ 


Mark कातिकेय कात्यायनी; a case of loose etymology. 


I6. Sk. P. IJI. 2.0.4¢4 
हुंकारात्तस्य निष्क्रान्ताः शिखासूत्रधरा नरा: । 


Also there are instances of birth of beings from the smile of deities. Thus 
from the smile of the goddess Candika were produced many heroes, weapon- 


in-hand (Sk. P. VII. 6.35.3,II4; for the same motif cf. Mark. P. 20.47, 
horse from Gàlva's breath; see ‘‘Balagva”. 


l7. The preparation of puroga$a by a woman is rather strange, and not according 


to the Vedic tradition. 


]8. Sk. P. V. 2.34.3 
कथाप्येका स्यिता यस्य सवंस्वप्रीमधारिणी । 
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Ibid., 2.34.5 

तस्य पुत्रः समुत्पन्नः कंथामघ्याद्‌ अयोनिजः । 

शीतोष्णवारिणी कंथा तस्य पुत्रस्य साऽभवत्‌ ॥ 

The concept is very old; the Vedic literature abounds in it, cf. RV. II. 35: also 


Soma male and water female, RV, IX. 86.32; cf.-I5.5; 86.32; 89.2 etc. The 
waters called Pranita are females of Agni, the male, Sat. Br. I. ..3 etc. 


Matsya P. 50.0 
स्कन्नं रेत: सत्यधृतेद ष्टवा चाप्सरसं जले । 

मिथुनं तत्र aya तस्मिन्‌ सरसि स्मृतम्‌ ॥ 

The earliest mention of this motif is at RV. IV. 8.ओ. 
Matsya P. 57.39-40 

पीते तु सलिले तस्मिन्‌ ततस्तस्मिन्सरोवरे । 

विपाटय देव्याश्च ततो दक्षिणां कुक्षिमुद्रतः di 


निशचक्रामाड्ग तो वालः सवंलोकविभासकः ॥ 


प्रभाकरप्रभाकरः प्रकाशकनकप्रभः । 
गृहीत निर्मलोदग्रशक्तिशूलः षडाननः | 


Ibid., 49-50 
तस्यो रु सहसा भित्त्वा ज्वालामाली ह्यनिन्धनः | 
जगतो दहनाकांक्षी gafa: समपघत di 


ऊर्वस्योरु विनिभिद्य-ओर्वो तामान्तकोऽनलः d 


दिघक्षन्निव लोकांस्त्रीन्‌ Ta परमकोपनः d 
Aurva, according to Mb. was the son of Cyavana from Arusi, the daughter of 
Manu. He came out, tearing out her thigh, Adi. 66.46; 77.24. 


The first occurrence of the legend is at RV. VII. 33.0-3, where the womb is 
two-fold—the blue lotus-leaf and a jar; lotus-leaf at v. ॥. 


Matsya. P. 99.28-29 

स्कन्नं रेतस्ततो दृष्टवा शापभीती परस्परम्‌ ॥ 
चक्रतुः कलशे शुक्र तोयपूर्ण मनोरमे ॥ 
तस्मादूषिवरौ जातौ तेजसाऽप्रतिमौ भुवि । 
वसिष्ठश्चाप्यगस्त्यशच मित्रावरुणयोद्वंयोः ॥ 


= — À— 
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26. The RV version, noted above has the gods directly releasing semen in the jar; 
and the context is of sacrifice, and not of penance, which is hence, a later 
modification. The jar is said to be that of the waters called Vasativari. From 
the midst of the jar was born Agastya, and also Vasistha; see RV. VII, 33.3, 
and Sayana’s commentary. 

सत्रे ह जाताविषिता नमोभिः कुम्भे रेतः सिषिचतुः समानम्‌ । 

ततो g मान उटीयाय मध्यात्‌ ततो ह जातमृषिमाहुर्वसिष्ठम्‌ । 

The separate jar and water holding the semen occur at the Brhad-devatd, 
V. 49-I55 


i बहुधा पतितं रेत: कलशे च जले स्थले । 
etc. Vasistha from स्थल, Agastya from jar. 


The Mb. merely refers to the myth, Anus. 58.9. 


It 
ii 
ii 
i 
i 
i 
j 
f 


27. According to the Mb. Šalya, 38.59 Mankana was the son of the god Vayu 
from Sukanya. Seven sons are said tobe born of him. They became all 
sages later having Vayu as the first part of their names—Vayuvega, etc. Mb, 
Salya 38.34-38; cf. also Ibid., 38-50. The Puranic account develops the seven 
sage-sons into the seven Maruts due to the first part, Vayu. According to Mb. 
also the seven sons were born to him when his semen fell in the river, Saras- 
vati, after seeing a lady bathing nude; he collected it ina jar, and divided 
it into seven. Hence, सप्तसा रस्वततीर्थ. 


28. Mb. Salya 36.37 has this name; but he is a king there, being the son of 
the king Jahnu; Anus. 4.4. This legend does not occur in the Mb. 


29. Cf. Mb. Adi. ]29.33-38, son of Bharadvaja. Bharadvaja was bathing in the 
Ganga, saw Ghrtact, her cloth disordered; his semen dropped in water; he 
collected it in a tub; thus was born Drona; drona means also a vessel for 
Soma; the legend, thus gets the sacrificial background. 


30. The word caskanda here, above and elsewhere is dubious. It indicates an act 
and also might indicate an accidental act. 
3I. Sk. P. IV. 59, esp. 36९५ 
अमोघबीजा fg वयं तद्बीजमुररीकुरु । 
Ibid., 59, esp. 38 


इत्युक्ता तेन मुनिना......... 
महाप्रसाद इत्युनत्वा मुनेः शुक्रमजीगिलत्‌ ॥ 
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32. cf. Mb. Vana 06.8- I07, for the earliest account. Here the queen’s name is 
given as Vaidarbhi=daughter of the king of Vidarbha. 


33. Padma P. Uttara, 92.43s5 
इदं भक्षय पत्त्या cd ततः पुत्रो भविष्यति । 
The same story occurs in the Bhàg P. (Mahatmya) 4.7-65 
34. . Padma P. Bhümi, [04.4 
सा च इन्दुमती राज्ञी गर्भभाप फलाशनात्‌ । 
दत्तात्रेयस्य वचनात्‌ (आ) दित्यतेजःसमन्वितम्‌ | 
35. cf. Mb. Adi 76.46-47. 


36. Akrüra is mentioned in Mb; but his mother's name docs not occur there- 
Adi. 220.29; etc. 


Birth-day : The Sk. p. (VI. 88.57) states that if on the advent ofa 
child's birth-day an auspicious ritual is not performed on the previous 
day i. e. end of his previous year. the child is taken away by the evil 
powers called matrkas (see under "Delivery" for quotation).! 


l. Sk. P. VI. 88.5] 
यस्य जन्मदिने प्राप्ते वर्षान्ते Fad न च । 
माङ्गल्यं तस्य तद्गात्रं तद्यू ष्माकं प्रकल्पितम्‌ ॥ 


Blood : The demon Andhaka struck Siva on his head with his mace; 
blood flowed in four streams from the wound, and from it the Bhairavas 
were produced (Vamana P. 44.30; see under "Bhairava"). According 
to the Matsya P. (78.6-8) from the blood that drippled out from the | 
body of Andhaka due to the arrows of Siva, thousands of other | 
Andhakas were born; and from their blood, in turn, were produced i 
others. In this way the whole world was filled with Andhakas. Accord- 

ing to- an account from the Garuda P. (I. 70; also Siva P. II. 46.32-34, 

see also under *Rivers"—Ràvapagangà", the blood of the demon Bala 

produced the gems known as padmaraga. 


4 

Blood is believed also to produce (or get turned into) water. Thus g 

it is said that Paraśurāma killed the Ksatriya Kings, and collected their c 
blood in five lakes at Samantapaficaka! (Kuruksetra). Taking bath in a> 4 
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them, Parasurama performed the pacificatory ceremony (tarpana) of his | 
manes (Brahmanda P. Il. 3.47.2ff). Visnu is said to have washed his disc, 
after killing the demons, in the water of the Reva (Narmada. This 
indicates the blood increasing the flow of the river)?. Siva washed his 
blood-stained trisüla at the Narmada after killing Andhaka at Sülabheda 
tirtha (Sk. P. V. 3.49.पी). According to another account, when Siva 
taking the bowl begged alms of Visnu, the latter offered his right arm to 
him. Siva pierced it with his spear (sila); and from the arm of Visnu 
streamed a flow of water, which is the same as the famous river Sipra. 
Later, from it was born a man with a helmet, having red eyes and thou- 
sand arms. This man was a close friend of Narayana (Sk. P. V.l.3.] र्री; 
see under “Brahmi” for Rudra being produced from the blood-drop of 
Brahma that fell into the fire; see also “Births-unusual’’). 


It is ordained that one should not stride over excreta or blood 
(Vamana P. 5.2\5; see also under “Beasts” for the blood of some beings | 
used in sorcery; see also under “Holy Places” —‘Sandatirtha’). 


l. cf. Mb. Adi. 2.4-5; also etym.-at Adi, 2.]5. समेत्य तं द्विजाः ताश्च qaa निधनं- 
गता: | The basis seem tobe समेत्य पञ्चत्वं (=निधनं)=समन्तपञ्चक. 


2. A similar account is heard about the place Aihole in Karnataka (South India). 


According to it Parasurama washed his axe in the river; and the flow became 
red, on seeing it the people said in wonder “Oh, the stream" (ai hole in the 
Kannada language; hole=Skt. ogha; Marathi oghala.) 


3. Vámana P. ॥5.2 
न लंघयेत्पुरीषासूक्‌ | 


Boat : Various types of boat types of boats are mentioned, some of gold, some made 

from gems, some having the shape of a crocodile, some having the face | 
of a deer, some boats having lion-face and others having figures of | 
protruding teeth or the elephant-face (Brahmanda P. II. 4. 35.2l-22).} | 


But the boat is mentioned also in the context of the funeral-rituals, 
after the sapindikarana (a ritual on the I2th or the I3th day whereby the | 
freshly deceased is made a part of the group of the manes, ie. by which 
a preta is made a pitr technically speaking). A figure (idol) of Visnu is 
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| 
| 
| 
| 
| 
| 
| 
| 
| 
i 
| 


to be installed on a lump of cotton placed in a copper-plate; an arghya 
(adorable gift") consisting of fruits should be given (to the brahmana) 
after wrapping it by a > Ghee should be placed in a plate made of 
bell-metal (Kafsyam) and the same should be wrapped with a cord; 
the ghee is to symbolize the river Vaitarini (which the dead is believed 
“to cross" prior to going to the region of the god of death); in it should 
be placed a boat made of sugar-cane; in it should be placed the symbol 
(of the dead?); the image of Visnu should be worshipped (Garuda P. 
II. 4.35-37).: At another place in the same Purana, it is ordained (at 
the funeral ritual) that (the figure of) a cow known as Vaitarani (i.e. 
the one “who helps cross", the river Vaitarani) along with a boat 
(udupam) made of sugar-cane (iksudandamayam) and the golden figure of 
Yama (the god of death) holding an iron staff in hand should be donated 
to a brahmana. The boat of sugar-cane should be large enough to hold 
the cow in it; and this cow is believed to be born from the body (orb) of 
the sun (Ib. II. 35.25-28; also Sk. P. V. 3.।59.77-78; see also under 
**Vaitarant"). 


l. Brahmánda P. II.4.35.2]°4-22 
काहिचन्नौका: सुवर्णाढयाः कांश्चिद्रत्वकृता मुने | 


मकराकारमापन्नाः MRA मृगानना: | 
काहिचत्सिंहास (न?) ना* नाव: कार्चिइन्तावलानना ॥ 


*सहासना: would mean *'having seats with the appearance of lions”. 


N 


. Garuda P. II.4.36-37 

नावमिक्षुमयीं कुर्यात्‌ पट्टसूत्रेण वेष्टिताम्‌ । 
कांस्यपात्रे घृतं स्थाप्य वेतरण्या निमित्तकम्‌ d 
नावमारोहयेद्‌ गन्तं पूजयेद्‌ गरुडध्वजम्‌ | 


3. Ib.II.35. 27 
यमं हैमं प्रकुर्वीत लोहदण्डसमन्वितम्‌ । 
इक्षुदण्डमयं बध्वा Get qeri: ॥ 
Ibid., 28 
उड्पोपरि तां धेनु सूर्यदेहसमुद्भवाम्‌ । 

.... .. ..त्राह्मणाय निवेदयेत्‌ ॥ 
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Body (Human) and Body-birth : The part of the body 
lower than the navel pit is said to belong to Brahma; and 
upto the Kaccha (waist-band of a garment) to Visnu; the mouth 
is said to be the Jitiga (Sivalinga) in the case of a  devotee of 
Siva (Siva P. I7.]4364 44), The same is said by the Garuda P. 
(II. 20.26-27), with a slight difference. It says that the part of the body 
from the feet to the waist is attended to by the god Brahma; thence upto 
the neck by Hari (Visnu); at the head stays Rudra. The same P. 
considers the human body as a miniature cosmo; with its various regions 


and substances at the various parts of the body. Thus the arrangement 
is as follows :—(Ib. Ch. 22). 


Body-part Regions 
Lower portion of foot Tala 

Upper portion of foot Vitala 

Knees Sutala 
Shank (7८727८) Talatala 
Thigh Rasatala 
Genitals Mahatala 
Waist patala 

Navel Bhüh (Earth) 
Upper than navel Bhuvar 
Heart Svas 

Throat Mahars 
Mouth Janas 
Forehead Tapas 
Aperture in head (maharandhra) Satya 

Bones Jambudvipa 
Marrow Sakadvipa (Saka) 
Flesh KuSa-dvipa 
Head Kraufica 
Skin Salmali 
Hair (roma) Gomeda* 
Nails Puskara 
Urine Ksiroda (tank of milk) 
Milk (in woman) Milky ocean 
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Body-part Regions 

Cough, etc. Surodadhi 

Marrow (?) (majja) Ocean of ghec 
Liquids Liquid-ocean 

Blood Curd-ocean 

Excreta Ocean called Svadu 
Semen (Sukra) Garbhoda (ocean of 


foetuses). Sukra is also 
the name of the planet 


venus 
Circle of sound Sun 
Binducakra Moon 
(between eye-brows) 

Eyes Mars 

Heart (?) (hrdaya) Budha 
Visnusthana(?) Guru (Jupiter) 
Navel Saturn 

Mouth Rahu 

Feet Ketu 


* Gomeda is the name of a gem; here, probably, it indicates the region between the 


Himalayas and the Iadus, where it is found. 


According to the Skanda P. (IV. 42.4) the tongue is said to be 
Arundhati, the end of the nose is said to be Dhruva (the pole-star). In 
the midst of the two eye-brows there are believed to be the feet of Visnu; 
and in the eyes there is the circle of the Mother-goddesses^ At another 
place in the Sk. P. (II. 7.9.37ff) the presiding deities of various limbs 
ofthe body are given; and they areas follows : For the feet, there is 
Jayanta; for hands Indra; for the nose—the A$vins (called here 
Nasatyau); for the tongue Varuna; for the mind Rudra; for the private 
parts the prajapati Daksa; for the eyes the sun; for the ears the quarters 


and for the speech the fire-god Agni. 


Speculations and Divination + 

Various speculations about nature and behaviour are seen 
in the Puranas from the nature of the parts of the body. The 
Garuda and the Bhavisya P. dwell on the motif elaborately. The 
Garuda P. (I. 63.3-85) says the following. If the nails are coarse and 
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whitish, end of the head and face is downcast, the implication is that 
the person is poorand full ofsorrow. The following is the classified 
information : (see also Ib. 64; 65). | 


Feet : If dry coarse, also fingers dry, if feet are shaped like the winno- 
wing basket (i.e. very broad in front and nails wide apart), then the person 
becomes poor and full of grief (Ib. 63.3). If they are soft, fleshy 
reddish, without perspiration, elevated and devoid of protruding veins, 
itis an indication of Kingship. If the lines on the lower portion are 
clear, they indicate happiness (Bhav. P. Brahmakhanda 24.5-I7). If 
the finger of the foot, next to the toe is longer, it indicates enjoyment of 
women (Ib. 25). 


Shank (jangha) : If covered with less hair (roma) and like the 
elephant's trunk it is good; if on this part in one pore there is only one 
hair (roma) it is indicative of royalty; if there are two in one pore, it 
indicates wisdom, and the person is bound to be a wise man (pandita) 
and a Srofriya (learner of the Vedic metres); but if there are three in one 
pore, it is the sign of poverty and also of disease; surely so if also the 
knees are fleshless (Garuda P. I. 63.4). According to the Bhav. P. if the 
shanks are hairy, it indicates poverty and wretchedness; if they are 
short, it indicates royalty (Ib. 3)). If the shanks are like those of a deer, 
it is a sign of royalty; if long and stubby, they indicate misfortune; also 
if like those of a fox, or a crow, they indicate sorrow (loc. cit. 32-33). 


Knees : According to the Bhav. P. (loc. cit. 37-38) if the knees are bony 
i.e. not fleshy, that is the indication of death in journey; if small and 
coarse it indicates poverty; if fleshy, that is the indication of royalty. 


Hands : Like those of a monkey indicate poverty; if they are like those 
ofatiger they show strength; if the palms are slightly with a dimple 
(nimna), it indicates the person.to spend away father's wealth (Garuda P. 
loc. cit. 65.37ff). If the palm is dimpled, it indicates lack of ancestral : 
property; if roundish and hollow, itindicates wealth; if flat, it is an 
indication of generosity (which meansthat the person is prone to part | 
with wealth); if it is yellowish, it indicates sexual intercourse With a 

forbidden woman (Bhav. P. Brahma 26.33-35; for lines on palm, see 

under “Palm”). ; 
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Arms : If touching the knees and fleshy they indicate kingship; if they 
are hairy and short, they indicate poverty (Garuda P. I. 65-26; cf. 
Bhav. P. Brahma 26. 25-26). If like the trunk of an elephant, they 
indicate royalty; if uneven and stubby the indication is that the person 
is a thief (Ib. 30-3]). 


Arm-pit (i.e. upper portion) : If even, enjoyment; if sloping down, 
poverty; if raised up, kingship; if un-even, crookedness ( Garuda P. 
op. cit.). At another place in the Garuda P., it is said that the arm-pit 
shaped like the leaf of the A$vattha (pimpala), with a pleasing odour 
and having hair like that of a deer is excellent; contrary to it is indicative 
of misery and poverty (I. 65.34).* If without perspiration, raised and 
fleshy, they indicate wealth (Bhay. P. Brahma 26.23). 


Fingers : If slender, it is a sign of intelligence (Garuda P. loc. cit.); if 
they are flat, it is an indication of subservience (op. cit. loc. cit). If 
they are bony-thick, they indicate moneylessness, if thin it is a sign of 
subjection. Ifthe fingers are separated, it is a sign of poverty, if they 
are joined and close-together, it is a sign of wealth (op. cit. Joc. cit.; 
also Bhav. P. Brahma 26.37). 


In another context, the making of the crackling sound from the 
fingers is termed inauspicious (Matsya P. I86.40-4]). 


Nails : If they are thin like chaff, they indicate impotence; if curved 


and broken, they indicate poverty; if colourless, it is a sign of being 


guided by others (paratarkakah); if they are reddish like copper, it is a 
sign of royalty (Garuda P. loc. cit.). If white and dry, they indicate 
grief and lack of prowess (Bhav. P. loc. cit. 27). 


Wrist : Well proportioned and the bone on it not visible (nigiidha), it 
indicates, royalty; if it makes a crackling sound, it indicates poverty; if 
covered and bent, it isa sign of wealth; if it is endowed with a raised 
palm, the person is fond of giving gifts (datr); if it is uneven, it indicates 
unevenness in nature (Garuda P. I. 65.37ff). 


Waist : ‘If like a lion (thin), royalty; if like a monkey, poverty.* 
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Buttocks : Bony, poverty; fleshy, happiness; lion-like, royalty 
(Garuda P. Y. 65.0%; also Bhav. P. Brahma 25.23, where the following 
types are mentioned— tiger-, frog-, fleshy-etc. all said to be good). 


Navel pit: If spacious, indicative of pleasure; if deep (nimna), it 
indicates affliction; if spread in one side, it indicates long life; if low 
(turned downwards), it indicates wealth in cattle; if like the circle of a 
lotus, it indicates royalty; if circular like the earth (? bhüparista), it 
indicates lordship of wealth (Garuda P. loc. cit.); if it is deep (gambhira) 
it is good (-65.82). According to the Bhav. P. (Brahmakhanda, 26.3-7) 
a round spacious navel-pit is indicative of wealth and affluence; also if 
raised; if low, poverty; if turned to left, it gives peace; if to the right, it 
gives intellect; if it is like a hundred-petalled lotus, it indicates royalty. 


Lines on the stomach : (vali)—If one, it is indicative of a hundred 

years of life; if there are two lines, it is indicative of enjoyment of 

women (stri-bhogi); three-lines are indicative of lordship of the earth 

(Ksma-pah); straight, indicates the person to be a precepter; if curved, 
a the person has forbidden sex-relationship (agamyd-gdmr) (Garuda P. 
loc. cit.; also Bhav. P. Brahmakhanda 26.0:I]). 


Stomach: Even, indicates enjoyments; pot-bellied persons are without 
any means (nifisvah); like serpent, poverty;if having lines, the person 
has long life; if like a fish, wealth (Garuda P. loc. cit, ॥%). If the stomach 
is uneven, that indicates lack of wealth; if it is thin, that is an indication 
of having many rivals and also of talkativeness (Bhay. P. Brahma 26.8). 


Chest: If even, fleshy and raised, kingship; if coarse, hairy and with 
protruding veins, a base person; a person with even chest is also wealthy; 
with rounded fat chest, prosperity to the person; uneven chest indicates 
poverty (Gaurda P. loc. cit. 26; cf. also Bhav. P. Brahma 26.4-5). 


Neck : If flat, indicates poverty; if veiny and like a parrot, happiness; 
if like a buffalo’s, bravery; if like that of a deer, well-versed in sciences 
(Sastrantah) (according to the Bhav. P. loc. cit.20, a deer-necked person 
has a fear-complex); like a conch, kingship; long-necked, voracious 
eater (Garuda P. loc. cit; also Bhav. P. Brahma 26.9). A short-necked 
person is wealthy and happy (Ib. 20; cf. also Ib. 28-29). Also long neck | 


or like that of a parrot, crane, camel, elephant, indicates poverty 
(Ib. 29). 
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Shoulders : If bony and hairy, they indicate poverty (Bhav. P. Brahma, 
26.2]); but if they are robust, raised and fleshy, they indicate bravery 
(Ib. 24). 


Lips: If reddish like the bimba and clear, Kingship; if broken, uneven 
and dry, poverty (Garuda P. loc. cit.); if lotus-petal-like, wealth; if thick, 
sorrow (Bhay. P. Brahma 26.47). 


Chin : Long uneven chin indicates lack of wealth; fleshy one indicates 
wealth (Bhav P. Brahma 26.]2; I7). 


Face & Mouth : If even, closed, pleasing (saumya), and clear, king- 
ship; if contrary to what has been noted above, grief; if like that of a 
woman, gain of a son is indicated (but see Bhav. P. below); if circular 
or round, pride; if long, lack of money; if the mouth is haunted with fear, 
it indicates the person to be a sinner; square-face, cunning; if short, it 
indicates the person to be a miser; if full and lustrous, it indicates enjoy- 
ment (Garuda P. loc. cit. 53ff). If the face is crooked, or of greenish 
hue, the person is a thief (Bhav. P. Brahma. 26.38-39). Ifit is like that 
of a goat, or a monkey, it indicates wealth (Ib. 40). Ifthe face is big 
(mahamukha) it indicates misfortune; if like a woman, it shows death of 
sons; if roundish, it indicates happiness (Ib. 44-46). 


Teeth : Teeth like the buds of the Kunda flowers, and shining, indicate 
royalty; those having teeth like those of a bear or a monkey are always 
hungry; teeth like those ofa lion or those of a donkey (Khara-dantah) 
are endowed with good qualities; crooked and parted teeth indicate 
sorrow in life. Full thirtytwo teeth indicate the person to be a king 
(i.e. well-to-do); if thirtyone, the person gets enjoyment; if thirty he has 
equal share of joy and sorrow in life; butif only twentynine, he gets 
only sorrow (Bhav. P. Brahmakhanda 26.56). 


If it is darkish and spotted (i.e. having reddish spots) the 
s dear to all; if it is thick and dry, that is an indication of cons- 
if white, the person is given to clean habits; if it is like a 
long and: beautiful, the person has chances of being 
with red tip, the person is a knower of various 


Tongue : 
person i 
tant anger; 
lotus petal and thin, 
a leader of men; if moist, 
lores. (Bhar. P. Brahma 26.57-59). 
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Palate : . With a dark one, the person is a destroyer of his family; 
with a yellowish one, he shares sorrow and joys equally in life. Various 
types such as lion-palate, elephant-palate and lotus-palate are mentioned; 
in all these cases the person is said to be rich, royal and of good tem- 
perament. (Bhav. P. Brahma :26.60,6]). 


Voice : Jt is mentioned variously as—swan-like, thunder-like, heron- 
like, jar-like and drum-like, all indicating royalty and fortune. Dry 
harsh voice indicates cruelty; weak cracked voice is indicative of low 
birth (Bhay. P. Brahma 26.62-64). 


Beard : If the beard is red, the person is indicated to be a thief 
(Garuda P. loc. cit.) If it is smooth and without showing stubs, it indi- 
cates royalty; if reddish, short and coarse, it indicates the -person to be 
a thief (Bhav. P. Brahma 25.48-49). 


Ears : If flat and fleshless, the person is given to enjoyment; a short- 

eared person is a miser; if the ears are like an arrow (tapering-Sariku- 
E karna), the person is to be a king; if there are hair (romakarna), he has 
Ü short life (see below); a broad-eared (brhatkarna) person is wealthy; a 
king; if dangling and fleshy, he is a king (Garuda P. op. cit.). According 
to Bhav. P. (Brahma, 26.50-52) if ears are flesh-less, it is an indication 
of defeat in war; if flat, enjoyment; if short, he is miserly; if hairy, the 
person has long life; if they are inclined or sticking to the head, they 
indicate cruelty. Various types are mentioned such as pearl-ears, 
conch-ears, long-ears, and spacious-ears, all indicative of goodness 
including wealth, long life etc. (Ib. 74-75). 


Cheeks : If they are low (nimna-ganda), the person is given to enjoy- 
ment; if he is full-(round-) cheeked (Sampürana-gandaka) he is a minister 
(Garuda P. op. cit, cf. Bhav. P. Brahma 26.4]-43; 53). 


Nose : If itis like that of a parrot, the person is happy; if he has a dry 
nose (suska) he has an excess of life (atijivanah); if his nose is cut in the 
front, or if it resembles the opening of a well, he is given to sex in 
forbidden degrees; if he has a long nose, he is fortunate; if the nose is 
short, he is a thief, if flat, he is unfortunate and would meet death. If 
the nostrils are narrow, straight and well formed, it indicates royalty; if 
crooked to the right, the, person is cruel; if one. is snub-nosed (vinispi-: 
ndita), he is cheerful; if one sneezes only once (at a time), he is. full of 
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Vigour (Garuda P. 65.59ff). According to Bhav. P. (Brahma 26.53) a 

dry nose indicates long life; and a parrot-nose indicates the person to 

be of auspicious speech. Fortune and piousness are indicated by straight 

nose; short nose indicates love for duty; a snub nose and a crooked 

one indicates sinful act; a noselike that of a horse, lion or elephant j 
(trunk) indicates success in trade (Bhav. P. Brahma 26.65-67). 


Eyes : A person whose eyes are curved inside and reddish, is full of 
pleasure, happy; one whose eyes are like a cat is sinful; with eyes like 
honey and yellowish in colour he is crooked (but see Bhav. P. below); || 
one who is squint-eyed is cruel; one whose eyes are greenish is cunning | 
(sakalmasa; “wicked”); one having oblique (jihma) eyes is brave; an 
elephant-eyed person is the commander of the army; one whose eyes 
are deep is sure to be a lord; large eyes portend the person to be a 
minister; if the eyes are like a blue lotus, the person would be wise; if 
of dark eyes, he is fortunate; if of round eyes, he would be sinful; and 
if a person has dejected eyes (dina-locanah) he is penniless (Garuda P. 


loc. cit. 65.67ff). 


According to the Bhav. P. (Brahma 26.70-73) eyes with the hue of 
the pomegranate flower (dadimi-puspa) indicate kingship and lordship of 
the seven islands; tiger-eyes indicate wrathfulness; persons having cat- 
eyes indicate moderate temper; eyes tawny like honey are indicative of 
constant glory; slightly tawny eyes make a person a King; persons 
with sparkling greenish hued (rocana haritalaksah) eyes are wealthy; 
those having reddish like the guñjā are full of prowess and sure to be 
The winks of the eyes are divided into two, three, four and 


rulers. 
They indicate respectively good position, happiness, 


five a moment. 
lordship and long pious life (Ib.). 


If a person has uneven eyebrows, he is wretched; if 
ealthy; if like a crescent and raised, he is 
th broken eye-brows (khanda bhrith), he is 
leaves; see under ‘Hair’ below; 


Eye-brows : 
long and disjointed, he is w 
rich; and if a person is wi 
penniless. (Eye-lashes producing tea- 
also Garuda P. loc. cit. 676). 

If the head is like a canopy (chatraküra), the person would 


Head : uou 
it indicates the early death of his father (in his 


be a king; if it is flat, 
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life-time); if it is circular, or round (parimandalakára), the Person is 
rich; and if the head is like a jar (ghafamiirdhd), the person is given to 
sin and is poor (Garuda P. loc. cit. 65.67ff). A full moon-shaped head 
indicates kingship; an uneven one indicates poverty and a long head 
indicates sorrow (Bhav. P. Brahma 26.8]-82). A head like the temples 
of an elephant indicates Kingship (Ib). 


Fore-head : The fore-head is very important and various signs in it 
are noted to divide the nature of a man (actually this is in accord 
with the belief that a man's fortune is written on his fore-head, i.e. 
lalata-phalaka). If the laldta is like the crescent, it is an indication 
of being wealthy; if it is uneven, it indicates poverty; if it is broad and 
like a pearl (Suktivisdla), the person is an acdrya (preceptor); if the 
veins on it are prominent, it indicates sinfulness; but if the prominent 
veins are of the figure of a svastika, the person is wealthy; if the 
forehead is low (nimna, depressed") the person is apt to be killed (i.e. 
he would commit such an offence that would make him liable for capital 
punishment); if the forehead is covered (by hair), he is miserly; and if 
it is raised, he is to be a king (Garuda P. op. cit. 65-60). 


If a person has three well-knit lines on his fore-head, it indicates 
that he is happy with his family, and would live for sixty years; iftwo 
lines are seen, he would live for forty years (Ib. 63.9; see further verses 
for details); ifone line only is seen the age would be twenty years; 
and if the only line stretches to the ears (both ways), the person would 
die early (Ib. I0* gatayusah, plural; actually *dead"). On the other 
hand, if the lines be three and extending upto the ears, the person would 
be of hundred years of life. Likewise, with two extending lines, the 
person's life will be seventy years; if three lines are there (as noted 
above) he will live for sixty years. If the lines are clear in certain parts, 
and unclear in certain others (Ib. II6% yyaktd-yyaktdbhi rekhabhih), they 
indicate twenty years life. If the lines are invisible (Ib. I2» hinarekha- 
bhih) he would live for forty years; and if the lines are broken, it is an 
indication of sudden and premature death. If there be the sign of a 
trident (fris/a) on the forehead, or a paftisa (long bladed spear), the 
person lives a hundred years, being endowed with wealth, and sons 
(Garuda P. op. cit. 63.3-3). At another place in the same context, it is 
said that three clear lines on the fore-head indicate a hundred years of 
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life; if there are four, it is indicative of royalty and life of nintyfive 
years. If there are no lines at all on the forehead, the life is for ninty 
years; and if the lines are broken, the person is an adulterer (Ib. 65.75 
pumscala, which would actually indicate male-homosexuality); if the lines 
touch the border of hair on both sides, the life is for eighty years (Ib.65. 
74-75). The fore-head like half-moon indicates lordship, a spacious 
one indicates wealth and a narrow one indicates love for righteousness 
(Bhav. P. Brahma. 26.76). Life span is also indicated from the (hori- 
zontal) lines on the fore-head. Five lines indicate a hundred years of life; 
four—eighty; three—seventy; two—sixty; one—forty; and a fore-head 
having no line at all indicates only twentyfive years of life (Ib. 77-78). 
A sign of a trident or a long blade (trisila, patti$a) on the fore-head 
indicates lordship and fame (Ib. 80). 


Face: There is no distinction made between the face of a man and 
that of a woman; and the signs on the face are, more or less, connected 
with the change of mood. The general principle regarding human 
behaviour is summed up as follows : “By the shape, gait, acts and by 
speech, also by means of the changes in the eyes and mouth, the 
internal intention (antarhitam manah) is known.” The types of the eyes 
are bright, reddish, moisty fresh (sarasam), and curved. In the event of 
a meeting with a friend it is bright (lustrous); at the sight of the son it 
is moisty, curved at the sight of a beloved, and reddish at the sight of 


an enemy (Siva P. III. 39.9-2! je 


Hair : Apart from the belief in the birth from hair, there is a belief 
that after a shave, the goddess of wealth (Sri) stays near a person in 
vow as long as he does not touch oil (Garuda P. I. 205.24).® 


Scratching of the hair (on head) by women was thought to be out 
of etiquette; and it is said that in the Kali-age this will happen (Ib. 
25.34). The practice of keeping, or shaving, hair is thus recorded by 
the Siva P. (V. 38.45-46). The king Sagara conquered the Sakas, the 
Yavanas (Ionians), Kambojas and others. It is he who, it is said, left 
the Sakas with half-shaven head; the Ionions (Yavanas) were released 
with the full head shaven; so was the case with the Kambojas, The 
Paradas also he left with their hair shaven, and the Pahlavas he left 
with full beard. All these were rendered by him devoid of the Vedic 
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studies and the sacrificial Vasatkdra (the utterance at offering; see also 
under “Tribes” and *Sagara""). We may note here a very interesting 
account which occurs in the Chinese, beliefs, about Bodhidharma, the 
prince of Kaficipura in south India. This prince was a learned pandita 
of Hathayoga (the science that believes in the gain of miraculous power 
by torturing the body). He was the founder of the Chinese Buddhist 
sect called Cyan (Dhyana) and preached concentrated meditation to 
realize the god in ones’ own heart. It is said that, when he migrated 
to China, he stayed in a temple called Sholian in the Chinese province 
Í of Loyang. At this place he began gazing in deep meditation at the 
4 temple-wall for nine years. Lest the eye-lashes make him drowsy, he 
plucked them one by one and threw away. And from them was pro- 
4 duced tea, that is a favourite beverage till this day. The leaves of tea, 
i thus, had their origin in the desire to remove sleep and drowsiness. Tea- 
leaves serve the same purpose (For tonsure and other beliefs regarding 
hair, see below—‘“‘Hair”). 


Generative organ: The position of the generative organ is said to 
be indicative of progeny and potency. It is said that if the penis is 
turned slightly to the right, it indicates the gain of male issues; if left- 
ward, it indicates female-issues A thick, yet curved and veiny penis 
indicates poverty and wretchedr overty and wretchedness; if straight and round it indicates the 
gain of male issues. If the Penis touches the ground in the seating 
position with knees up, the person is wretched; if, in this position, it 
touches the ankles the person is dear to women and. is prone to become 
a leader of men. If the penis is like that of a lion or a tiger and short 
र 

the person is a master enjoyer. If the prepus (fore-part of the penis, 
when uncovered) has minute lines, it is indicative of «royalty (Bhav. P | 
Brahma 25.]-6). A man with scanty semen generates only female issues | 
(5. 8. A. l6). A person having one testicle is prone (0 die in water; if the | 
testicles are uneven, the man is given to man is given to women; and if even, he is apt | 
for royalty (Ib. 2]). | 
EEE 


About the general good characteristics of men the following is 
said: The navel-pit, voice and intellect should be deep (gambhira), the 
fore-head should be very spacious; likewise the face and the chest. The 
eyes, arm-pits (the upper portion thereof), teeth and the nose should be 
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raised; and shank (jaüghà), neck and the organ of generation should be 
short (/irasvam); the back, palm, the lower lip and nails should be 
reddish; and the ends of the eyes, feet, tongue and the upper lip should 
be slender. The teeth, finger-joints, nails, hair and skin should be bright; 
and the space between the breasts, arms, eyes and the nose should be 
straight and long (Garuda P. I. 65.82-85).8 


Gait : It is said that if a person's gait is like that of a swan or a parrot, 
he is a king or would become a king; iflike a bull, lion or an elephant, 
it is indicative of enjoyment; if like the ripples in the water, it is indica- 
tive of poverty; iflike that of a crow oran owl, that portends sorrow; 
and if it is like that ofa dog, camel, buffalo, donkey ora pig, that is 
indicative of loss of fortune (Bhav. P. loc. cit. 39-42). 


The characteristics of women are as under as recorded by the 
Skanda Purana : 


If a woman is very tall, she would be Kulata (unchaste; ‘‘going from 
family to family"); if she is thin, she would be poor; if short, she will 
be of a short span of life; if she is flat-nosed, she will be a servant; if she 
is not compact (virald), she would be wretched; if she is curved, she 
would be crooked; if her toes rise from one another, she would kill many 
husbands and would resort to others (Sk. P. IV. 37.6-7). A woman 
who raises dust while walking, will be of a low character (pamsula) and 
would destroy three families (Ib. I8°%-]9%). She, whose little toe does not 
touch the ground when she walks, will kill her husband and have another 
(I9°4-202b). Out of two women, she whose toe next to the little toe, and 
she whose middle toe do not touch the ground as she walks, the former 
kills two husbands, the latter three? (Ib. 20:9-2]2b). About the various 
limbs of the women also there are instances of divinations. For 
example, itis said about the feet that if the upper side of the is is 
depressed in the middle, the woman will be wretched; and if it has 
protruding veins, it indicates that the person will always be a wanderer; 
if it is fleshless, she will be unfortunate (Sk. P. IV. 37.25). If the back 
of the feet (parsni) is thick, the person would be unfortunate (durbhaga); 
if it is raised, she will be kulațā (an adulterer); if it is long she will be 
sorrowful. If the pores on the body have only one hair each, she will 
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be the queen (cf. men’s characteristics above); if it has two hairs, she 
will be pleasurable (sukhavaha); and if there are three hairs in one pore, 
she will experience widowhood. About the knees, it is said that, if they 
are devoid of flesh, she will be an adulteress (svairacárini); if they are 
loose (vislatha), she will be wretched (daridrá). About the thighs, it is 
said that, if they are hairy, they indicate widowhood; if they are flat 
(cipita), the person will be unfortunate; if there is a dimple in the middle 
(madhya-cchidra), it indicates great sorrow; and their being hard denotes 
wretchedness. About the waist it is said that, if itis short and hairy, 
it indicates widowhood. And if the generative organ has a circle like the 
(head of the) conch (sankhavarta), she would be issueless (Ib. 26ff). 
(also see under Women"). 


The body (especially of the divinities, or to put it the other way, of 
the super human being) was believed to be the source of various things 
and powers; and this belief is not restricted to the Puranas, or the 
mythology of the Hindus. Not only humans or suprahuman beings, 
but metals, water-streams and vegetation is believed to take rise from it. 


Metals : When the demon GudakeSa was killed by Visnu’s disc, copper 
was produced from his flesh, from his blood was produced gold and 
from bones silver and many other metals, including tin and lead; brass 
and the bell-metal was the dirt of those bones (see under **«Metals") 
(Varaha P. |29.43). 


Vegetation and Seeds : The sesamum seed was produced from the perspi- 
ration of Visnu; the darbha grass was created from his body-hair (roma); 
and salt also was produced from his body (Garuda P. II. 9.5, | 7,30).* 
It is said that in the battle of the gods and the demons (asuras), when 
due to the gods’ arrows blood-drops fell out from the body of Bali, from 
them were produced garlic and such other things, from the blood were 
also produced salines, and salts of various kinds (Brahmanda P. Il. 3. I4.- 
23-25) 3 When Indra was drinking Soma on the plane of the earth, from 
the drops that fell, came out the syamaka grains, that are auspicious for 
the manes; and from the drops :(of Soma) that fell from his nose were 
produced various kinds of sugar-cane (Ib.-I5.6-7);! from Brahma’s 
hair came out herbs (Garuda P. I.4,3¢*).2° 
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Beasts and others : Brahma created the demons, yaksas, and the 
serpents from his body. From his anger were born the Gandharvas; and 
the Gandharvas created speech as they sang. From his chest were 
produced the rams, from mouth the sheep; he created the cows from his 
stomach and also from his sides; from feet the horses, elephants, 
donkeys, camels and so on. From the mouth were born Brahmanas, 
from the arms the Ksatriyas, from thighs the Vaisyas and from the feet 
the Sudras (Garuda P. I. 4.28-34). According to the Siva P. (V. 29.22) 
Brahmi created the gods from his mouth, the Pitrs from his chest, men 
from his generative organ and from his hip (jaghana) the asuras. 


The myth of the creation of Prthu is very popular. He is said to 
have been created from the right hand of Vena and the Nisadas from left 
thigh when it was churned out (Brahma P. 4.8-[; Garuda P. I. 6.6: 
Siva P. V. 30.7) According to the Matsya P. (6.]I) when the body 
of Vena was churned, from it were produced many Mleccha tribes; and 
from the right hand came out Prthu, with an armour, arrow in hand 


with a cow (see-under ‘‘Vena’’) 


A more elaborate account of creation from the body of Brahma is 
to be had in the Siva P (VII .26-77). From his mouth were created 
the gods; from the lower chest (upavaksafah) the Pitrs, from the hips the 
Asuras, from the genital organ the humans, from sides (paksatah)*® the 
birds; from the chest proper the flying birds (paksi ah); from the mouth 
the sheep, from the side (parsvar) the serpents, from the feet the horses, 
hyenas, deer, camels etc., from hair on body (romabhyah) the herbs and 
fruits-roots.|? Out of his four mouths (that remained after the one was 
cut off by Siva), from the eastern one came out the metre Gayatri, Rk- 
Veda, the trivrt-sáàma (the three-fold song called Sdman), and the 
Agnistoma ritual; from his southern mouth came out the Yajurveda 
(consisting of prose formulae as against the Rk, which is metrical), the 
metre Tristubh, the fifteen-fold laud (pancadasa stoma), and the Brhat- 
sama; from the western mouth came out the (Rathantara) sdman, the 
Jagati metre, the seventeen-fold stoma (sapta-dasa stoma), Atiratra 
sacrifice (an optional of the jyotistoma)!* and the Vairüpya saman; from 
the northern mouth came out the Atharvaveda, the god Aryaman, the 
Anustubh metre, and the Vairaja saman. 
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There is an interesting account associated with the birth of Skanda- 
Karttikeya. As soon as he was born, he exhibited his excessive valour, 
due to which the earth was agitated. So, Indra arrived on the scene 
and smote his right side with his Vajra (thunderbolt); from it, thence, 
came out a mighty man called Sakha. Indra then smote the left side 
with the thunderbolt, and out came another whose name was Visakha. 
Then Indra smote his heart, and from it came out the mighty man 
called Naigama. Now Skanda and these three persons rushed to 
kill Indra; but Brahma intervened and saved the latter, (Siva P. II. 3.2I- 
25); The account may be compared with that from Sk. P. (V. 2.2.2) 
which states that the various groups of demons were produced from the 
chest of the demon Hiranyaka$ipu. 


The following gods and sages are said to have been produced from 
the various body-parts of Brahma. Rudra was produced from his 
anger; from his determination (sarikalpat) was produced saükalpa; from 
his vital breaths Daksa was produced; from his eyes the sage Marici. 
from his heart the sage Bhrgu; from head Angiras; from ears Atri; from 
the wind called udána was produced Kratu (the sacrifice, or a ritual-act 
personified; Brahmanda P. I. ॥.5.73-85; the same account occurs in the 
Siva P. II. 6.4-5; at 6 it is said that Narada was produced from his 
thighs, and from his shadow Kardama; from Sarikalpa i.e. “Intention, 
Dharma was produced, and not Sarikalpa itself as at Brahmanda P.) 


Various aspects of vegetation are associated with the various limbs 
of the different gods. This is in the month of Agvina (which is the last 
month of the unit of four, called cdturmdsya, and on which the gods 
are said to rise from the four-month old sleep; also see under Sayana"), 
when the cosmic lotus comes out of the navel of Visnu. Thus, from the 
finger-tips of the god Kama comes out the Kadamba tree; from the 
heart of Siva comes out the Dhattüra (white thorn-apple) tree; from the 
middle of the body of Brahma comes out the Khadira-tree (Acacia 
Catechu); from the palm of Girija (Parvati) comes out the tree called 
Kundagulma; from the temple of Ganesh (elephant-headed) comes out 
the Sindhuvaraka tree; from the right side of Yama (the god of death) 
comes out the Palàsa tree (Butea Frondosa), and from his left (daksinetara) 
comes out the black Udumbara tree (Krsmodumbara) (Ficus Glomerata); 
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from the hand of Laksmi comes out the Bilva;!? from the tail of Vasuki 
comes out the dürva-grass; and from the heart of the Sadhyas (a group 
of lower divinities) comes out the haricandana (the green-golden sandal- 
wood tree) (Vàmana P. I8.If). Various precious stones are said to 
have been produced from the limbs of the demon Bala (Garuda P. 
L.68.]-4. From a portion of his bones was produced the vajra 
(Ib., I. 68.6), from his teeth were produced the pearls (Ib. 69.20), from 
blood the gem padmarága (red in hue, Ib. 70.]), from his bile the gem 
called marakata (Ib. 7l.I); from eyes the gem called indivara (blue in 
hue, Ib. 72.]); from his voice was produced the vaidürya (so called as it 
is believed to be from the mountain Vidüra, “a distant one”, Ib. 73.2); 
from his skin was produced the pusparága (found at the Himalayas; 
Ib. 74.]), from nails (nakha) the gem called Karketana (found at the 
Padmavana; Ib. 75.]), from his semen the gem called bhisma-mani (to be 
found at the Himalayas, Ib. 76.]); from his toe (nakhara) was produced 
the pulaka gem (Ib. 77.), from his fat was produced the sphatika (found 
at the Kaveri, the mountain Vindhya, Ionia, China and Nepal—Ib. 79.2); 
from the entrails the gem called vidruma (found in Kerala; Ib. 80.7); 
and from his form (riipa) was produced the gem called rudhira (found in 
the river Narmada; Ib. 78.). 


About the vehicles of some gods; it is said that the elephant of 
Indra was created from the palm of Rudra, the buffalo of Yama was 
produced from the thigh of Rudra, the Sisumara of Varuna was produced 
from the ear-dirt of Rudra, and the vehicle of Kubera, man, was 
produced from the foot of Ambika (Vdmana P. 9.5-8). 


Ashes came out of Siva’s thumb; and from the hand of the sage 
Mankana, hurt by the end of a Kusa-blade, came out the juice of vege- 
tables (Sk. P. V. 2.2.5; 2 respectively); from the affahasa (loud laughter) 
of the Krtya came out many lotus-eyed damsels (Ib. V. 2.3.2; see 
*Krtyà"). In the same category falls the account of the creation of 
various sages from the body of Brahma, noted above. Again, Marici 
was created from his eyes; from the heart Bhrgu; from the head the sage 
Angiras; and so on. The goddess Kalikà was produced by Parvati from 
the darkness of the throat of Hara (Siva; Sk. P. I. 2.62.6) and Siva 
produced sixtyfour “guards of the place" (Ksetrapalas) from his mouth 
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(Ib. I6; see also under “goddesses” —Kalika; also “Guardian Deities”). 
In the former birth Caksusa Manu was produced from the eye of 
Brahma (Markandeya P. 76.), and the gods A$vins (Nasatya and Dasra) 
were produced from the nose of the mare, who was really Sañjñā, as the 
Solar horse and she had union at the nose (Markandeya P. 78.23).°° 
According to Vardha P. (9[.6-0) a man, Madhuparka by name, was 
created from the right half of the body of Visnu; this Madhuparka is 
described as of beautiful form, full of lustre and fame, and skilled in all 
exploits; he is also said to be the releaser of the people from the worldly 
life. This Madhuparka seems to be the personification of the ancient 
rite of madhuparka (see under “Food and Eatables’—‘madhuparka’). 
When Indra propitiated Visnu to free himself from the bhrunahatya 
(“Killing of the foetus"), he took bath in the river Manohari; many 
people came out of his body; they were called Pulinda,?! whom he asked 
to resort to the region between the Himálayas and Kalafjara. (Vadmana 
P. 50.24f). In an interesting account recorded by the Mark. P. ([5.70॥) 
on the mountains Gandhamadana there lived a sage called Suratha. 
Once he saw a sGrika (bird, female) falling from the beak of a hawk 
who was carrying it. Out of compassion for the bird he was moved to 
the depth of his heart, and fell into a swoon. When he regained his 
senses a girl was born to him from his body. She was named Krpavati 
(“The one endowed with compassion"). In her next birth she became 
the daughter of Sudeva, and was named Suprabha. Inthe tale ofthe 
Brahmana Satyatapas, a hunter, who killed a tiger wanting to devoura 
brahmana, we read that the tiger's body released a man. This man came 
out of his body, when the tiger heard the mantra “bow to Narayana” 
being uttered by the brahmana. Actually the tiger was this man in his 


former life; but he was cursed to be a tiger by certain brahmanas due to 
his arrogance. (Vardha P. 37.20). 


In another interesting tale, we are told that three demons —Tara- 
kaksa, Vidyunmàli and Kamalaksa who were the lords of the three 
cities were virtuous and devoted to duty. Because of this the proposed 
destruction of ‘Tripura’ (by Siva) was difficult. To dissuade them from 
their path of virtue and duty, Visnu created a person from his own 
body. He was with his head tonsured, clad in a dirty cloth and having 
a gumphipatra (begging bowl). This person was named ‘Arihan’ by 
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Visnu (“Killer of the enemies”). He taught non-Vedic religion to the 
demons; thus it was that their three cities (tripura) were smashed (see 
Siva P. II. 4.[-222; also under **Religions"). 


There is also a queer account of a pestle (musala) being born from 
the stomach of Simba. It is said that once the Yàdava boys dressed 
Samba like a woman and asked Narada, Kanva and Vi$vamitra, “This 
lady is desirous of a son; whom will she give birth to?". The sages 
were angry at this mischief and said, “She will give birth to a pestle, 
which will bring about the total destruction of the race of the Yadavas 
(Brahma P. 20.68; Bhag. P. XI., the same account is told in the 
Varüha P. with the difference that there only Narada curses Samba; 
Varüha P. I49.I8).: Likewise Nandi, Siva's bull was said to have 
been born from the portion of the sage Salankayana (Varaha P. 44.72; 
see under **Nand?"). 


In another account of body-creation it is narrated that the whole 
fortune (saubhdagya) of the world was formerly resting in the chest of 
Visnu. When the fire-column arose between Brahma and Visnu fighting 
for supremacy in the ocean, it caused the ‘fortune’ to get ripened; and 
it flew out and took the form of the eight ingredients of fortune —sugar- 
cane, various fluids, the two nispa (?), the cuminseed (jiraka etc.), the 
cow-milk and its varieties, Kusumbha-flower; the saffron and salt 
(Matsya P. 60.8-9).24_ The reason why the ‘fortunes’ took resort in the 
chest of Visnu is given as follows. When the regions Bhüh, Bhuvah, 
and Svah were burnt the ‘fortunes’ (i.e. the materials indicative of 
fortune) flew to Vaikuntha; and they took resort in the chest of Visnu, 
till they were ripened by the column of fire (Ibid.). 


Rivers are also said to have been produced from the bodies of 
divinities. At Sk. P. (VI. ch. 259) the linga of Siva is said to have fallen 
down due to the curse of Brahmanas. The semen collected and was 
formed into the mountain, ‘Amarakantaka’. The fluid became the 
river Narmada (see under Rivers"). Thus, when the head of Rahu 
was severed from his body as he sat among the gods to drink nectar 
after the ocean was churned, a river was produced from the body. It 
came to be known as Pravara (Brahma P. 06.47; cf. also Kürma P. 
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2.39;25 also see under “Pravarā and “Demons”; 'Ràhu"; also see 
under Blood", for water-stream). Even the body ofa virtuous king, 
called Nrga is said to have produced a living creature—a woman. Nrga 
was sleeping under a tree when some persons (mlecclhál) came to rob 
him of his belongings. From the body of the king came out a woman 
clad in white and decorated. She had a disc in her hand, wherewith 
she killed the Mlecchas. After that, the divine woman re-entered the 
body of the king. The divine woman is said to be the presiding spirit 
of the twelfth day in Sravana, bright half i.e. Sravana dvadasi (Varàáha P. 
47.5-7). About the same tale occurs in the Skanda P. (V. 2.28.34ff), 
with the difference that the King's name is given as Viradhanvan, and 
that woman is the deity of the Amalaki ekadasi (the llth day on 
which the Amalaka-tree is worshipped). The deity did not enter the 
body, but became invisible. 


After what has been noted above as general information as to the 
belief in the body being the source of various things, it will be better to 
classify the information according to various limbs (which should be 
compared with the information gathered under ‘“‘Births’’-‘unusual’). 


Foot : The Agni P. ((55.28>) records a belief that one should not sit 
cross-legged (padam padena nadkramet). There is also mention that the 
rivers Varanà and Asi were produced from the feet of Visnu; from the 
right foot oozed out Varana, and from the other (left) came out 
Asi(Famana P. 3.27-28). It is said that as Visnu was moving across 
the sky (in his exploit of Trivikrama, "taking three strides’) his foot 
broke a cauldron in the sky; thence came out the river, called Visnu- 
padi (lb. 65.32-33); and Urvasi was born from the thigh of the sage 
Narayana (Vamana P. 7.4). 


Nails : It is said that one should not scratch the earth with nails, nor 
with an ember nor with the ashes (Matsya P. VII. 40). The eater of 
the nails (i.e. the person who cuts nails with his teeth) is sure to meet 
disaster and destruction (Agni P. 55.8°, nakhakhadi vinaSyati). Nails 
were used also in sorcery andina charm. It is said that a nail (of a 
human), and the wood of the devadiru tree should be taken together; 
they should be smeared with honey and should be burnt along with a 
cloth used for a god (image). The smoke rising therefrom when. 
collected (into soot) would be good at various occasions. It is good for 
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victory at a discourse, as an auspicious mark, to win over women, and 
also at quarrels, at the selection of a bride and at other occasions of 
fortune, if it is consecrated by a magical mantra (Agni P. 323.6,70). 
Ifa person is hit by water touching nails, he was believed to lose 
strength and lustre. Diti asks Indra, as he got pale due to guilt when 
he cut her foetus (Maruts) if he was hit by nail-water. (Sk. P. VI. 


22326) 55 


| 
| 
। 
| 


Fingers & Hand : In the context of muttering (japa), it is said that 
a thread with a knot or the central bead or without it (samerum meru- 
hinam vā) is to be used; (and there is no restriction as to the fingers if) 
the muttering is done in mind; if the muttering is done loudly, the 
anamika (the finger next to the ‘little’ finger) and the thumb are to be 
used. When the fore-finger (tarjani) and the thumb are used, the meru 
is not to be crossed. If the thread falls down due to a lapse, muttering 
(japa) is to be performed two hundred times (Agni P. 327.4-5)**. 
The Siva P. (VII. 2.4.39-43) mentions particulars regarding the various 
fingers in the context of japa. The thumb isto be understood as the 
“giver of release from the worldy life", the fore-finger is said to be 
“destroyer of enemies", the middle one is “giver of wealth", and the 
anamiká is “the giver of pacification”; the Kanisthà (the little finger) 
“streamer” (or the *oozer") and is auspicious in the 
ther fingers one should perform the 
japa; for, the japa done without the thumb is fruitless. The Sk. P. 
(II. 5.3.9) says that the andmikd is “the imparter of peace", while the 
middle one is *life-giver"; the thumb is “giver of nourishment”; and 
the fore-finger is the “giver of moksa" 9? (‘‘release from birth and death”). 


is said to be the 
act of japa; with the thumb and ० 


offering of water (arghya) to the sun, 
h the slit of the fingers, so that it may 
I3.28)! and at the Astami-vow, 
leaving two fingers (Agni P. 


It is said that after giving an 
one should look at the sun throug 
appear elongated (Siva P., vidyes. sam. 
eight handfuls of rice are to be given, 
84.]9>).9? 
ruda P. (I. 9.8) says that the hand is the lotus, and the 


the middle of the palm is the pericarp, while the 
33 The holding of the right hand of an unmarried 


The Ga 
fingers. are its petals; 
nails are the filaments. 
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woman indicated betrothal. Thus, when Siva goes to Parvati in the 
guise of a brahmacárin balu, and falls down, he says to her, when she 
tries to help him by giving a hand, that he would not take her left hand 
which is unholy. She then, gives him her right hand, indicating a 
future marriage (Sk. P. I. 2.25.4;* also see under ‘‘Siva”). The 
following things are not to be accepted if given by hand, for in that case 
it is equal to accepting cow's flesh—water, milk-soup (páyasam), alms, 
ghee and salt (Sk. P. IV. 40.[[4),353 and itis said that one who drinks 
water from his hand while washing them after meals, destroys three 
virtues—that of his own, of the manes and of the gods. (Ib. 25).?* 


From the right thumb of Brahma was born Daksa, the lord of 
creatures (Sk. P. V. 2.82.2), and from his left was born his wife (Ib. 335; 
Mark. P. i0i.9-0). Bhanda, a demon created two other demons— 
Vi$ukra and Visanga, one each from his right and left shoulders 
(Brahmanda P. II. 4.]0.80-8]). According to a tale associated with 
Siva, Siva struck at the left hand of Narayana (Visnu), with his trident, 
whence three streams oozed out. One went to the sky and stood 
among the stars (in the form of the dkdsagaiigd), the other went to the 
earth, whom the sage Atri held, and thence was created Durvasas, who 
was a part of Sankara (Siva)? from the third that fell in the bowl, was 


born a young boy with armour (Vàmana P. 2.46-48, see also under 
“Births unusual"). 


Ear : When Siva saw that the world was already created, though he 
had been requested to create it, he became angry, and his wrathful voice 
sounded everywhere. As he was making this sound, from his ears came 
out flames, whence, in their turn, stood forth various terrible creatures 
such as pretas (‘corpses - actually corpse-like evil beings) pitands and 
so on (Vardha P. 2.30). From his ears came out ten girls, who were 
the ten quarters (Ib. 29.3). In an interesting episode it is said that, at 
the sight of Mohini(Visnu in a female form at the ‘ocean-churning’), 
Siva’s semen fell. The seven sages collected it and placed it in Añjani, 
through her ear, from which was born Hanümant, to assist Rama 
(Siva P. III. 20.3-6)5 (see “Nose” below, for Karnata). The demons 
Madhu and Kaitabha were born from Visnu’s ear-dirt. (Brahma P. 
80.37).** र 
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aie ear comes in a magical device also, as a protection from evil. 
It is said that if one sneezes or vomits in the way, one should catch 
hold of one’s right ear (Sk. P. I. 2.4].]62०4- 63%), and to the sneeze 
and the vomit are added sleep, conclusion ofa recitation (or putting 
on a dress? paridhane), vomission and the shedding of tears. In the case 
of these five, one should not sip water, but should hold one’s right ear. 
The reason given is that in the right ear of a brahmana, the deities Agni 
and others dwell (Garuda P. I. 97.940) This indicates the rule for 
a Brahmana and not for other Varnas. 


Eye and Tears : The moon is said to be born from the eye of Atri EC 
(Agni P. ]83.3°4 atrinetrasamudbhava). Itis said that the king Pracina- 
barhis performed a sacrifice for getting a son, at the bank of the river 
Gautami (Godavari). Siva got pleased with him and asked him to look 
into his third eye. As the king so looked, from the brilliance in the 
eye was born a son, known as Mahiman, who composed the poem 
‘Mahimna’ (Mahinmahstotra) in praise of Siva (Brahma P. 52.8-). An 
intricate tale about the sage Atri is narrated. Atri, who was the father 
of Soma (moon) was born from the mind of Brahma. He performed 
penance, called anuttara (*unexcellable") for three thousand divine 
years, whence his semen started going up” to meet the moon. While 
doing this, water began to ooze out from his eyes ten times, illuminating 
the (ten) quarters. This semen, in the form ofthe water, was accepted 
by ten goddesses. When released by these ten goddesses the child was 
born. This was the moon (Brahma p.9.]-4).? The same account occurs 
at Bralimünda P. (Il. 3.65.5-7, but no water, only moon direct). Here is 
another account. Brahma, Visnu and Siva gazed at each other. Thus, 
their sight became one, from which was born a girlof divine lustre. 
This girl had a threefold complexion—Black, White and Yellow; and 
was named Trikala (Varaha P. 90.8-22).4 Even fever was produced 
from the third eye of Rudra-Siva, when he was furious on the occasion 
of the sacrifice of Daksa. (Garuda P. I. I47.I), and also produced thus 


were Death, Sin and emaciating diseases (Ibid.). 
The tear produces new beings.!! Brahmas left eye released a tear, 


and from it a demon called Harava was produced, and froma tear 
from his right eye the demon Kalakeli (Var. 7. Kalakala) was produced 
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(Sk. P. V. 2.48.2ff). In foregone ages, when once Siva was dancing and 
laughing loudly some tears fell from his eyes. From these tears were 
produced innumerable creatures called Raudra (i.e. produced from 
Rudra), they were fond of wine and women, of flesh and sinful acts 
(Varaha P. 7\.56-58). Brahma practised penance for creation; but 
nothing was produced for a longtime. He was, hence, furious with 
anger and heat (of the penance); and tears rolled out of his eyes; from 
them were produced the ghosts, goblins and spirits (Karma P. I. 0.l9= 
Siva P. VIL ].I2.23-24, Linga P. I. 4l.38-4l, also ]0.]9; 22.7-24, 
where all sports of creatures are said to be produced from Brahma’s 
tears, including serpents efc.). When Agni got back his daughter who 
was kidnapped by. the demon Sardüla, he was very glad, and tears of 
joy rolled out from his eyes; and from them were produced two 
creatures. They were named Nandi and Nandini, as they were produced 
due to dnanda (joy). The goddess Mahe§vari was very sorry to see the 
pitiable condition of the people, caused by the demon Durgama. She 
wept and thousands of tears came in streams from her eyes. Due to 
these *tears' the vegetation got rejuvenated and the people were happy; 
rivers flew on with their banks filled, and the oceans swelled (Siva P. 
V. 50.8.]9). The account connects tears with rains. In an interes- 
ting account it is related that, because Indra performed a sraddha 
without the Visvedevah (“All gods" asa class), they were annoyed, 
and in excitement they released profuse tears, which caused the earth to 
be flooded. A multitude of eggs were produced therefrom, out of 
which came out fierce creatures with black teeth, having conic ears and 
having hair straight. They were called Küsmanda, the demons, (Sk. P. 
VI. 206.76-77).55 These are supposed to eat away the food at sraddha 


in the plates of the Brahmanas if it is not encircled by ashes (see under 
** Ashes"). 


Eye brows : When Brahma asked Siva (Parvati) to take birth as the 
daughter of Daksa, she agreed to it and created a Sakti from the 
middle of her eye-brows (Siva P. III. 3.2493). As Rahu was narrating 
the message of Jalandhara to Siva, from the midst of the eye-brows of 
the latter a man came out, with a thundering voice; he was named 
Kirtimukha and was appointed by Siva asa gate-keeper (Ib. II.. 9.30f. 
see under Siva"). Practically the same account appears at the Sk. P. 
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4.7.20ff), but a few details are added. As the *body-man' was hungry, 
Siva asked him to eat his own flesh. He did so, and remained only with 
his head. Siva appointed him as his gate-keeper, and named him 
Kirtimukha, saying," Those who do not worship you, will not be likable 
to me." At another place in the same Purana we have Bhairava 
‘coming out of the eye-brows of Siva, to subdue the pride of Brahma. 
(Siva P. Vidyesvara Sam. 8.]). A goddess named Bhütamata was born 
from the middle of the brows (Sk. P.I. 2.47.90). When Durga saw 
the demons Canda and Munda advancing, she knitted her eye-brows 
(trisakhadm bhrukutim vaktre cakira); and from her fore-head, with the 
eye-brows got curved thus, was born a yogini called Kali, with a fierce 
mouth, Kali killed the demon Ruru. 


Nose : The goddess Srimita swallowed a demon (Karnata); but he 
came out through her nostrils (Sk. P. IIT. 2.8.98ff). She swallowed 
the second time; and this time she covered her nose and mouth; and he 
came out of his ear; hence he was called Karndfa (Ib. ]0390; see under 
“Demons”—Karnata). When Daksa did not invite Siva and Parvati 
for the sacrifice being performed by him, Parvati got furious; and she 
rubbed the tip of her nose with her hand. From it was born a woman, 
named Bhadrakili, with her eyebrows crossed, having three eyes and 
four teeth (Sk. P. VI. 2.82. I7-I8).: At another place (Brahma P. 39. 
7]-722P), Bhadrakali and Virabhadra are said to have been born from 
the wrathful mouth of Siva, at the destruction of the sacrifice of 


Daksa. 


From the mouth of Parvati was produced a roaring lion 


(Sk. P. I. 2.29.36; Matsya P. 56.4); and later on this lion e given as a 
vehicle to the goddess Ekánaméa, who was also created from the whole 
body of Parvati (Matsya P. I56.6°0-I72); and WES anes wee E 
having a bell in hand (Sk. P. I. 2.29.46 ghantahasta trilocand). on 
the mouth of Siva came out groups of all sorts of goblins-piSacas, 
Vetàlas and even the bands of yoginis (Varaha P. 2 .33-8). pe 
and Virabhadra came out of Siva's mouth (raima P. 39.7-72). à e 
YogeSvari, one ofthe Mothers came out of Siva’s mouth MOT : 
flames that issued forth from it (Varaha P. 27.30). After 5s E. Rue 
Soma, from his mouth-vapour (belching, udgdra) was born the co 


Surabhi (Vamana P.s Sarom. I4.30).57 


Mouth : 
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Like the belching, the laughter, forms one of the motifs of creation. 
It is said that as Katyayani held a demon in her hand and whirled him 
round, she laughed loudly. From her mouth came out multitudes of 
goblins, wolf-headed, horse-headed, sheep-faced, rat-faced and so on 
(Vamana P. 2).6-8); and when she struck the demon with her lance, 
from his throat came out a man, sword in hand (Ib. 48). When the 
demon Ruru troubled the gods, the latter approached the goddess 
Raudri. She laughed as the gods kept beholding her; and from her 
mouth came out a multitude of goddesses who thronged the whole 
world (Vardha P. 96.22-23). From the mouth of Candika came out 
Brahmani, seated on a swan, and having a pitcher and a rosary 
(Vàm. P. 30.3). 


Teeth : There is no mention of any creation or magical motif regar- 
ding the teeth; but about the cleaning of teeth there are instructions. 
According to the Sk. P. (II. 4.5.5) on the day ofa fast, on the ninth 
day in the month, on the 6th day, on the day of a sráddha, at the solar 
eclipse or onthe full-moon and the new-moon-day one should not 
brush teeth (na kuryád dantadhdvanam). About the brush made of 
twigs there are instructions. According to the Kürma P. (II. ॥8. 8) 
the brushing twig should be as thick as the middle finger; should have 
length of twelve avigulas (fingers put side by side), and should have the 
bark on it (satvacam); with the end of it one should brush. The twig 
should be from a tree that oozes out milk, from the Milatr-tree (a kind 
of jasmine), from the tree called apāmārga (Achyaranthes Aspera), 
Bilva and Karavira. The twig should never be plucked (should be cut), 
and never should one brush teeth with a finger. After brushing teeth, 
the twig should be broken and thrown on an auspicious place. 


Hair : The hair figures variously in many accounts. Tonsure, or 
cutting of hair at holy places has been enjoined. A brahmana born in 
the family of Kulika (kulikanvayasambhiita) propitiated Siva and asked 
him to stay on the northern bank of the Narmada. He said, “0 God! 
Bless the people who perform the tonsure before you (Sk. P. V. 3.34.I6 
vapanam kàrayanti). ltis also said that tonsure and fast is a common 
ritual at all holy places (Ib. 227.3I¢¢) 4 A person who tonsures his 
head at the setubandha (near RameSvara) is liable to be free from a 
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thousand hundred sins of violating the bed of the preceptor (Ib. III. 
x ]. 50545 i). It is said that at the chariot-ydtrd (religious assemblage) of 
aradipa in Avanti (Ujjayini), a person who gets his hair cut off (vapanam 
kárayet) when Naradipa mounts the chariot, does not become devoid of 
wealth, and after death, he gets established in the solar heaven (Ib. V. 
.36.7I; Naradipa is the sun; see under *Festvities"— Jyestha). While 
in Ayodhya, at the holy place called ‘Heaven’s gate’ (svarga-dvdra), a 
person should take bath, worship Visnu and perform the tonsure 
(Ksaura)? at the place called Dharma (Ib. II. 8.8.९१-]04१५-[0590). The 
initiation ceremony or the ceremony of renunciation required complete 
Ksaura. The Ksaura at such occasions had the following details. Taking 
the razor in the hand he (the one who cuts the hair, may be the acarya) 
should cut hair on the right side (of the head); then shaving a little hair 
in the front, he should shave the whole head. The hair, thus cut and 
collected, should be placed on a leaf, never on the ground. He should 
shave the beard and the moustache (smasrüni) and the nails on hands 
and feet. Taking the mud from the Bilva tree, or from the ASvattha, 
or Tulasi and such other (auspicious trees), he should have twelve dips 
in the water of the river, and (smear his body) with it dividing it first 
into three and again each ofthe three into three (Siva P. VI. 20.7-i0). 
At another place (Ib.-I2.80-8]) it is enjoined that a Samnyasin should 
observe a fast, and have the shaving rites performed, wherein hair on 
the head, beard and the moustache are to be shaved and not in the 
arm-pit and on the private parts (Kaksyopasthavarjitam); he should then 
take the Vow (diksa). According to the Siva P. the ácárya (or the 
desika, "guide" of the ritual) should accomplish the rite of Ksaura 
before the sun-set for the obtainment of full merit (mahatmya 6.322b 
vaktra-ksauryam hi samskáryam dindd arvag vrataptaye).°° 


it is said that ifit is not done it 


About the tonsure of widows, 
hr Sk. P. IV. 4.74). 


is harmful to the relatives of the dead husband ( 
reation; and this belief indicates hair 
to be endowed with life whence comes forth new forms of life. Thus, 
itis said that from the hair on the body of Rudra were produced a 
band of attendants including Virabhadra, who each had a face of lion 
(Vamana P. 4.8). When Vi$varüpa (the son. of Tvastr) was 


Hair is associated with new ८ 


CC-0. In Public Domain. UP State Museum, Hazratganj. Lucknow. 


Te ve e 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri 


76 


| practising penance he heard a celestial voice saying that unless he 
| offered in the fire a hair from his own matted locks Vrtra could not be 
i born. When he offered a hair, Vrtra came out. Both Vrtra and the 
hair are the same, as both are called Vrjina (i) hair; (ii) sin (Brahma P. 
I73.30-32;5? see under **Births-unusual"). According to one account 
Visnu plucked two hairs from his head—one white and one black, and 
told the gods that these two will be incarnated on the earth, and will 
release the burden there, (they were Nara and Narayana; Brahma P. 
80.20-27). In an account of the goddess Kali we learn that after 
killing the demon Ruru, she cut out his skin from the whole body from 
[ ear to feet (Kosam utkartaydmdsa karnadi carandntikam); and having 
> taken the KoSa, with it she tied her lustrous lock; but one other lock 
could not be tied. She plucked it and threw it on the ground; thence 
was produced a terrible goddess Candamàri or Camundi, having her 
hair oily and body half white and half black (Vámana P. 29.64-67). 
From the hair of Prajapati, who had taken the form of a horse, were 
produced the Kasa flowers (white grass-flowers), as they fell on the 
ground (Brahmanda P. II. 3.]] .76-77)8. In a variant account of the 
birth of Virabhadra, we learn that Rudra plucked his matted lock and 
hit it in anger on the summit of a mountain; thence was created 
Virabhadra (Sk. P. I. [.3.33-34). Ke$ava (Visnu) is said to have prepared 
a torch from the Kuga grass that was created from his body-hair (roma) 
mixed with sesamum-seeds produced from the perspiration of his own 
body (Brahma P. 29.4]).5 It is also said that in the Sveta-dvipa (“White 
island”), where Visnu is present in his cosmic form, his fallen body- 
hair (roma) turns into trees (Sk. P. II. 2.]8. 2०4- ] 32b).55 


In a curious account, when some brahmanas went to the setu (at 
Dhanuskodi), at the southern ocean, to propitiate Rama and get his 
help to exterminate the Jaina religion from the region of Dharmaranya,5® 
Hanümàn came to test them. When he was satisfied with their 
intention, he plucked the hair from his arm-pits separately, and made a 
smallbundle. The bundle of hair from the left arm-pit was capable of 
burning the whole army of the non-believers (in the Vedic religion) 
while that from the right arm-pit had power to vanquish fire (caused by | 
the enemy, or his own side) (Sk. P. IIT. 2.37.26f).57 ; | 
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| Holding of hair indicated control, as is seen from the account of 
Kātyāyanī s fight against the demon Mahisa. Kātyāyanī did not kill 
him but held his hair to subdue him for good. (Sk. P. VI. 2.7).8 


Water-drops from the locks created a river. Siva, pleased with 
Nandi, took the water from his lock, and from it flew five rivers named — 
Jatodaka ("lock-water"), Trisrotas (“Three-streamed”), Vrsadhvani 
(“Bullroar’’), Svarnodaka (*Gold-watered") and Jambü-nadi (Siva P. III. 
7./6-8).°° There is also a holy water-place called Lomayana (“The 
path of the body-hair"), where the brahmanas are said to pluck their 
body-hair, with the control of breath (Vamana P. II. 4.47cd-4822). 
Hair came to be believed to indicate life, like the nails, that are actually 
seen to grow even after being cut, unlike the other parts of the body. 
Hence their cutting in rituals came to symbolize ritual-death which was 
necessary for a symbolic new-birth prior to performing sacrificial or 
other religious rituals. Thus, at initiation (upanayana) or sacrificial 
consecration (diksá) it was necessary to tonsure the head of the 
initiate. According to the old tradition, gods themselves helped in the 
symbolic tonsure. Thus, at the time of a sacrifice which was performed 
by Brahmi, his hair and nails were ritually cut by Visvakarman; after 
that even his wife Gayatri had to get this ritual performed by the same 
god (Sk. P. VI. 82.5;°° see also under “Tnitiation’’). 


Hair-care is taken note of. Thus in the case of falling hair the 
following is prescribed by the Agni P. (303.25-27). Saffron, the roots 
of brhati (called behada in Marathi; the egg-plant-fruit), gopisastitrnotpala 
(a kind of rice), along with the milk of a she-goat and with oil cause 
hair to grow (25, romajanmakrt, indicates hair on private parts); the 
same would cause hair to stop falling if applied (2625 siryamanesu kesesu 
sthápanam). Juice of the dhatri plant (amalaka) and of the bhrnga plant 
measuring one prastha, oil and milk measuring one ddhaka (7 lbs. 


llOzs, 32 palas) a pala (four karsas) of soot from the sasti (rice- 
plant, a kind of) should be mixed and applied to the head. It is good 
for hair and eyes. It is also enjoi 
oil from mustard be poured on the head (Ib. 266.3°). 

Perspiration : When Siva was fighting with the demons, from his 
fore-head trickled out the drops of perspiration; wherever. these drops. 


ned at the rite of Vinayaka-bath, that 


| 
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fell, therefrom arose the Mother-goddesses (Brahma P. 2.2-6). 
From another account we learn that, while Siva was performing penance, 
perspiration rolled from his fore-head and the drops fell on the ground; 
thence was borna boy with red body; he was the planet Angaraka Mangala, 
Mars). Here, the penance of Siva is due to the separation of Parvati 
(Sk. P. IV. I7.5-6; see also “Birth-unusual” for more examples of pers- 
piration). When one of the five heads of Brahma was severed by Siva, 
the former was angry. He took the perspiration that arose from the 
fore-head and with it smote the ground. From it came out a warrior 
with a hundred-fold armour, with bow and a large quiver with arrows, 
“What shall I do ?", he asked (Sk. P. V. I.3.I -2). In another complex 
account about Siva's perspiration, we are told that from his perspiration 
from the fore-head Virabhadra was born; and as Virabhadra was chasing 
the sacrifice of Daksa that ran away taking the form of a deer, from his 
perspiration came out great fire; through it came out a man— short, red- 
eyed, with a golden beard, with his hair upturned and straightened, 
with hairs all over the body and with red ears; he was black in com- 
plexion and wore red garments. His name was Jvara ("Fever"); he 
began roaming all over the world (Brahma P. 39.78-88). 


Perspiration-Water : Some Brahmanas were performing a sacrifice to 
pacify the evil grahas (—planets) for the King Prabhafijana. Amongst 
them one was of the trijdta type (for which see under “Brahmana’’). 
So, the offerings thrown into the fire did not reach the respective grahas. 
Agni himself was puzzled as to whether or not to point out the defec- 
tive Brahmana. Hence, he began to perspire, due to which the Kunda 
used for offerings got filled with the perspiration.” Agni asked the 
Brihmanas to take bath in the Kunda. When they did, the irijdta 
brahmana became full of boils all over the body. Even today any one 
who is a trijáta, or born ofa caste different from that of the usual 
brahmanas gets boils, if he bathes in that Kunda (Sk. P. VI. II 3.80-90f). 
The tale probably indicates a hot-water Kunda to be a former sacri- 
ficial altar, and thus explains the phenomenon. 


At another place we have the motif of perspiration associated with 
Visnu, who is said to be born of Siva and Sakti. He was practising 
penance, and perspiration flew from his body. This perspiration 
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developed into streams, and ultimately the fluid developed into an 
ocean. Visnu, when fatigued, slept into this ocean (Siva P. II. 6.39). 
At another place, the same motif has a variant. Visnu, born of Siva, 
practised penance at Kasi. There he dug the earth with his disc and 
formed a lotus-tank (puskarint); he filled it with his own perspiration 
(Sk. P. IV. 26.52). In another Visnu-myth, having the same motif, 
we have Visnu practising penance on the Himalayas. Perspiration 
flowed from his cheeks. That became the river (Gandaki Varaha P. 
44.82ff). This explains the name of the river, as the cheek is called 
ganda. When Visnu held his disc rubbing his hands, desiring to kill the 
demons, from it swelled out a river born from the perspiration of the 
hand (Kara). This river came to be called ‘Kara and joined the Reva 
further (Sk. P. V. 3.24.2).% Similarly a story is told about Siva. It 
is said that Siva was practising penance on RksaSaila ( ‘Bear-mountain "y 
his body perspired; and the perspiration developed into the river 
Narmada (Sk. P. V. 3.4.[र्वी). Once the sun-god was practising penance 
in Kasi at a place called Gabhastisvara, meditating upon Mangala 
Gauri. Gradually perspiration rolled down his body made of rays. 
The fluid from the perspiring rays got collected into a river, which was, 
hence called Kirana (Kirana, *Sun-ray"; Sk. P. IV. 59.I07-I09).5 


Pramloca, a celestial nymph, stayed with the sage Kandu for 
many years, dissuading him from his penance. When the sage realized 
his folly he censured himself for his excessive excessive attachment to passions. 
He condemned the nymph in anger and asked her to quit his hermitage 
forthwith. Hearing what the sage said, the nymph began to tremble, 
and perspiration ran all over her body. As she darted away from the 
hermitage, and flew into the sky, she wiped her sweat at the leaves of 
trees, running from tree to tree. This way, the foetus_that_ had. been 
caused in her by the sage oozed out. The foetus was now taken over 
by the trees; and the wind collected all its parts into one; and the—god 


(Somafostered it, and the cows caused it to grow gradually. When fully 
formed into a beautiful girl called Marisa . She became 


grown, it got 


the wife of the sages named. Pracetasas, and the mother of Daksa 
(Brahma P. \78-58-04;°° see also Visnu P.I I5.-45) 
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These accounts involving perspiration and water are obviously 
| based on the motif of body-fluid, and even blood changing into water 
| has been exploited as a motif by the myth-makers.5 


Perspiration is associated also with the creation of sesameseeds. It 


is said that from the perspiration of KeSava (=Visnu) the sesame were 
produced (Brahma P. 29.4]). 


In one account (Sk. P. VI. I70.2-3) when Vi$vamitra had a quarrel 
with Vasistha, the latter maimed the Krtyà produced by the former. 
| When she was thwarted with the mantras from the Atharvaveda, per- 
spiration rolled down the body of Vasistha; it turned into cool water; 
| i and it streamed out from the legs. This generated the holy place called 
Í Dharatirtha.® It is further said, that one who bathes at this place on’ 
the eighth of the bright half of Caitra (caitra.Sitdstami) and offers to the 
Krtya in the form of the stream at midnight, a ball of rice (naivedya- 
bali-pindikd) gets his desire fulfilled. 
Semen : Semen and water alternate in many accounts and are identi- 
fied. According to one account the sage Devarata saw the nymph 
Menaka bathing in a river in the Kamyaka forest. As he beheld her 
his semen fell in the water. A thirsty dove happened to drink that 
water, mixed with his semen; and she developed human foetus. When 
in the tenth month she delivered, it was a daughter called Mrgavati. 
She was married to a sage named Vatsa (Sk. P. VI. 29.37-43). In 
another account, it is said that Brahma offered his semen, which fell at 
the sight of the wives of the gods and which he collected in a pot of 
ghee, into the hot fire; many sages and deities were born as a result— 
A$vins from his nose; the various Prajapatis from his ears; and sages 


from the pores, perspiration and dirt on his body (Brahmanda P. II. 
3..30-60)", 


There are some accounts of natural act where the semen-water | 
motif is exploited. In the Svayambhuva Age of Manu (manvantara) 
once the king Savana was having sexual enjoyment with his wife, in the 
sky. The semen, as it fell down, was seen by the wives of the sages. | 
They thought it to be nectar and drank it. Later they gave birth to | 
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e Seven sins E ER टी; ; According ue another acount 
Teete eee . : us vaja Were taking bath ina river. 

ymph Pütanà, and getting excited, released their 
semen in the water; it was drunk by a crocodile named Sankhini. She 
gave birth to the seven Maruts (Ib.-3Iff; see '*Maruts" for details). In one 
account Agni drank the semen of Siva. Now, Agni is the mouth of all 
gods; and when he drank the semen of Siva, all gods got perturbed as 
it entered their stomach also. But the semen of Siva, being powerful, 
broke open the stomachs of the gods and came out; from it, when 
accumulated, was formed a great lake, called Parada a hundred yojanas 
wide (Sk. P. I. 2.29.87). According to another account in the same 
context, the semen of Siva which was left by Agni in the Ganga was 
thrown out even by her with her waves. From it was produced the 
“White mountain" (Sveta-parvata; Ib. 89). According to yet another 
account, Svaha, the wife of Agni approached him assuming the forms 
of the wives of the (seven) seers. But she could not bear the fiery 
semen; and she threw it in the golden altar (Ib. Esp. 06).™* 


The concept of semen givingbirth even outside the womb is testi- 
fied by the tale of Vasu Uparicara. This King of Jambudvipa was 
out on a mission against the Mlecchas. His wife, in his capital, once 
passionately remembered him and sent a message to him. The king 
collected his semen in a small closed casket and sent it with a parrot. 
On the way this parrot was attacked by a hawk; and in the fight the 
parrot dropped the casket, which fell in the ocean; and it was swallowed 
byafish. This fish gave birth toa girl (Matsyagandha), later called 
Satyavati, the mother of the Kauravas (Sk. P. V. 3.97.20f). In 
another account, Kamsiri, a celebate sister of Yajnavalkya once, 
unknowingly, used the garment ofthe latter on which had fallen the 
semen of the latter. Asshetook bath, the semen mixed with water 
entered her womb; thereby was born the sage Paippalada (Sk. P. VI. 
I74. 6ff; at another place, op. cit. VII. .32. 0-I3, one Subhadra figures 
in a similar account; see under *Dadhica" also “Conception, see also 
“Birth’-“unusual”’; also ‘Constellations’, where the myth of the 
Krttikàs is noted; see also under “Brahma,” nn. 20-22). 
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Breath : Breath indicated life; and it is this way that it is associated with 
creation. The production from laughter, sneezing and hurikdra all are, 
actually and principally, various aspects of this principle, viz., breath. 
According to one account, the sage Galava Was harrassed by a demon 
named Patalaketu. Being thus tortured, once the sage sighed on seeing 
the demon; the sigh caused a horse to fall from heaven. The horse Was 
named Kuvalaya (Mark. P. 20.47f). At another place in the same 
Purana, we read the following account. The king Balasva Was 
surrounded by enemies. Not knowing what exactly to do, the king put 
his palms to his mouth and breathed out through his mouth with force. 
The breath went through the crevices of his fingers; and from them came 
out hundreds of thousands of chariots, horses and elephants, with 
warriors (Mark P. 22.6-7). From the same Purana we have a very 
curious account. A$vatara, a serpent chief propitiated Siva, and 
requested him to grant back to him his dead daughter (named Madalasa). 
Siva advised him as follows—'*O King of serpents ! When there will be 
an occasion of a sraddha, you may eat (a portion) from the middle pinda 
(ball of rice) with a pure and steady mind. When you have done this, 
from your middle hood will come out the daughter in the same form as 
when died." ७६९8 did so. And, as he breathed out at the sacrifice 
(ritual of the manes) his daughter came out from his middle hood 
(Mark P. 23.59-73)7 (see under “Breath”, below, a separate motif). 


Apart from creation from the various limbs and all faculties of the 
body, the whole body also figures in certain cases. Thus, Harasiddhi, 
one of the nine Durgas, was born from the body of Siva (Sk. P. 
I.2.47-60). Yogi$vari, a Sakti, was bron from the body of Prakrti 
(Ib. 20). A mixed motif of mouth, sound and body is seen at the legend 
of Candika. As she roared, Brahmani was born from her mouth; from 
throat came Kaumari, from the arms Vaisnavi, from the back Varabi, 


from the circles of breasts Mahendri, and from the heart came out 
Narasimhi. (Vamana P. 30.4-9). 


A whole landscape is also said to be created from the body. Thus 
it is said, the holy place Ruruksetra was created from the body of Ruru, 
who was the daughter of the sage Devadatta andthe nymph Pramloca. 
Ruru propitiated Visnu who gave her a boon, “May your body be a 
place, holiest of all” (Varaha P. 44.72-73).* 
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Bones : It was believed that where there is a human-bone in a house, 
for one day and night, there will dwell the ghosts (Sk. P. VIL.I.I67.43).™ | 
The conch called Paficajanya is said to have been produced from the | 
bones of the demon Paficajana, whom Krsna had killed (Visnu P. | 
V.2I.27ff). At the place of construction the finding of the bones of the | 
following beasts was considered auspicious—elephant and horse; but | 
those of monkey, human beings, donkeys, and even of cows and bulls 
or of pigs and boars, were inauspicious (Brahmavai P. Srikrsnakhanda 
03.54-56). | 


I. Siva P. I7.I43°4-]443 


नाभेरधो ब्रह्मभागमाकच्छ विष्णुभागकम्‌ ॥ 


मुखं लिङ्गमिति प्रोक्तम्‌ शिवभक्तशरीरकम्‌ | 

2. Sk. P. IV. 42.4. । 
[ 

अरुन्धती भवेज्जिह्मा Hal नासाग्रमुच्यत | | 
विष्णोः पादानि भ्रूमध्ये नेत्रयोमतिमण्डलम्‌ ॥ 


3. Garuda P. I. 65.34 
कक्षा&वत्थदला श्रेष्ठा सुगन्थिमु गरोमिका । 
4. Garuda P. l. 65.20 


भवेत्सिहकटी राजा निःस्वः कपिकटिनंर: । 


5. Siva P. III. 39.]9-2I 
आकारेण तथा गत्या चेष्टया भाषितंरपि। 
नेत्रवक्त्रविकाराम्यां ज्ञायतेऽन्तहितं मनः ॥ 


gaat सरसं चैव वक्त्रमारक्तकं तथा | 
नेत्रं चतुविघं प्रोक्तं तस्य भावं TTA ॥ 


उज्जवल मित्रसंयोगे सरसं पुत्रदर्शने | 
वक्र च कामिनीयोगे आरक्तं शत्रुदशने | 


6. Garuda P. I. 205-I24 
उपोषितस्य ब्रतिनः कृत्तकेशस्य afte: | 
तावच्छी स्तिष्ठति यावत्तेलं न संस्पृशेत्‌ ॥ 


(७-0. In Public Domain. UP State Museum, Hazratganj. Lucknow - 
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Siva P. V. 38.45-46 
ao wari He कृत्वा व्यसर्जयत्‌ । 
यवनानां शिर: सर्वं काम्बोजानां तथेव च ॥ 


पारदा मूंडकेशाइच पल्लवाः A धारिण: d 
निःस्वाध्यायवषट्काराः कृतास्तेन महात्मना ॥ 


Garuda P. Y. 65.82-85 
नाभिः स्वरूच बुद्धिश्च त्रयंगम्भीरमीरितम्‌ d 
qa: स्यादतिविस्तीर्णं ललाटं वदनमुरः ॥ 


चक्षुः कक्षदन्तनासाः पट्स्युर्मृखकृकाटिकाः । 
उन्नतानि च हस्वानि जङ्घा ग्रीवा च लिङ्गाकम्‌ ॥ 


षष्ठञ्चत्वारि रक्तानि करताल्वधरा नखाः | 
ेत्रान्तपादजिह्णौष्ठाः पञ्च सूक्ष्माणि सन्ति वे ॥ 


दशनाङ्गुलिपर्वाणि नखकेशत्वचः शुभाः । 
दीर्घाः स्तनान्तरं बाहुदन्तलोचननासिकाः ॥ 


Sk. P. IV.37.8°4%-2] 
यस्याः पथि समायान्त्या रजो भुमेः स मुच्छलेत्‌ | 


सा पांसुला प्रजायेत कुलत्रयविनाशिनी d 
यस्याः कनिष्ठिका भुमि न गच्छन्त्या परिस्पृशेत्‌ । 


सा निहत्य पाति योषा द्वितीयं कुरुते पतिम्‌ d 
अनामिका च मध्या च यस्या भूमि न संस्पृशेत्‌ ॥ 
पतिद्वयं निहन्त्याया द्वितीया च पतित्रयम्‌ ॥ 


Sk. P. IV. 37.25 


दरिद्रा मध्यनम्रेण (पादपृष्ठेन) शिरालेन सदाघ्वगा । 
रोमाढ्येन भवेद्दासी निर्मासेन च gia ॥ 
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20. 


CC-O. In 


Vardha P. 29.43 


TH तु तन्मासमसृक्‌ सुवर्णम्‌ । 


cf. AV XI. 3.7 (of Purusa) 
इयाममयो अस्य मांसानि लोहितमस्य लोहितम्‌ ॥ 


Here, above and in the whole motif of “Body-birth” the ides may be com- 
pared with that of creation from the Purusa, RV X. 90, cf also Sat. Br. VII 
5.3; Ai.Br. XV. 2; Maitt, Sam. IIL. 6.3; etc. 


Brahmánda P. Y. 3.4.24-2£a> 
atg विक्षताड्गात्‌ पतिता रक्तविन्दव: |d 
तत एतानि जातानि लशुनादीनि सर्वतः ॥ 


aaa रक्तनिर्यासा ल्लवणान्यौपराणि च । 


Ibid., 5.6, 7 
पिवळ्च छचीपति: सोमं पृथिव्यां मध्यगः पुरा । 
श्यामाकास्तत्र-उत्पन्ना: पित्रथमपराजिता: d 


विप्रषस्तस्य नासाम्यामासवताम्यां तथेक्षवः di 
For this Soma-motif cf. Soma coming out of Indra's body producing things 


Jai. Br. गा. 56, 57. 


Garuda P. Y. 4.3I64 
ओषध्यः फलमूलिन्यो रोमम्यस्तस्य जज्ञिरे । 


cf. also the Brahmanda P. Y. 4.5.85. 

The correspondences in the body parts and the characteristics of the creatures 
may be noted. 

The Atirütra is an alternate (optional) of the jyotistoma, in the sacrificial 


session called Gavamayana. ' 


See also under ‘‘Trees’’-‘Bilva’. 


Mark P. 78.23 
ततदच नासिकायोगं तयोस्तत्र समेतयो; 45200007 
नासत्यदस्री तनयौ अइवीवक्त्रविनिर्गंतौ ॥ 
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The variant is that the copulation is normal, while the birth is? rom the nose. 
In this motif the nose, like the bowl or jar elsewhere, is the symbol of the 


womb, or the female organ. 


2|. For the earliest account of such tribes see Ai. Br. VIL. I8; cf. the emo of 
Vena's left hand producing a Nisida; see under “Prthu™, also noted earlier. 
The Mb. Adi I74.36ff, has the cow of Vasistha producing this and other 
tribes. 


22. The account comes in the Mb., Karna, 33 and 34; but the element of Arihan 
being created or the seduction of the demons is missing there. It is an inno- 
vation here. This is obviously suggested from the non- Vedic cult of the 
Arhats, the Jains etc. His description here is as follows : 

Siva. P. II. 4.2 
(दध्रे म्लानवस्त्रं ब ग्ुम्फिपात्रसमन्वितम्‌ | 
दधानं पूंजिकां हस्ते चालयन्तं पदे पदे ॥ 


23. The tale comes in Mb., Mausala. I. I6, I7, 25. 


24. Matsya P. 60.8c4-9 
इक्षवो रसराजइच fat- अजाजि घान्यकम्‌ । 


विकारवच्च गोक्षीरं कुसुम्भं कंकुमं तथा । 

लवणं चाष्टमं तद्वत्‌ सोभाग्याष्टकमुच्यते |i 

The dictionary has रसराज: (Apte), and render it as “quick silver.". For 
सोभाग्य-अष्टकम्‌, see also under ‘“Goddesses”—‘Gauri’, note 8. ; 


25. Brahma P. 06.47. F 
ततः TST नदी जाता प्रवर चामृता शुभा । 
राहुदेहसमुःद्भाता रुद्रशक्तिसमन्विता ॥ 
cf. Kürma P. Il. 39 


मुनिभिः संस्तुता ह्येषा नमंदा प्रवरा नदी । 
रुद्रगात्रात्‌ विनिष्क्रान्ता लोकानां हितकाम्यया ।। 
The difference in the version is to be marked. 


26. Matsya P. 7.40 
विलिलेन्त नखर्भूमि नाइ्गारेण न भस्मना । J n 
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27. Agni P. 323.6-7 


नखं वे देवदारु च समं कृत्वाथ धूपकः । 
माक्षिकेण समायुक्तो देववस्त्रादिधूपनात्‌ ॥ i 


विवादे मोहने स्त्रीणां मण्डने कलहे शुभः | 
कन्याया वरणे भाग्ये मायामन्त्रेण मन्त्रितः ॥ 


27-3. Sk. P. VI. 22.26 हूतो नखाम्भसा वा त्वम्‌ | | 


28. Agni P. 327.4-5 
समेरु मेरुहीनं वा सूत्रं जप्यं तु मानसम्‌ । 
अनामाङ्गुष्ठमा क्रम्य जयं भोज्यं तु कारयेत्‌ ॥ 


तजंन्यड्गुष्ठामाक्रम्य न मेरु लड्घयेज्जपे । 
प्रपादात्पतिते सूत्रे जप्तव्यं तु शतद्वयम्‌ ॥ 
29. Siva P. VIL. 2.44.39. | 


अंगष्ठं मोक्षदं विद्यात्‌ तर्जनीं शत्रुनाशिनीम्‌ । | 
मध्यमां घनदां शान्ति करोत्येषा ह्यनामिका ॥ | 


Ibid., 2.4.42 
कनिष्ठा क्षरणी प्रोक्ता जपकर्मणि शोभना । 
अ गष्ठेन जपेज्जप्यमन्येरङ्गुलिभिः सह ॥ 


Ibid., 2.4.43°° 
अङ्गष्ठेन विना जप्यं कृतं तदफलं भवेत्‌ । 


30. Sk. P. II. 5.3.9 
अनामिका शान्तिदोक्ता मघ्यमाऽऽयुष्यकरी भवेत्‌ | 
अङ्गष्ठः पुष्टिद: प्रोक्तस्तजंनी मोक्षदायिनी ॥ 


3. Siva P., Vidyesvara Sam. {3.288> 
अडगलीतां 7a सम्बं पश्येहिवाकरम्‌ | 


32. Agni P. 84.]]*^ 
` ` तण्डलस्याष्टमुष्टीनां. बजयित्वाड्गलद्वयम्‌ । 
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33. Garuda P. Y. 9.8 
हस्तं पद्मं समाख्यातं पत्राण्यङ्गुलयः स्मृताः | 
कणिका तलहुस्तं तु नखान्यस्य तु केशराः | 


34. Sk. P.I. 2.25.4]९4 
सव्यं चाशुचि ते हस्तं नावलंवामि कहिचित्‌ । 


cf. Mb. Adi.78.20-23 Yayati taking up Devayani by holding the latter's right 
hand. 


cf. Apastamba Gr.S. YI. 4.]] 
दक्षिणेन नीचा हस्तेन दक्षिणमुत्तानं हस्तं गृह्‌ णीयात्‌ | 


in the context of marriage. 


35. Sk. P. ॥४.40.4 
पानीयं पायसं भेक्ष्यं Wd लवणमेव च । 
हस्तदत्तं न गृहणीयात्‌ तुल्यं गोमांसभक्षणे : 


36. Ib. 25 


हस्तौ प्रक्षाल्य गण्डूषं यः पिवे-द्गोजनोत्तरम्‌ d 
दैवं पित्र्यं तथात्मानं त्रयं स उपघातयेत्‌ ॥ 


37. Vamana P. 2.46-47 
त्रिशूलाभिहतान्मार्गात्‌ तिस्रो धारा विनिर्ययुः i 


~ 


द्वितीया aga dt तां जग्राह तपोधन: । 
अत्रिस्तस्मात्समुर्‍द्भ, तो दुर्वासाः शंकरांशतः॥ 


38. Siva P. III. 20.6 
तैंगौं तमसुतायां ade शम्भोर्महषिभिः । 
कर्णद्वारा तथाञ्जन्यां शमकार्याथंमाहितम्‌ ॥ 


cf. Karna born from Kunti's ear; ear-symbol of female organ. cf. Semen 
placed by Horus in the devil Set, coming out of his ear in the Egyptian myth, 
see *R. Clark, Myth and Symbol in ancient Egypt", London, 959, p. 205; for 
the motif of collection of semen of Mitra-Varuna collected in a lotus leaf; 
also tale of Vasu Uparicara's semen carried in a leaf to his wife, Mb. Adi. 
63.54; also see under Semen" further. For a ear of a sheep or a horse sec 
under “‘Beasts-” ‘Horse’, ‘Goat’. 


39. 
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40. Garuda P. Y. 97.9०५-]0 
क्षुते निष्ठीवने स्वापे परिधानेऽश्रुपातने । 


पञ्चस्वेतेषु नाचामेद्‌ दक्षिणं श्रवणं स्पृशेत्‌ । 
तिष्ठन्त्यग्न्यादयो देवा विप्रकर्णे तु दक्षिणे ॥ 


In Kerala, it is customary to apply betel-leaf ends to the car-lobes, while 
eating betel-leaves; “to catch ore's own ear" is a saying, the original 
idea being to be free from any sin committed; “to place a stone in the ear" 
is for **not knowing", and not as against sin. 


4l. This is in line with the class of sages called ‘urdhvaretas’, which, in yogic 
terms, means ‘‘whose semen goes up.” This itself has two indications—(i) Who 
do not release semen in intercourse or otherwise; becauce, in that case it 
goes down; and (ii) who can take up the body-essence up by the path of the 
Kundalini to the brain; thus up. h 


42. Brahma P. 9.3%-4%० 
नेत्राम्यां वारि सुस्त्राव दशधा MAARA: 


तं गर्भं विधिनाऽऽदिष्टा दश देव्यो दधुस्ततः ॥ 


cf. The Kyttikas in the birth of Karttikeya; also the gods collecting the semen 
in the lotus-leaf, RV VII.33.]], noted above. The same account occurs at 
Matsya P. 23.2-6. 


TES 


43. Varāha P. 90.22 
fant च कुमारी सा कृष्णा शुक्ला च पीतिका । 


onal quality-colours of the three gods, Sattva, 


The colours indicate the traditi 
rajas, tamas,=(Visnu), (Brahma), (Siva). 


44. According to the Vedic belief, Prajapati’s tears produced corn, rain etc. 
Maitt. Sam. IV. 6.3. cf. RV I. 66.4 sun’s ‘eye’; see G. L. Gomes, Folk- 
lore as an Historical Science, London, 908, P. 336, 337—The disc producing 
rain; tear from the Egyptian god Atum producing mankind, R. Clark, op. cit. 
72, 90; Flood of the Nile, p. 84; cf. D. Mackenzie, Myths of Babylonia and 
Assyria London, P. 8 where he records the belief git en deities of 
vegetation were “weeping deities’ In India, the lake at Nainital (We?) is 
said to have been produced from the eye of Parvati (called here Naina = 


Nayana > Naini), that fell down as the goddess was being carried by Siva, 


_ «after the sacrifice of ‘Daksa... s 
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45. Sk. P. VI. 206.76-77 
तेषामुष्णाश्रूणा तेन पृथिवी प्लाविता नृप । 
भूतान्यण्डान्यनेकानि संख्यया रहितानि च ॥ | 


ततोऽण्डेम्यो विनिष्क्रान्ता: प्राणिनो रौद्ररूपिण: । 
goat: शंकुकर्णा उध्वंकेशा भयावहाः d 


46. Sk. P. VI. 2.82.7-8 


ललाटे भ्रुकुटि कृत्वा प्रोच्छ्वसन्त्या पुनः पुनः | 
क्रोधात्करेण नासाग्र मदितं बहुशस्तदा ॥ 


तस्मिन्संम्य माने तु नासाग्रे पर्वतात्मजे | 
जाता स्त्री श्रुकुटीवक्रा चतुर्दप्ट्रा त्रिलोचना ॥ 


47. cf. Mb. Anus’. 77.7. 


48. Sk. P. V. 3.227.3c4. 

मुण्डनं चोपवासश्च सर्वतीर्थेष्वयं विधिः । | 
49. Kgaura is from Kşura, which indicates a cow-hoof; in that case, the head is 

shorn off leaving a tuft of hair in the middle, of the size of a cow-foot; 


another meaning of Ksura is “razor” and in this case the whole head is shorn 
with the razor. 


Tow Shaving of hair at rituals is a Vedic practice, and obtains in various peoples. 
There is fine discussion in the Sat. Br. II. 6.3.04-7 asto whether, at the 
consecration for sacrifice, a tuft is to be left or the whole head is to be shaved. 
The teacher Asuri says that there is no special rule, though practices differ. 


5). Sk. P. IV. 4.74 


विघवाकबरीबंघो ë wima जायते | 
शिरसो वपनं तस्मात्‌ कायं विधवया सदा ॥ 


52. Brahma P. \73.3 
त्यक्ताऽत्मानं जटामात्रं हुतवान्‌ वृजिनोद्भवः । 
बृत्र इत्युच्यते वेदे स चापि बृजिनोऽभवत्‌ ॥ 


- In the original myth, Indra stealthily drank Soma from Tvastr's house. From 
a few drops thereof, when offered into the fire by- Tvasjr,- Vrtra came out; 
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53: 


56. 


57. 


called Vrtra as he rolled (4/yrr) in fire in the form of Soma; Sar.Br. II. 6..5 
(Künva). The motif of hair-birth in the legend is seen at the Mark. P. also, 


where Vrtra is born from the lock of Tvastr who offers it in the fire, (Mark. 
P. 5.पी). 


जटामग्नौ जुहाव ताम्‌ 00.50) and further ततो वृत्रः समुत्तस्थौ (Ib. 69). 


Actually Visvariipa is the elder brother of Vrtra, according to the Veda. 
According to the Sk. P. (V.2.35.2ff), the name of Tvastr’s son, killed, 
was Kugadhvaja, and not Vi$varüpa. Prajapati Tvastr plucked one lock and 
offered it into the fire ; and Vrtra came out (v. 6). 


Brahmdnda P. I, 3.4.76°4-77 
qd कीतिमतां श्रेष्ठो बभूवाश्व: प्रजापतिः । 
तस्य बाला निपतिता भुमौ काशत्वमागताः | 


तस्माह्देया सदा काशाः श्राद्धकमंसु पुजिताः ॥ 


Brahma P. 2]9.4] 
ततः स्वरोमसंभुतान्‌ कुशानादाय केशव: | 
स्वेदो द्भवांस्तिलांशचेव चक्रे चोल्मुकमुत्तमम्‌ di 


Sk. P. IL. 2.28.]2c4,]320 
इवेतद्वीपे विश्वमूर्ति: दृष्टो यो विष्णुरव्ययः । 
तदङ्गस्खलितं रोम तस्त्वमुपपद्यते ॥ 


cf. Mb. Vana, 82.46. 
It indicates a sacred grove, inhabited by ascetics. 


Sk. P. III. 2.37.26 
SERO बाहुमुद्घृत्य भुजयोरुभयो रपि । 
पथग्रोमाणि संगृह्य चकार पुटिकाद्वयम्‌ l crc. 


Sk. P. VI. I2I.7]e4 
एनं कचग्रहं कृत्वा धारयिष्यामि सवदा ॥ 
the idea is taken from initiatory rites related to the 


Sakta-cult; for holding hair jn a cutting position and sexual union at the same 

time, with the initiate in a sitting posture, cf. sculptures, Devangana Desai, 
? - n 

Erotic Sculptures of India, Tata MacGraw Hill, Pub. New Delhi 975, P. l0I, 


Sculpture from Bagali, plate I35; from Konark; Pl. 36. 


It is difficult to say if 
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59. 


60. 


6l. 


62. 


= 3. 


65. 


66. 


This is an elaboration of the Ganga-motif. Ganga is the river in Siva's locks. 


Sk. P. VI. 82.5 

एतस्मिन्नन्तरे चक्र केशनिर्वपणं हरे: । 

विश्वकर्मा नखानां च गायत्र्यास्तदनन्तरम्‌ ॥ 

Sk. P. VI. 3.80 

एवं चिन्तयतस्तस्य गात्रे स्वेदोऽभवन्महान्‌ d 

येन तत्पुरितं कुण्डं होमार्थं यत्प्रकल्पितम्‌ ॥ 

The RV has the concept of the perspiration of the fire; but it is ghee (clarified 


butter), though called sveda V. 7.5. 


Sk. P. IV. 26.32 


खनित्वा तत्र चक्रेण रम्यां पुष्करिणीं हरि: । 
निजांगस्वेदसंदोहसलिलँस्तामपुरयत्‌ u 


Sk. P. V. 3.24.2 
मद्‌ दयित्वा करो पूर्व विष्णुदेत्यजिघांसया i 
चक्र जग्राह TAA स्वेदाज्जाता सरिद्वरा ॥ 
संगता रेवया तत्र 


Sk. P. IV. 59.08०5, I093b 
किरणेभ्यः प्रववृते महास्वेदो$तिखेदत: । 


किरणेम्यः प्रवृत्ताया महास्वेदस्य संततिः । 
ततः सा किरणा नाम जाता पुष्यत रंगिणी ॥ 


Mb. Adi. 75.5. Marisa is mentioned as the wife of the ten pracetasas; but this 
legend js absent; at Bhisma 9.36 she is mentioned as a river. The Puranic 
episode appears to be a mixture of these two details. The Mb. mentions 


Pramloca, as a nymph; it does not connect her with this sage or this account. 
Adi. 22.65; Sabha I0.]]. 


The first glimpse of perspiration—water is to be found at RV. V. 58.7 वर्ष स्वेदं 


rain. £ : 


+ 25६७52 


` चक्रिरे रुद्रियासः | Said of the Maruts; cf. घमंस्वेदेभि: at X. 67.7, as they bring 
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f 67. Sk. P. VI. I70.204-3 
स्तं भिताऽथर्वणेर्मन्त्रैः प्रस्वेदः समजायत | 


स्वेदात्समभवत्तोयं शीतलं तदजायत । 
पादाभ्यां निर्गतं तोयमत्र दृश्यमजायत ॥ 


i 68. Brahmanda P. II. 3..3364 

| आज्यस्थाल्यामुपादाय स्वशुक्र हुतवांश्च ह | 

69. The account is a mixed one, many motifs combining. The ghee-semen mixed 
motif is already Vedic. cf. RV. ५. 7.5 where perspiration, instead of ghee 


| comes. This motif is suggested from the sacrificial context. cf. birth of 
Suka, due to Vyasa’s semen that fell into the fire-churning slab on seeing 


Ghrtaci- Mb. Santi, 324.9-0. 


70. cf. The motif in the above tale. cf. the birth of Matsyagandha from a fish 
who drank Vasu-Uparicara's Semen, Mb. Adi, 63.50-69; see also further for 


the Purànic version. 


W. Sk. P.T. 2:29:87 
| .. तत्सरो जातं पारदं शतयोजनम्‌ | 


72. These and similar accounts involving the fire have been suggested from the 


sacrifice and the altar. 
j 73. Sk. P. V.3.97.39 
| ...गृह्य वीर्यं नरेश्वरः । 
| अमोघपुटिकां कृत्वा. ete 


74. cf. Mb. Adi. 63.39ff-69, where the wife's name is Girika, as she was born of 
a mountain called Kolahala (Ib. 36). The king went for hunting in he sp! 
His wife told him about her period of menstruation. But he di 
७ forest he remembered her; sent the semen, whi 


and went. In th 
s ght with another hawk. 


He sent it with a hawk which fou; 


75. Mark. P. 23.59.72-73 

पिण्डं च nem तद्वत्‌ यथावदुपभुक्तवात्‌ | 
तञ्चापि ध्यायतः कामं ततः सा तनुमध्यमा ॥ 
यज्ञे निःस्वसता सद्चस्तद्रूपा घ्यमात्‌ फणात्‌। 
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Agvatara is mentioned in the Mb., with Kambala, as ‘Serpent’ but this account 
is absent; cf. Adi. 35.]0; Vana 85.76. 


76. Vardha P. I44.73% 
तीर्थानां परमं तीर्थं तवदेहो भवत्वयम्‌ । 
cf. the story of the demon-Karnata, from whose body the country Karnata 
was produced, sce ‘‘Demons”-‘Karniata’. 
Ruru in the Mb. Adi. 5.9, and Anus. 30.64, is different—a son of Pramati. It 
is a different tale. 


77. Sk, P. शा. 3.67.43 
मनुष्यास्थि गृहे यत्र अहोरात्रे व्यवस्थितम्‌ | 
तत्रायं भूतनिवहो यथेष्ठं विचरिप्यति ॥ 


Brahma : Among tbe Trinity comprising Brahma, Visnu and Mahesa 
(Siva), Brahma is rather the least regarded as having cardinal importance, 
though he has been taken to be the creator. However, various aspects 
of Brahmas personality are to be discerned from the Puranas. He isa 
creator; he is identified with and has relationship with other gods; and 
he is also associated with certain rituals. The main aspects of his per- 
sonality, however, are his association with the cosmic fire-column, and 
his lust: The latter has two aspects—(i) about his own daughter, which 
= inherits from the Vedic Prajapati; and (ii) his lusty and passionate 
nature at the sight of Parvati at the marriage of the latter, and also at 
the sight of other divine females. Both these traits are only aspects of 
the creative nature, and his association with the rajas principle. A 


probe into details of these characteristics is presented by the purànic 
accounts at various places. 


Iconographical description of Brahma shows that his image is to be 
Prepared with four heads (one head, the fifth one, was traditionally cut 
off by Siva); with a Kamandalu (a water-jar) in hand, seated on a swan, 
and in certain cases ona lotus. The Kamandalu was to be in his left 
hand, and the sruva (laddle) in the right (indicating the association with 
sacrificial offerings); he may be shown with a white garment, or wearing 
a deer-skin. He should have the sacred thread (yajfiopavitam). To his 
(back) side a jar of ghee is to be placed and also the four Vedas; to his 
left side should be Savitri (personification of the Gayatri-Savitri mantra); 
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and to his right Sarasvati. In his front should be placed the sages, in 
the domain of the “grand-father” (Brahma), as it were (Matsya P. 
259.40-45).! At another place the same text says that he should be 
placed in the middle of the blue lotus and should have a white turban; 
he should have four arms (Ib. I69.I0%, puskaramadhyasthah sitosnisas 
caturmukhah). 


Creation : Brahma is identified with a bull (Sk. P. V.3.I8I.I92): like 
the god Rudra-Siva. At another place, Brahma is shown as identifying 
himself with the rainy season, the clouds, the waters; he causes it to rain 
on the earth and causes the seeds to grow (lb. !03.60-6l). According 
to one account Brahma uttered the mystic syllables bhir, bhuvar, svar, 
as he was practising penance. Ashe heard these syllables, from his 
mind was born fire, and it fell downwards burning the whole earth; but 
Brahma caught that fire with his hands and placed it at one place on 
the earth. As the hungry fire was denied his food on the earth, he asked 
Brahma to give him food. Brahma offered to him his own flesh, hair, 
Skin, bones and ultimately the whole body. Still the fire (Agni) was 
notsatisfied. Then, angrily, Brahma divided Agni into two parts; and 
again into two parts. Thus four Agnis were created. One of these, called 
‘ukaragni’ was placed by Brahmi on his one head. This was the fifth 
head of Brahma (Sk. P. V. .4.3-9: 49) (see also under ‘“‘Fire”). The 
Brahmanda P. (Y. 2.]3.22c%) identifies Brahma with the year, calling him 
Prajapati. In one account it is stated that Visnu—Vàmana showed his 
B form to Bali; and from his testicles Prajapati (=Brahma) was 
born (Vamana P. 65.20°4)!. Brahma is only one aspect of the cosmic 
principle that gets expressed by itself. .In its aspect of Brahma, he has 
four faces, his guna (characteristic principle) is rajas, his work is that of 
creation; and he is described as “lotus-leaf-eyed” (kamalapatraksa). In 
its aspect of Kala, he is the “destroyer-born” (antakrdbhava); his guna is a 
mixture of rajas and famas, his work is destruction, and his form is like 
soot (jatyaiijana-prabha); and in his aspect of Purusa he has a thousand 
heads, his characteristic guna is sattya, his work is being passive (uddsina), 
and he is “white lotus-eyed”” (pundarikaksa). Tt is stated that, formerly, 
Brahma practised severe penance and asked Siva to be born as his son. 
Siva agreed to this. Siva was, then, born from the fore-head of Brahma. 


As soon as he was born he looked at the face of Brahma and began 
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crying, lying flat on his back. As he was crying (vrud), he was called 
Rudra (Sk. P. IV. 93.ओ-]0). In one place Brahma is said to have 
taken shelter in the Siva-linga at Mahakalavana (Ujjayini), along with 
Visnu, when two demons ran to kill them (Sk. P. V.2.48.2ff; 26)5 there 
they saw the entire universe. Atanother place, the five forms of Siva 
are said to be born of Brahma: the forms are sana, Aghora, Purusa, 
| Vamadeva and Brahman (Siva P. III. ] जी). In a typical creation motif, 
| Brahmi is said to have performed penance; and in that condition all the 
| Vedas with the Vedàngas came out from his mouth (Matsya P. 3.20). 
| From Brahma (identified with Prajapati), in his form of a horse, was 

produced the Kasa grass, when his hair fell on the earth (Brahmanda P. 

IT. 3..76-77). According to an account Brahma was asleep in the 

great cosmic egg; that was prior to creation. When he woke up he | 

found the world to be a great void. He thought of creation. From the 

egg came out tejas. In the egg proper Brahma himself got formed. 

His thick wombal covering (ultam) was the mountain Meru; the jarayu 
| (the outer skin of the embryo) was the mountains; the fluid in the womb 
| was the ocean and thousands of rivers; and his navel-pit became a great 
| lake which became a holy place later, called Mahatsarah (Vamana P. 
| Saroma. 22.7-37). According to one account, as he was performing 
penance, he created various sages from his body (Siva P. II. 6.4-6). 
According to the Kiirma P. (I. 2.5ff), when Brahma got four-heads (by 
looking in all quarters), he got angry due to some reason (5% Kasmaccit 
Kdrandt). From his wrath was born Rudra, with three eyes and having 
a lance in hand. He created all creatures and sages with his yogavidya 
and the magic power called Vaisnavi (born of Visnu). He created the 
Bráhmanas from his mouth, from his arms the Ksatriyas, the Vaisyas 
from the thighs and the Südras from the feet (a typical Purusa-myth; cf. 
| RV X.90). He practised penance; but nothing was produced; and he 
got into wrath; due to it were produced tear-drops from his eyes; and his 
eye-brows got curved, from which was born Mahadeva, the “‘blue-red”” 
(nila-lohita). In another account it is told that the metre Gayatri was 
produced from Brahma’s skin, Tristubh from his flesh, from muscles 
came Anustubh and from his bones came the Jagati metre. From his 
membrane came the Pankti metre and from his life-breath the Brhati- 
metre. Sacrificial instruments are said to have been produced from his 


limbs (Bhág. P. IIT. 2.40-46). 


| 
| 


| 
| 
| 
| 
| 
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Heads of Brahma : Various accounts are to be found as regards the 

heads of Brahma. The main strain is that he had formerly five heads, 

out of which Siva-Rudra cut one. According to one account, which 

has been noted above, the fifth head of Brahma was the Ukardgni (the 

fire in the form of the letter U). According to another one, Brahma 

performed penance in the Dharmaranya, along with Visnu. His fifth 

head was a magic-creation and was that of a tiger; it is the head that 

was cut off by Rudra (Sk. P. III. 2.5.45-52) According to one 

account, as Brahma took seat on the lotus that came out of the navel of 

Visnu, he began looking in wonder to all the four quarters; hence his 

one head developed into four (Bhàg. P. III. 8.6).' According to 

another account in the beginning of creation Siva cut off the fifth head of 

Brahma, which showed passion (for his own daughter), and which was 

like that of a horse (Sk. P. V. 3.84.8).8 The same text mentions that 

formerly Brahma had five heads. He spoke a lie (for the lie, cf. the 

ne: column-accounts further); hence Siva cut off one of the heads (Ib. 73.3). 

According to another place in the Sk. P. (V. [.2.6ी-26), when Brahma 

was born from the golden cosmic egg, Siva asked him to create the world 

with the help of the Vedas, and its ancillaries. Brahma, being unable 

to do so, asked Siva to be his mind-born son, as he was greater than 

Siva. The latter was offended at this and said to him that, on some 

pretext (or with some cause) he would cut the former’s head (Ib. 20° 

Kasminscit Kérane). He further admonished Brahma saying that the 

latter asked something improbable; and (now that he has asked) he will 

have a son in Rudra, an aspect of Siva, who will eclipse Brahma’s 

lustre. Further on, as Brahma was performing a sacrifice, and had 

kindled the fire from his own brilliance, he got perspiration on the 

forehead; this he tried to wipe off with the help of the kindling stick,’ 

whereupon a drop of blood fell into the fire. Thence came out Rudra, | 

the “blue-red one" (ni/a-Iohita), with the consent of Bhava, Siva. More 

details about the heads of Brahma are recorded. The first mouth was | 

endowed with melodious voice and sang the Saman; the second one 

O the RV; the third one recited the Yajurveda; and the fourth | 
| 
| 
| 
| 


uttered the Atharvaveda. With the fifth mouth he not only recited the 
Vedas with the ancillaries, but also the lore called /tihasa, with all the 
mysterious accounts.!° This fifth head surpassed all. Hence the gods 
were worried, and asked Siva for help. The latter went to Brahma. 


७. १६ 7४ 7: S^ Si SOAS SS 35 TORONTO EE ATP com लए 
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Brahmi did not pay heed to Siva due to his being overpowered by 
tamas (gloom— ignorance). Siva broke into a loud laughter and severed 
the fifth head with the nail!” of his left hand (Sk. P. V. [.2.37-65). Now, 
Brahma got infuriated; and collecting the perspiration from his forehead 
he smote the earth with it; and a warrior was produced from it (see 
under “Siva” for further details). According to the Siva P. (IIL. 8) 
the fifth head of Brahma was severed by Bhairava, as he blamed Siva. 
The Brahma P. (LI 3.3-23) has a variant version in this connection. At 
the fight between the gods and the Asuras, Brahma told Narada that his 
fifth-head was fierce and that ofa donkey. When Brahma stood in the 
midst of the army of the gods, his donkey-head cried to the Asuras ‘© 
Daityas, why do you run! There should be no fear for you. Come 
along, I shall eat all the gods in a moment.’ i? Hearing this, the gods 
approached Visnu, who said, “I shall cut this head of Brahmi; but as 
soon as it is cut, it will destroy the whole moving and stable world. The 
"three-eyed god" (Siva) will cut the head of Brahma and will hold it; 
there is no doubt about it." Siva, accordingly cut the head; but none 
was ready to hold it. So Siva himself held it. This happened at the 
holy place on the river Gautami, which came to be called ‘Brahma- 
tirtha’; the same was also called Rudra-tirtha, and also Sürya-tirtha. One 
who sees this gets free from brahmahatyā (Ib. Vámana P. 2.8ff. refers 
to the cutting of the fifth head of Brahmà by Siva after a dispute). 


Brahma and the Fiery Cosmic column : The motif occurs at various 
places, and the main point is the fight for supremacy between Brahma 
and Visnu, and the erruption ofa huge column of light in the ocean as 
they fight. Then there is a contest as to the. knowledge of the bottom 
and top of this column (which is, in essence, an aspect of the jyotirlinga 
of Siva). The Skanda P. (III. .04.2ओ) has it that Brahma lied that he 
saw the beginning (bottom, adi) of this column. When Siva nailed 
this lie, he cursed Brahma for it saying “Nowhere shall there be worship 
of yours, O Brahman !" (Ib. 40, pūjā na te bhiydt loke sarvatra sarvada). 
When Brahma pleaded forgiveness, Siva said that the former would be 
worshipped in the Srauta (Vedic sacrificial rites) and also in the Smarta 
(house-hold daily and others, laid down by the Smrtis) rites; but his 
idols will not be worshipped (Ib. 46). He is said to have performed 
sacrificial rites at the place called Gandhamadana. The place, where, 


CC-0. In Public Domain. UP State Museum, Hazratganj. Lucknow - 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri 


200 


at Gandhamadana, Brahma performed sacrifices, is named Brahma- 
kunda; and it is said that, one who smears the ashes from this Kunda on 
his forehead, goes to achieve release from worldly life (Ib.54; see also 
Sk P. I. 30). ॥0.ओ). 


An interesting story is told about Brahma losing worship due to 
falsehood and treachery; and the tale is tinged with sexual relationship. 
According to the tale (Sk. P. VI. 92.4) Brahma was performing a 
sacrifice at Hatake§vara. He asked Narada to bring Savitri for the 
same. The latter, interested in inciting people, told him that she would 
be late. So Brahma married the daughter of a cowherd; she was 
Gayatri, whom Indra brought. So, learning it later, Savitri cursed 
Brahma that he would not be worshipped for this fraud and haste; that 
those who would worship him would be devoid of wealth. But Gayatri 
made the curse mild by saying that at the places of Brahma, without 
Brahma being worshipped no worship would be complete (also Sk. P. 
i VI. ]8I.3Iff; see under “Savitri”; “Gayatri”, *Indra"). At another 
| place Brahmi is said to have lost worship, as he was cursed by his sons 

(probably due to his desire for his own daughter); hence the wise do not 
worship him (Brahmayai P., Brahmakhanda | 2.6). 


According to another account, Brahma took the form ofa swan to 

find out the bottom of the linga, as he thought that the bird's capacity 

for distinguishing water from milk is known (Siva P. II. 5.0). 

According to a variant noted in the same text, Visnu and Brahmà 

fought with one another fiercely with the MaheSvara and the Pasupata 

missiles respectively. Siva learnt this, and stood in between them in 

the form of a huge column, the end and bottom of which they both 

Started to find. Visnu returned with no information; but Brahma saw 

a mysterious Ketaki-flower, and made ita false witness for asserting 

that he saw the end of the said column. Siva, now, got angry with the 

flower; and he created Bhairava from his eye-brows, and asked him to 

punish Brahma. Bhairava took Brahma by the hair and was about to 

cut his head, when the latter fell at the feet of Siva. At the request of 

ep he was released; but got a curse from Siva—‘‘As you have been 
| deceitful, (Sathah) no idol of yours shall be installed at festivals; but at | 
Vedic sacrifices and the Grhya rites you will be the chief god. Moreover, | 
| 


| without you, these rites will be devoid of any fruit” (Siva P. VidyeSvara 
| Samhita, 7.9). 
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The account gets fused into the motif of the fifth head at the 
Brahma P. (I35.2f-]I). In this competition between Visnu and himself, 
Brahmi thought, ‘how could I speak a lie, that I have seen the begin- 
ning and the end of the column! Hence I shall assume a fifth mouth, of 
the shape of a donkey; and with that I shall speak the lie.” 


The episode of the fiery liiga (the cosmic fire-column) shows 
changes, where the motif gives place to an actual liiga (the male organ) 
of Siva. Once Siva’s liga fell in the Daruvana (see under "Siva" for 
details). This litiga grew speedily; (here the original motif of “Search” 
steps in). Now Brahma was curious to know the top of the Jiriga; and 
he ascended it. He could not do it. While climbing down, he saw 
Surabhi (the divine cow)! standing in the shade of the Ketaki-tree, 
on the summit of the mountain Meru. She suggested to him that 
he should speak a lie to the gods that he saw the top of the /irga, 
which Brahma did; and produced Surabhi and the Ketaki as witnesses. 
At that moment a voice from the sky cursed Brahma, Surabhi and 
Ketaki, that they would not be apt to be worshipped (Sk. P.I. .6. | 
25-65). i 


Brahma, the bisexual, incestuous : An important aspect of Brahma's 
character is bi-sexuality, which he has inherited from the Vedic ritual 
tradition, and is seen in Siva (in his aspect of Ardhanarisvara). It is 
said that, Prajapati (Brahma) desired to have creation from the normal 
sex-act (Siva P. VII. . I7e%-maithuna-prabhayim srstim)—So, he became 
a woman in one half of his body, and a man in the other half. The 
woman was Satarüpa (which is elsewhere tbe symbol for the earth); 
and the man was Viraj; this Viraj himself is the Svayambhuva Manu. 
From Manu (Viràj and Satarüpà came the further creation 
(Ib. 2ff; the same account occurs at Ib. II. 6.l0f; also Brahma P. .52). 
The motif subtly revolves on suggested incest, at another place. Accord- 
ing to it there were nintysix Brahmas before Brahma, that was born 
from the navel-lotus of Visnu. Once Indra requested him to help him 
in disturbing the penance of the yogins. Brahma accepted, and produced 
a beautiful woman. But, now he got passionate as he beheld her. As 
he was desirous of touching her, the other ladies, the nymphs, went 
away, after circumambulating and bowing to him. As she (his daughter) 


also began circumambulating bim, Brahma looked at her as she moved. 
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So he got four heads. The girl, now, transformed herself into a bird 
and flew to theskies.5 Brahma followed her as a bird. Now, the 
girl sought the help of the ‘‘mountain of the sun-rise" (arundcala). It 
so happened that from the /inga already established there stood up 
a hunter, who was none else than Siva, ready to shoot him. Brahma, 
afraid, requested Siva to withhold his dart, or create another Brahma. 
Siva told Brahma to worship Arunácala (Sk P. I. 3.5.49-62). According 
to the Brahmayai P. (Srikrsnakhanda 35.4]-0]), Brahma gave Kama 
five missiles, after Krsna created the latter. The arrows were named 
mohana (intoxicant), samudyega (excitement), bija-stambha-karana (stop- 
ping the seed), unmatta-bija (the maddening seed) and Sasyaccetandhdraka 
(always usurping the senses). But, Kama used them on Brahma himself, 
and the latter ran after his own daughter. The sages and the sons of 
Brahma dissuaded him and vltimately killed him. On seeing him killed, 
his daughter wept, and, leaving her body by the help of yoga got merged 
with her father, Brahma. But, Narayana brought both to life and 
ordained that the daughter should be Rati the wife of Kama. Accord- 
ing to another account from the same Purana (Ib. 33.35ff) the divine 
prostitute Mohini asked Brahma to sexually gratify her, but he refused. 
Mohini retorted by saying that he had desire for his own daughter; 
how would he censure her, now, for her desire for him ? She cursed him 
that he would never be worshipped, except on the day of Sankranti in 
the month of Magha (Ib. 39-40). In the same Puràna it is mentioned 
(Ib. 35.I-2) that Brahma had sexual union with VagiSvari, who was 
born out of the mouth of the god Narayana Visnu. After enjoying her 
ee years, he told her to seek another mate, as he was now old and 

sexual desire left, nor was he free to have sex with a prostitute 
s ete Linga P. (II. 2009) Vagisvari is the personification 

; her husband being Vàgisvara. 


Ihe former account has two aspects knitted EJ the 
ot of Brahma’s desire for his daughter and (ii) Rudra-Siva's 
wrath for Brahma. Now, the second motif gives rise to the famous 
account of the destruction of the sacrifice of Daksa by Rudra-Siva; for 
Daksa is none else than Prajapati, and Brahma fe the Puranic su ect 
of the Vedic Prajapati. The first Part of the motif i.e. of E 
daughter’ which generates the Brahma-Siya rivalry rare into the second 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri 


203 


part of the motif, where the basis is shifted; but Brahma, now, has 
passion for the wife of Rudra, his ancient mythical rival. The theatre 
of the passions is the marriage of Parvati and Siva. Brahma, attending 
the marriage, gets into passion on seeing Parvati and his semen falls 
out. Siva gets angry and asks him to touch his head in shame. As he 
does so, Siva stands on his head. He asks Brahma to perform penance in 
deep meditation. The place where this happened became famous as 
‘Rudrasiras’ (Sk. P. VI. 77.44-50).7 According to another account 
(Vamana P. Saro. 28.3ff) as soon as Brahma started creation, he produced 
a lovely girl, and invited her for intercourse. Due to this sin, one of 
his heads got severed (Siro asiryata) of itself. So, he went to *Sthànu- 
tirtha' and established a Siva-linga having four faces on the northern 
bank of the Sarasvati.!? Siva advises Brahmi to establish his lirgas, 
whereby he would be free from his sin (Ib. 8.2). Brahma 
established the following lingas near his hermitage—near Brahma- 
saras, near Brahmavadana, to the eastern side, and on the bank 
of the Sarasvati, in the Krta, Tretà, Dvàpara and the Kali ages 
respectively (Ib. 28.37-39). In a variant of the same account, when 
Brahmà's semen falls at the sight of Parvati at the latter's marriage, he 
wants to destroy it (by his feet); but Siva prohibits him; and from it the 
Valakhilyas (the thumb-kin sages) —88000 in number— get born (Vamana 
P. 27.57ff).2° The Brahmanda P. (II. 3..l9ff) says that Brahma took the fi 
form of Varuna, and offered his semen in the fire; also that his semen | 
fell down at the sight of the divine ladies; he caught it by the hand and ! 
placed in the laddle. When offered, from it came out many sages, and 
from his nose came out the two A$vins, from the pores of his body 
other sages and others from his perspiration. (See note below. This 
account follows Mb.). The Matsya P. (I94.6ff) has the same account. 
Siva P. (II. 49.5ff) also has the same account. Brahma tried to destroy 
the semen with his feet; and from it the Valakhilyas were produced. 
The same text states at another place (Il. 9.7-20) that, having seen 
the feet of Parvati at her marriage, Brahma wanted to see her face, 
which was covered. So he put into the fire wet fire-sticks and ghee; 
there arose smoke all about the place. When Siva closed his eyes to 
omthe smoke entering them, Brahmi lifted the veil from 
And, as he looked at her passionately, his semen 
But, Siva knew the trick (what follows is the same 


save them fr 
the face of Parvati. 
fell in four drops.?? 
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as noted earlier, Sk. P. VI. 77.44-50) and Siva asked Brahma to put his 
hands on his head (in a bowing posture). As he did this, he mounted 
his head. Thus Brahma became known as Rudraéiras." From the 
four drops of semen that fell on the earth, four clouds were created— 
Samvartaka, Avarta, Puskara and Drona.” Then Siva was requested 


by Brahma to reside in the sacrificial altar permanently; and Siva agreed 
(Siva P. lI. 20.7-22). 


At another place in the Sk. P. (III. [.40.6) the account develops 
into a star-myth (and follows the Vedic ritual-text tradition). Here the 
daughter is speech (Vàk), who, in turn, takes the form of a doe and 
Brahma that of a stag. As all gods are ashamed, Siva, taking the form 
of a hunter, shoots at the deer Brahma (called Prajápati here), who falls 
down; and now, from the body of the stag, darts out a lustrous flame; it 
gets established in the sky in the form of the constellation Mrgasirsa; 
Siva follows him and becomes the constellation called Ardra.23 


At the Siva P. (II. ].]0-I8) these accounts are fused together; and 
the one with the incestuous note glides into the one of Pàrvati's marriage. 
Brahma got passionate on seeing his own daughter who is called Sandhya 
(the twilight, showing the Vedic trend). Siva, called here Mahayogi, 
condemned him. Hence Brahma nursed a sense of rivalry for him. 
Visnu, however, corrected him; and he left rivalry for Siva but not his 
intention. He caused her (his daughter) to be born of his own son, 
Daksa and his wife Asikni. This he did to allure Siva (and thus turn 
the sides on Siva). She became known as Umi, and, performing 
| became his wife. The Passion and illicit desire of Brahma 
form the motif of yet another account. According to it a sage named 
Santanu had a chaste wife named Amogha. Once Brahma went to the 
hermitage of Santanu; but the latter was absent. Brahma glanced at 
Amogha and was fascinated by her beauty. At the height of passion he 
let out his semen, which fell on the cot on which he was Sitting. He left 
the place. When Santanu returned and Saw the semen he recognized it 
to be that of Brahmi, and asked his wife to take it into her womb. 
Amogha licked and drank the Semen; but, being unable to bear the 
foetus she told her husband that she would leave it. Getting permission 
from her husband, she dropped it in the water. From it came out a 
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handsome person, with blue cloak and helmet on his head, wearing a 
garland of jewels. He was called Tirthardja ‘The lord of the holy 


places', and is said to be Present in all hol 
; y water-places. (Pad, i 
Srstikhanda 52.20-3]). र pe 


Places dedicated to Brahma : It has been noted above, how the idols of 
Brahma or the places sacred to him were not to be expected due to the 
curse he got. This would mean only that, socially, Brahma-worship 
was out of use (except for a few places like Kumbhakonam, or Puskara 
where there obtains a temple of Brahma which, obviously came to be 
constructed at a later period). It is in line with this fact that Brahma 
is represented as saying, “Well ! All gods have holy places dedicated to 
them, except me; hence I should establish a firtha on my name" (Sk. P. 
VI. 40.4).* Thinking this he chopped offa stone from his seat and 
placed it at Camatkárapura, in Hatakesvara (Ibid). According to an 
account (Sk. P. V. ॥90.[4) Brahma performed a sacrifice at Hatakes- 
vara for five days. Then he said to the Brahmanas that the holy place, 
Puskara, would arrive and stay at HatakeSvara during Karttika bright— 
llth to the Sth. The inhabitants established the image of Brahma 
there. Brahma advised them to perform japa, and recite the mantra and 
perform aghamarsa (“wiping off the sin") standing in water before his 
image. With this and with the performance of the four “pressings” i i 
(of Soma) one would attain the region of Brahma (Ib. 22-23). When the f 
gods advised Brahmā to take the avabhrtha bath (i.e. which is to mark 
the completion of a sacrifice) he said, nobody would be able to see him 
when he goes into the water. So he told Indra to mount his elephant 
and, holding a bamboo in his hands, put the skin of the black antelopes 
on the upper end of it; and at the time of bath he should throw it into 
the water, so that people would know that it is the time for bath (28-43). 
Thus the people who took bath at this time would have taken bath 
with Brahma. Every year, on this particular day (Karttika suddha l5th- 
full-moon day), the king should perform what Indra did. He and those 
who take bath would be free from the yearly sin. 

At another place the same text states that the sage Markandeya 
established Brahmi in the Hafakesvara Keira; and there is also a 
festive religious gathering (yátrà) in adoration of Brahma on the bright 
fifth of Jyestha, when it is associated with the Jyestha constellation 
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(Ib. VI. 20.60). The Padma P. (Srsti 7.234-248) mentions a festival in 
honour of Brahma in the month of Kürttika. This is said to be a 
chariot-fair. On this day, which is the full-moon-day of Karttika, the 
idol of Brahmi, along with Savitri is said to be taken in procession in a 
chariot through streets, at the beats of drums and notes of music, after 
giving it regular bath. The whole city should get the festive bath. The 
chariot is to be drawn by devotees, but not by a Sidra. On the chariot 
none, except the bhojaka (the priest; actually the term indicates a sun-wor 
shipper, see under *'Bhojaka"), sits, whose seat is on the left side of the 
idol. In front of the idol of Brahma is to be placed a lotus. A great feast 
follows, wherein Brahmanas are fed." Brahmi is said to be the son of 
Sandili (Ib. 2374 sandileyam prapüjya ca; also 238°% rathagre Sandiliput- 
ram pitjayitva vidhánatah). The idol of Brahma and Savitri are mentioned 
to be worshipped, being placed on a pair of jars on the full-moon-day of 
the month of Jyestha. The idol of Brahma is to be in gold and that of 
Savitri in sugar. Brahma should be placed in a lotus-socket. They 
may be made of jaggery (gudamay:). Starting from Jyestha, on every 
full-moon-day this worship is enjoined. At the end of twelve months a 
bed is to be donated to a brahmana who isa worshipper of Brahma 
(Virifici) placing on it the golden idol of Brahma and the silver one of 
Savitri (Ib. 7.3-23).28 In Prabhása, to the West of the river Rsitoya 
and to the north-east of Sthalake$vara, is mentioned the place of Brahma. 
At a place called Unnatasthana, he is shown as young, in contrast to all 
places where he is shown as old. (Sk. P. VII. ].32.5-6; for the Gayatri- 
mantra of Brahmà— see under “‘Gayatri’’), Brahma is said to be the father 
of Parvati whom he gave to Siva (Varáha P. 2.की). According to Sk. P. 
(II. 2.23.9-4) the heaven of Brahma is Satyaloka, where he stays with 
his mind fixed on music, with Sarasvati and Saradi on either side 
fanning him gently. 


An auspicious mark is termed ‘Brahma’ ( Kürma P. I. 2.05); and 


one of the asrama-s (stages in life) is termed Brahma, with Hara and 
Vaisnava (Ib. 98). 


l. Matsya P. 259.40 


ब्रह्मा कमण्डलुधरः कर्तव्यः स चतुर्मुख: । 
हँसारूढ: क्वचित्कार्यः क्वचिच्च कमलासनः di 
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Ibid., 259.4] 
कमण्डलु वामकरे Ba हस्ते तु दक्षिणे 
Ibid., 259.44-45 


आज्यस्थालीं न्यसेत्पाइव वेदांइच चतुरो पुन: । 
वामपाइवेऽस्य सावित्रीं दक्षिणे च स रस्वतीम्‌ ॥ 


| 
| 


अग्रे च ऋषयः तद्वत्‌ कार्याः पेतामहे पदे ॥ 


tS 


Sk. P. V. 3.(8L.9 
वृषो हि भगवान्‌ ब्रह्मा वृषरूपी महेश्वर: । 


3. Brahmánda P. I. 2.I3.22¢4 
प्रजापति: स्मृतो यस्तु स तु संवत्सरो मतः । 
The idea is Vedic cf. Sar. Br. Xl. 4.6.4,2; Vj. Sam. IX. 20 for the various 
names of Prajapati. 

4. Vamana P. 65.2054 

वृषणाम्यां प्रजापति: । 

This speaks of his creative aspects. 

Sk. P. V. 2.48.26c 

तो देवौ तेन लिगेन जठरे संनिवेशितो । 


mm 
[97 


6. Sk. P. MI. 2.I5.5]c4-52s0 

मायया तु कृतं शीर्ष पञ्चमं शार्दुलस्य तु | 

घर्मारण्ये कृतं रम्यं हरेण च्छेदितं पुरा । Ec 
The account comes in the context of Vignu-Brahmi dispute at the í le 
column, recorded further. 


Bhag. P. IIL. 8.6. 
परिक्रमन्‌ व्योम्नि विवृत्तनेत्रश्‍चत्वारि लेभेडनुदिशं मुखानि | 


Sk. P. V. 3.84.8 
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The horse-head is probably, an extension of the horse= Prajapati motif from 
the Veda; cf. Sat. Br. VII. 3.2.I4-I6, where it is said that Prajapati took the 
form of a white horse; in ritual a white horse figures as Prajapati. 
9. In another account, it is the blade of the sacred grass; see uncer “Birth” 

‘unusual’, ‘‘Body”-‘birtb’. 

TONS: P. V. 7-2.39 
सांगोपागेतिहासांच सरहस्यान्ससंग्रहान्‌ । 

Il. This indicates less importance to the finer arts than the Vedas. 

I2. Brahma P. ]3.3-4 
मदीयं पञ्चमं वक्त्रं गर्दभाकृति भीषणम्‌ | 
तद्वक्त्रं देवसंन्येषू मयि तिष्ठत्यूवाच g ॥ 
है dear: कि पलायन्ते न भयं वोऽस्तु सत्वरम्‌ । 
आगच्छन्तु सुरान्सर्वान्‌ भक्षयिष्ये क्षणादिति ॥ 
This Purana, further also speaks of the donkey-head of Brahmi; but the con- 
text is that of a dispute about the fire-column; see further. 

33. Sk. P. lH. .4.46 
तेन श्रौतेषु ते ब्रह्मन्‌ स्मार्तेष्वपि च कर्मसु । 
पूजा भविष्यति सदा न पूजा प्रतिमासु ते ॥ 
Actually, there are certain, though very few, temples of Brahma. One such 
is at Kumbhakonam in South India. Another one is at Puskara, in Rajasthan 
which has the holy Jake. 

॥4.. Said to be born from the mouth of Bralima, when he drank Soma; see under 
“Body”-‘birth’. 

I5. Prajapati, personification of the Vedic sacrifice is bi-sexual. On this point — 
see Danee Sadashiv A., Sexual Symbolism from the Vedic Ritual, Delhi, 979, 
P. 550. 

l6. The source of the myth is Vedic RV. X. 6] .6ff; X. II.5; and the Ai. Br. IIL. 33 
etc. She runs as a female stag. He also becomes a stag, and Rudra shoots an 
arrow at him. 

I7. At Sk. P. V. 3:204:6-7 the motif is slightly referred to. Siva curses Brahmi 
that Vedas etc. will be lost to him. So he performs penance at the Narmada 
and propitiates Siva. 
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N 
N 


26. 


Mb. Vana, 83.22 mentions a स्थाणुस्थान. On the eastern bank of the Saat 


also there is स्थाणृतीथे, according to Mb. Salya, 42.4.7. There is also a 
Sthanuvata in Kuruksetra, Vana, 83.78-79,. At present, there is Sthanes- 


vara, a railway-station there,—which is a corrupt form of Sthanu-igvara > 
Sthanvigvara. 


This detail of Brahma's semen at the marriage of Parvati is absent in Mb.; 
but he is said to offer h is semen at the sacrifice of Pasupati, who assumes the 
form of Varuna; from it the Prajapatis were born. Anuś. 85.99-02. The 
semen dropped out on seeing the wives of the gods, and daughters and other 
women. The Valakhilyas are not associated with semen etc. in Mb. or earlier 
at the Suparnddhydya. 


Siva P. YI. 9.28 

रेतः प्रचस्कन्द ततः तद्वीक्षणाद्‌ द्रुतम्‌ । 

चतुविन्दुमि तं भुमौ तुषारपयसन्निभम्‌ ॥ 

Siva cursed Brahma to roam in the world of the humans, as he acted like a 
human, he became Yajavalkya. cf. Sk. P. VI. 29.3; see under “Sages”, 
Yājňavalkya. 

Ib. 20.22 

चतुविन्दुमितं रेतः पतितं यत्कितो तव | 

तान्मितास्तोयदा व्योम्नि भवेयुः प्रलयंकरा: di 


Sk. P. III. .40.4 
आर्द्रानक्षत्ररूपी सन्‌ हरो$प्यनुजगाम तम्‌ । 
पीडयन्मृगशीर्षाख्यं नक्षत्रं ब्रह्मरूपिणम्‌ di 


Sk. P. VI. 40.4 

सर्वेषामेव देवानां सस्ति तीर्थानि भुतले । 

मुक्त्वा मां तन्मया कार्य तीर्थमेकं धरातले ॥ 

According to Mb. Sabha 28° 3-5 Hafaka is near the lake Manasa in the north- 
ern region in the Himalayas; cf. 5 

सरो मानसमासाद्य हाटकानभितः प्रभुः । 

Hatakegvara is said to be in Saurasfra at the Sk. P.—Prabhaga Khanda. 


Mark the identification of Brahms and the black antelope skin; the Vedic 
Prajapati—(black) antelope in the story of Rudra shooting Prajapati. 
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27. Padma P. Srstikhanqa-I7.234°0-236 
कर्तिके मासि देवस्य रथयात्रा प्रकीतिता ॥ | 
यां कृत्वा मानवा भक्त्या ते यान्ति ब्रह्मलोकताम्‌ । 


कात्तिके मासि राजेन्द्र पौर्णमास्यां चतुर्मुखम्‌ ॥ 
i मार्गेण ब्रह्मणा सार्थ सावित्र्या च परंतप। 


भ्रामयेन्तगरं सर्व नानावाद्येः समन्वितम्‌ ॥ 


28. Padma P. Srsti, 7.]3 
तस्मादुपरि ब्रह्मणं सौवर्णं पद्‌मकोटरे | | 


ibid., 7.23 
शय्यां दद्याहिरिज्वाय सर्वोपस्करसंयुताम्‌ | 
ब्रह्माणं काञ्चनं कृत्वा सावित्रीं राजतीं तथा ॥ 


cee pri Smo 


Brahmacarin (batu) : The usual dress of a bafu is seen from the 
appearance of Siva in the guise of a brahmacdrin.’ He had a staff, a 
chhatra (umbrella), wearing a bright cloth, had an auspicious mark on 
his forehead; in the hand he hada rosary of crystal-beads, and had a 
Sdlagrdma (a kind of holy stone; see *Salagráma") in his neck. At the 
Brahma P. (36.29f) Siva is shown as a child having five tufts on his head 
(Ib. V. 29, sisum paitcasikham sthitam). The importance of a bafu can 
be seen from the following accounts from the Siva P. (IV. 3.69-75). Siva 
had given a banner to king Bhadra and had told him thatit would fall 
after being hoisted in the morning, only in the evening after the 
Brahmanas took their meals (in the day). Once, itso happened that a 
batu was fed even before the Brahmanas and the banner fell down even 
before evening and prior to the brahmanas had taken their meals. Since 
the baju who was believed to be the Candiputra, was fed, Siva was happy; 
i and hence the banner fell down. Hence, it is said that dic batus are pv. 
(Ib. th fasmacca batuka Sresthah--). Ytis their privilege T remove the 
worship-material (after the worship) first; for this is त the authority 
| of others (Ib. 75). Earlier it is said that even if a batu is inauspicious 
| he Shon not be Kept away. He hasa special फः at Vedic rites 
| (prajapatye), or meals, and at the rites for Siva and Parvati (Ib. 60-6). 
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l. Siva P. YII. 35.20 
दण्डी छत्री दिव्यवासा विश्रत्तिलकमुज्ज्वलम | 
करे स्फटिकमालां च शालग्रामं गले दधत्‌ ॥ 


Salagrama is a Stone representing Visnu, as a linga for Siva. 


CZ Brahmahatyà : This is the female personification of the sin of killing 


a bráhmana. She is described as wearing-black garments, very fierce, 
and having reddish (tawny) hair, roaring and releasing loud laughter 
liable to cause the two worlds to tremble (Sk. P. II. I .4.6).2 The same 
is said in the motif of Indra killing the son of Tvastr, which occurs at 
the Bralmavai P. (Srikrsnakhanda 47.53ff), where Brahmahatyà is said 
to be wearing a red cloak and also assuming the form of an old woman. 
Her throat, lips and palate are said to be dry, her teeth are as long as a 
chariot-pole and she hasa long sword in hand; her height is equal to 
seven palm trees. At another place, when running to grasp Indra who 
committed the sin of killing Vi$varüpa (the son of Tvastr), she is des- 
cribed as having three heads and smoky hands. (Sk. P. [.].4. [4११ trisira 
dhiimrahasid). She became as if Indra’s shadow (and would not leave 
him; Ib. 6). Brhaspati is said to have divided Brahmahatya in four 
parts and distributed it among Earth, Trees, Water and Women (Ib. I6. 
20f). The P. further says that when Indra killed Vrtra (born after 
Vi$varüpa, from the offering of Soma in the fire-altar, according to the 
Vedic tradition), he fell in the place called *Antarvedr (the inner altar”) 
which is the portion at Prayāga in between the Ganga and Yamuna 
at confluence. That is exactly the place where Brahmahatya also fell, in 
a portion of it. This was designated as Malabhümi (“The place of 
dirt”).5 Brahmahatyà followed even Siva, but in a unique way. This was 
when he severed the fifth head of Brahma (see under *Brahma"). She 
entered the body of Siva. Hence he went to the Yamuna for a bath. 
After his bath, she dried up; and then he came to Plaksaja (=the 
river Sarasvati). According to the Sk. P. (IV. 3.54-56) Siva produced 
Brahmahatya after he produced Bhairava whose head was severed by 
her. In addition to what has been noted above regarding her dress and 
appearance, she is described here as having one foot stretched to the skies, 
drinking blood, having the scissors and a pot-sherd in either hand, 
the yellow and fierce pupils of her eyes rolling’, and roaring louder 


CC-0. In Public Domain. UP State Museum, Hazratganj. Lucknow 
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causing fear even in the mind of Bhairava. Siva asks her to go any- 
where, except Varanasi. According to the Kürma P. which gives about 
the same account, Brahmahatya followed Bhairava everywhere; but 


ultimately he came to Varanasi. And, at that moment Brahmahatya 


fell and entered patala (cf. also Kürma P. TI. 3].69-02). 


Even Rama was not spared by the Brahmahatyà, as he killed 
Ravana. So he established a Siva-linga to remove the same. There, 
hence, is the tīrtha named “The releaser from Brahmahatyaà" (brahmaha- 
tyü-vimocand). Anybody who takes bath here is said to get free form 
Brahmahatya. It is also said that Ravana stays there in a shadowfrom.? 
There is also an opening for the Nàga-region under-ground wherein 
Rama is said to have pushed the Brahmahatyà caused by the killing of 
Ravana. He also established the Bhairava in a pandal built above the 
hole. Being afraid of and controlled by the order of Bhairava, 
Brahmahatyà does not get out of the hole (Sk. P. IIT. [.47.45-50). 


j 4 
hi 
| 


When Balarama killed the Suta (who did not pay respect to him; 
see under “Balarāma”), he was possessed by the Brahmahatyd, which 
showed a different characteristic. The body of Balarama began to 
smell of iron (Mark. P. 6.29ff; 33 gandho lohasyevasukhayahah). The 
smell of iron is associated with the body of Janamejaya, the son of 
Pariksit, when he killed the son of Gargya. This smell was later 
removed when he performed the Horse-sacrifice (Brahmanda P. II. 3.68. 
22). The same account occurs at the Brahma P. (I2.II-5). A place 
called Nandikesvara on the bank of the Narmada is said to drive away 
i the Brahmahatya. But the account is associated not with any human 
being killing a brahmana, but with a cow who kills a brahmana’s son 
and thus incurs the sin. As soonas she killed him, her जीती white 
i colour turned black due to Brahmahatya. Then she plunged into the 
jJ water of the Narmada and took adip thrice. She got her original 
dH colour (Siva P. IV. 6.49-50).2° King Mitrasaha (also known as 
Kalmasapada); was cursed by Vasistha to be a demon; so he killed a 
if | d an incurred Brahmahatya. She followed him everywhere. | 
f imately, being advised by Gautama, he went to Gokarna (on the 
Western coast); and there he became free from her (Ib.-0.-49). 
| According to the Varaha P. (I63.5) the symbol of a person possessed by 
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Brahmahatya was flood oozing from his hand. When the person took 
bath at the Vaikuntha tirtha at Mathura, he was free (cf. the episode of 
Brahma’s skull sticking to Siva’s hand; see under “Brahma” “Siva’’). 


il: 
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Sk. P. IL .4.6 
नीलवस्त्रधरा भीमा भूशं रक्तशिरोरुहा । 
गर्जन्ती साट्टहासं सा कम्पयन्ती च रोदसी ॥ 
cf. Sk. P. VII. ].224.3 

ब्रह्महत्या हि ge क्ष्या विवर्णजननी मम । 
दुगंधचारिणी चेव सर्वतेजोबिनाशिनी ॥ 
Brahmavai P., Stikpsna, 47.53-54 

ब्रह्महत्या शुनासीरं दुद्राव हतचेतनम्‌ | 
रक्‍तवस्त्रपरीधाना वृद्धस्त्रीवेषधारिणी ॥ 
सप्ततालप्रमाणा सा शुष्ककण्ठोष्ठतालुका । 
ईपाप्रमाणदशना महाभीतं चकार तम्‌ ॥ 


In the form of dirt of these. 
sce ‘‘Birth”-‘unusual’; also ‘‘Body’’-‘birth’. 
On the analogy of the utkara at the sacrifice, where residue is thrown. 


At Mb. Adi. 69.20-2], this Sarasvati is said to be one of the 7 streams of the 
Ganga; see also Salya 54.l. 

Sk. P. IV. 34.55°9-568? 

अन्तरिक्षेकपादाग्नां पिवन्तीं रुधिरं बहु ॥ 

स्फुरत्पिङ्गोग्रतारकां कत्रीकप रहस्ताग्राम्‌ । 

Sk. P. III. .47.46e4 

दृश्यते रावणोऽद्यापि छायारूपेण तत्र वे ॥ 

Brahma P. ॥2.2 

a लोहगंधी रार्जाष: परिधावन्‌ इतस्तत: | 

etc, and after the Horse-sacrifice. 


Ibid., I2.]52b 
स लोहगन्धो न्यनशत्‌ तस्यावभूथमेत्य ह्‌ ॥ 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri 


2I4 


I0. Siva P. IV. 6.4930 a 
j इवेतवर्णा तदा सा गो: द्रुतं SUTHT व्यदृश्यत ॥ cK 


75 
and further Ibid., 6.522» v 


सन्निमज्य त्रिवारं तु श्वेतत्वचं गता हि सा | 
ड : This principle has given riseto a number RS 
but in the Puranas it has lost its previous fervour. In the Agni P. 
([.ही) Brahman is divided in two types—(i) para and (ii) apara. The 
former comprises the brahma-vidyá and the Agni P.; the latter is the four 
Vedas. «3p igvicqas 


For a brief survey see Dange, Sadashiv A. “ Aspects of Ultimate Reality and + 
Meaning from the Rgveda”, Jnl. of Ultimate Reality, Ontario, II- i. 


Agni. P. ].]3e4 


TASHA पुराणं यत्स्वं सर्वस्य कारणम्‌ ॥ 


Brahmana : The Puranas have laudatory as well as derogatory 

Opinions about the Brahmanas. They are said to be controlled by 
brahman-powerJ The Brahmanas are said to be the divine people 

(siddhah) that roam on the earth. Even the gods, and the manes also, 

reside in the Brahmana. Hence the Brahmana burns those who do not 

worship him; hence it is the duty of men that they should worship 8 

brahmana guest, when he comes (Brahmanda P. Y. 3.5.7f£.5%; cf. also 

Vamana P. Sarom. 8.34). Because the 8005 that enjoy the sacrifices 
i and the sacrifices that are extolled in the Vedas are dependent upon the 
Brahmanas, all gods including Indra depend upon the Brahmanas (Sk. P. 

IV. 65.49-50). 


q^ are its roots (Sk. P. V. 3.33.27 raja vrkso brahmanas tasya mülam). At 


, the Bràhmanas. are. equated. 
= ee) COWs and the planets in giving boons when propitiated, 
i and destroying if otherwise. (cf. also Matsya- P. 92.79). 

i si 


q Body : The body-parts of the Brahmana are said to be divine. The 


Garuda P. (I. 97.093) says that in the right ear of the Brahmana stay 
the gods Agni and others.4 At the ritu 


: al of the manes it is enjoined 
that, Agni, 


Soma and Yama are to be propitiated with offerings; and, 
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if the fire be not available for offering into, the oblation may be placed 
| on the hand of a Brahmana or even in water (Matsya P.5.3).* The 
Sk. P. (II. 5.5.3ff) says that the mouth of the Brahmana is the fire;* 
even that the mouth of the Bráhmana is more auspicious than the fire 
(Ib. I2, na tathà havyavihanal); whatever is offered into the mouth of a 
brahmana becomes a crorefold; for the mouth of the gods named 
‘Agni’ is not free, as it is controlled by the Bráhmana (Ib. 3 agnyakhyam 
brahmanádhinam). When the Brahmanas are worshipped, Janardana 
(Visnu) is worshipped The Brahmana either wise or unwise is not to 
be insulted; for he is the divine body of Visnu. (Vamana P. 68.7-9). 
At the ritual of the manes (srdddha), it is ordained that the thumb of 
the Brahmana should be thrust into the ball of rice, addressing the 
ball (=the body of the deceased), “your receptacle is the earth; your 
cover is heaven; in the Brahmana’s mouth that dies not, I offer nectar" 
(Agni P. II7.20; also I63.I25)8. It is said that the sentient principle 
(caitanya) of Siva enters the Brahmana who is consecrated (diksita); 
hence one should not tease or censure him, nor speak derogatory words 
(aslilam) about him (Brahmanda P. I. 2.0.57-58). Never do Brdhmanas 
commit any fault, due to teaching, by officiating at sacrifices or by accept- 
ing censurable gifts; for they are like the fire and the sun (Agni P. 209. 
54). The Sk. P. (V. 2.60.58)! says the same thing. According to the 
| (Brahmavai P. Srikrsnakhanda 2].55ff) the brahmana is Janárdana 
| (Visnu) who partakes of the offerings (Ib. 55०० saksat khadati naivedyam 
| 


viprariipo jandrdanah), that in the limbs of a brahmana all gods reside, 
and that by touching a brahmana the diseases run away! Holy water 
(tirtha) from the foot ofa brahmana is also enjoined for purification 
| and getting free from disease (Ib. 64-66). Inan account, if is said that 
the king Suyajfia suffered from leprosy as he did not respect a 
brahmana; but he was cured when he took the foot-water (padodaka) 
of a brahmana (Ib. Prakrti-khanda 54. !22-33). It is said that all the 
holy places on the earth are settled in the ‘foot-water’ of a brahmana 


(Ib. 34).2} 


Respect shown to : The Brahmana is never to be killed, especially if 
he is practising penance. If he is angry (or causes anger, rosasamacarah 

he may be driven away from the locality, leaving his wealth untouched. 
If he is harmed, the fire-god would not accept offerings in the houses of 
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the people of that locality (Sk. P. V. 3.70.24-26). It is said that due to 
tl whomsoever does a Bráhmana, or a woman, leave his, or her, life being 
beaten or harassed, it causes sin to that person. Hence one should not 
| cause anger to a Brahmana or a woman (Sk. P. VI. 57.I2-3). Even 
; mentally one should not kill a Brahmana; if one even thinks of killing a 
$ Brāhmaņa, one should perform the taptakrechra expiation;!? and even 
bi if one speaks of killing a Brāhmaņa, he should perform the vow of 
candrayana.^ 


The king is ordained not to tax a Brahmana, even if he (the king) 
were to die, nor should a Brahmana die due to hunger in his domain 
(Sk. P. VII. .22.95)J5 Siva is depicted as saying that Brahmanas are 
his own body (Ib. 00) and the body of gods.!* The same text says that 
Brahmanas, if angry, may turn to ashes everything—they may even 
render the gods as non-gods (Ib. 22.64-65;652^ devan kuryur adevàns ca...; 
see also-76 for the powers of the Brahmanas). Even in the Pasupata- 
rituals, the Bráhmanas are said to have the sole authority (Ib. 30.8]2, 
brahmanesu adhiküro'sti vrate püsupate Subhe). It is said (Siva tells 
Parvati) that the Brahmanas had, in ancient times, the power to roam 


in heaven or ether whence they could go to the abodes ofall gods. 
(Sk. P. VII. 29.33) .77 


वलड nati aoe 
La ssepe maia es aloe SEO 


It was auspicious to see a Brahmana while going out (Agni P. 


294.38). It is also said that the feet of the Brahmana are pure (Sk. P. 
VI. 44.33° brahmanah padato medhyah). 


Ji Various rites are associated with 8 varying number of Bráhmanas. 
| It is said that when there is a Koti-homa or Laksa-homa (i.e. where the 
a f things to be offered into the fire amount to a crore or a lac), and the 


‘ 

: Kunda is square (caturasra), the Brahmanas should be sixteen in number 

di (Agni P. 267.269). At the sacrifice in honour of Visnu, thirteen 
i Brahmanas are ordained to be propitiated (Agni P. 204.02b). 


The first Brāhmaņas, created by Brahmā at the beginning of 4 

P creation are said to be seven in number. They are Marici, Atri, | 
| MBI Pulastya, Pulaha, Kratu and Vasistha (Agni. P. I7.5). Of 
the Brahmanas in the society various types are also mentioned. They 
E are eight in all— Matra, Brahmana, Srotriya, Anücana, Bhrüna, 
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Rsikalpa, Rsi, Muni. The Matra Brahmana is only a bráhmana by caste 


not studied, and devoid of daily rites for a brahmana. The Brahmans 


is one who acts by the precepts of the Vedas, is simple, speaker 
of une truth and compassionate. The Srotriya’ is one who learns and 
practises one branch of the Veda, with the Kalpa (ritual-texts) with the 
six agas (ancillary texts), and performs the six-fold duty (performing 
sacrifice, sacrificial priesthood, teaching, learning, giving gifts” and 
accepting-them). The Anticanal is one who knows all the Vedas with 
the Vedangas (Vyàkarana, Siksa, Kalpa, Nirukta, Jyotisa and Cchandas); 
he is of a pure mind, devoid of sin, learned and is attended by the 
Srotriyas. The Bhrüna is one who is endowed with the qualities of an 
Antcana, who is versed in the method (science) of sacrifice, one who 
partakes only of the remains „of the sacrifices (Sesa-bhojin) and is of 
controlled senses. The Rsikalpa is one who has mastered all knowledge 
regarding the Veda and the UE tradition and stays in a hermitage, 
andis ofa controlled mind. The Rsiis one who has ‘semen going 


only up’ (indicating celibacy), he is the foremost of men (agryah), of 


controlled appetite (niyatasin), having power to curse or favour and is 

of true behaviour (satyasandhal). The Muf is a recluse who has 

retired from the worldly life, the knower of all principles, free from 

wrath and passion, meditating, one who has left all activity regarding 

rituals (niskriyah), calm, praiseworthy and one who regards gold as dust 
ee M 2. - - = 

(Sk. P. I. 2.5.[[0-[0). 


About the Brahmana taking to other professions, it is suggested 
thathe may take to the profession “of any of the three Varnas except 
the Sidra. He may practise agriculture, may indulge in money-lending 
and may take to cowherding; but he should not trade, in jaggery (guda) $ 
salt, lac or flesh (Agni P. 52.l-2). The Brahmanda P. (II. 4.6.58) says 
that in times of famine or calamity. a Brāhmaņa may eat flesh, but it 


should be of a type that "could be offered in sacrifice (medhyam), or he 


| 
| 
| 
| 
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who seek (by themselves) sacrifices for gains (leaving their daily duties), 
those dealing in astrology, those who perform petty rites for people and 
those who keep an eye on others’ wives are said to be of the lowest 
level (Padma P. Srstikhanda 4र4.]2; also ff. for other disqualifications to 
Brahmanahood upto ॥8). Brahmanas seeking worldly pleasures are 
compared to serpents devoid of poison.” But, it is also said that a 
brahmana keeps his power even if he lives with a low-caste woman, 
provided he does not forsake his daily rites. The Padma P. (Srstikhanda 
i 44.23-32) narrates a story about a bráhmana who stayed with a Candali 
if and had children from her. He controlled his senses. One day, as he 
Hn was asleep, the Candali poured wine in his mouth. The result was, that 
H fire came out from his mouth and burnt the dwelling except the 
n brahmana. Brahmanas were free from all blemish, and they were 
|! f generally dreaded. In the famous story of the gain of nectar by Garuda," 
| which comes in Puranas also, Garuda’s mother describes the charac- 
| 


teristics of a Brahmana to Garuda—he has the clean bright sacred thread 
in his neck, Wears daily washed clothes, has a tilaka on his forehead, in 
his hands (fingers) there are the blades of the darbha-grass, called pavitra 
(“purifier”), in his waist-knot there is the KuSa-grass, on his head there 
is the knob of the pig-tail (Sk. P. IV. 50.69-74). Asa Brahmana was to 
be worshipped by common man, he was to be adored and respected as 
the god of love, Kama, by prostitutes. A prostitute was enjoined to wor- 
ship him and *act in such a way as would please him, and to offer herself 
to him, smilingly” (Matsya P. 69.44-45)2° It is said that if the income 
of the Brahmanas or of the temple (gods), also from a tank (i.e. where 
the tank is worshipped with Offerings) is eaten or enjoyed even a little, 
it ruins all ancestors (Sk. P. VI. 206. 40).2 This was told by the 
Astakulika (called also Kulastaka; see below) Brahmanas to Indra, when 
the latter desired to appoint them to take care of a liiga established at 
Camatkarapura in Hatake$vara (Saurastra). According to the ‘ 
Brahmavai P. (Srikrsnakhanda 83.289") a person who drinks water 
a touched by the feet of a Brahmana gains the virtue of bathing at various 
holy places (viprapadodakam pitvà tirthasnayt bhayen narah). 


i Censure of : The Brahmana did not always, as a Tule, get and command 
respect. There are instances of the censure of such brahmanas as did 
not follow the normal routine of the bráhmana, and thus lost status; 


! |  CC-0.In Public Domain. UP State Museum, Hazratganj. Lucknow 


a TE. P 


RT I EE dí s. lU DBMS A \ NEY) 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri 


29 


only birth was not thought enough to command respect. Thus the Siva 
P. (3.2) on the one hand praises a real bráhmana, who is learned and 
is of good behaviour, but on the other, censures a bráhmana as a Südra, 
who tills the land “by himself"; and a brahmana who is jealous and 
indulging in harm to other, as a Canddla-dvija (Ib. 4). The same 
text censures a Brahmana and a Brahmani alike, as a ‘greedy 
vessel of food" (Ib. I5.I9°d). The degradation of the brahmana, as 
a community, can be noted from the following passage from the Sk. P. 
(V. 3.50.3-]0) : “Asis the wooden elephant, and the deer made of 
skin, so is the brdhmana not studying; all the three only bear the name. 
As a eunuch is fruitless with women, as a cow is fruitless with a cow, 
as knowledge is fruitless with the ignorant, so is fruitless a brahmana 
without the Vedic verses...” untouchable and a Candiala is the brahmana 
who has broken the vow of celibacy, who deceives a friend, who is 
crooked, the Soma-seller, indulging in the censure of others, one who 
leaves away the mother, father and the preceptor, and who always abuses 
other brahmanas, and one who eats the food ofa Südra (even) after 
consecrating it with the mantras. Likewise, the following types of 
brahmanas are to be discarded—one with crooked nails, who has taken i 
a Vrsali as spouse,a thief, a money-lender, one who is a Kunda or golaka 
(born from others than the father; low-born ones), one who teaches 
for remuneration, a eunuch, one who has defiled a virgin, an arrogant 
one, who is greedy of big gifts and one who is interested in torturing his 
own self (like the low-type ascetics,)". About the greed of the brahma- 
nas there is a story in the Garuda P. (I. 82.9-3) that at Gaya certain | 
brihmanas were invited at a Sraddha performed by Brahmi himself; but, i 
through greed, they took all the wealth of the performer. Hence they 
were cursed by him—‘‘May there be no knowledge in your three genera- 
tions, nor wealth. You will not have a river that will give you water, and 
the mountain about this place will be stony’’.2” According to an account 
in the Sk. P. (V. 3.33.35ff) the guardians of the quarters (०४१७१८४) 
once propitiated Siva at the bank of the Narmada; they established the 
Siva-lingas and gave gifts to the brahmanas. Later they went for alms. But 
with the whole locality of the brahmanas (whom they gave gifts!) they 
did not obtain, as alms, even half a morsel. So they cursed the brahma- 
nas thus—‘‘May you always be poor and foolish’. Thence onwards 
the brahmanas became so. In another account (Ib. V. .26.82f£) Siva 
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figures to curse them. Once Siva was wandering in a naked condition 
with erect penis (ürdhvasepa); when the brihmanas saw him thus, they 
criticized him. Siva cursed them— you shall be devoid of the Vedas; 
you shall wander with a staff in your hand (salagudah), interested in 
maintenance from others’ wives, or having sexual relations with others’ 
wives (paradaropajivinah), interested in gambling and in prostitutes, 
devoid of father and mother, there will be no parental knowledge nor 
wealth for you, you shall beg for your livelihood asking for unholy alms 
(84.95 raudram bhiksam tu bhiksantah), living on others’ food; you shall 
indulge in self-praise, being devoid of grain and wealth". 


Wm At another place in the Sk. P. it is the goddess Laksmi who curses 
them— "your learning may extend to three generations, but not your 
wealth. There shall be no second Veda learnt by you (you will master 
only one Veda), your houses will not be at more than once site, or 
double-storeyed (na dvi-bhaumani), and your prosperity shall not be 
settled. Your Dharma will be by partiality, not with a feeling of 
(human) excellence" (Sk. P. V. 3.82.24-25).28 This curse of Laksmi is 
associated with a story. It is said that Laksmi asked Bhrgu to look after 
her place called Kuficikattala till she returned after an errand. After 
she returned she demanded the same. Bhrgu now accused the goddess 
of falsehood, saying the place belonged to him alone. He called to 
witness other Bráhmanas totalling 8,000 in number; and they also said 
that Bhrgu wasthe real owner. Hence Laksmi cursed them (Ib. ३). 

H From the list of brāhmaņās who were debarred from being invited at a 
i Srdddha, some of their disqualifications and degradation became clear 
3 (Sk. P. V. 3.72.46-48)—‘‘The lame, the lepor or suffering from scabies, a 
f eunuch, money-lender, one who ploughs himself, one who follows a diffe- 
f rent profession, one who has a low-caste woman (Vrsali) in his house, one 
H who keeps a buffalo (470 mahisim yastu palayet), those who are squint- 
| eyed, are tunfa and manta (489 Kandstun{as ca manta§ ca) and are devoid 
f of Veda-recitation". The Matsya P. (204.23-24) says that a brahmana who 
8065 to a lower livelihood should be discarded like the staff at a funeral: 

He should be asked to go away from the house and one should take a 

bath. The Siva P. (II. 26.33-36) also records curses to the brahmanas by 
NandiSvara—“you will be engrossed in discussing the Veda, but will be 

devoid of the essence of the Veda,?? Saying that there is nothing else 
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(than discussion!) full of desire and greed (Kamdtmdnah) interested in 
heaven (i.e. the joys thereof which hints at various sacrifices performed 
to that effect); steeped in wrath, greed and infatuation, you will be 
beggars without any shame. The brahmanas will be the adherents of 
the Vedic tradition and at the same time they will be ready, to officiate 
at the sacrifice of the  üdras? they they will be poor and interested. 
always in acquiring gifts. Some will accept unbecoming gifts and 
pave the way for hell, being brahma-ráksasas". A, very typical case. of 
abuse is that a demon became a brahmana named Pippala singing the 
samans; and he went on eating his disciples. Hence even today, a Sama- 


adhikánga (having an extra limb) $yávadantaka (“‘black-teethed’’) and 
dvirnagna (“doubly naked"). These types are mentioned in the Sk. P. 
(VI. 99.92et), 


or leaving a kaccha dangling; he is also not an adherent of the Vedic 
rites; he has only one garment or no garment. According to the com- 
mentator, the nagnas (‘‘naked’’) are those in whose family there isno Veda, 
no Sastra, no vow; and food from these people is censured. The commen- 
tary here refers to the Kürma P. and also to the Visnu P. and quotes from 
it to the effect, that the nagna is a parivrájaka (moving mendicant), who 
has none of the three Vedas; and a person who leaves the Garhasthya 
(householder’s) life and becomes straight the parivrajaka. (see under 
* Nudity"). | 

The greed of the brahmanas is the pivot of one account, which also 
gives their types. According to the Sk. P. (V. I.26.94- I038), the 
brihmanas of Avanti (Ujjayini) were once offered boons by Brahma: 
Some thought of obtaining the Vedas, others the Sdstras (scientific 
learning) and yet others wealth of various types. They thronged and began 
fighting with each other with weapons for the boons. Some came close 
(upasarpak ah), some were indifferent, some sat mutely (aunan āsthitāh). 
Seeing them warring thus with various moods, Brenna said (0 Mion 
“Those of you who form the warring group are ill-advised (kumantritāh) 
or knowing bad mantras; they will have to sit out of the sacrificial 


| 
| | 
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chamber. The group that is indifferent (uddsinah), will be without any 
means of livelihood. The group that is sitting mutely, will have the 
Vedas; and the group having weapons will be interested in others’ 
| wives, in gambling and theft". A brahmana was employed also to take 
| i the whole sin upon himself and face the fate of being practically an 
| outcast. This is clear from a ritual mentioned at the Matsya P. 
| (204.23-24). The ritual was to be performed on the full-moon-day of 
| Vaiśākha or ona day of an eclipse; and in it the skin of a black deer 
} (krsnajina) was to be given to him; this he was to accept from the tail.** 

Prior to the gift, the place was to be cleaned; four vessels made from 

bell-metal (Kdnsya) were to be placed at four quarters, filled with 
$ clarified butter, milk, curds and honey. All these were given to him. 
H He was also to be offered a vessel made of gold and silver. The 


Í i recipient should be a brahmana who has been keeping the fires (ãhitãgni) 
i and should have taken bath. After the gift, the brdhmana was not to be 

touched; for he was, now, like the funeral-staff (Ib. 23, citiy&pasamah). 
|| : He is to be discarded far away at the time of gifts and at the ritual of 


the manes. After sending this brahmana away from one’s house 
one should take a bath. A brahmana selling a cow is censured as 
“mother-seller” (Sk. P. VI. 67.43). Wearing a black garment was 
taboo for him (Kürma P. II. 33.60). 


There is also a type called the trijata (born of three; mother and 
two fathers) brahmana. It is stated that some brahmanas Were perform- 
| ing a sacrifice to pacify the planets (grahasanti) at वचा. But 
| oe would not be pacified, Agni, then, told them about the presence 

Ol a trijata ("three-born") brahmana among them. The ftrijáta one, 


due to his mother's fault he was 
the best of the brahmanas. Siva 
and became famous as Devarata, 


, and that he wanted to be 
blessed him. He practised penance 


the scion of the family of Mudgala (Sk. P. VI. 3.68f: | ]4. १). This 


would indicate that penance, study and the like could bestow brahmana- 


I 
hood, and not only caste or birth (ati). Thisis inline with the Vedic | 
| 


tale of Kaksivan (the Vedic name is Kaksivàn); who was the son of the 
sage Dirghatamas, and who attained the status of the brahmana due to 


p penance, and generated a thousand brahmana sons (Matsya P. 48.84-86). 
| (see further, on the Nagara bráhmana). j 
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The Sk. P. (III. 2.39.299ff) relates a tale about the custom of widow- 
marriage among the brahmanas called Traividya and “the Cáturvidyas 
It states, that some Caturvidya brahmanas came to stay in the region 
of the Traividyas. To look after them, and to arrange food for them 
some young widows went to them. From their union were born sub- 
castes like Katibha, Golaka and Dhenuja. Likewise from the Traividya 
widows who married the Caturvidyas were born the Tridalaja. The 
Sk. P. (III. 2.40.7ff) mentions also the bráhmanas known as Vadava. 
They colour their feet with red sandal and decorate them with flowers. 
They write the name of Rama with red sandal and decorate it with 
flowers. They also worship the palm-marks of Rama. If any of them 
commits sin, he is debarred from the worship of the mark of Rama 
(his palm), until he is fined and pays it. The Vadavas have such marks 
on their hands. The Sk. P. (VI. I8I.lff) relates an account about the 
brahmanas called Nagara. Brahma was performing the Agnistoma 
sacrifice at HatakeSvara, with the help of certain rtviks; hence the Nagara 
brahmanas at the place felt insulted. They declared that they were the 
best of the brahmanas. Brahma pacified them saying that if anyone else 
than the Nàgaras performed any sacrifice or a sraddha there, it would 
be unacceptable to the deities; also that even if a Nagara performed a 
religious rite at any other place leaving Hatakesvara, it would be 
fruitless (Ib. ]5-27). About the Nagaras it is ordained that if a Nagara 
gives his daughter in marriage to anybody other than a Nagara, or takes 
a non-Nàgara's daughter for marriage, he will cease to bea Nagara 
and will be a ‘‘defiler of the line" (Sk. P. VI. I95.29-30 pankti-diisakah). 


It is said that the same family has been divided into two, one is 
the bráhmana, the other is the ‘Cow’; because at one place there are 
placed the mantras, at another the offerings (havis. Sk. P. VI. 8.67).34 


The Nagara brahmanas (from Saurastra-Gujarat) are said to be of 
a very special quality. It is said that if a Nagara brahmana performs 
Sraddha devoid of the brahmanas of the place (i.e. the Nagaras) it is 
fruitless (Sk. P. VI. I99.62). If a brahmana of the locality is not 
available, one should accomplish the srdddha with the fire enkindled; 
but never should a brahmana from another locality be brought. One 
should arrange the sacred grass as the brahmana batus (i.e. brahma- 
cárins); and at a later date daksind and meals may be given to the 


brahmanas of the locality (Ib. 65-66)? 
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The Sk. P. (VI. 206.46-[64) mentions a special type of brahmanas 
called ‘Kulastaka’, residing in Camatkarapura at HatakesSvara which 
includes the families of Kasyapa, Kaundinya, Uksnasa, Sárkava, Dvis, 
Baijavapa, Kapisthala and Dvika. According to an account, Indra 
established a /iniga near Balamandanatirtha there; and he asked these 
brahmanas to worship it and take care of it. But they declined saying 
that any flaw therein, or anything eaten from what is offered by people 
at the Jiiiga would cause the fall of their families. Indra got annoyed 
and said that they would be poor. He brought and appointed another 
brahmana called Devasarman. He said that the cursed Astakulikas 
would be taken only upto the entrance and not to the shrine. At 
another place (Ib. VI. I99. 07-]08) the Trijatas are said to have been 
established at Camatkarapura; they became Nagaras, as the place was 
rendered poisonless, as the serpents did not vomit poison there. 


Peculiar Gifts to Brahmanas : One peculiar gift to a brihmana at 
the Arkasthala, in the region of Prabhàsa is a buffalo. By doing this 
the donor is believed to stay in heaven for a thousand divine years 
(Sk. P. VII. I. ] 75.5).°° It is said that at the rite for GaneSa a dwarfish, 
hunch-backed brahmana should be given food and be asked to bless 
(Bhav. P., Brahmakhanda-29.8). (See also under “Varna”; **Gotra"). 

l. Bhavisya P. Brahmakhanda 44.7¢¢ 


ब्रह्मणा कृतमर्यादास्त एव ब्राह्मणा: स्मृताः ॥ 
2. Brahmdnda P. |. 3.5.7०4 
सिद्धा हि विप्ररूपेण चरन्ति पृथिवीमिमाम्‌ ॥। 


Ibid., 3.5.5 

अपूजितो द हत्येष दिशेत्कामांऱच पुजितः। 

cf. also Vamana P. Sarom. [8.34 

ब्राह्मणा नावमन्तव्याः पुरुषेण विजानता | 

अवज्ञातो ब्राह्मणस्तु हन्यात्‌ त्रिपुरुषं कुलम्‌ ॥ 
3. Sk. P. V. 3.74.74=Matsya. P. 92.79¢4 


पुजिता: पुजयन्त्येते निर्दहन्त्यवमानिता: à 
Q 36855 Sk. P. VII. 3.2.33 
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4. Garuda P. Y. 97.I0c4 
तिष्ठन्त्यग्न्यादयो देवा विप्रकणे तु दक्षिणे ॥ 


cf. right-ear of a she-goat; see under ** Beasts", ‘goat’. 


tA 


Matsya P. 5.3) 
अग्न्यभावे विप्रस्य पाणावपि जलेऽथवा । 


| 6. cf. Brahmánda P. Y. 2.:3.494 
मुखमेतत्तु दंवतम्‌ | 


7. Vamana P. 68.9 
ब्राह्मणो नावमन्तव्यो बुधो वाप्यब्रुधोऽपि वा । 
सोऽपि दिव्या तनुविष्णोः तस्मात्तमचयेन्नरः ॥ 


8. Agni P. 63.i2°4 
कृत्वेदं विष्णुरित्यन्ने द्विजाङ्गुष्ठं तिवेशयेत्‌ | 
Ib. 7.20 
“पृथिवी ते पात्रं द्यौरपिधानं, ब्राह्मणस्य मुखेऽमृतेऽमृतं जुहोमि स्वाहा” इति जप्त्वदं 
विष्णुरित्यन्ने द्विजाङ्गुष्ठं निवेशयेत्‌ । 
í 'अमृतं जुहोमि” also goes with the deceased, who is believed, in fact, to be not 
dead (अ-मृत्त). 
cf. Brahmavai. P. Srikrsna I24.23 


ब्राह्मणानां मुखं राधे देवानां मुखमुख्यकम्‌ । 


9. Agni P. 209.54 
नाध्यापनाद्याजनाद्वा गहिताद्वा प्रतिग्रहात्‌ | 
दोषो भवति विप्राणां ज्वलनाकसमा हि ते ॥ 


l0. Sk. P. V. 2.60.5% 
ब्राह्मणे दारुणं नास्ति HAT ब्राह्मण उच्यते | 
(मित्र-509) 


ll. Brahmavai P. Prakrti 54.34. 
पथिव्यां यानि तीर्थानि ताति तीर्थानि सागरे । 
सागरे यानि तीर्थानि विप्रपादेषु तानि च॥ 
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28 Sk. P. VI. 57.2-3 
आक्षिप्तस्ताडितो वापि यमुद्दिश्य त्येजेदसून्‌ । 
स्त्रीजनो वा द्विजो वापि तस्य पापं तु तद्भवेत्‌ ॥ 


स्त्रियं वा ब्राह्मणं वापि तस्मान्नेव प्रकोपयेत्‌ । 


॥3.. For Taptakrcchra, see Manu. Sm. XI. 24 
In this, one drinks hot water, hot milk, hot ghee for 3 days each and then 
for three days there is complete fast. In it he inhales hot vapour or hot wind. 


l4. Candrayana is the ancient Vedic rite where morsels of food are to be taken 
according to the increase and decrease, in imitation, of the phases of the 
moon. The person observes fast on the day preceding the full-moon and 
offers clarified butter chanting Rks (Vaj.S. 20.4 or Jai. Br. II. 6 6). It is 
mentioned even later; see Manu XI. 26-220; Yajaa III. 323-325. 


I5. Sk. P. VII. 22.95 
म्रियमाणोऽप्याददीत न राजा ब्राह्मणात्मकम्‌ । 
न च भुधाऽस्य संसीदेत्‌ ब्राह्मणो विषये वसन्‌ ॥ | 


४6. अथ कि बहुनोक्तेन ब्राह्मणा मामकी तनुः । 
ये केचित्सागरान्तायां पृथिव्यां कीर्तिता द्विजा: ॥ 
तद्रूपं देवदेवस्य सिवस्य परमात्मनः | 
i also Ib. 05.8-9 
f I7. Sk. P VII. I.29.33 
i खेचरत्वं पुरा देवि ह्यासीदग्रभुवां महत्‌ । 


तेन यान्ति द्रुतं सर्वे यत्र यत्र सुरालयाः || 


Ei I8. The word is ürdhvaretas. In Yoga it indicates the faculty of taking the essen- 
$ tial body-fluid, Kundalini to the brain. 


f 
5 9. Brahmavai P. Srikrsna 83.]8०4.205%9 | 
ब्राह्मणो वृषवाहरच. ....... 
f ब्राह्मणो देवलश्चैव सन्घ्याहीनरच दु्वलः d । 
i RTRA दिवाशायी शूत्रश्ाद्धान्नभोजनः ॥ 


शूद्राणां शवदाही च ते च शूद्रसमा द्विजा: | 
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20. cf. Sk. P. VII. .206.8 
शूद्रोपहता विप्रा fagar रतिलालसाः। 
कुपिताः कि करिष्यन्ति निविषा इव पन्नगाः ॥ 


2]. Mb. Adi, 2. 
22. Matsya P. 69.44-45 ळें 


et "तमेव द्विजसत्तमम्‌ । प्र 

wad कामदेवोऽयमिति faq saad तम्‌ । | 

| यद्यदिच्छति far mea तत्‌ कुर्याद्‌ विलासिनी । 
सर्वभावेन चात्मानमपंयेत्‌ स्मितभाषिणी ॥ 


23. Sk. P. VI. 206.I40 

j ब्रह्मस्वं विवुधस्व॑ च तडागोत्यं विशेषतः | 

भक्षितं स्वल्पमप्यत्र नाशयेत्सवंपुर्वजान्‌ ॥ 
(४- 7. सप्तपुर्वजान्‌ ) 


24. Siva P. 3.2 
सदाचारयुतो विद्वान्‌ ब्राह्मणो नाम नामतः । 
वेदाचारयुतो विप्रो ह्यतरेकंकवा न्द्रिजः ॥ 


Ib. 3.4 
| शूद्र॒त्राह्मण इत्युक्तः स्वयमेव हि कर्षकः। 
असूयालुः परद्रोही चण्डालद्विज उच्यते ॥ 


25. Siva P. I5.I904 
अन्नस्य क्षुधितं पात्रं नारीनरमयात्मकम्‌ di 


This portion is taken by the Sk. P. from Manu. II. I57,I58 
cf. also Padma P. Brahmakhanda {6.L]. 


यथा दारुमयो हस्ती मूगर्चित्रमयो यथा | 
कालानलं यथा जीं तेन स निरयं OG | 


Sk. P. V. 3.82.25¢4 
पक्षपातेन वो धर्मो न च निःश्रेयसभावतः | 


m 29. Siva P. II. 26.33 
वेदवादरता यूयं वेदतत्त्ववहिमुखा: | 
30. Brahma P. ]8.4 
P पिप्पलः सामगो भूत्वा शिष्यानश्नाति राक्षसः | 
तस्मादद्यापि विप्रेषु सामगोऽतीव fapa: ॥ 
Pippala was the brother of A§vattha, both were sons of Kaitabha. | 
3l. Matsya P. 204.23 | 
प्रतिग्रहश्च तस्योक्तः पुच्छदेशे महीयते । f 


The mantra was : 

Ibid. 204.22 

कृष्ण: कृष्णगलो देवः कृष्णाजिनधरस्तथा | 
SETTE धूतपापस्य प्रीयतां वृषभध्वजः gU 


Sk. P. IV. I67.43c0-44ab 
गवां विक्रपजं वित्त यो गृहणाति द्विजोत्तमः | 


अन्त्यजः स॒ परिज्ञेयो मातृविक्रयकारकः di 
33. Sk. P. III. 2.40.8-9 


रक्तचंदनं प्रसाध्याथ प्रसिद्ध स्वकुलं तथा । 
कु कुमारक्तपादैस्तंगंन्धपुष्पादिचचितंः । 


संभूय लिखितं तच्च wane तदुच्यते | 
रामस्य लेख्य ते सर्वे पूजयन्तु समाहिताः ॥ 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri 


229 


34. Sk. P. VI. I82.67 


गवां च ब्राह्माणानां च कुलमेकं द्रिधाकृतम्‌ | 
एकत्र मंत्रास्तिष्ठन्ति हविरन्यत्र तिष्ठति i 


वैश्वानरपुरतेव कार्य नान्यद्विजस्य च | 


| 

| 

| 

| 35. Sk. P. शा. 99.65-66 

| संनिवेश्य दर्भवटून्‌ श्राद्ध कुर्याद्‌ द्विजोत्तमाः | 


cf. Ib. 222.34-32 
नान्यस्थानोद्भूवविप्र: श्राद्धक्मंब्रतानि च । 
| नागरो नागरे: कुर्यात्‌ अन्यथा तद्वृथा भवेत्‌ ॥ 


अथाचारपरिश्रप्टा श्राद्धाहा एव TITT: | 
बलीवदसमानोऽपि ज्ञातीयो यदि लभ्यते i 


36. Sk. P. शा. I.I75.5 
ब्राह्मणान्भोजयित्वा तु महिषीं तत्र दापयेत्‌ । 
दिव्यं वर्षसहस्रं तु carats महीयते ॥ 
For the gift of a buffalo see below under “Buffalo”. 


Breath : As an aspirate from the living body, the breath was associated 
with the creation of new life. Thus itis said that when Brahma was 
thinking deeply about creation, he released a deep sigh; from it was born 
the spring season, full with flowers (Siva P. II. 8.37). From the huñkāra 
of the Cow came out a man having the pig-tail and wearing the sacred 
cord (Sk.P. III. 2.0.4). Breath and body fluid get together at times to 
create new things. At one place in the Sk. P. (IL. 4.2.l0ff) it is said that 
as Brahma was meditating, he gave out a deep breath; and as he noticed 
it, a tear came out from his eyes, and as the drop fellout, from it was 
produced the great mountain called Dhatrinaga. From the breath of + 
the angry Rudra-Siva came out a variety of fevers (Ib. I. I.3.35). 
According to a curious account from the Mark P. (I22.8-2]) a King 
named Balāśva was once cornered by his relations turned enemies. They 
blockaded his capital also. Ultimately, not knowing what to do, he 
hid his face in his palms, and sighed deeply. From the breath 
that escaped through the slits of the fingers, were produced soldiers, 
elephants, chariots and such other things (see under Bala$va) The 


| 
i 
| 
| 
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hunkárais mentioned also in the account of Ganapati. It is said that 
when the head of an elephant was fixed on the trunk (body) of Ganapati, 
Hari uttered the Awikara over it; and Ganapati was brought back to 
life (Brahmavai P. Ganapatikhanda 2.22; see under *Gane$a"). It is 
said that an old sage at Avanti created water, earth and fire by his 
mere huñkāras (Sk. P. V. .54.4-24). 


Itisthe belief in the productive power of the breath from which 
customs of ‘breathing on’ came into practice.’ Parvati is said to have 
*smelt' the head of her son (Karttikeya) when the latter was consecrated 
(Vamana P. 3).57); and when 68658 was born Siva ‘smelt’ his head 
(Ib. 29.7). ‘Smelling’ is the common word for imparting the breath, or 
associating somebody with the breath, generally of an elderly person. 
When Visnu brought out the earth from the bottom of the ocean, in his 
Incarnation of the Boar, he placed her on his left lap 'smelt her mouth'. 
(Sk. P. II. ].].94ca aghraya dharanivaktram). It is related that Jamba- 
vati, the wife of Krsna, was sending off her son Simba to HatakeSvara. 
She touched him by her hand, embraced him and "smelt" him on the 
head many times (Sk. P. VI. 23.9 Samaghraya mürdhadese muhur- 
muhuh). A cow, caught by a hungry tiger, promises to meet her calf 


He gives her leave to go, 
smell her young calf on the head and return. (Sk. P. VII. 3.29.50 


smelt the head of Dhruva (Bhag. P. 
ve been done with Prahlada by his 


father, when the former returned from the house of his preceptor 


(Ib. VII. 5.9]). 


There is an account according to which Breath (pràna), is indicated 
to be deified but Jost his divinity subsequently, It is said that Prana 
went to the bank of the Ganga once, deciding to perform the Horse- 
Sacrifice; he ploughed the land (to establish the altar); but as he ploug- 
hed the land, he hit an ant-hill from which arose the sage Kanva deep in 
meditation who cursed him, “From this day onwards, © lord of Gods! 
your greatness will lose fame, especially in the mortal world" (Sk. P. 
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II. 7.]9.72-75). Here Breath is called “the lord of gods". In another 
account the same motif obtains. It is said that once all gods quarrelled 
as regards mutual superiority. They went to Visnu who held out a test. 
He said, That is the greatest of gods, by whose departure from a 
living body the latter falls and by whose being in the body the latter 
stands animated". The presiding deities of the various parts of the 
body fell out turn by turn; but the body as such still was living, till, at 
last, Breath went out leaving the body dead. Breath (Prana) was 
declared to be the best of gods, and their lord! (Ib. II. 7.9.3-38). The 
vital breath (Prana) is technically called by the name Hamsa; in length it 
is thirty-six arigulas, and as it ‘passes’ from the right and left nostrils 
(prayaudt) he is called pràna (Sk. P. IV. 4.82)?. With the sound h, he 
goes out; with s he re-enters. Thus the vital principle called jiva always 
mutters the words hamsa-hamsa (Ib. ]56).3 


The Matsya P. (48.8!-82) records a belief that ‘smelling’ by the 
cow destroys death, darkness of intellect and so on. The account is of 
Dirghatamas who followed the ‘go-dharma (free sex-relationship), 
copulating with his own daughter-in-law etc. Surabhi, the divine cow, 
was pleased and told him that she would breathe upon him and free him 
from all blemishes. The blind sage got his eyes back, defeated his old age 
and death.! (see also Yoga" for control of breath; Litiga P. I. 8, the 
whole chapter has description of “control of breath”, pranayama). At 
times ‘smelling’ substitutes eating as we have noted above. Thus, 
according to a custom the madhuparka was ‘smelt’ (see under 


*Madhuparka"). 


!. Many instances can be referred to; e.g. King Harsa’s mother breathed on 
his head-Harsacarita; Ed. Kane Bombay I9I 8, परिष्वज्य समाघ्राय च शिरसि. 


etc. 

Sk. P. IV. 4l.82 

पद्त्रिशदङ्गूलो ga: प्रयाणं कुरुते बहिः । 
सव्यापसव्यमारगेण प्रयाणात्प्राण उच्यते |i 


t3 


i apr ov; 


Ib. 56 
हकारेण बहिर्याति सकारेण विशेत्पुनः । 
हंस हंस इत्यतो मंत्रं जीवो जपति संदा ॥ 


[2 
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4. Metsya P. 48.8]°4-82¢a 
तस्मातुम्यं तमो दीर्घं आघ्रायापनुदामि वे । 
| जरां मृत्यु तमश्चेव आ ्रायापनुदामि ते ॥ 
see also 83. 


i Brhaspati : See under “Gods”. 


Buddha : Krsna, the enemy of the demon Mura, established his 
replica at Kasi; from a part of his personality the form of Saugata 
(Buddha) was assumed by Krsna, (Sk. P. IV. 58.70ff). Buddha, as an 
avatara of Krsna is enjoined to be established, in connection 
with the installation of the image of Vasudeva (Krsna). As for 
iconography both Krsna (called Vamana also in this context) and Buddha 
"should be dark a cloud, compassionate, celebate, with a white silk- 
garment, holding as a full-blown lotus in the right hand, the left hand in 
the abhaya-mudrà (pose indicative of imparting freedom from fear; i.e. 
fully seen raised palm), of calm countenance and having the sacred 
thread (Sk. P. II. 9.27.24-26)} 
I. Sk. P. II. 9.27.24¢4-26 
स्थापयेद्वामन बुद्धः ` `- - -- -- 


घनश्यामावृभौ ह्येतौ करुणो ब्रह्मचारिणौ | 
सितांशुकौ करे दक्षे fasat फुल्लपड््‌कजम्‌ | 
अभयं वामहस्ते च शान्तौ यज्ञोपवीतिनी di 


Buffalo : The buffalo was the vehicle of Yama, the god of death; and 
at the ritual of the manes (Sraddha) it was enjoined that a she-buffalo 
should be given to Brahmana, as she was the “mother of the vehicle of 
Yama”. This was done with a view to give speed to the deceased (to 
80 to the abode of Yama); for by the gift of the female buffalo, he 
would wander from region to region (Garuda P. II. 2:.5-I 6).! The same 
belief is vibrated inthe Agni P. (2.5-6), which says—‘‘By the gift of 
$ the she-buffalo, may she fulfil all my desires—she whose son is set at the 
i assistance of Dharmaraja (Yama); may the mother of the Asura Mahisa 
j bless me; by the gift of the she-buffalo may I gain fortune. The 
gift of the replica of she-buffalo is described in some detail in the Sk. P. 
(V. 3.92.2]-24). It is enjoined that the gift of this ‘she-buffalo’ should 
be made at the holy place called “Yama-hasya-tirtha’; and it was not 
for the dead, but by a living person to please Yama. She should 
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Krishna Buddha 
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j be covered With a cloth of ash colour (to match the real colour of the 
| actual buffalo), on her horns water should be poured, her hooves should 
i be made of iron, and covered with copper; and they should be well 
i decorated. To her east should be placed a mound of salt representing 


the Lavanacala; to the South-east should be the ‘mountain of jaggery’; 
| at the South should be placed the ‘mountain of cotton’ (Kárpasa), and 
i at the South-West, that of butter; to the West should be placed corn of 
seven types; to the north-west rice should be placed; to the north 
which is the quarter of Soma, should be placed gold; and to the 
north-east ghee. All this should be given with the expression, “May 
the god Yama be pleased with me".* 


Even with the gift ofa she-buffalo for the dead or by the living 
person to seek the favours of the god of death, the milk of the buffalo 
was taboo at the sraddha (Brahmáanda P. II. 3. 4.27). To the goddess 
Candika, it was customary for women to offer food prepared from flesh 
and blood, along with a buffalo (or from buffalo-flesh and blood?) for 


the health of the husband (Sk. P. II. 7.8.60).! (For other beasts, sec 
under “‘Beasts’’). 


l. Garuda P. II. 2l.I5ed-]6sb 
नाना-लोकान्विचरति महिषीं यो ददाति च ॥ 
यमवाह्स्य जननी महिषी सुगतिप्रदा । 


2. Agni P. 2lI.5-6 


महिषीदानमाहात्म्यात्‌ अस्तु मे सवंकामदा d 
धर्म राजस्य साहाय्ये यस्याः पुत्र: प्रतिष्ठितः ॥ 


महिषासुरस्य जननी या साऽस्तु वरदा मम d 
महिषीदानाच्च सौभाग्यम्‌" eee 


At Arkasthala in the Prabhisa region, a gift of a she-buffalo is enjoined (Sk. 
P. VII. .075.5); see under “Brahamana” note 36. 


3. Sk. P. V. 3.92.24°4-24 
तस्या: शृ गे जलं कायं धूज्रवस्त्रानुवेष्टिता । 


Ae ea 


आयसस्य खुर: कार्या: ताम्रपृष्ठा: सुभूषिता: | 
लबणाचलं पुर्वस्यामाग्नेय्यां गुडपर्वतम्‌ ॥ 
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कापसि याम्यभागे तु नवनीतं तु daga 
पर्चिमे सप्त धान्यानि वायव्ये तंदुला: स्मृताः ॥ 


सौम्ये तु काञ्चनं दद्यादीशाने घृतमेव च । 


प्रदद्याद्यमराओ मे प्रीयतामित्युदीरयन्‌ ॥ 


4. Sk. P. II. 7.8.60 
चण्डिकायै प्रदास्यामि रक्‍तमांससमुद्भवम्‌ | 
सुष्ठ्वन्नं महिषोपेतं भर्तुरारोग्यहेतवे dd 
It may be noted that a buffalo did not figure at all in the Vedic religion. On 
the other hand, the beast figured prominently in the rituals of South Indian 
tribes, such as the Todas, Madigas etc. See Henry Whitehead. The Village 
gods of South India, 2nd Ed. Delhi, 976 (I92I). 


Bull : The bull is believed to be auspicious and it is recommended 
that one should see a bull when he goes out (Vamana P. 4.36). It is said 
that the evil powers do not go to the habitat where there is bull, sandal: 
wood, a lute, a mirror, honey and ghee, poison, clotted ghee and copper 
utensils (Mark. P. 50.82) But, it is inauspicious to see a bull that is 
diseased, while going out (Brahmdnda P. IJ. 3.38.34). 


The release or gift of a bull, and more particularly a black bull, has 
been recommended. This holds good more in the ritual of the manes 
(Sraddha); but even at other times this practice is noted. According to 
the Agni P. (94.2) if a person releases a bull on the day of the Karttiki 
(Full-moon, see below) and fasts at night, he gets to the region of Siva.? 
About the same thing is recorded in the Sk. P. (II. 4.35.43), which says 
that if on the Kàrttiki full-moon day one releases a bull and performs 
the nakta (nightly fast), he goes to Sivapura, and in the next seven births 
he becomes a brahmana, versed in the Vedas, yet endowed with wealth. 
According to Another custom the bull may be released on the Karttika 
full-moon-day and (or) on the full-moon-day of Vaisakha (i.e. in the 
name of Siva, the two equinoxes-six months interval); by doing this one 
gets cows and wealth (Sk. P. V. 3.73.8-l9). At another place the same 
text says that the release of the bull should be performed in the month 
of Karttika, on the occasion of the Krttika constellation, at the holy 
place, Puskara; by doing this he achieves the virtue of the Horse-sacrifice 
(Sk. P. VI. 45.7). At another place in the same P. a black bull is 
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enjoined to be released on the Vaigakhi (full-moon-day); thus he becomes 
free from all fetters and from drowning (jaldpluteh; Sk. P. II. 7.25.29). 
This shows that the time of the release was either the month of Karttika 
or the Vai$àkha, or both and in both cases, it was the full-moon- 
day. The Sk. P, (III. 2.9.20-2!) mentions a place called Indrasaras 
(the “lake of Indra") in the Dharmaranya, where the release is enjoined; 
by this, it is said, he elevates his one hundred and one family-members, 
and seven gotras. Likewise another place in Dharmaranya, called Ravi- 
ksetra (“the region of the Sun"), is recommended for this ritual; thereby 
one causes pacification of his manes, and they get satisfied till the end of 
creation (Sk. P. III. 2.3.7]); and it is also said that by doing so these 
deceased do not remain preta till the duration of (the reign of) |4 Indras 
(or none dies till that period) (Ib. III. 2.!5.76). 


According to the Sk. P. (VI. 228.44-45), the nila yrsa (black bull) 
was Siva himself born of Surabhi, the divine cow. It is said that being 
cursed by the sages for being naked, Siva was in a plight as his organ 
fell down. He propitiated Surabhi, who took him in her body, and 
later gave birth to him as the nila-vrsa. 


About the details of beliefs regarding the Vrsotsarga (“release of 
the bull”) at the srdddha, the following may be noted—By whichever 
part the released bull touches the water of the river, where it is released, 
by that part (it may be the horn, the tail etc.) theranimal makes oppu- 
lence for the manes. If he digs up the earth by his hooves or by the 
horn, that becomes a well of honey for the manes (Brahmanda P. 
II. 3.9.08).3 The Garuda P. (I. 3.3ff) says that one who performs 
the Vrsotsarga in the life-time, or if he performs it for one dead, does 
not get the state of the ‘prera’ (one who is dead and is yet to be promo- 
ted to the state of the Pitf=manes). Vrsotsarga has to be done on the 
eleventh day after death; if it is not done, the dead remains a ‘preta’ even 
after a hundred sraddhas are performed. The details of the ritual in 
other cases are—the month of Karttika, the northern course of the 
sun (uttardyana), the twelfth of the dark or bright half, grahapiija (planet- 
worship), worships of the Mother-goddesses, offerings into the fire, 
establishment of Silagrama (a form of Visnu), Vaisnava Sraddha (=in 
honour of Visnu), worship of the bull, adorning him, with the mantra*— 
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E you are the Dharma in the form of the bull, created by Brahma in 
ancient times; release me from the worldly life (ocean of the worldly 
life) by virtue of this Vrsotsarga (cf. also Matsya P.92.65 for Dharma- 
bull). With the same mantra, there is another way of Vrsorsarga, so the 
P.says. A jar of water should be placed on the roots of the darbha- 
grass; water should be poured into it; this water is designated “the 
water of the Rudra-jar". Then with the mantra, “play with it", one 
should release the bull. After this one should perform the ‘‘self-funeral”’ 
(atma-srdddha). Food should be given to the brahmanas. On the left 
part of the bull a disc should be marked; on the right a trident; and 
placing a wreath (on the neck ofthe bull), the bull should be gifted 
away. (Ib. II. 4.2-32). 


We have some more details from the Vardha P. (I90.40-43), when 
the black bullis to be released (or gifted) at the sraddha. On the tail 
of the black stud-bull water should be poured; thereby the manes are 
said to have been given nourishing satisfaction for 60 thousand years. 
If the bull, just after release, digs up earth, then, thereby he takes up the 
manes fallen in hell and lands them into the region of the moon.* 
According to the Sk. P. (V. 3.97.69-]7l) one who performs vrsotsarga 
with a tanny bull at the holy place called Dvipe$vara on the Narmada 
attains the Siva region after death. The bull that is white at the mouth, 
fore-head, feet and the tail, is the guide to the heavenly region. A 
person who releases a black one at the place mentioned above, lives in 
heaven (after death) for as many years as the hair on the body of the 
bull. At the Asmahaka tfirtha on the Narmada also Vrsotsarga is 
enjoined, where the bull is ordained to be tawny (lohita) in body-colour, 
but white at the mouth and the tail, and yellowish red (pitigah) at the 
hooves and horns. The bull who has this colour-combination is said to 
be nila’; but the one that has yellowish-red body (pingah) and is white at 
the tail and the hooves, is called pinga (Sk. P. V. 3.46.78ff, see note 
below for other varieties). The Sk. P. at another place describes in 
detail (about the same fashion) the nila bull; and adds that those who 
perform the marriage of this bull, in respect of the manes, shall not 
have a sinful progeny in their family (VI. 259.62; for general description 
Ib. 48-5I). It also says that Siva is here in the form of the Bull. 
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The Narada P. (XIII. 35-37) records the practice of releasing a 
bull for the pacification of Siva, on the full-moon-day of the Karttika 
or Asüdha. The bull (indicated by the word mahisa here) to be thus 
released is enjoined to be first marked with the figure of a Sivalitiga 
(Ib. 37 Sivalingankitam Krtvà mahisam yah samutsrjet etc.). Accordi ng 
to the Bhavisya P. (Uttara I3]l.Iff) the release of the Bull should be 
performed on the full-moon-day of Karttika, Magha, or on the 3rd of 
Caitra or the ]2th of Vaisakha, along with four cows. The bull should 
be partly black and should have feet white like the conch. The 
procedure is as follows—the mother-goddess should be installed in the 
front (4० mataram sthdpayitvdgre); she should be worshipped with 
flowers and whole grains. A śrāddha for the mother is to be performed; 
and also the abhyudaya Sraddha (i.e. for prosperity) is to be performed. 
A jar, technically called Akalamüla is to be placed; and it should be 
decorated with the leaves of the Aévattha tree. After worshipping the 
jar, Rudra should be invoked and installed therein. A fire is to be 
kindled and offered to. The bull should be beautiful and one among the 
issues of a milch-cow having other calves living. When the bull is placed 
in the midst of the four young cows, the bráhmana should mutter in his 
ear the mantra (You, the lord of the Cows do we place etc."). On his 
body other auspicious marks sacred to Rudra are to be impressed (the 
marks are the same as noted above, Garuda P. II. 3.32). The bull is to 
be released at a temple, in the cowherds’ habitat or the confluence of 
rivers. 

There are indications that, in the place of actual bulls (with varia- 
tions of descriptions mentioned above), metal-bulls were donated, which 
indicates a change in custom. Thus the Varáhá P. (27.20-2]) enjoins 
the gift of such a bull at the equinoxes. It says that blades of the 
darbha-grass are to be placed pointed to the east; on them the bull is to 
be placed, and worshipped. According to the Matsya P. (79.4,5),° ina 
copper-plate a prastha (a particular measure) of sesame should be 
placed. In it is to be placed a golden bull with wreaths, and with 
Jaggery. The whole should be given away to a brahmana at noon, 
with “May the sun be pleased". Ina variant, it prescribes to be given 
clothes, a golden bull, and a cow made ofgold.!^ The bull should be 
placed ina copper-plate filled with a prastha of sesame. The whole 
should be given with, “May the soul of the Universe (the Sun) be 
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pleased” (Ib. 7-9). This was ordained on the 7th of a month 
called 'Siva-caturdasr' one should be without food; should Co 
Siva; ande giving a bull made of gold, should take food the next day 
(Ib. 94.6). Also along with the regular release of a real nila bull, the 
gift - pH a golden bull, alongwith a cow in gold is enjoined to please 
Uma and Mahesvara (Ib. 26). The Matsya P. mentions the “the great 
gift, called go-sahasrapradàna" . According to it in the midst of ten cows 
made of gold, a bull made of goid is to be placed; the image should be 
covered with silk-cloth, and should be decorated with various ornaments 
(277.8). The bullis believed to be Dharma (Ib. 5), and Siva, having 
eight forms. The image is then to be given to the preceptor (Ib. 6). 
According to the Liga P. (II. 4.॥) when the bull made of gold is to 
be donated, a crescent-shaped pundra mark should be shown on his 
forehead (indicative of his identification with Siva); the hooves should 
be made of either crystal-stones or with silver, the neck should be made 
of padmardga jewels, while the hump should be made of the jewel called 
gomeda. 


The Matsya P. (205.3ff-4]) gives the various qualities of the bull, 
and also mentions its types. According to it, the bull should be 
endowed with a prominent hump and should have high shoulders; 
should have spacious shoulder-sides and waist; and his eyes should be 
like the vaidürya gem. The ends of the horns should be like the inner | 
portion of coral. His tail should be long and hairy. A white bull, 


having legs like a cat (Ib. 2l, mdrjdrapddah), having eyes like gems, | 
is excellent; likewise one who is brown and yellowish red having white f 
feet is excellent (Ib. 22). A bull having all his feet white, or having 


two feet white and looking dark like a Kapinjala bird is excellent, and 
also having colour like a ¢ittira bird. The bull having a face white up 
to the end of the ears, and having reddish colour is called “Nandimukha’. 
He, whose stomach and back are white, is called ‘Samudra’; and he is 
the increaser of the family (Ib. 23-24).* The nila bull who is high tall 
in the front is excellent (Ib. 34). Those bulls who have (on the hair of 
their body) signs like Sakti (a spear), banner and flags are good 
(Ib. 35). Those whose roar is like the thunder, who are huge, with 
spacious breasts, and good height and in appearance like infatuated 


elephants are excellent (Ib. 3570. 
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It is said that a person who has gone against his father should, as 
an expiation, release the nila bull (for the meaning of nila, see above 
(Sk. P. I. 3.6.8%). It had been customary for all to touch the bull 
prior to starting the daily duties according to his birth (Vàmana P. 
4.36). 


The Agni P. (292.38) records bull-fights for the general weal of 
cattle (go-santi) on the first day of the bright half of A$vina, alongwith 
hand and music (cf. 38० vrsanám yojayed yuddham gitavddyaravairapi). 
According to the Brahmavai P. (I. 5.46) many bulls were born from the 
body-hair of Krsna, one of which he gave to Siva as Vehicle. (For 
bulls as gifts see under “‘Gifts’’). 


l. Mark P. 50.82 


यत्रोक्षा चन्दनं वीणा आदर्शों मधुसपिषी । 
विषाज्यताम्रपात्राणि तद्गृहं न तवाश्रयः ॥ 


Brahma tells the evil power, Dussaha. 


[S] 


Agni P. \94.2 


कात्तिक्यां तु वृषोत्सगं कृत्वा नक्तं समाचरेत्‌ । 
शेवं पदमाप्नोति वृषब्रतमिदं परम्‌ ॥ 


3. Brahmánda P. II. 3.9.7-9 


येन येन स्पृशेत्तोयं लांगूला दिभिरंगदा: । 
सर्व तदक्षयं तस्य पितृणां नात्र संशयः ॥ 


शृङ्गे at भूमि यामुल्लिखत्यनिशं वृषः । 

मधुकुल्याः पितु स्तस्य ह्यक्षयाइच भवन्ति वै ॥ 

सहस्नूनल्वमात्रेण तडागेन यथास्रुतिः d 

तृप्तिस्तु या पितृणां d सा वृषेणेह कल्पते ॥ 
4. Garuda P. JI. 3.7 


एकादशाहे प्रेतस्य यस्य नोत्सृजते वृषः | 
प्रेतत्वं सुस्थिरं तस्य दत्तः श्राद्धशतैरपि ।। 
This is the origin of the custom of the gift of a cow. 
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Garuda P. YI. 4.24 

धर्मस्त्वं वृषरूपेण ब्रह्मणा निमित: पुरा । 
वृ षोत्सगंप्रभावेण मामुद्धरभवाणवात्‌ ॥ 
Ib. 4.25 

अनेनेव वृषोत्सग॑ रुद्रकुम्भोदकेन gg 
दर्भमूले घटं स्थाप्य उदकं शिरसि न्यसेत्‌ ॥ 


Ib. 4.26 
अभिषिच्य शुभैमंत्रैः पावनेविधिपुर्वकम । 
तेन क्रीडेति मंत्रेण वृपोत्सगे कृते सति ॥ 


Ib. 4.2700 
आत्मश्राद्ध ततः कुर्यात्‌ दत्त्वा चान्तं द्विजोत्तमे । 


Tb. 4.32 


वामे चक्र प्रकर्तव्यं fare दक्षिणे तथा । 
माल्यं दत्त्वा तथेवास्य वृषमेक॑ विसजंयेत्‌ ॥ 


and Ibid. 4.59 
weet वृषरूपेण जगदानन्दकारकः । 
अष्टमूर्ते रधिय्ठानमतः aft प्रयच्छ मे ॥ 


Vardha P. ]90.40-42 

नीलाषण्डस्य लांगूले तोयमुद्धरेत्‌ यदि d 
पष्टिवंषेसहस्त्राणि पितरस्तेन तपिताः ॥ 
मुक्तमात्रेण शु'गेण नीलषण्डेन सुन्दरि । 
उद्धतो यदि सुश्रोणि पङ्कः शृ गेण तेनच ॥ 
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पिंग: खुरविषणाम्यां न* नीलो वृषभ उच्यते । 
यस्तु सर्वांगपिंगश्च इवेतः पुच्छखुसेषु च ॥ 


We except स here. 

स पिंगो वृष इत्याहुः पितृणां प्रीतिवर्घनः d 

पारावतसवर्णशच ललाटे तिलको भवेत्‌ ॥ 

तं ag बभुमित्याहुः पूर्ण सर्वांगशोभनम्‌ | 

स्वागिष्वेकवर्णो यः पिंग: पुच्छखुरेषु च | 

खुरपिंगं तमत्याहुः पितृणां सद्गतिप्रदम्‌ । 

नीलं सर्वशरीरेण स्वारक्तनयनं दृढम्‌ ॥ 

In Nilais (नील) there a meating of the नील? —the Tibetan bull? Sk, P. VI. 
269.48¢4 


लोहितो यस्तु वर्णन मुखे तुच्छ च पाण्डुरः । 


Ibid. 269.49 
स्वेतः खुरविपाणंपु स नीलो वृषभः स्मृतः । 
चतुष्पादो धमंरूपो नीललोहितचिहिनतः ॥ 


Ibid. 269.50 
कपिलः aise षु स नीलो वृषभः स्मृतः | 
योऽसौ महेइवरो देवो वृषभश्चापि स एव हि ॥ 


नीलरूपस्य ये वे करिष्यन्ति मानवा: । 
वे कुले नेवास्ति पातकी ॥ 


y 


8. The custom of Vrsotsarga is already to be found in the Vedic rituals. It was 
an associate custom of Sülagaya. See Asv. Gr. S. IV. 8. 23; also Revidhana I. 


I68-I70. 

9. Matsya P. 79.4-590 
अथ कृत्वा तिलप्रस्थं ताम्रपात्रेण संयुतम्‌ । - 
काञ्चनं वृषभं तद्वत्‌ गन्धमाल्यगुडान्वितै: ॥ 


दधात्‌ द्विकालवेलायामर्यमाप्रियतामिति ॥ Se 


I0. Here the motif changes from a lone bull toa go-mithuna (Bull-cow); for this 


motif see “Sayya” t 


Il. Matsya P. 79.7 
वाससी वृषभं हैमं तद्वद्गां कांचनोद्भवाम्‌ । 
Ibid. 79.9 
ताम्रपात्रे तिलप्रस्थं सौवर्णं वृषभं तथा । 
दधाद्‌ वेदविदे सवं विश्वात्मा प्रियतामिति ॥ 


2. Ib. 94.6 
चतुर्दश्यां निराहारः समभ्यर्चं च शंकरम्‌ Od 
सुवणंवृषभं दत्त्वा भोक्ष्यामि च परेऽहनि ॥ 


I3. Ib. 26 
कृत्वा नीलवृषोत्सगं श्रृत्युक्तविधिना नरः । 
उमामहेह्वरं हैमं वृषभं च गवा सह ॥ (दधात्‌) 
cf. also Ib. 00. 4-5 


I4. Matsya P. 205.23-24 
आकणंमूलउवेतं तु मुखं यस्य प्रकाशते । 
नन्दीमुखः स विज्ञेयो रक्तवर्णो विशेषतः dU 
इवेतन्तु जठरं यस्य HATES च गोपतेः । 
वृषभः स समुद्रार्यः सततं कुलवर्धनः di 


Ib. 34. 
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Cakra : (See “Disc” and also *'Circle"). 


Calamities : Three types of calamities are recorded; they are ddhydt- 
mika, ddhibhautika and adhidaivika. Adhydimika (of the person) are of 
two types—Sdririka (of the body) and mdnasa (of the mind), the first 
comprising the pain to the body, including illness, diseases etc., the 
second comprises emotional worries, mental sickness etc. The 
adhibhautika are those calamities that are from wild beasts, birds and men, 
also from ghosts, serpents and demons etc. The adhidaivika calamities 
rise from natural elements and are from cold, heat, wind, rain, flood, 
lightning (Brahma P. 233.]-8)! The Sivu P. (vidyesvara sam. l8.00ff) 
includes the troubles from fever, and other bodily diseases under the 
adhyatmiki vyadhi; under the bhautika (i.e. adhibhautika) it includes 
troubles from ghosts, beasts like the fox, the creatures that shoot out 
from the ant-hill, the sudden fall of such creatures as the lizard; also 
ifin the house there is calamity to the trees, and regarding delivery of 
women and cows, even without (?) the tortoise, female serpent or an evil 
person being seen (which means that when these creatures are scen, there 
is an expectation of calamity). The adhidaivikas are the stroke of the 
lightning, epidemics (mahdmdri), fever (jvaramari), epidemics of the 
cattle (gomári), cholera (visüci), chicken pox (masürika), a combination 
of evil constellations in one's horoscope and bad dreams. The Siva P. 
(VII. 2.38 .]-2) says that the real calamities are laziness, diseases, doubts, 
distressed mind, lack of faith, confused look, etc. 


l. Brahma P. 233.7-8 
मृगपक्षिमनुष्याद: पिशाचोरगराक्षसँः । 
सरीसृपार्ययरच नृणां जन्यतेऽचाधिभौतिकः )। 
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शीतोष्णवात-वर्षाम्बु-वैद्यू तादि-समुद्भूवः । 
तापो द्विजव रश्रेष्ठा: कथ्यते चाधिदेविक: || 


t3 


Siva P. vidyesvara sam. ]8.]0]c4 


अकस्मादेव गोधादिजन्तूनां पतनेऽपि च । 


Ib. I02 
गृहे कच्छपसपस्त्रीदुजंनादशने5पि च । 
वृक्षनारीगवादीनां प्रसृतिविषयेऽपि च ॥ 

Ib. 03 

भावि दुःखं समायाति तस्मात्ते भौतिकाः स्मृताः । 


Camara : See under “Chowry”’. 


Caculà : She was the wife ofa Brahmana, named Binduga, staying 
in Baskalagrama. Though she was beautiful she was neglected by her 
husband in her youth. Hence, she became a free woman, and had union 
with her paramour. After the death of her husband she went to 
Gokarna and heard Sivakathà (the stories in praise of Siva); was free 
from her sins and became an attendant of Parvati. She also caused the 
release of her husband from the state of a ghost (Siva P. Mahatmya 
3.3). The same story comes in the Sk. P. (III. 3.22), where the 
name occurs as Bandula (Caficalà being a variant reading), probably 
a confusion from the noun Binduga (see under “‘Omens’’). 


Canopy  (torana): The custom of erecting a ritual-canopy obtains 
at various places, the belief being that thereby the advance 
would be successful and the future events rewarding. When 
the king Indradyumna started to Niladri he went from under the 
canopy made from the stumps of the plantain tree (Sk. P. II. 
2..56 — Kadali-kànda-sannaddha-toranadhah). According to the 
Agni P. (268.22) when the army advances (or at the nirajand ceremony, 
see under ‘‘Niradjana’’) first the elephant should be led; and the 
canopies erected for such purposes should not be such as would cross 
the temple-crests called go-puras.! The trees from which stumps for the 
canopy are to be made are Nyagrodha (Vata), the Udumbara, A$vattha, 
Bilva, Palaga, Khadira (For the beliefs regarding these see under 
*"Trees"), The canopies should be fifteen cubits high and should be 
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decorated with cloth, flowers and other things (Garuda P. I. 48.8,9).* 
The sudden, causeless, fallof the canopies was an omen indicative of 
the King’s death (Matsya P. 237.]).° 


At the Govardhana-worship. (Govardhana is the name of a moun- 
tain) on the st day of the bright half of Karttika, a rope fastened at 
two opposite ends to two poles, placed apart (ndrgapdli) is enjoined to 
be erected (see under '(Cows'-'govardhana') Cattles and others arc 
to go under it (Sk. P. II. 4.0.33). A similar márgapáli was to be 
arranged on the l4th dark of Aévina which marks the Dipavali festivals 
(see under "Festivals"; also Bhavisya P. Uttarakhanda 40.40-47).* 
The Agni P. (56.7ff) says that the torana should be (preferably) on the 
eastern side. The trees for support should be Pippala, Audumbara, or 
Vata, or even the Plaksa. This torana is termed "'Su$obhana". Others 
are termed Subhadra, Sukarman and Suhotra. It should be five Cubits 
(in width) and at its base auspicious jars are to be placed. It should be 
consecrated with a suitable mantra.* 


l. Agni P. 268.22 


........ततो हि प्रथमं गजान्‌ । 
निष्क्रामयेत्तोरणैस्तु गोपुरादि न लंघयेत्‌ ॥ 


The practice is seen even today at such festivals as the ७०८ in Maharashtra 
and Madhyapradesh (India) where cattle are taken under the canopy. 


2. Garuda P. 48.8°4 
न्यग्रो घो दुम्ब राइ्वत्यबेल्वपालाशखादिरा: ॥ 


Ib. 9१७ 
तोरणाः पञ्चहस्ताश्च वस्त्रपुष्पाद्यलंकृताः | 


3. Matsya P. 237. 


प्रासादतोरणाट्टालद्वा रप्राकारवेइमनाम्‌ । 
निमिमित्तं तु पतनं दृढानां राजमृत्यवे ॥ 
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4. Bhavisya P. Uttara. 40.4730 
मार्गपालीं समुल्लंघ्य नीराज: स्यात्‌ सुखी सदा ॥ 


The word मार्गपाली indicates “protection of/on the way (TT) though it is 


a “linc on the road”. 


5. Agni P. 56.9; the mantra prescribed in this text is RV. ]. 22.5 
स्योना qfafa भव etc. 


Caturmasya (“The period of four months"): This period is 
marked by various rituals and festivals (such as Naga-paticami etc., 
see under ''Festivals"). One of the most important rituals in this 
period is the sleep of Visnu. The period starts from the llth 
bright of Ásadha and ends on the llth bright of Karttika. On the 
llth bright of Asadha, Visnu is believed to sleep and on the I2th bright 
of Karttika he is said to get up. When the sun enters the Mithuna 
constellation, one is ordained to cause Visnu to sleep, and when the sun 
enters the constellation Tuli, he is to be aroused. During this period 
restricted behaviour is enjoined (in modern times onion and brinjals 
are not eaten by the devout during this period). The period of 
sleep for Visnu is also believed to be for the sleep of all the 
forces of nature (Padma P. Uttarakhanda 66.I0-!7). Meals on 
leaves of Palisa (Butea Frondosa) are ordained, and also sleeping on the 
ground, for all pious people. In the month Sravana vegetables are not 
to be eaten; in Bhadrapada curds are taboo; in A$vina milk is not to be 
‘taken, and in Karttika pulses are to be left out (Padma P. Uttarakhanda 
55.32-34). No marriage is allowed; and kings are ordained not to 
undertake expeditions (Ib. 66.7). It is said that if a marriage takes 
place during this period, the bride becomes a widow within a year’s 
time (Sk. P. VI. I56.5-6).! Various things and acts are taboo during this 
period (Ib. 236.7ff, Padma P., Brahmakhanda 3.3-4) During this 
period, the wives ofthe gods are said to resort to creepers, which, 
being worshipped, fulfil alldesires.^ Visnu is said to stay in water 
during this period (Sk. P. VI. 233.26?» caturmasye jalagato devo 
ndrdyario bhavet). Hence bath in cold water (out of the house) is 
enjoined (Ib. 320); but not with bot water, or in the night (Ib. 33): 
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l. Sk. P. VI. I56.5o4 
eee (TART मधुसूदने ।) 
अस्मिन्काले तु सम्प्राप्ते या कन्या परिणीयते ॥ 


Ib. 6% 
सा च संवत्सरान्मध्ये ध्रुवं वैधव्यमाप्नुयात्‌ । 


2. Ib. 2524204 
चातुर्मास्ये देवपत्न्य: सर्वा वल्लीसमाश्विता: ॥ 


Ib. 4390 
प्रयच्छन्ति नृणां कामान्वाञ्छितान्‌ सेविता अपि à 


3. At another place Visnu is said to take resort to a tree, cf. Ib. 247९१ 
तस्माद्वृक्षगतो विष्णुइ्चातुर्मास्येघघनाशन ॥ 


Chaya : Chaya comes in the Vedic myth of the Sun (in his aspect of 
Vivasvan) and Saranyü, which states that the former ran after the latter 
to unite with her. The latter took the form of a mare; hence 
the former took that of a horse (RV. X. 7.2). To avoid the 
sun, Saranyü (who is called Safijia in the Puranas) created her 
substitute named Chaya. When the sun united with Chaya, Savarni 
Manu, Sani (the planet Saturn) and the daughter Tapati were born, 
while Yama was the son of the sun from Safijfia. Chaya loved her 
children more than she did Yama. This enraged Yama, who cursed 
her to be black. Yama raised his foot to hit Chaya, his step-mother. 
The latter cursed him that his foot will fall off (Mark P. 
77.4l-35). The Brahma P. (6.9ff) which has the same account, adds 
that Sanja created the substitute, as she was unable to bear the lustre 
of the sun. When Yama complained to the sun of the ill-treatment of 
Chaya, the sun held her by her hair and admonished her (Ib. 33-34). The 
Same account occurs further also (Ib. 32.52ff). When the sun united 
With Safijfia in his horse-form, the latter doubted him to be another 
person and threw off his semen from her mouth and nose; thence were 
born the twin-gods Aśvins, (Siva P. V. 35.32-34).: Earlier when Chaya 
was rebuked by the sun for the ill-treatment of Yama, she told that 
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she was not Saiijiia; that the latter was busy practising yoga in the 
forest (Ib. 26१ vane vasati Sddvale),? not being able to bear the sun's 
lustre. Chaya then made the sun’s lustre mild (Ib. 26-29). 


The Brahmdanda P. (I. 2.36.96-98) has a different story. According 
to it one Srsti was the son of Dhruva and Bhümi. Srsti told his own 
shadow to bea woman. Hence his shadow became a woman, from 
whom Srsti produced five sons. Obviously, the story has no connection 
with the Chàya-Safijfia myth. 


I. Siva P. V. 35.3208 
ARIST समास्थाय गत्वा तां मंथुनेच्छया ।। 
Ib, 33 
मेथुनाय विचेष्टन्ती परपूंसोऽभिशङ्कया । 
मुखतो नासिकायां तु शुक्रं तद्‌ व्यदधान्मुने ॥ 


Ib. 340० 
देवी ततः प्रजायेतामर्विनौ भिषजां वरो । 


N 


Ib. 28% 
इलाघ्या योगबलोपेता योगमासाद्य गोपते । 


Saranyü is not found in the post-Vedic lit. Sañjñā is mentioned at the Mb, 
with the same myth; but there is no Chaya (Adi. 66.35; Anuś. I50.I7-I8). 


3. Brahmánda P. Y. 2.36.9602 
स्वां छायामाह वे सृष्टिः भव नारीति तां प्रभुः ॥ 


Ib, 988 
छायायां सृष्टिराधत्त पञ्चपुत्रानकल्मषान्‌ । 


Chariot : The divine chariot of Siva, when he advanced against the 


| demon Bina at his Tripura, Was equipped as follows : The chariot 
| was ‘Mahimaya’ (composed of the earth); at the yoke were the A$vins, 
atthe rightside was Yama, the lord of death; at the left was Kala; at 
the wheels were the Gandharvas; the controller (yanir) was the ‘eldest 


god' (surajyestha); the horses were the Vedas (four in number); at the 
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bits of the bridle (khalinddisu) were the avigas (the ancillary texts of the 
Vedas); the reigns were the metres; the whip was the mystic syllable 
‘Om’; and the middle of the yoke was the mountain Meru (Sk. P. V. 
3.27.]]ff).: The Matsya P. (32.5-2l) describes the chariot of Siva in 
the same context; and more or less the same is the equipment. The two 
attendants of Siva were at both sides; the head (tip) of the chariot was 
composed of Meru etc. The variations are—the two sides of the chariot 
were the dark half and the bright half of the month (Ib. I8); the 
‘control’ (yantra) was composed of the gods (Ib. 9?). At another place 
the same P. again mentions the divine chariot of Siva (Ib. I87.3-7); the 
additional point of information is that Kubera stands at the canopy 
(Ib. 5); his bow is the Mandira mountain; the bow-string is Vasuki 
(Ib. 3) etc. The Viraha P. (2I.3-34) also describes the chariot of 
Siva, in the same context. The chariot was made of the Vedas and the 
Vedangas; in the place of the two horses were two deers; the three poles 
were the three principles (sattva, rajas, tamas); it was comprised of 
triple worship (fripijakam), and three soma-pressings (tri-savanam); the 
axle was Dharma and the sound comprised of the Maruts; the two 
flags were the day and night; (other details are more or less as before: 
cf. Sk. P. above). Such a divine chariot is described for no other god. 


About the banners on the chariot of gods, the Sk. P. (II. 2.25.9ff) 
says as follows: The chariot of Vasudeva Krsna has Garuda as 
the banner; that of Subhadrà has the lotus-banner; the description 
comes in the context of the preparation of the chariots (at 
Jagannatha Ksetra) for the Rathayatra. The chariot of Visnu (Krsna) 
should have sixteen wheels, that of Balarama fourteen and that of 
Subhadra should have twelve wheels. All the three are to be well 
decorated with beautiful pictures, flags, banners and dolls and 


mithunas (amorous couples) in various poses (Ib. 9-20)? (For calamities 
at the Rathayatra, see under *Omens"). 


It was customary to circumambulate the chariot prior to mounting 
it; and it was to be duly consecrated.3 (Ib. II. 2..64-65). 


Among the other decorations of the chariot are mentioned small 
bells; and the chariots of various shapes such as a Vimana (a type of 
construction) are mentioned (Sk P. VII. 3.36.[0[0 Vimanapratimak drah 
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and Kinkinijdla-sadghan{a-patakabhir alankytah). The Bhavisya Ip 
(Uttarakhanda 34.4[॥-69) describes the ritual-chariot of the sun-god. 
According to it the chariot may be made of good wood, or even of 
bamboo. It should have a hundred stars on it and many wreaths. It 
should be drawn by two white bullocks; and the banner should have the 
image of the god of love, Kama (Ib. 43 paftcabana patakinam); it 
should be decked with the sacred umbrella; and the camara. When the 
idol is placed in it, alongwith other things, betel leaves are enjoined to 
be placed. The festival of the chariot is called ‘‘Damanaka-andola- 
kara" (For the Chariot-yatra in favour of Brahmi, sce under 
“Brahma’’-note 27). 


|. The description of the chariot of Siva comes at Mb. Karna, 34.6.57, and 
certain details tally. 


t2 


Sk. P. II. 2.25.20°4 

विचित्रबंधमिथुनपुत्ततीवलयान्वितम्‌ ॥ 

3. About King Indradyumna the following is said, Sk. P. II. 2.!.64°> 
eae बहिद्वारि रथं दृष्ट्वा सुसज्जितम्‌ | 


Ib. 65*» 
प्रदक्षिणीकृत्य नूपो नारदेन समाविशत्‌ । 


| 
| 
| 


also Ib. II. 2.25.6%° 
न वासितव्यो देवोऽसौ अप्रतिष्ठे रथे नूप । 


Ib. IT 
तस्मात्प्रतिष्ठा प्रथमं हरेः कार्या रथस्य व । 


Child : The mouth of a child is said to be pure (Agni P. I56.]0 
yatsanam mukham Suddham); and the child is pure at the time of his 
birth. (Garuda P. I.24.23, prasave ca Sucir vatsah). The state of being 
a child (Sisuh) is from the birth to the eighth year; he does not get 
polluted, till his upanayana, as regards things to be caten and not to be 
eaten (Sk. P. IV. 40.65). There is an indication of measuring the 
child (at birth). It is said that Narada measured VaiSvanara, as a 
child, with a triple thread dyed reddish with the saffron, from his feet 
to his head, facing the north (Sk. P. IV. .55-56).* 
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We have instances of divine children drinking the milk of super- 
natural women. Siva is said to have assumed a child’s form and drunk 
the breast of Kalika, and, thereby drank her anger and made her mild. 
(Sk. P. I. 2.62.0). At the marriage of Parvati Siva assumed the form 


है of a child and got into her lap.’ (Ib. I. 2.25.I00f; see under “Siva” 
$ also). 


l. Sk. P. IV. 40.65 


जातमात्र: शिशुस्तावद्‌ यावदष्टो समा: स्मृता: । 
भक्ष्याभक्ष्येषु नो दुष्येत्‌ यावन्नैवोपनीयते ॥ 


N 


Sk. P. IV. II.55cd 
आनीय कूकुमारक्तं सूत्रं च त्रिगृणीकृतम्‌ ॥ 


Ib. 56 


स्मृत्वा शिवौ गणाध्यक्षमूर्व्वीभुतमुदड्मुखम्‌ । 
मुनिः परिममौ बालमापादतलमस्तकम्‌ ॥ 


3. Sk. P. I. 2.25.I00F 


उत्संगतलसंगुप्तो बभूव भगवान्‌ भव: । 


Chowry (fly-flapper) (cámara) : It is made of the hair of the 
Yak (called vanagau or camari, ‘wild cow’) with a handle in 
gold, silver or other metal. It is a symbol 
divinity. The Sk. P. (I. .5.5!) enjoins the gift of a chowry.! 
Along with the banner, umbrella and other things like the incense, 
the chowry formed an appliance at worship (Siva P. vidyesvara sam. 
5.4; 7.7; 9.5). On either side of a deity it was customary to 
show a woman having a chowry in hand (Matsya P. 259.68°4, for 
Indra; Ib. 260.45? for the goddess). The chowry was used even for 
royal persons and others deserving respect. Tulasi and Sankhacüda, 
in their love-sport, are described as being waited upon by attendants 
having chowries in hand (Brahmavai P. Prakrtikhanda 7.88; cf..55.5 
Radha described—gopibhih sapriyabhi$ ca sevitàm Sveta-camaraih). 


of royalty and 
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I Sk POSSI 


चामराणि प्रयच्छन्ति देवदेवस्य शूलिनः । 
चामरंर्वीज्यमानास्ते भविष्यन्ति जगत्त्रये di 


cf. Brahmavai P. Prakrtikhanda 27.8 


यो ददाति विप्राय व्यजनं इवेतचामरम्‌ । 
महीयते वायुलोके वर्षाणामयुतं ध्रवम्‌ ॥ 


The mention of the Vayuloka (i.e. the region of the Wind-god) is suggested 
from the wind caused by the waving of the chowry. 


Circle (mandala): Various occasions are noted for making a 
circle. The making of a mandala is enjoined at the time of 
taking food; and the reason given is that of an older tradition. 
It is said that the gods like Brahma and others, and the 
sages like Vasistha, live by the mandala; hence it is necessary 
to prepare a mandala. The mandala differs according to the | 
Varnas. For the Bráhmana one should make square, for the Ksatriya, | 
triangular, for the Vai$ya it should be a circular one, and for the 

Sidra only the sprinkling of water (Sk. P. IV. 40.35-36).! In connec- 

tion with Visnu at the Sindhuraja-ksetra at the Ksetra of Jagannatha 

the following is to be followed. The worshipper should face the east, | 
and make a mandala before him. It should be a square one, having 
four gates (at the four quarters), having the swastika sign at the four 
corners. In the midst there should be a lotus of eight leaves. Then he 
should do the nydsa (i.e. dedicating the various limbs to various deities) ! 
which is dedicating the six limbs to six letters.” The two Sesas (Ananta | 
and Sega) should be pointed on the belly (Sk. P. If. 2.30.72-74). 
According to the Garuda P. (I. 8); Visnu should be worshipped in a 
pandal built on the earth (l, bAumisthe mandape); and a mandala called 
Vajranabha is to be prepared (Vajranàbha is the name of the disc of Krsna) 
with the powder of five colours (Ib. paticarangika-ciirnena). The mandala 
is to be prepared with sixteen houses (Kosthakas), and eight centres 
(nàbhis) From the central and the eastern abhi, the cord should be 
moved; and in the mid-space one should move (the cord) a quarter size 
less. With it (the cord) one should draw out the middle circle (Karnikd); 
and with two parts of the Karnikd one should draw the leaves. Lotuses 
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should be made at all the navels. There should be gates made with 

proper division with the cord, and with half of the measure of the cord 

there should be the adornment of the gates.‘ The colour of the central 
| - portion (Karnika) should be yellow; the filament should be red and 
white. The space should be filled with the dark colour and the reddish 
a colour. The gates should be in white; and there should be five lines 
| in the circle (white, red, blue, yellow, black). Having prepared the 
mandala, in it Hari (Visnu) should be worshipped. 


The Garuda P.at another place (lI. ॥9.]॥), states the reason for 
preparing the mandala. It says that without the mandala on the earth 
whatever is performed is as if unperformed. If the mandala is not 
made a diseased person does not get free from disease. The gods 
Brahma, Visnu, Rudra and Agni sit in the mandala; hence a mandala 
has to be made. If it is not made, a person dies, whether he be an old 
man, a young person or even a child.* 


As regards the preparation ofa mandala the Siva P. (VI. 5.0) has 
the following to say: After selecting a piece of land, and making it 
clean and even with fragrant paste and other juices, one should erect a 
pandal. Therein at one spot on the ground, which has been smoothened 
to look like the surface of a mirror (27 darpanodara-sannibhe), a square 
should be prepared of the measure of two aratnis (cubits). Then taking 
a palm-leaf equal to the size, in length and breadth (of the square), with 
it he should make equal divisions of !3 x 3, with a dyed thread, himself 
facing the West, and adjusting the thread to the East, West, South and 
the North. Thus by the thread-markings, all together there will be 69 
(=3 3) houses. The middle house will be the central portion (Karnik a). 
Outside it (on all sides) there wil] be the eight ‘petals’ (daldstakam). The | 
‘petals’ will be all of white colour; the Karnikd should be of yellow colour 
and the circle should be of red colour. The joints of the petals should be 
dyed black and red. In the Karnikd the yantra should be sketched. It 
should indicate the meaning of the mystic syllable Om (pranavartha- 
prakaskam). Below it should be drawn (in dye) the pedestal (pitha), 
and above it Srikantha (Siva); above it Indra (amaresa) and Mahakala 
in the middle. On his fore-head should be drawn a staff (danda, a 
perpendicular line) and also the god (Isyara). The pedestal should be 
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dyed in black, Siva (Srikantha) in yellow, Indra and Mahakala in red and 
black respectively. The danda should of smoke-colour, and I$vara white. 
This is the complete yantra. (The rest of the chapter gives the proce- 
dure of various other mandalas. Another mandala named ‘Kailasa- 
prastara' is mentioned at Ib. 29). 


The Agni P. mentions several cakras, such as Ráhucakra (Ib. 23. 
8ff), Sanicakra (Ib. 8), Kürmacakra (Ib. 9), Sevdcakra (Ib. 32.0), 
Tàrácakra (Ib), Naracakra (lb. ] 3]), Kotacakra (Ib. 28.2-8), and there 
are others mentioned such as Acakra, Vicakra, Sikhácakra, Saficakra and 
Jválacakra (Ib. 306.7). It also mentions the Svarodayacakra (lb. 23). 
They are for divination. A few may be described here. In the 
Rahucakra there should be seven (houses) above and seven below, 
according to the division of the quarters placing Vayu and Agni to the 
South-west and the South-east respectively on the full-moon-day. On 
the New-moon day Rahu is the image of the day (Ib. ], tithiriipakah); 
so the letter r should be written on the south side and h to the North- 
east side.’ In the Sanicakra, there is depiction of the half month, and 
there is the rise of the planets in order, according to fifteen divisions; 
the quarter of Sani is the ‘giver of death’. The Sevacakra is for the 
indication of gain and loss, especially as regards the father, mother, 
brother and the husband and wife (Agni P. 32.] labhalabharthasu- 
cakam). In the Cakra, there isan indication of one who gains and of 
the one from whom there is the gain. There are six lines upgoing and 
eight oblique. There should be thirtyfive houses; and in them are the 
letters to be written. First the first five vowels and then the consonants. 
(Ib. 2-3).?. (cf. Svarodaya-cakra mentioned below). 


The Tárácakra deals with horoscopic information, and tells about 
the fortune, calamities and well being according to the constellations 
at birth (Agni P. I32.4-]8). The taras are termed janmatdrd (birth- 
constellation), Sampat-tara (wealth), Vipattdrd (calamity), Ksematara 
(well being), pratyard, dhanadà, naidhana, maitratara, paramitra. The 
janmatárá is auspicious, sampattara is very great, vipaitdrd is fruitless, 
Ksematdrd is good for all works, pratyard is the destroyer of wealth; 
dhanadà gives Kingdom etc., naidhànà is the destroyer of all work, 


maitratard is for friendship, and paramitra is for good. 


CC-0. In Public Domain. UP State Museum, Hazratganj. Lucknow 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri 


i 256 


Naracakra—The naracakra cannot be strictly calleda mandala or 
any other similar design as such. Itisthe figure of a man with stars 
i at various limbs. That is why it is said to be “full of the cluster of 
constellations” (Agni P. 3,8° rksapindatmakam). For it first a figure of 
a man is to be drawn and then the rksapindas are to be shown. On the 
head there should be three constellations, on the mouth one, on the 
ears two (i.e. on each); on the hands four (i.e. number of the Vedas); 
two on the eyes; on the heart five (i.e. indicative of the number of the 
five elements); on the feet six (three on each); the name constellation 
should be clearly manifested in a circle, drawn at the eyes, head, right 
ear, on the right hand, on the feet, the heart, the neck and again on the 
left hand; and at the private parts and again on the feet. In whichever 
constellation stands the sun, there if the Mars and Rahu stand, in that 
place on the body, it is indicative of injury (Agni P. 3].8-2).7° 


Kofacakra (the “‘fort-circle’)—There are three ‘hollowed tubes: 
(nddi) in this Cakra with eight constellations in each namely—(i) The 
outer tube (bahyanádi), in which the constellations are Krttika, 
A$lesà, Bharani, Visakha, Anuradha, Sravana, Dhanistha and Revati; 
(ii) The Middle tube (madhyanádi) with the following constellations— 
Rohini, Pusya, Phalguni, Svati, Jyestha, Abhijit, Satatara, and Aévini; 
and (iii) The Inner tube (Abhyantaranadi), with the following constella- 
tions—Mrga, Punarvasu, Phalguni, Citra, Mila, Uttarasadha, Pürvà- 
bhadrapada and Revati (Agni P. 28.2-8). 


Further it is said (Ib. II 3) that in the Kota if the mild planets 
are endowed with suitable constellations, then there will be victory to 
those that are in (madhyasthitandm), and those who advance will be 
destroyed. If the mild planets Venus and Mars, are with suitable 
constellations, then there will be destruction of the inmates and victory 
to the advancers (see note). If there be started a battle when there are 
four constellations at the entrance, there is no doubt that the fort will | 
be victorious.!! (See “Constellations” —Nadi’s from Agni P. 26). | 


The Syarodayacakra is meant to indicate victory at the battle. It 
is called Svarodaya, as it comprises the five vowels a, i, ४, e, and o to 
be set in the beginning. Then the consonants from K to H are to be 
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set; they indicate the Mars and the Sun; the letter ji and the word 
Soma indicate the planets Guru and Venus (Ibid. 23.0), (see further 
7; for jayacakra and caitracakra see under “War”; also for Tarksya 
cakra, under “War’’) (cf, Sevdcakra mentioned above). 


There is also the sudarfanacakra with its ancillaries (sdigam) with 
an idea to control minor planets. An image of a man representing 
the Sudarśana cakra is to be drawn; and at various limbs 
various letters should be drawn. The figure should be seated on 
a lotus or a circle, should be of fiery countenance, should have long 
side teeth (damstrinam), and have four hands, with the conch, mace, 
lotus and the disc in hands; one should prepare two discs in yellow with 
red spokes and the rest in black. The periphery should be white with a 
black line at the outer fringe. In-set should be stars and certain letters. 
(To worship these two cakras and the Sudarsana in the male figure), 
already there should be brought water in a jar and be placed in the 
path of the cows (gocara). Offering to Sudarsana (the male figure) one 
should, in order, offer into the disc on the south. He should also 
offer ghee, apamarga, fire-sticks, aksatà (unbroken rice), sesamum and 
mustard, pdyasa (milk-soup) etc. The remains of these materials should 
be placed in the jar, in order, which should be filled with milk(gavya). 
A homa (offerings to the fire) is to be performed, with dürvá for life, with | 
the lotuses for wealth, with udumbara-twigs for sons, for the gain of | 
cattle with ghee, and with twigs of various trees for the gain of intellect. 
The homa is to be performed in the cow-shed (Agni P. 306.7-20)3? The 
sudarSana-purusa is identified here with the Narasimha (man-lion) 
incarnation of Visnu; and the mantra, “Om Ksaum namo bhagavate 
nárasimhaya etc." should be uttered; this mantra will drive away trouble 
from planets, poison and diseases; and it will also be conducive to check 


fire and water (Ib. 2-22).*% 


A circle (cakra) is also mentioned in the context of the Worship of 
the goddess Candika; she is said to have asked the gods to sit in a cirele, 
and extracted the lustre from their bodies with mantras pertaining to 
Sakti. She put that lustre in the circle (Sk. P. VII. SZZ The 
stones called Salagrama are said to be endowed with various powers, 
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depending on the circle upon them, implanted by insects (Brahmavai P 
prakrtikhanda 2.590; 60-80; see under "Stones"; (See also under 
**Conjuring"). 
I. Sk. P. IV. 40.36 
ब्राह्मणे चतुरस्त्र स्यात्‌ त्र्यस्त्रं दे बाहुजन्मन: । 
ada च विशः प्रोक्तं शुद्रस्याभ्युक्षणं स्मृतम्‌ ॥ 


cf. Narada P. 26.34(T, for the same verses, in the context of food at a §rdddha 


हक 2. Ib. II. 2.30.74 
पड्भिवंण: षडंगानां न्यासः Maat मनीषिभिः । 


3. Garuda P. Y. 8.50 
पूर्वमध्यमनाभिम्यामथ सूत्रं तु भ्रामयेत्‌ ॥ 


Ib. 6 
अन्तरेषु द्विजश्रेष्ठः पादोनं भ्रामयेद्‌ हर । 
अनेन नाभिमत्रस्य कणिकां भ्रामयेत्‌ शिव ॥ 


Ib. 7 
कणिकाया द्विभागेन केशराणि विचक्षणः । 
तदग्रेण सदा विद्वान्‌ दलान्येव समालिखेत्‌ ॥ 


Ib. 9 


आदिसूत्रविभागेन द्वाराणि परिकल्पयेत्‌ । 
द्वारशोभां तथा तत्र तदर्धेन तु कल्पयेत्‌ । 


5. Ib. I0-] 
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Ib. I2 
आतुरो मुच्यते नेव मण्डलेन विना भुवि। 

i ब्रह्मा विष्णुश्च RRT श्रीहुंताशन एव च ॥ 
Ib. 33 

मण्डले चोपतिष्ठन्ति तस्मात्कुर्वीत मण्डलम्‌ । 
अन्यथा भ्रियते यस्तु वृद्धो वालो युवापि वा ॥ 


7. Agni P. I23.I0 
राहुचक्रे च सप्तोर्ध्वम्‌ अधः सप्त च संलिखेत्‌ | - 
वाय्वरन्योशचव नैऋत्ये पुणिमाग्नेयभागतः ॥ 


Ib. I 
अमांवास्यां वायवे च राहुर्वेतिथिरूपक: । x 
रकारं दक्षभागे तु हकारं वायवे लिखेत्‌ ॥ पे 

8. Agni P. 23.8 
शनिचक्र चार्धमासं ग्रहाणामुदय: क्रमात्‌ । 
विभाग: पञ्चदशभिः शनिभागस्तु मृत्युदः ॥ 


9. Agni P. I32.2 
तस्मिंश्चक्रे तु विज्ञेयं यो यस्माल्लभते फलम्‌ | 
पड़ूर्घ्वा: स्थापयेद्रेखा भिन्नाइचाष्टौ च तिर्यगाः ॥ 


Ib. 3 
कोष्ठकाः पंचत्रिशच्च तेषु वर्णान्समालिखेत्‌ । 
स्वरान्पञ्च समुद्त्य स्पर्शान्पश्‍चात्समालिखेत्‌ ॥ 


I0. Agni P. I3I.8 
नरचक्र प्रवक्ष्यामि ह्यक्षपिण्डात्मकं यथा । 
प्रतिमामालिसेत्‌ पुवं पश्चादक्षाणि विन्यसेत्‌ । 


Ib. 9 
शीष्णें त्रीणि मुखे चेक द्वे ऋक्षे नेत्रयोन्यंसेत्‌ | 
वेदसंख्यानि हुस्ताभ्यां कणे ऋक्षद्वयं पुनः ॥ | 
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Ib. !l 
नेत्रे शिरोदक्षकर्णे याम्यहस्ते च पादयोः । 
हृ्ग्रीवावामहस्ते तु ia तु पादयोः ॥ 


Ib. I2 
यस्मिन्नृक्षे स्थितः सूर्यः सौरिभमो स्तु से हिकः । 
तस्मिन्स्थाने स्थिते विद्यात्‌ धातमेव न संशयः N 


Il. Agni P. I28.I] 
कोटमध्ये ग्रहा सौम्या यदा ऋक्षान्विता पुनः | 
जयं मध्यस्थितानां तु भङ्गमागामिनो विदुः 


Ib. 2 
प्रवेशभे प्रवेष्टव्यं निर्गमभे च निर्गमेत्‌ । 
भगुः सौम्यस्तया भौम CENTS सकलं यदा 


Ib. 3 
तदा भङ्गं विजानीयात्‌ जयमागन्तुकस्य च | 
प्रवेशक्षंचतुप्के तु संग्रामं चारभेद्यदा ॥ 
तदा सिध्य्रति तद्दुर्गं न कुर्यात्‌ तत्र विस्मयम्‌ ॥ 


I2. Agni P. 306.]9°4 
दुर्वाभिरायुषे पद्मं: श्रिये पुत्रा उदुम्बरेः ॥ 
Ib. 20 
गोसिद्धय्रे सपिषा गोष्ठे मेधाये सवंशाखिना di 


I3. ७.2. The mantra- | 
३५ क्षों नमो भगवते नारसिहाय ज्वालामालिने । 
दीप्तदंष्ट्राया्निनेत्राय सर्वेरक्षोघ्नाय, 
सर्वभूतविनाशाय सवंज्वरविनाशाय 


दह दह पच पच हु. फट्‌] 


I4. Sk. P. VII. 5.36.26-27 


मण्डलं रचयामास सर्व सिद्धिप्रदायकम्‌ । 
उपवेदय ततः सर्वान्‌ समस्ताँस्त्रिदशालयान्‌ ॥ 


; CC-0. In Public Domain. UP State Museum, Hazratganj. Lucknow 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri 


तेषां शरीरगं तेजः शक्तियेमंन्त्रसत्तमे. I 
आक्रृष्य न्यसयामास मण्डले तत्र पाथिव | 


Circumambulation (pradaksind) : Circumambulation of auspicious 
things or deities has been an ancient practice. It is said that when 
Indradyumna advanced towards Niladri he performed the nandi- 
Sraddha (an expiatory ritual for the manes who would bless 
with joy), did circumambulation to the fire (circumambulation is 
always turning in a circle from the right of the object); he also 
circumambulated the chariot yoked with horses and sat in it 
(Sk. P. II. 2.L.33;-64-65). Among objects for which or whom 
circumambulation is ordained are also included the cross-road where 
four roads meet, the tree at a holy place, a temple, an ascetic, the 
preceptor, one who has more knowledge than one self, and an elderly 
person (Sk. P. I. 2.4.27-!28).3 


While performing circumambulation, the holy person or the object 
should not be strode upon; and othersuch things not to be strode 
upon are nirmálya (the used up flowers, wreaths etc.), the pedestal, and 
the cháyá-prüsáda (the shadow of the divine seat ?). Indra had strode 
over the pedestal (pithika); hence he had to suffer (Sk. P. I. .7.244-245; 
see under "Indra"). Jt is said, one should not circumambulate being 

| intervened by a bull or by a pedestal; if he does, he incurs sin (Ibid., 259).? 
| Likewise it is said that one should not circumambulate Siva, being on a 
vehicle. Dharmaketu, a king, did so, mounted upon a horse; he 
| himself became the horse (Sk. P. J. 3 (a).9. 84-85). Siva says that if 
while performing circumambulation a person’s foot lets out blood, it is 
wiped by means of the filaments of the mandara flower on the head of 
Indra; also, if the foot of a circumambulator gets hardened (due to the 
stones on the circumambulating path, it is adorned (or nursed) by the 


saffron on the breasts of Laksmi (Ib. 90-9]) A 


The efficacy of circumambulation is told ina story. A cowherd 
happened to circumambulate the Hatake$vara /inga, while searching for 
his lost cow. The day was the [4th in the dark half of the month of 


and the cowherd happened to fast on that day roaming in search 
circumambulate the Siva-litiga, 


Caitra; 
of his cow. But, because he chanced to 
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he was born asa King who could remember his former birth; and the 
cow became his minister. In the new birth also both kept on the 
practice of circumambulating the Sivalinga. In the next birth, now, both 
became the dwellers in heaven and are seen in the form of stars (Sk. P. 
VI. 4.8ff-42). 


Self-circumambulation is enjoined after bath to complete the ritual 
of bath, after giving watery arghyato the sun (Siva P. Vidyesvara Sam. 
3.28).5 Various references to circumambulation occur; and in all cases 
the virtue has the same note. A typical account from the Sk. P. (VII. 
3.7.5-20) may be noted. In this case the circumambulation is round the 
Siva-linga called Acale$vara in the region of Prabhisa. According to 
the account a parrot used to circumambulate this liñga always when he 
went to his nest. When the bird died, he became a King called Venu, 
inthe next birth. But, due to the habit of the previous birth he used 
to perform circumambulation, and did nothing else. The sages asked 
him the reason for this action of his. He said that due to his 
past virtue he remembered his last birth; and even not caring to 
contemplate the fruit of that action of his he feels he should continue 
circumambulating a shrine. At the great festival (mahayatra) of Bhavani 
(Parvati), circumambulation totalling I08 times, to the idol is enjoined. 
This is said to be equal to going round of the whole earth. This is for 


the bright 8th of Caitra. Usually, eight would suffice daily (Sk. P. IV. 
6.26-28). 


l. Sk. P. I. 2.4{.27¢4 
चतुष्पथं चेत्यतरं देवागारं तथा यतिम्‌ ।* 


Ib. 28 
विद्याधिक गुरु वृद्ध कुयदितान्प्रदक्षिणाम्‌ ॥ 
* var. reading, पतिम्‌. 

2. Sk. P. I. .37.259 


वृषभान्तरितो भूत्वा पीठिकान्तरमेव च । 
प्रदक्षिणां न कुर्वीत कुर्वन्किल्विषमश्‍नुते ॥ 
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3. Sk. P. I. 3(a). 9.84 


न वाहनेन कुर्वीत मम जातु प्रदक्षिणाम्‌ ॥ 
(says Siva). 


4. Sk. P. I. 3(a)9.90-9, Siva says- 
स्खलितं West रक्तं मम कर्तु: प्रदक्षिणम्‌ । 
माज्यंते तस्य देवेन्द्र मौलिमंदारकेस रेः ।। 


प्रदक्षिणमहावीथीशिलाशकलघदट्वितम्‌ । 

पदं संधार्यते qui श्रीपयोधरकू कुमः ॥ 

(surprisingly Siva does not mention Parvati’s payodhara or his own Nirmilya). 
5. Siva P. vidye$. Sam. ]3.28c4 

आत्मप्रदक्षिणं कृत्वा शुद्धाचमनमाचरेत्‌ |i 


Citralekhé : She became the companion of Parvati. In her former 

birth she was the daughter of King Satasriga; she was a female goat 

(barkari) in her previous birth. Once, in that previous life, she fell into 
| a famous holy water-place (mahátirtha), but her head was out of water. | 
Because of the power of the tirtha she was born as a princess; but her 
head remained that of a she-goat. So, she went to the Mahisagarasan- 
gama, a holy place, burnt her previous head and threw the remains into 
the water. Then she gota beautiful face (Sk. P. I. 2.39.70-9]). The 
legend makes Citralekha an important person; for she is said to have 
divided Bharatakhanda (the ancient name of India) into various sub- 
| regions (Ib. ॥2७). She is said to have propitiated Siva at the “a 
renovated the temple of Siva built by Kumara 
Skanda (the son of Siva). Siva told herthat the deity (=Siva) at that place 
would be known as Kumare$a and also as Kuméarisa. He also asked her 
to marry Mahakala; for he said there was no heaven or release from life 
for a girl having no husband (Ib. 7525).! When she mad she went 
the region of Rudra-Siva along with Mahakala. Parvati said (© hers; as 
you have traced the earth like a picture, you shall be named Citralekha 
(Ib. 78, citravat likhita prthvi, tasmat citralekha), and shall be n 
| friend." She became also the best of Yoginis (Ib. 280 yoginimám 
varisthà), who performed penance by drinking just a drop of rain after 


a hundred years (Ib. 8!).° 


place” (guptaksetra). She 


क Y 
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J. Sk. P.I. 2.39.75 
अभत काया नार्याइच न स्वर्गो मोक्ष एव च | 


2. Ibid., I. 2.39.8]. 
अप्मु सा वाधिक बिन्दु पूर्णे वर्षशते पपी ॥ 


Citragadà : She was the daughter of Vi$vakarman. Once she went 
to the sylvan spot called Naimisa, where she saw the king Suratha, the 
son of Sudeva, and gave herself up to him being smitten with passion 
(Vamana P. 37.39ff). She was cursed by her father that she would never 
get married, nor would there be any son for her. She fell unconscious. 
Now Suratha was carried by the river Sarasvati. Regaining conscious- 
ness Citrangada also threw herself in the river and was carried to the 
Mahavana, near the river Gomati. She was advised by a guhyaka named 
Afijana to go to the Yamunà and see SrikantheSvara. There, when she 
went, she met thesage Rtadhvaja, who guided her to the place called 
Saptagodavara, to see HatakeSvara. Here at Saptagodàvara, she got 
married to Suratha (Ib. 52-78;-39.64). 


Clarified Butter (ghee) : Clarified butter is believed to be 
auspicious, reasonably as it is produced from the cow, and 
was oné of the five gavyas (cf. paficagavya). Vedic practices 
abound in looking at it and smearing it for religious consecration. 
In the Puranic literature, where ghrta or 


: í aya or sarpis only is 
mentioned, irrespective of the cow 


i or the buffalo (in the Vedic 
practices only cow’s produce was permitted), the same old practice 
continues. The Agni P. (235.6°) mentions that the king should look 
into liquid clarified butter in which gold is placed,? 


ERN prior to starting his 
important duties. 


At coronation, it was ordained for the King to look 


. into a mirror, or in clarified butter (Agni P. 2I8,28b).3 A house-holder 


is ordained to touch the clarified butter as an a 


uspici thi fore 
he sets out (Vamana P. 4.36). irae ine Ree 


९ About the same belief is recorded in 
the Markandeya P. (50.82) which states that the house where there is a 


bull, sandal, lute, mirror, honey and clarified butter, poison or a copper 
vessel, is not the haunt of evil Powers. The looking into and the giving 
away of ajyais enjoined for getting rid of physical disorders (Siva P. 
VidyeSvora Sam. 8.26).5 Likewise it is said that the gift of ajya is 
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conducive to good health, and that of cloth conducive to increase of life. 
(Ib. 5.48).5 On the contrary there appears to be a taboo on the acceptance 
of cloth, sesame and clarified butter, other things like horse etc., as that 
would result in the curtailment of life (Sk. P. I. 2.5.4-5).7 In the con- 
text of the gift of clarified butter it is said, that it is created from the 
association, or mixing up of, nectar and brilliance. Hence a ‘mountain’ 
of clarified butter is enjoined to be offered to Siva who is said, himself, 
to be the cosmic soul endowed with the brilliance of ghee; in the ghee 
is the lustrous brahma (Matsya P. 88.7,8).5 The Agni P. (22.28,29) 
also mentions the gift of the ‘ghrfa-meru’ (*Meru", mountain made from 
hardened clarified butter). It is made from five thousand palas of ghee, 
or from five hundred ones; on this mountain Hari (Visnu) is to be 
offered to. The whole should be given to a Bráhmana.? (also see Ib. 


20,9 for ghrtacala). 


As an expiatory measure and a disease-curative measure also ghee 
is mentioned. It is said that one who feeds improper and unworthy 
persons at the funeral rites has to get freedom by offering clarified butter 
in the fire, and looking at the sun (Variha P. 90.95°).%° 3 a person 
who kills a poor brahmana having no resort, the following is the expia- 
tion. He should take bath and drink ghee (Karma P. II. 33.5 I). 
Likewise after attending a funeral procession, the brahmana becomes 
pure by taking bath, touching fire and drinking ghee (Ib. 53). There 
is an account that the sage, Baka Dālbhya (i.e. the son of Dalbha) being 
insulted by Dhrtarastra, brought about the destruction = the latter’s 
Kingdom and army, but being propitiated with various gifts, ENCE the 
dead to get to life again with clarified butter and milk (Vamana P. 


8.35f).* 


As a medicine clarified butter is said to be used for many maladies. 
It is said that in the case of poison if hot clarified Buttes is 
drunk, the intensity of poison does not increase (Garuda PT 9.29 i ). 
On diarrhoea, dysentery (ardita), fresh butter is effective. Delicious 
clarified butter is the promoter of sexual urge and is also the remover of 
gout, bile and cough; also clean and pure clarified butter helps remove 
the three faults mentioned above. Pure clarified ‘butter prepared from 
the milk of a she-goat, like that ofa cow, and other female beasts is 
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effective in epilepsy, (causing loss of memory), sickness, madness and 
fainting (Ib. I. 69.43-46).!5 Clarified butter taken with the juice of 
nirgundi pressed with its roots, fruits and leaves relieves a person suffer- 
ing from consumption, and he becomes god-like in appearance (Ib. 
70.28). The juice of Kantakdri (Solanum Jacquini, the silk-cotton tree) 
and that of gudiici (gulavel in Marathi; Cocculus cordifolius) measuring 
separately thirty palas, mixed with a prastha (measure) of purified ghee, 
is effective in cough and is the promoter of hunger (Kasanud-vahnidi- 
panam; Ib. 30). Heated ghee with milk is the destroyer of an old wound 
and Kustha (leprosy of a number of types) (Ib. 40). Salt-petre, haritaki 
(hardà in Hindi, hirdà in Marathi) and pippali (long pepper) made into 
powder and mixed with ghee should be taken in ‘iliac passion’, which is 
the disease of the bowels (stuffy stomach) (Ib. 50; for other associations 
of clarified butter—see further at the same place) With powdered 
yastimadhuka ( jyesthamadha, mixed with clarified butter a physician may 
cure various wounds (Ib. 73) (see also under *Medicines"). Clarified 
butter known as ‘brahmi-ghrta’ is used effectively in promoting intellect 
and hearing. It is prepared thus—Sankhapuspi, vacá, somā, brahmi, 
brahmasuvarcalà, abhayd, gudici, atariisaka and váguci in equal parts to 
be taken, pressed and mixed with clarified butter (Ib. I. ॥74.0्षी). The 
Agni P. (279.20ff.) mentions various medicines where clarified butter is 
used. Thus honey, clarified butter, milk and buttermilk with margosa 
leaves and parpala are good in removing the disease of gout, or rheu- 
mation (Ib. 26). For the diseases of the nose, clarified butter prepared 
with dürva-grass is good (Ib. 39). A person taking honey and clarified 
butter (in unequal Proportion) gets long life (Ib. 49). Fora person 
bitten by a scorpion the smoke of clarified butter or of Sikhipatra is 
prescribed. (Ib. 57; Sikhi-patra actually means “ 


ean Peacock's feather"; 
here it indicates a herb). 


It is also said that clarified butter is used in rain-charm. According 
to the Agni P. (260.50-5]) an offering of clarified butter into the firc 
with the mantra “the foetus of waters" (apam garbham) is sure to cause 
good rain. Likewise with the mantra “Drink water" (apah piba) 
one should offer curds, honey and clarified butter. According to the 
Siva P. (II. 4.72) if a continuous stream of clarified butter is poured on 
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the icol (linga) of Siva till one thousand mantras are recited (or a mantra 
is recited one thousand times), there is bound to be growth in the 
number of the members in the family.!5 


l. cf. Sat, Br. I. 3.4.8; III. 5.03-4. 


i) 


Agni P. 235.6° 
ससुवर्णे घते राजा (मुखं पश्येत्‌) । 


3 Ib. 28.288> 
तं पद्येद्रपेणं राजा घृतं वे मङ्गलादिकम्‌ । 


4. Mark. P. 50.82 
यत्रोक्षा चन्दनं वीणा आदर्शो मधुसपिषी । 


विषाज्यताम्रपात्राणि तद्‌ गृहं न तवाश्रयः ॥ | 
Brahma tells Duhsaha, the Evil Power. 


5. Siva P. Vidye§. Sam. 8.2690 


आज्यावेक्षणदानं च कुर्याद्‌ व्याधिनिवृत्तये | 
cf. also Ib. 5.46, where the following are said to be set aside, 


कायिकादित्रयाणि दुरिताति । । 
| 
| 


6. Ib. I5.4804 
आज्यं पुष्टिकरं विद्यात्‌ वस्त्रमायुष्करं विदुः । 


7. Sk. P. Y. AEE 

Ib. l5 

cafe तस्मादविद्वांस्तु बिभीयाच्च प्रतिग्रहात्‌ । 
8. Matsya P. 88.7-8 


संयोगाद्‌ घृतमुत्पन्तं यस्मादमृततेजसोः 
तस्माद्घृताचिविश्वात्मा प्रियतामत्र शङ्करः l 


यस्मात्तेजोमयं ब्रह्म Wd तद्‌ विद्धि-अवस्थितम्‌ | 
घुतपवंतरूपेण तस्मात्त्वं पाहि नो$निशम्‌ ॥ 
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9. Agni P. 2\2.28 
घृतपञ्चसहतस्त्रेश्‍्च  पलानामाज्यपर्वत: । 
शतैः पञ्चभिरेकंकः पवंते$स्मिन्‌ हरियजेत्‌ ॥ 


I0. Vardha P. I90.95°4 
घृतं तु जुहुयादग्नौ आदित्यं चाबलोकयेत्‌ । 


ll. Kürma P. II. 23.5I 
अनाथं चेव निहत्य ब्राह्मणं धनवर्जितम्‌ । 
स्नात्वा संप्राश्य तु घृतं शुध्यन्ति ब्राह्मणादयः |i 


I2. Ib. 53 
प्रेतीभूतं द्विजं विप्रो योऽनुगच्छेत कामतः | 
स्तात्वा सचेलं स्पृष्ट्वाग्निं घृतं प्राइय विशुद्धयति ॥ 


I3. Vàmana P. (saromühàtmya) 8.35 
एवमूवत्वा स नूर्पात *आज्येन पयसा पुन: | 
उत्यापयामास मृतांस्तस्य राज्ञो हिते स्थित: ॥ 


The reading at the Kasi ed. is राज्येन यशसा पुनः. for which no explanation is 


given. The present reading is from the ed. of & Ram Sharma (970), not 
noted by the Kasi ed. 


कच 


I4. Garuda P. I. I9.29 
विषवृद्धि न व्रजेच्च उष्णं पिबति यो घृतम्‌ । 


I5. Tb. I. 69.432 
्रहष्यर्शोऽदितातिच्नं नवनीतं नवोद्घतम्‌ | 
गतम्‌ 
Ib. 45 


qa WAC सपिः वातपित्तकफापहम्‌ । 
गव्यं मेध्यं च चशुष्यं संस्काराच्च त्रिदोषजित्‌ ॥ 


Ib. 46 


अपस्मारगदोन्मादमूर्च्छाघ्नं संस्कृतं घतम | 
अजादीनाञ्च सर्पीषि विद्याद्‌ गोक्षीरसद्गुणैः ।। 
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6. Siva P. II. 4.72 
घृतधारा शिवे कार्या याबन्मन्त्रसहस्नकम्‌ d 
तदा वंशस्य विस्तारो जायते नात्र संशय: ॥ 


Clouds : The clouds are divided by the Brahmanda P. into 
three categories: Agneya (i.e. “of the fire"—born of fire), 
Brahmaja (born of Brahmi) and Paksaja (born of the wings). The 
Agneyas are also said to be tusnijah (‘born noiselessly"); their duty is 
to create smoke. They become of the shape of buffaloes, boars and 
elephants and descend on to the earth and play. From these are born 
the clouds called Jimiita. These latter pour down rain on the mountain 
tops from the distance of a Krosa (two miles) or half a Krosa. Their 
sub-types are Balakd-garbhada and Baldkagarbhadhdrin (both meaning 
“causing foetus in the female cranes"). (Brahmanda P. I. 2.22.30-36). The 
Brahmajis are born from the breath of the god Brahma; they make the 
thunder; and they shower from about a yojana (six miles). By their 
constant rumbling the earth gets horripilated and, appearing like a queen 
consecrated on the throne, attains fresh youth (Ib. 37-38). The Paksaja 
uskara and Avartaka, and take various forms; have a | 
terribly crackling thunder; they are the releasers of rain as if it were of | 
the doom's day; are the controllers of the fire called Samvartaka; and | 
they rain at the end of an era. They are called Paksajah as they were | 
produced from the wings of the mighty moving mountains that were cut । 


by Indra? (40ff). The clouds were (according to another account) 
at broke at creation and from which had 


For all these clouds the growth is the 


include the P 


actually the pieces of egg th 
come out Brahma (Ib. 46).2 $ 
smoke (Ib. 4790). The family of the elephants, mountains, clouds and | 
the serpents is the same but their forms are different; however, ther | 
source of all in water alone (Ib. 48).3 (For clarified butter being offered | 
into the fire causing rain, see under “Clarified Butter". The fact tallies | 

| 

| 


with the motif of smoke causing the cloud grow). 
o noted. The great cloud called ‘Elephant’ 


is created in the eastern quarter; Gavaya is the lord of thousands 
and is created in the southern quarter; Sarabha is the thousand-lord in 
the Western quarter and Uttara is the — of the northern quarter 


(Sk. P. V. 2.44.4-6). 


Other types of clouds are als 
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According to the Liriga P. (I. 54.40ff) the clouds are formed from 
smokes; and various smokes have various results. Thus, it is said, a 
cloud that is formed from the sacrificial smoke is advantageous to the 
brahmanas; that formed from the forest-fire is good for the forest. The 
cloud that gets formed from the burning of the corpse is inauspicious, 
that which is formed from the smoke of a fire for black magic (sorcery- 
abhicára) results in the death of creatures. Hence, it is said, the smoke 
of the abhicdra-fire is to be concealed. 


l. Itis a Vedic myth; cf. Taitt. Sam. I. 0.3. 


2. Brahmanda P. I. 2.22.46 
यस्मिन्‌ ब्रह्मा समुत्पन्त: चतुवंक्त्रः स्वयंप्रभुः | 
तान्येवाण्डकपालानि सर्वे मेघाः प्रकीतिताः ॥ 


3. Ib. 48 
गजानां पवंतानां च मेघानां भोगिभि: सह । 
कुलमेकं पृथग्भूतं योनिरेका जलं स्मृतम्‌ ॥ 


4. Linga P. l. 54.40-42 
यज्ञधूमोद्भवं चापि द्विजानां हितकृत्सदा । 
दावार्निधूमसम्भूतमश्रं वनहित॑ स्मृतम्‌ ॥ 


मृतवूमोद्भवं त्वभ्रमशुभाय भविष्यति । 
अभिचाराग्निबूमोत्थं भूतनाशाय वै द्विजाः i 


एवं धूमविशेषेण जगतां वै हिताहितम्‌ । 
तस्मादाच्छादयेद्‌ घुममभिचारकृतं नरः ॥ 


Colour : Various colours are mentioned with a special. purpose of 
each (see, for example, under “Circle, mandala’). In the context of 
drawing a circle in front of the goddess it is enjoined that with the juice 
of the indigo one should draw a host (ayuta=ten thousand =many) of 
enemies, and throw the same into the fire facing the south. This would 
help kill all enemies (Brahmanda P. II. 4.4] .94). The Brahmahatyà 
(personified sin, a woman, for killing a brahmana) is believed to wear a 
black or indigo-coloured garment (Sk. P. II. ].4.6 nilavastradhard 
bhima). In the context of the establishment of the idol of Vasudeva the 
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following is enjoined: In the south-east Dharma should be established, 
white in colour; in the south-west the god of knowledge should be placed, 
red in colour; at the north-west Vairagya (the god of renunciation), 
yellow in colour; and in the north-east prosperity, in black colour 
(Sk. P. II. 9.27.3). Likewise, Mind (Manas), Reason (Dhih), Intellect 
(Citta) and Ego (Ahankdra) should be established in the main quarter 
from the east etc. (E-W-N-S), respectively in green, red, white and 
black colours. Also the gunas rajas, sattva and tamas should be esta- 
blished in red, white and black (Ib. 4-5). 


The indigo (or black) colour is held to be most inauspicious. It is 
said that the black or blue-red garment of a woman should be kept away 
at copulation; but it does not harm on the bed (Sk. P. IV. 40.42).4 
Bath, gift, penance, sacrifice, manes-oblations etc. are fruitless if done 
with a garment that is dyed in indigo (Ib. I44). Blue or black S is 
known to be fast and it is said that for the cement (vajralepasya), for 
the fool, for women, for the crab, for the fish, for the indigo colour and 
for the drunkard there is one grip. Once these grip something they do 
not leave it (Sk. P. IV. I23.25).2 According to the Sk, ee (VII. 4.39.29) 
a brahmana practising the profession of blue-dying (nili-karma) or =e 
of juices, does not gain any virtue. The blue or black garment was taboo 
especially on a saptami (auspicious to the sun). If a M ae 
a blue garment, he is said to get clean only by a fast for a day 


i ji “Holy Places"-Sukla- 
a ni king the paiicagavya (see under 
EE a lls that at this place indigo-coloured 


i fi ich te 

tirtha', for an account, which ls. ! ; E 
garments got cleaned by merely dipping them in the water). EU : 
a wick made from a new blue or black cloth has been enjo 


à j khanda ]30.2).3 
i f —Kama (Bhavisya P. Uttarakhand 
Dade t is) is sai wear a blue garment 
i k berculosis) is said to 
76 नज ns of the three varnas had क 
i à ; ý : 6६ ey sin tion” 
oe colours for their cloth and umbrells (see under “‘Initiati 


|. Sk. P. IV. 40-42 2e 
नीलीरक्तं तु यद्‌ वस्त्रं दूरतः परिवर्जयेत्‌ | 
स्त्रीणां क्रीडार्थसंयोगे शयतीये न दुष्यति ॥ D 
In Egypt ‘blue’ was made about 3000 B.C; it was popular in In: 


pota a a opaedia Britanica. . VII, p. 874. 
mia at that period, Encycl १7९4 h Vol. V p 4 


a and Meso- 
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वज्रलेपस्य quer नारीणां कर्कटस्य च । 


एको ग्रहस्तु मीनानां नीलीमद्यपयोस्तथा ॥। 
For severe censure of the blue cloth see Bhay P. Br&hmakhanda 65.6. 


3. Bhav. P. Uttarakhanda 30.2] 
लाक्षारक्तेन दुर्गाये quate प्रबोधयेत्‌ । 
नीलीवस्त्रेण कामाय... ........... ...... ॥ 


Comb : Used for combing hair (Sk. P. V. 3. I69.30° Kaikatim ropya 
KeSesu). It is said that, it is the greatest pleasure fora woman when 
her husband combs her hair. After the marriage of Siva with Parvati, 
the former is advised by Ganga to comb the Jatter’s hair with a golden 
comb (Brahmavai P. Srikrsnakhanda 45.6).. Even Krsna is said to 
comb and arrange the hair of Radha (Ib. 57.7-24, where other deco- 
rations are mentioned; see under “Designs and Decoration"). 


l. Brahmavai P. Srikrsnakhanda 45.6 
स्वणंकडूतिकां धृत्वा केशान्मार्जय योषितः । 
कामिन्यः स्वामिसौभाग्यं सुखं नातः परं भवेत्‌ ॥ 


Conception : Various remedies for conception (pumsavana=conceiv- 
ing a male child) are mentioned. The powder of Satavari drunk along 
with milk is said to conceive a male child; likewise the powder of 
ndgakesara boiled in clarified butter causes the same effect; also if the 
seeds of palasa are taken with a drink they cause male-conception (Agni 
P.323.9-20). A woman who desires a male child should drink milk in 
which the roots ofthe A$vagandhd and diirva are boiled; also she may 
drink milk boiled with the roots of the Bilva tree (srimtilam) and the 
shoots of the Indian fig tree (savafdiikuram); the juice of the shoots of 
the fig-tree alongwith that of the Devi tree should be drunk through the 
nose, along with that of the lotus-roots, the roots of the Agvattha tree 
(pipal) and of the roots of the uttard (Agni P. 302.] 8-20). The stick of 
yastimadhu (jyesthamadha), cow’s milk and kantakarika (solanum jacquini) 
should be taken in equal shares, and their powder should be taken with 
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hot water. The seeds of matulunga (citron) should be boiled in cow- 
milk and drunk; these two remedies cause conception (not necessarily 
for a male-child). Likewise the seeds of mátulunga and the roots of eranda 
(castor) should be boiled in ghee and should be taken by a woman who 
desires a male child. The clarified butter in which aSvagandh@ is boiled 
be taken with hot milk; the seeds of palása should be pressed with 
honey; but if a woman takes this drink in menstruation, she will be 
devoid of menstruation and foetus (Garuda P. I. I 78.24-27). 


The Sk. P. (VI. I58.]3%) says that a woman who is not happy 
(at sexual intercourse) will not conceive. 


Conception in the unnatural way also is mentioned. It is said that 
the semen of the saintly King Yüpaketu fell in water; that water was 
drunk by a prostitute who developed the foetus; another such account 
is that the semen of the sage Vibhandaka was drunk with water by a 

i female deer, who later gave birth to the famous sage Rsyasrnga; likewise 
a female deer touched the hand of the King Surastra, and got pregnant; 
she gave birth to a child who became a great sage (Sk. P. III. 3.9.64-65). 
In the context of the famous birth-story of Karttikeya, the son of Siva, 
it is related that the semen of Siva taken up by the fire-god was dropped 
by him in the waters of the Ganga; she threw it on to the bank, being 
unable to bear it. Now, the six wives of the seven rsis (saptarsis) except 
that of Vasistha—Arundhati -wentto take bath; and, due to cold they 
warmed up themselves by the side of thissemen; thinking it to be 
fire, fiery as it was; as they were thus warming up themselves, the seed 
| went into them through the buttocks and formed (es the foots of 
“six faces" (Sadanana), that became known as Karttikeya, having X 
faces. They could not get up due to being filled with the lustre of fire; 
and they were anxious; and, with the power of penance, they गन 
out; thus was born Karttikeya (Sk. P. V. !.34.6l-64)." (see ES Body Š 
‘semen’; ‘‘Birth’’-‘unusual’). The thumbkin sages named Meer 
being insulted by Indra, wanted to produce another Indra, ona 
produced from the mantras. But, being pacified by Dakşa, they di 

not do so. The consecrated water (from which semen would have been 


produced) they gave to Kaśyapa, who gave in turn to his wire Vinata to | 
drink; she gave birth to Garuda who became the ‘Indra’ of the birds F 


(Sk. P. VI. 80.7). 3 
m 
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In another, rather intriguing account, the blind sage Dirghatamas is 
involved. When the king Bali desired to have progeny from this sage 
for himself (in the levirate fashion, niyoga) he asked his queen Sudesna 
to approach the sage. She did so, but did not like to unite with him, 
and sent her maid servant (from her union with the sage a son was 
born—Kaksivant). When the king enquired the next day he learnt the 
truth, and sent Sudesna again. The sage knowing her mind set another 
method. He applied “curds mixed with liquorice and salt" to “all 
parts" of his body and asked her to lick them. She did; and got 
conceived (Matsya P. 48.69). Conception in an unusual way i.e. without 
actual contact of sexes is mentioned in an interesting tale in the Sk. P. 
(VII. 0.32.]0-]3). Thus one Subhadra is said to have once found a 
Kaupina ('under-strip' of Dadhici) and, through curiosity or mistake, 
wore it on her private part. The Kaupina had semen thereon (but 
dried). Now as she took bath at her pleasure, she suddenly noticed that 
she was with the foetus—and a fully grown one. Fearing, she entered a 
grove of the A$vattha trees, and delivered the child. It was the sage 
Paippalada. She later came to know that the real father of the child was 
Dadhici. (For a similar account see “Body’’-‘semen’; also **Dadhica"). 
According to an account Jaratkàru, the Naga-sage is said to have 
touched the navel of his wife, Manasa, with proper mantras, and as 
soon as the latter was touched she became pregnant (Brahmavai P. 
Prakrtikhanda 46.60-63).! The reason for this *touch' method was that 
the sage did not want to have sexual union. A woman widowed from 
her child-hood is said to have conceived at the Naga-tirtha at the 
Arbuda-ksetra in the Prabhàsa region, by merely taking a dip in the 
holy water (Sk. P. VII. 3.5.05 vindpi bhatr-sattyogat sadyo garbhavali 
hyabhüt; see also “Holy Places -‘Nāgatīrtha’; see also under '* Herbs" - 
for water mixed with tilaka). 


Itissaid that the issue will be born according to the desires in 


pregnancy (dohadál) in the case of pregnant woman (Sk. P. Vil. 
66.37-38).° 


l. cf. Mb. Salya, 44; Anuś. 85.68-82, where instead of the wives of the sages, 


the Kyttikas come. They give him milk, seeing him born child, and do not 


take him as foetus; at the latter place the child is thrown by the Ganga at the 
Mt. Meru. 
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| 2. Sk. P. VI. 80.7 
| eS (nu) 
तत्तोयं सा वरारोहा सद्यो गर्भ ततो दधे | 
cf. Mb. Adi. 3. 
3. Matsya P. 48.60 
दघ्ता लवणमिश्रेण maa मधुकेन तु। 
लिह मामजुगुप्सन्ती आपादतलमस्तकम्‌ । 
ततस्त्वं प्राप्स्यसे देवि पुत्रान्‌ वे मनसेप्सितान्‌ ॥ 


4. Brahmavai P. Prakrti 46.60 
ब्रह्मणो वचनं श्रुत्वा जरत्कारुमुनीश्वरः । 
चक्रे तन्नाभिसंस्पश योगा मन्त्रपूर्वकम्‌ ॥ 
Ib. 62 
j मुनेः करस्पशंमात्रात्‌ सद्यो गभो बभूव ह्‌ । 
5. Sk. P. VI. 66.37e4 


यादृशा दोहदा: सन्ति सगर्भाणां च योषिताम्‌ d 


Ib. 3849 
तादगेव स्वभावेन तासां पुत्रोऽत्र जायते | 


Conch : (Sankhah): Among things to be placed about the idols 
of gods at the time of worship is the conch. It is said that the 
conch should be all white and should have spots (resembling) 
as the eyes. By the gaze at the conch a person becomes pure 
(Garuda P. I. 48.23). Ifa person takes water from a conch having an 
opening on the right, then pours it on his head, all the sins committed 
i in life get destroyed (Varaha P. 2.23).: Oblation or offering (arghya) 
| should be offered ina container made of gold, silver, copper orin a 
; conch (Sk. P. II. 2.30.] 25%), In the rite of yogapatta (covering the 
| back and knees at the time of meditation), at the imitiations in renuncia- 
tion (samnydsa) the worship of a conch is ordained. The conch should 
Test on a support; and flowers etc. are to be offered toit. Init pure 
water, after getting it strained, should be put. The conch is to be 
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covered with a protective measure (Siva P. VI. 8.9,2] )! At the close 
of the rite of initiation the initiate is to be encircled by water from a 
conch five times (Ib. 37) (also see above yogapattavidhi). The impor- 
tance of the water from the conch is given at Sk. P. शाहा It 
is said that in the month of Margasirsa all holy water places in the 
three worlds reside in the conch, atthe order of Visnu (Ibid). Various 
deities are said to reside at the various parts of the conch. At the front 
end resides the moon, in the hollow sidesthe god Varuna, at the back 
Prajapati; and at the tip stay the rivers Ganga and Sarasvati (Ib. 29). 
If one goes round the conch, itis equal to going round the earth with 
her seven islands (Ib. 34). The conch full of water is to be waved round 
the head of Visnu; and with that water the house is to be sprinkled. 
When this is done, the house will not witness any inauspicious events 
(Ib. 35-37). The conch known as Paficajanya is especially efficacious in 
tradition. It is said that by the sound of this conch the foetuses of the 
wives of the enemies of gods fell out (Sk. P. II. 5.4.44). 


| 
| 
| 


The conch having a curve to the right represents Laksmi-Narayana 
(Sk. P. VI. 255.26). About the origin of the Paficajanya conch, the 
following account is narrated. Sandipani, the preceptor of Krsna and 
Balarama had a son, who was snatched away by the demon called 
Paficajana. This demon is said to be living in the waters of the ocean. 
Sandipani told these pupils to restore his son, which would be the 
fittest fees for the knowledge they gained from him (gurudaksind).. Krsna 
killed the demon; from his bones a conch was prepared. It was called 
pdiicajanya (Visnu P. ४. 2.24-28). One of the beliefs regarding the 
conch is that it was to be held by a person alongwith the stone called 
Salagrama and the plant Tulasi (Brahmavai P. Prakrtikhanda 2.97).° 
According to the Brahmavai P. (Prakrti 20.25-30) conches were produced 
from the bones of the demon Sankhacüda. When Siva killed the 
demon he hurled his body in the ocean; and from his bones were 
produced the conches.’ The text says that water from the conch is 
excellent for worship; also a person taking bath (or having sprinkling) 
from it gains the favour of the gods. The sound of the conch is 


conducive to the gain of wealth; but it should not be made by a woman 
or a Südra? 
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Drinking water from the conch on the IIth day (ekddaSi) is taboo 


(Varáha P. 2.47).'° 


hs 


Garuda P. I. 48.23 

शंखान्‌ शास्त्रोदितान इवेतान्‌ । 

ेत्राम्यां विन्यसेद्‌ गुरु 

आलोकनेन द्रव्याणि शुद्धि यान्ति न संशयः ॥ 


Vardha P. 2II.23. 
दक्षिणावत्तंशंखेन कृत्वा चैव करे जलम्‌ | 
शिरसा तद्गृहीत्वा तु विप्रो हृष्टमनाः शुचिः । 
तस्य जन्मकृतं पापं तत्क्षणादेव नश्यति di 


Sk. P. II. 2.30.]25ed 
सौवर्णे राजते वापि ताम्रे वा शंख एव वा । 
Siva P. VI. I8.I9 

साधारं शंखमपि च संपूज्य कुसुमादिभिः | 
निःक्षिपेदस्त्रवर्णाभ्यां शोधितं तत्र सज्जलम्‌ ॥ 
Ib. 2led 

संरक्ष्यास्त्रेण तं TS वर्मणाउथावमुण्ठयेत्‌ ॥ 


Sk. P. VI. 255.26 
Jara दक्षिणावर्तो लक्ष्मीनारायणात्मकः । 


Brahmavai P. Prakrti. 2.97 
शालग्रामं च तुलसीं शंखमेकत्र एव च | 
यो रक्षति महाज्ञानी स भवेच्छीहरिम्रियः ॥ 


Ib. 20.26 
अस्थिभिः शड्खचूडस्य शङ्कजातिरबंभूव ह्‌ । 


नानाप्रकाररूपा च श्रेष्ठा पूता सुराचंते ॥ 


Ib. 28 


EC 
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9. Ib. 30 
स्त्रीणां च शद्धुध्वतिभि: शूद्राणां च विशेषतः | 
भीता रुष्टा याति लक्ष्मी: स्थलमन्यत्स्थलात्ततः dI 


I0. Vardha P. 2.4 
न शंखेन पिबेत्तोयम्‌ | 


Conduct (Code of) : Conduct implies action, or Karma. Karma 
is divided as (i) pravrtta (continued with effort) and (ii) Nivrtta 
(ceased or without desire). According to the Agni P., however, 
the act done with a desire is called pravrtta, while the nivrtta 
is that which is (discarded) with knowledge (Agni P. ]62.3-4).? 
On the plane of daily duty Karma is eight-fo eight-fold—(i) purity (Sauca), 
(ii) sipping of water (camana), (iii) purging (virecana), 
(iv) feeling (bhdvana), (v) accomplishment (pāka), (vi) Awakening 
(bodhana), (vii) fumigating, or giving incense (dhiipana) and 
(viii) perfuming, or giving a dwelling (Vdsana) (Agni P. 224.20-2]).* In 
the context of rituals Karma is said to be three-fold—(i) saiicita (accrued 
from previous birth), (ii). , (ii) kripamàna (what is being done at present) and 


(iii) prárabdha (what has started and will be enjoyed in the next birth)? 
(Siva P. IV. 23.42-44). 


The various categories of life, divine, mortal supernatural subnor- 


mal and so on have their fixed Karma or conduct, and characteristics. 
It is as follows: (Vdmana P. .] 9). 


(I) Gods (Devas) : sacrifice, regular study of the Vedas and their 
knowledge; the worship of Visnu. 


(2) Demons (Daitya) : Prowess of arms; jealousy; war; the devotion 


of Hari (Visnu); knowledge ofthe codes of Conduct (nitisas- 
ELS 
travedana). 


(3) Siddhas: Release from worldly affairs by yoga; study; know- 
ledge of the Brahman; devotion of Hari and Hara (Visnu and 


Siva). 
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(4) Gandharvas : Excellent meditative practice (updsand); knowledge 
of music and dance: devotion to Sarasvati. 


(5) Vidyddharas : Scientific knowledge (Vijfianas mind on manly 
exploits, devotion to Bhavani. 


(6 Kimpurusas : Knowledge of the Gandharva-vidya (see above 
‘Gandharvas’); skill in all silpas (techniques). 


| 

| 

| (7) The Pitrs (manes): Celibacy; being devoid of pride; interest 
| in the study of yoga; movement at will. 


(8) sis (the seer-sages) : Celibacy; limited food; muttering (jdpa); 
gain of the knowledge of Dharma. 


(9 Men: Study (svddhydya); celibacy; giving gifts; sacrifice; 
benevolence (akarpanya); lack of exasperating efforts (andydsa— 
*ease"); compassion; non-injury (ahimsda); control over the 
senses (jitendriyatva); purity; auspiciousness; devotion to Siva, 
the Sun and Goddess. 


(I0) Guhyakas: Lordship of wealth; enjoyment; study; egotism; 
non-intoxication (no wine-drinking, or lack of excitement); 
devotion to Siva. 


(II) Raksasas (goblins) : Insult of others’ wives; greed for others’ 
wealth; devotion to Tryambaka Siva. 


(2) Pisdcas : Lack of thought; ignorance; lack of purity; falsehood; 
greed for flesh. 


About the general code of conduct the following is said: one 
should return what good is done to him; for an injury a return-injury 
should be made; there is no fault if to the vile, one behaves in a vile way 
(Sk. P. VI. 62.9).4 There is mention of the “ten-fold duty” (dasazga- - 

per dharmo na), which comprises non-injury, truth, non-theft, giving gifts, 
pardon, control, pacification, benevolence, purity, and penance 5l 
। (Vamana P. P.4.).° There are eight virtues (Agni P. 32.9-]]) mentioned, > 
but they are not different fromthe above. (For the general nature of 
good conduct conduct, Mark P. 34.) ). At another place the Agni P. (I66.I6-I7) 


RF ate Um २५ कर > 


i Digitized by Sarayu Foundation Trust, Delhi and eGangotri 


280 


mentions some personal virtues (atmagundl) which may be noted, in 

> B PCT " . a 
addition to those mentioned above—compassion, pardon, non-jealousy, 
ease and auspiciousness. 


Daily life; Duties in : Among the daily duties are mentioned cleaning 
of teeth, looking into the mirror, care of hair and worship of gods in the 
morning (Sk P. J. 2.4.24-25).° Bath, not only in the morning, but 
also at the noon is prescribed (Garuda P. I. 50) after which only the five 
daily sacrifices are to be performed (viz. brahma-deva-atithi-pitr-bhüta- 
yajnah). There are more details about the daily personal duties. Thus 
it is said that while cleaning the teeth one should face either the east or 
the west and should not talk (Brahma P. 22|.48). The Siva P. (Vidye- 
$vara Sam. I3.5°d) says that the cleaning of teeth should be done with 
fingers, except the fore-finger (santyajya tarjanim). It is also enjoined 
that teeth should not be washed on the first day ofa half-month 
(pratipat), on the sixth day, on the ninth day, on the amdvdsyd (the I5th 
of the dark half) and on a Sunday (Sk. P. IV. 35.77). According to the 
Sk. P. (II. 4.5,]5) teeth should not be washed on the fast-day, on the 
9th, 6th, on the day of Sraddha, Sunday, eclipse-day, new and full-moon 
days. The washing-stick for teeth should not be of a tree yielding milk 
or the cotton tree, thorny tree or of a burnt up tree (Ib. 3). At the 
time when the night is about to end and the dawn has not yet arrived, 
one should get up and go for his privies, outside the locality, and cover- 
ing himself by an upper garment (Siva P., loc.cit. I0b bahyatah pravrtas 
tatah). Facing the north, but to any direction in case there is a restric- 
tion, avoiding to face the water, a brahmana, and the images of the gods 
(if they are installed in the open space, or if seen though in a temple) 
he should sit for privy. He should conceal his penis with his left hand 
and the mouth with the other. Having released the excreta, he should 
get up, never looking at it; he should then have a wash with water taken 
out of the stream ora tank, but never going in. He should clean the 
anus seven times, or (at least) five times. To the penis he should apply 
earth of the size of a crab (]43b karkotamátram), and to the anus he 
should apply the full hollowed palm with water (Ib. gude tu prasrtir 


isyate). For purification one should sip water (Sk. P. IV. 36.56 
ambupina). 
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After bath, pacificatory rites (tarpana) for the gods and manes are 
to be performed. A well-washed cloth (dhauta-vastra) should be worn 
with the paficakaccha’ (collecting, taking the front part of the dhautava- 
stra in a column of folds, taking it to the back between the thighs and 
tucking into the waist band formed of the same vastra). For all auspi- 
cious occasions there should be an upper garment (Siva P., loc.cit. I8). 
At the holy place such as a river etc. the *cloth of bath' should not 0९ 
washed (Ib. 9). (It should be drenched as it is). But after the bath 
is taken it should be taken to a well or to the house (Ib), and washed 
well and drenched for the satisfaction of the manes (Ib. 20). Then with 
the mantra created by Jabala (Ib. 2, jabdlokta-mantrena), with ashes he 
should apply the tripundra (three horizontal lines on the fore-head; see 
under ‘‘Auspicious marks"). If another mantra is uttered and the 
(ashes) fall into the water, death is sure (Ib. 2). Then he should offer 
arghya (of water) to the sun; and he should see the sun through the 
slits of the fingers, so that it appears elongated (Ib. 28).° Then per- 
forming circumambulation round one’s own self from the right, he 
should sip pure water (Ibid; for pradaksina, see “Circumambulation’’). 


If one sneezes, 
wingly) or spits out, one should perform dcamana (water-sipping), or 


look at the sun (Brahma P. 22I .68°—asprstasyarkadarSanam). According 
to the Garuda P. (I. 97.9-I0) at a sneeze, letting out saliva (or vomitt- 
ing). after sleep, after covering oneself and at the fall of tears, one 
should not sip water, but should touch one's right ear. 


ejects saliva or vomits or licks some thing (unkno- 


For a shave one should sit facing the east or the north-east. After 
shave, and after sex-union one should take bath with his clothes on 


(Brahma P. 22.79). 


While taking meals, the following is enjoined to be observed. On 
the ground three offerings are to be placed and water is tobe poured there- 
upon (Sk. P. III. 2.5.37). Then touching (or sipping) five ahutis 
starting with prana etc. (Ib. 38)!! in the ‘stomach-altar” (jathara-kunda- 
gnau), having darbha in hand and with complacent mind he should eat. 
One who eats with the darb/ia in the hand does not have any fault of 
any dirty material like hair, insect etc. fallen in the food. One should 
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eat silently, and should not make the sound of teeth clashing with one 
another (Ib. 39).7ः It is also said in another text (Brahma P. 22!.27) 
that one should eat facing the east or the north, after sipping water and 
without speaking (vagyatah). The position while eating is given as “in 
between the knees" (Ib. antarjanuh).? The Sk. P., at another place 
(IV. 35.2i9ff.) says that one should eat with face to the east or to the 
north. It adds (to what has been said above cf. from Sk. P. III. 2.5 
above) thatthe three offerings are to be placed on the earth, to the 
“lord of the earth" (bhuyah pataye), to the “lord of the universe" 
(bhuvana-pataye) and to the “lord of the creatures” (bhiitandm pataye). 
After the five prdanddi-Ghutis, and finishing the meal silently, he should 
say “you are the cover for nectar” and take just a sip of water from his 
palm; the rest of the water he should release on the ground. The 
remaining water has to be poured on the ground along the thumb; for 
it is said that this water from the yet unwashed hand (after meals) goes 
to the creatures that reside for innumerable years in the unholy hells 
like Raurava etc., who desire it and gather for the same (Ib. 227, 228).* 


The Garuda P. (I. 96,36९) says that one should not take food when 
the wife is looking on, nor while sitting with her, nor with one garment 


only. After meals, for cleaning the mouth the leaves of the rulasi plant 
should be eaten (Sk. P. II. 4-5.282). 


7, The Jive daily sacrific daily sacrifices are necessary as an expiation for unwilful 
Š killing of many insects. This killing is five-fold (paticasiind); and it is 
done through the Kandani (thrashing mortar), pesani (the crusher), culli 
(hearth), the udakumbha (water-jar) and the márjani (the broom). The 
Offerings in the five sacrifices are for the gods etc. (see above) (Sk. P. 
IV. 38.23-24). The midday ‘vaisvadeva’ (offering to ‘all gods’) should be 
performed by the house-holder himself; his wife should offer at the 
evening the bali with cooked food, but without the mantras (Ib. 38). At 
night (or evening) lamp is to be kept at a temple, on the bank of a 


river, or especially on a broad main path and at the Tulasi plant (Sk. P. 
AI. 4.5.) 7).% 


| | 
| 
i 


About uncleanliness there is an interesting belief. The half-drunk 


water from a glass or a container is drunk by Corpses or ghosts (Sk. P. 
I. 2.64.] ).27 
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There are instructions about the general behaviour also. About 
gain it is said that it is threefold—white, variegated and black (Sukla, 
Sabala and krsma). Whatever is gained by the recitation or teaching of 
the Veda, from the disciple, is white; likewise whatever is gained by the 
daughter (from the father?) is Sukla; also what is gained from money- 
lending, commerce, agriculture and by begging is Sukla. The gain from 
gambling, theft or by the attack-and-run method is variegated. What- 
ever is gained by deceit is black (Sk. P. I. 2.4.3-5). 


About the general conduct towards a child, friend and a woman to 
be attracted the following is said: *He isa wise man who pleases 
children by sweets, with money a woman, by penance the gods, by 
modesty a well bred man, and all people by skill. Those who desire to 
gain a friend by torture, by sin the Dharma, by troubling others’ pros- 
perity, with ease knowledge, and by rudeness a woman, are not wise” 


(Garuda P. il4. I8-9). 


Teachers of various types In of various types in the sphere of b sphere of behaviour and conc conduct 
are mentioned, according to situation. Thus at the occasion ofa 


sacrifice for Brahma, at Hàtake$vara, a learned guest arrives. Being 
asked about his learning he says that he had six teachers from all strata 
ofsociety. They were Pingala who was a mistress, an osprey, a serpent, 
a bee, an arrow-maker and a maiden. Piügajà never competed with 
other ladies in the harem, and was happy. From her the learned guest 
learnt to discard hope ५ or expectation. The osprey bird bird flew with a lump 
of flesh in the beak; other birds flew at him to snatch it; ultimately che 
threw the lump: From this the learned guest knew to abstain from abstain fro 


wealth. From the serpent he learnt to be free from a settled dwelling dwellin 
CD L ° 

and a household. From the bee he learnt to collect ‘honey ‘honey’ (good 
things) from many quarters. From the arrow-maker he learnt concentra- 
tion in work. From the maiden he noticed the restriction, or contre control, 
RT WRAP TT RATES H 

on bangles. When they were many they made noise; when she kept 


only one there was no noise. Thus he learnt to be single (Sk. P. VI. 
84.5-87). Implicit obedience to the preceptor is recorded. 


Self-sacrifice_is extolled even leading to religious self-immolation. It 
is said that one who gives his body to the vultures, being the follower of 
Visnu, goes to the abode of Yama in a special golden chariot; likewise 
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he who sacrifices his-body in the case of the abduction of a woman, or 


at the capture of cows, gets served by the daughters of the gods 
(Brahma P. 2|6.55-56).'® 


Among improper conduct (which indicates also cases of taboo) arc 
the following, with their result : 


If a person learns the Vedas from a sinful man he is first born as a 
donkey, then as a bull, then as Brahmaráksasa and lastly he becomes a 
brahmana (Brahma P. 2I6.2I7.37f). Ifa brühmana. helps a sinful per- 
son perform a sacrifice he is born as an insect, then a donkey, then asa 
pig, then as a cock, then as a jackal, then as a dog, lastly as a man (40). 


Other types of misconduct are as follows (resulting in various conse- 
cutive births, which are not necessary to be noted; only those very 
interesting may be noted) : Having sexual intercourse with the pre- 
ceptors wife (Ib. 45); beating the disciple (Ib. 48); insulting parents 
(Ib. 490); getting angry with parents (Ib. 5१); beating parents (Ib. 53ff); 
eating away master's meal (Ib. 55); stealing away the deposit (Ib. 57); 
stealing corn (Ib. 62); insulting sexually other's wife (Ib. ७७); insulting 
brother's wife (Ib. 67), insulting the wife of a friend, preceptor and the 
king (Ib. 68); giving daughter to another one having betrothed to one 
(Ib. 7If); insult to elderly brother (75ff); being a lowcaste one having 
sex with a brahmana woman (Ib. 77); committing theft of curds, of a 
canoe (playa) and of fish (Ib. 87); theft of fruit, root etc. (Ib. 88); theft 
of bronze, silver, utensils, leaves, wool, cotton, condiments or perfumery 
(gandha) (Ib. 9l-96). A general note on behaviour occurs in the 
Matsya P. (I08.20-2]) as follows : those lowly men who criticise the 
cow, fire, brahmana, the lore (Sdstra), gold, water, women and one’s 
parents do not attain heaven. The same is the case with one who steals 
an elephant, a horse, a cow, a bull, gems, and pearls or gives them away 
without asking their masters (Ib. 22, 23). About giving away things it 
is said that a bed, a girl and a cow should be gifted, one to one. If any 
be sold, or divided, there is ruin of the family (Garuda P. II. 4. I0).7° 


A sleeping person is not to be awakened especially if he is the 
master, preceptor or a king (Sk. P. V. 3.67.43 Saydnam na prabodhayet). 


] 
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Talkativeness is censured. The belief is that, ghosts, demons and 
the dead enter (the mouth of) those who talk nonsense. Whatever 
auspicious a talkative person does or eats, it is for the satisfaction of the 
ghosts etc. (Sk. P. I. 2.65.28-30). 


Blessings (व) are not to be accepted while on the bed, or when 
। one has not cleaned the mouth after food (Sk. P. VI. I29.8). 


At the water-place one should not cross a river without propitia- 
ting the manes and the gods. One should not release dirt in water, nor 
should one enter water in a naked condition (Agni P. 55.22). 


Fire and water should not be taken together (Agni P. | 552) 


After worshipping Siva one should not utter a hum sound (Agni P. 

]55.28%). An interesting detail regarding the visit to a temple is to be 

noted. It is said that a person who goes to the Siva temple at Prabhàsa, 

| should bow down to the lord without washing his feet (Sk. P. IV. 4.] 03 


adhautapádah prathamam namaskuryat ganesvaram).?* 


The natural human tendencies that are undesired in a social context 


elected as important herein) as under : A brahmana 


are mentioned (and s 
ühmana woman. Both are termed 


should not keep as mistress a br: 
siitika; and food at their hands is censured (Vamana P.5.27). A 


person who does not offer at the proper time, nor does take bath at the 
nor offers to the gods and the manes when necessary, is 
nt) (Ib. 28). One who mutters (in japa) just 
sacrifices just to show off, or 
Even in prosperity one who 


proper time, 
censured as sandha (impote 
to show off, likewise practises penance or 


prides on it, is the cat (márjára) (Ib. 29). 
does not give, nor sacrifices, is the rat. One who eats food from him, 


gets purified only by expiation (Ib. 30). One who pecks at the vitals of 
others and speaks injuringly is the dog (Ib. 3l). An authority in an 
assembly, who is partial to those who form the assembly is the 
cock (Ib. 32). One who leaves his way of life (dharma) in affliction 
and takes to another is the ‘fallen’ (patita; 33). Those are called the 
naked (nagnah), in whose family there are no Veda, nor any lore (Sastra), 
nor any vow (vrata); their food is taboo for good men (Ib. 35). One who 
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does not give to those who approach with an expectation, he who thwarts 
the efforts of other people to give, and one who discards a person who 
surrenders, is a cándála and a lowly born one (Ib. 36). 


In line with what has been said above falls the ‘demons’ (among 
men) who are described as follows (Matsya P. 30): Those 
who hate the righteous Brahmanas, do not worship the gods, nor 
honour their preceptor, but get angry with each other; those 
who quarrel, laugh at their own religion, censure each other with self- 
praise (Ib. 40-4]); they discuss with their preceptors in a loud tone; when 
worshipped they do not even speak (do not give blessings); they are full 
of tears at once (showing emotions); at night they eat curds and malt, 
milk, Kapittha-fruit (Indian wood-apple), and sleep without washing the 
mouth; after urinating they touch water without washing the feet and 
enter the bed without proper washing; and after ‘going to the wife’ do 
not clean themselves, being shameless (Ib. 42-45). (For the conduct of 
the Brahmacarin, the Yatis etc. see under “‘Varna’’). 


| i 


Family-conduct : ^n important aspect of conduct is that between 
the members of the family. It is said that a person who does not nourish 
nor looks after his father, mother, preceptor, wife, son, or daughter 
who have no other means of subsistence, enters the poison-pit 
(Brahmavai P. Prakrtikhanda 30.I4). All holy places are said to centre 
round the mother or the father (Padma P. Bhümikhanda 62.66-69).* 
The sale of a son is indicated in the story ofthe sage Vi$vamitra 
(Vayu P. Uttarakhanda 26.85ff); but the period of the story is remote 
past. When the middle son was thus sold by Vigvamitra’s wife, due to 
the severe famine, he was purchased by one Suvrata. The custom that 
is reflected in the sale is that the person to be sold was to be tied (by his 
pigtail or by a rope ?) atthe neck. (Ib. 87 gale badhvà madhyamam 
putram aurasam, Sikhayà; and 88 tam tu gale badhvà vikritam). An interes- 
üng story about the dutifulness of the son towards their father 
obtains from the Padma P. (Bhümikhanda .॥20). According to it, 
a brahmana named Sivasarman had five sons and wanted to test them. 
He told one of them, named YajfiaSarman to cut the body of the (i.e. 
sons’) mother, as she lay dead, which the son did (Ib. 2-27). To another 
of his sons, VedaSarman, he showed a young woman and bade him bring 
her to him. The son approached the woman; but the woman declined 
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to go with him, when Vedasarman approached her. She said she would 
accept him, but not his old father. When he entreated upon her to go 
tohis father and that he would do anything for her, she asked him to 
cut his own head. He did accordingly. But he was brought back to 
life by his father. The brahmana asked his third son, VisnuSarman, to 
bring nectar from heaven so that he could get rid of his old age. The son 
started for heaven and fought with Indra and brought nectar. Pleased, 
when the father asked him to choose a boon, the son asked him to restore 
their mother. The mother came to life. Then the father and mother went 
on a pilgrimage keeping the jar of nectar with another son, named 
Somagarman. When they came back, they were suffering from leprosy 
(it was the trick of the father). When the father asked for the jar of 
nectar, the son gave it back, but it was (somehow) empty.The son then 
asked the father to get it filled, and offered all his penance for it. 
The father was happy, and showed his original form together with that 
of his wife (Ib. Bhümikhanda Ch. !-5). 


A married woman is ordained to look upon her husband as the 
holiest holy place. The virtue that accrues after the performance of 
many sacrifices is obtained by a woman- -by serving her husband 
(Ib. 4.5-I6).:2 Bath with the water touched by the foot of the husband 
is equal to that at Prayaga or other holy place (Ib. 0-3).24 In the 
conjugal life, the wife had full rig full right to expect attention from. her 
husband. In her ‘period’ she was entitled to have sexual intercourse, 


Jeaving the first four days and certain other days like the &th and the 


ldth. At other times, i.e. beyond the period, the husband was ordained 
to approach her only if she desired (Sk. P. II. 4.5.3]). About the 
behaviour of a woman to her husband an important detail is that she is 
advised to drink the water. touched by the feet of her husband. She is 
also ordained to eat the food that remains after her husband has 
rikrsnakhanda 57-20-2I). It is recorded 
hed by the feet (i.e. toe) of Siva 


partaken of it (Brahmavai P. Š 
that Parvati did drink the water touc 
(Ib. 39.34). (See also **taboo."). 


I. Agni P. I62.3९4 
प्रवत्तं च निवत्तं च द्विविधं कमं वेदिकम्‌ ॥ 
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Ib. 49° 
काम्यं कमं प्रवत्तं स्यात्‌ निवृत्तं ज्ञानपुर्वकम्‌ । 


The purport of the last part seems to be that the aivyffa_ warrants full know- 
ledge of leaving the of leaving the act. Thus, renunciation expects full knowledge and 
determination. 


t3 


Agni P. 224.20 
शौचमाचमनं राम तथव च विरेचनम्‌ | 
भावना चेव पाकश्च वोधनं धूपनं तथा gi 


Ib. 2]%0 
वासनं चव निदिष्टं कर्माण्टकमिदं स्मृतम्‌ | 
3. Siva. P. IV. 23.42 
कर्म च त्रिविधं प्रोक्तं कर्मकाण्डे महेइवरि । 
संचितं क्रियमाणं च प्रारब्धं चेति वंधकृत्‌ ॥ 
Ib. 43 
पूर्व॑जन्मसमुझ्धू d संचितं समुदाहृतम्‌ । 
भुज्यते च शरीरेण प्रारव्यं परिकीतितम्‌ di 
Ib. 449» 
अनेन जन्मना यच्च क्रियते कर्म साम्प्रतम्‌ । 


4. Sk. P. VI. I62.I9 
कृते प्रतिकृतं कुर्यात्‌ few प्रतिहिसनम्‌ । 
न तत्र जायते दोषो यो दुष्टे दुष्टमाचरेत्‌ ॥ 


JE Vamana P. 44. 
x अहिसा सत्यमस्तेयं दानं क्षान्तिदम: शमः। 


अकापंण्यं च शौचं च atest रजनीचर(! ) ॥ 
दशाङ्गोः ` `` ˆ धर्म: । 


6. Sk. P. I. 2.4.24 
amaaa दंतधावनं केशसाधनम्‌ | 
देवताचेन Tate कार्याण्याहुमंहषंय: ॥ 
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7. Siva P. Vidyegvara Sam. 3.8 
धौतवस्त्रं समादाय पञ्चकच्छेन धारयेत्‌ । 
Probably, as it is collected in five folds. 
8. Siva P., loc. cit ॥9 
नद्यादितीर्थस्थाने तु स्नानवस्त्रं न शोधयेत्‌ | 
वापीकूपगृहादौ तु स्नानादूर्ध्वं नयेद्‌ बुधः ॥ 


9. op.cit., loc. cit 28 
अङ्गुलीनां च रन्ध्रेण लम्बं पश्येहिवाकरम्‌ । 
I0. Sk. P. III. 2.5.374 
भूमौ वलित्रयं कुर्यादपो दद्यात्तदोपरि ॥ 
cf. fangla; चित्राय नमः चित्रगृप्ताय नमः etc- 


I. Ib. 38^ 
प्राणाद्याहुतिपज्चकमू, which is 
प्राणाय स्वाहा व्यानाय स्वाहा उदानाय स्वाहा 
अपानाय स्वाहा, समानाय स्वाहा । 


I2. Sk. P. IIL. 2.5.39 
दर्भपाणिस्तु यो भुङ्कते तस्य दोषो न विद्यते । 
केशकीटादिसंभूतः तदाश्ीयात्सदर्भकः ॥ 


Ib. 40% 
ततो मौनेन भुञ्जीत त कुर्याहृंतघर्षणम्‌ | 
I3. The knees are to be erect, most probably, rather than to the sides in flat 
seating position. 
4. Sk. P. LV. 35.226" अमतापिधानमसि is the mantra; 
to be a cover for the food taken, that is nectar. 
Ib. 226११ 
पीतश्ञेषं क्षिपेद्‌ भूमौ तोयं मंत्रमिमं पठन्‌ | 


this indicates the | 


Ib. 227-2288” 


e 
= 
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I6. Sk. P. II. 4.5.7 
देवालये नदीतीरे राजमार्ग विशेषत: | 


दत्त्वा चाकाशदीपं तु तुलसीसरिनधावथ N 


a IT. Sk. P. I. 2.64. 
eae यतः पीतं जलं पूंसामप्रक्षाल्य च यद्‌ भवेत्‌ । 
प्रोताः पिशाचास्तद्ूूपं संक्रम्य प्रपिबन्ति तत्‌ ॥ 


8. Brahma P. 26.55-56 
शरीरं हि qama: वेष्णवो यः प्रयच्छति | 
स याति रथमुख्येन काञ्चनेन यमालयम्‌ |i 


स्त्रीग्रहे गोग्रहे वाऽपि युद्धे मत्युमुपति यः । 
स यात्यमरकन्याभिः सेव्यमानो रविप्रभः i 
I9. Garuda P. II. 4.0 


एका एकस्य दातव्या शय्या कन्या पयस्विनी | 
सा विक्रीता विभक्ता वा दहत्यासप्तमं कुलम्‌ ॥ 


Agni P. 55.27* 


विभ॒यान्नाग्निवारिणी ॥ 


cf. The practice at the temple at Mangesi in Goa which is called ‘dhil-bhet’ 
“meeting with dust on”. 


Padma P. Bhümi 62.68-69 


यानि तत्र तीर्थानि पुण्यानि विविधानि च । 
5 पुत्रस्य पितुः शुश्रूषणादपि ॥ 
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24. Ib. 33-I4 
सव्यपादं स्वभर्तृश्च प्रयागं विद्धि सत्तम। 
वामं च पुष्करं तस्य या नारी परिकल्पयेत्‌ ॥ 


तस्य पादोदकस्नानात्‌ तत्पुण्यं परिजायते | 
प्रयागपुप्कररामं स्नानं स्त्रीणां न संशयः | 


Conjuring (Vasikarana) : Various mantras and tantric rituals are 
recorded for the purpose of conjuring. In one mantra the god Kama 
and the goddess Camunda are invoked to fulfil all desires and help 
control the whole world; the mantras are invariably preceded by the 
mystic syllable Om and other mystic utterances. The mantra, *Om Rhim, 
bow to Kama, the one who favours all and conjures all, the brilliant 
one ! Render the hearts of all in my control, Om!” (Agni P. 302.6);* 
“Om Rhim, O Cimundi ! Heat a certain person, burn him, boil boil; 
bring him in my control; tha tha u om" (Ib. 8). Most of the mantras and 
remedies centre round conjuring in the sphere of sex, though other cases 
obtain. 


The Brahmanda P. (II.4.4.37) prescribes the tantric ritual for 
conjuring, in the context of the worship of the Cakra (mystic circle) 
of the goddess Lalita. With this method, it is said, all desires are 
fulfilled. The Purana prescribes a tilaka prepared from sandal, saffron 
and rocanā (cow-bile) taken equally. The tilaka is to be applied to the 
forehead with the mantra to Lalita (consisting of I6 letters) muttered a 
hundred and eight times. When this is done one controls whomsoever 
one speaks of, sees, thinks about, or touches. Likewise, to whichever 
woman one sends a leaf, a fruit, perfume (sandal), drink or cloth, he 
controls her. One should draw the figure of a beautiful and well-formed 
lady, in seclusion with rocan@ (cow-bile) on the ground, with orna- 
ments, with madandksaras (madanaksaraih) and having formed the 
Ksobhini pose (mudram), one should mutter the mantra (to Lalita) a 
hundred and eight times. He should imagine the woman flying 
in the air like a bamboo-leaf, even for a hundred yojanas (Ib. 39-40). 
He should worship the cakra (i.e. Sri cakra) drawn with sindiira (or by a 
pigment of that colour i.e. Vermilion); with this he will see all things 
coming into his control. He should draw the cakra with the red chalk 
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(gairika) and worship it facing the west; by this he attracts all women 
(6l-62). If he draws the cakra with milk, lac (red resin), rocaná (cow- 
bile) and the juice of the indigo plant (ui/i) and worships, he controls 
all the four Varnas. 


According to the Garuda P. (I. I9.3-32), if a conjuring pill pre- 
pared with concentration with a Garuda-mantra be placed in the 
vagina of a woman, she is sure to be sexually won over. If one mutters 
such a mantra (for mantra see under Garuda" —Om suvarnarekhe... 
bhirundayai svāhā, Ib. I. I9.I7ff. etc. or others) fifty-six thousand times 
(saptastasahasram) he becomes able to fly anywhere like Garuda; he 
becomes wise (and a poet), and controls a woman he desires. At another 
place the same Purdua says that one should collect flowers of various 
types having five different colours. With the juice of these he should 
make a tilaka, mixing the juice with equal portion of saffron, one’s 
own blood and a pala (measure) of rocand. Even if he is 8 woman 
or a man, he controls the desired members of the opposite sex by this 
tilaka. The brahmadandi plant could be used with the flower in drink 
or in food (Garuda P. Y. 82.I8-20) for conjuring. 


Further the same Purána says that one should offer in the sacrificial 
fire black sesame soaked in clarified butter a thousand and eight times; 
by this even a King can be controlled, if this is done for three days 
(I. 85-3). If the paste of these sesame is put on the fore-head of a 
woman, with the utterance Hrifi ending with an aspiration (savisargam), 
she is controlled (Ib. 85-6). A tilaka made from gorocand, manahsila 
(red arsenic), saffron, sahadevi, bhrügarája, $veta, aparájità, gorocana 
(cow-bile), minapitta (fish-bile), dhdtuSonita, the nagesvara-dhüpa, Saileya 
(६0२०८) tvakpatra, haritaki (hirda in Marathi), sandal, kustha, 
stiksmaila (small cardamoms) and raktasali (the red paddy) is enjoined 
for conjuring (Ib. 9ff). It is also said that if a person takes his semen 
by the left hand and anoints the left foot of a woman, he becomes à 
darling for the woman (Ib. 5).: The Purana also enjoins the ointment 
for the penis prepared from saindhava (salt-type; i.e. rock-salt) the dirt 
(excreta) of a pigeon, and honey; or from five red flowers and priyangu 


or hayagandha, mafijisthà, the flower of malati and white mustard 
(Ib. 6ff). 
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Another method of conjuring is given in the Garuda P. (I. 78). 
The root of the plant of Svetajayanti collected on an auspicious constel- 
lation, also roots of Svetdpardjitd, the arka plant and of the citraka 
plant should be pounded and made into a tablet (vatika); and if a tilaka 
of this tablet (after rubbing it with water) is applied to a woman she 
gets controlled. Another method is as follows : a tdmbula (the betel 
leaf rolled into various shapes) with the roots of brahmadandi, Vaca, 
Kustha, priyaigu and nagakesara should be given with the mantra, 
“Offering to the goddess Narayani™; to whomsoever it is given he/she 
becomes controlled (Ib. I78.I). The powder of godanta, haritala and 
kükajihvà should be placed on head; in another method if a woman anoints 
her vagina in her period (i.e. after four days of the start of the period) 
with the flesh of the bird Kharijarita and honey, she makes her man her 
slave (Jbid.) In another variant, it is said that a Karavira flower, conse- 
crated seven times by the following mantra, should be waved round a 
woman with—“Om, bow to the god who holds in his hand the sword 
and the bolt (vajra); offerings to the great commander of the army of the 
Yaksas ९०.१ with this if the root of the herb called mahàsugandhikà is 
tied to the waist, it holds semen (from being ejected soon). Other ways 
are as follows: Ointment of brahmadandi, vaca, and honey on body. 
A man who does this completely controls his woman; also if anointment 
for the eye be given to a woman prepared from the root of the herb 
bhriigardja mixed with the semen, she is won over for good (Lb. 2); 


o a betel (tambula) with the tip of the herb apardjita and the blue 
f rocand (cow-bile) margosa- 
also vaginal ointment 


als 
lotus serves the purpose; also the tilaka o 


flower, priyangu, saffron and sandal is efficacious; 
from durālabhā, vaca, kustha, Satavari, sesame-oil and saffron (Ib.). If 
the vagina is smoked by the stick of the margosa, the husband becomes 
a slave of the woman; also with the ointment of butter from the 
buffalo, kustha, madhuyastika (vastimadha or jyesthamadha =liquorice) 
(Ib. 22); also smoke of vaca, bilva, tagara, padmakesara, nagapuspa, 
and priyarigu in equal parts. For men also this smoke is prescribed 
(80.ff). The ointment for the penis could be prepared from camphor, 
bark of devadaru, and honey; he is bound to keep his woman a slave. 
It is said, in the same context that if at the time of coitus the man 
holds his penis with his left hand and licks the left hand of the woman 
in close embrace, she becomes solely his (Ib. 3). Vaginal ointment of 
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rock-salt, black salt, sauvira, fish-bile (matsya-pittaka), honey and clari- 
fied butter is good for subduing the woman. Among other things for 
making a vaginal tablet is mentioned the mixture of Sankhapuspt, vaca, 
manist, somaràji, and phalguka with buffalo butter (5-7). Another 
method is the powder of bhillatà (a kind of worm, acc. to Apte, Skt. Eng. 
Dict.) placed in the vagina, or ointment thereof (Ib. | 2; also Ib. 8). 


The Agni P. has various mantras and remedies for conjuring the 
members of the opposite sex. It states that the vastkaraua mantra is of 
the goddess Camunda (302.9).! One remedy is as follows : The women 
should wash her vagina with the decoction of the ‘three fruits’ 
(hirdà, behadà, dried Gmalaka, popularly known ‘triphald’) in the night 
along with the asvagandha herb and camphor; she should also put in the 
decoction eight grains of pippali (long pepper) and rice each with twenty 
grains of ordinary pepper. Also the ointment of brhati (behadá) is 
efficacious to win over one's man for life (Ib. 0). Among other oint- 
ments is that prepared from the roots of Katira, trikatu and honey 
(Ib. ]). The cold juice of Kapittha (wood apple), magadhi, madhiika 
and honey should be mixed together and applied to the organs of both; 
it is good at coitus (Ib. 2). The juice of Kadamba (flower or leaves) 
mixed with honey and sugar, sahadeyi herb, the herb called mahdlaksmi, 
putraitjivi and krtafijali (herb?) if thrown on anybody's head makes him 
controlled (Ib. ]3, 4, see also i5). In another method one has to 
prepare a figure of a woman one desires from clay collected from a river- 
bank; then on the leaf of arka he should write the name of that woman 
by the juice of unmatta (=dhattiira, *"thorn-apple"). He should mutter 
the mantra, “O Camunda ! get up, smash, smash, conjure, conjure ‘the 
One’, bring under control, bring under control”; then he should pass 
urine (by the side of the clay-figure and the name-leaf); he is sure to 
control and conjure her (Agni P. 323.2l-23). According to another 
passage (Ib 26 [.[3९५) the mantra: ‘pari priya hi vah kari’ (“Indeed she 
has been made dear to you’’?) causes the desired woman to ooze 
(samsravayet). The Agni P. (I23.26-27) mentions remedies such as tilaka, 
añjana (ointment), smoke and plaster (lepa), also bath, drink and mystic 
dust (yoga-dhilli). As an addition to the remedies mentioned uptil now, 
it says that pure red arsenic (manah-Sila), yellow orpiment (£alam) and the 
lac-dye mixed with the milk of a young woman (taruni-ksirasamyuktalt) 
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should be used for a tilaka (Ib. 27, 28); also the herbs Visnukrantd, 
sarpaksi and sahadevi mixed with the milk of a sheep may be used for a 
tilaka (Ib. 29, ajadugdhena sampistam; for remedies already mentioned 
above in other texts cf. Agni P., loc. cit, 30, 3]). It is also said that 
a person should have a tilaka of saffron, nágapuspa and red arsemic 
with the utterance Rhim; whomsoever he sees comes under his control. 
At another place (Ib. 3)6.; 4) a mantra for conjuring is mentioned, in 
which the mystic sound Ham, strīhrūm and Hrüm strübhümi are employed 
for conjuring, especially a woman. The Purdna enjoins the use of food- 
material, a fümbula (betel), flower etc. after uttering a mantra on it 
(Ib. 260.78). In the same context it enjoins the use of the mantra 
*ganünàm tvà ganapatim’ (RV II.23.l)at a ritual to be performed at 
cross-roads (where four roads meet, catuspathe), for the control of the 
whole world and wealth and grain (Ib. 260.78-80). Yet another method 
of conjuring (see Ib. 40.I-I3 where ingredients are more or less the 
same, with the addition of the peacock-feather, the herbs goraksa, 
mesasrügi, krsua-dhattura and lajjdluka. Here an elaborate ritual, includ- 
ing the part of the priests (rtviks) is mentioned, and the establishment 
of various deities at various quarters is enjoined.) 


The Matsya P. (92.] 40ff) enjoins a round altar in the ritual for 
conjuring and for destruction; the altar (called kunda here) should have 
three bands, one piece of cloth, and it should be of the span of an 
aratni® In this kunda (after the fire is kindled), the faggots of palasa 
smeared with gorocand, honey and saffron are used; bilva (the apple 
like fruit thereof) and lotuses are offered with honey and clarified butter. 

ath with water in which all types of herbs 


The performer has to take b 
are placed. Brahmanas are to be worshipped and given neck-cords, with 


gold woven in them; garments and cows are to be gifted. 


The Sk. P. (V. 2.78.) relates a tale with the conjuring-motif. 
King Citrasena of the Sikalas, had a daughter named Lavanyavati; she 
remembered her past birth. She told the events of her previous life to 
her father. In her past life she was the wife of a brahmana who lived 
in Pragjyotisapura, but was not liked by him. So, being ill-advised by 
some ladies, she acquired some mystic dust (शव) and certain mantras. 
Once at the beginning of the night, she used the ciirna, mixed with milk, 


ccu Ue y 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri 


296 


on her husband. She placed it on his neck and at all the joints of his 
body. With this the husband got controlled and liked her, and became 
her slave. : 


I. Agni P. 302.6 
3 ह्लीं ॐ नमः कामाय सर्वजनहिताय सर्वजनमोहनाय प्रज्वलिताय सर्वजनहृदय॑ 
ममात्मगतं कुरु कुरु | 


(In certain recensions after कुरु कुर there is ठठ, . ) 


t3 


Garuda P. Y. I85.]5 
निजशुक्रं गहीत्वा तु वामहस्तेन यः पुमान्‌ d 
कामिनीचरणं वामं लिप्येत स्यात्‌ स्त्रियः प्रियः ॥ 


3. Garuda P. I. 78.0 
The mantra 


३ नम: खड्ग-वज्रपाणये, महायक्षसेनापतये स्वाहा । 

ॐ wi gi gi वरशक्ता त्वरिता विद्या । 

ॐ मातर: स्तम्भय स्वाहा । महासुगंधिकापूत शुक्रं स्तम्भेत्‌ कटौ स्थितम्‌ । 
ॐ नमः सवंसत्त्वेम्यो नमः सिद्धि कुरु कुरु स्वाहा । 


3) 


at 80.4 with the tilaka of gorocand and own blood, the mantra is- 
oa रक्‍तचामुड अमुक मे वशमानय आनय | 


$5 हीं Bl फट्‌ । 
4. Agni P. 302.9 
वशीकरणमंत्र: चामुण्डायाः प्रकीतित: | 


5. Matsya P. 92.40 
वृत्त वोच्चाटने कुण्ड तथा च वशकर्मणि । 
त्रिमेखलञ्चेकवस्त्रमरत्निविस्तरेण तु। 


Consecration (Samskdra) : The Sütras (Grhya, Dharma) and the 
Sutras (( j 


Artis give a detailed information about the various rites of consec- 
ration to be performed at various periods of life. The Puranas, which 


pile t f p . Your ats > 
compile infor information on almost all aspects of life and are a sort of social 
—encyclopaedia refer to various samskdras. The Agni P.states that by 
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: : à AS 2 
undergoing the various samskdras man becomes ‘God’ (32.I).t The main (Nis 


samskáras ६ are garbhádhána (“conception”), pumsavana (“generating the 
male-child"), Simantonnayana [lifting (or making up) the boundary- 
end (of the hair")], játakarma (“ritual at birth"), nàmakarana (‘giving 
the name"), annaprdsana (“taking food”), cidakarana (*hair-fashioning"; 
actually cutting hair for the first time), and brahmacarya ("leading t (“leading the 
E yo NE of a student). These are the main eight samskaras ht samskáras laid dow down e 
ow Q by-thé Agni P. (32.]-3) It elaborates that garbhadhana (conception) 
" should be performed after marriage, by having union with the wife for 
OG the first time on even days after her menstruation if he desires 
HO a son, leaving the first three days of the period of sixteen nights 
(Ib. 53.I°¢)?. The pumsavana. is performed after the foetus is clearly 
known, but before its movements; simantonnayana is performed in the 
sixth or the eighth month after conception; the játakarma is to be per- 
formed prior to the umbilical cord is cut off; namakarana is done after 
the days of impurity (i.e. I0 days) have passed. T The name ofthe 
brahmana should end in sarman, that of Ksatriya in varman, that of a (S3 
Vaisya in Gupta and that of a Südra in Dasa (Ib. 2-5).3 The Garuda Lb Gar AN 
([. 93) gives about the same information (Ib. ॥0), but adds that the 
namakarana should be performed on the eleventh day after birth and 
the “going ०प (niskrama) is to be performed in the fourth month 
after birth; in the sixth month the ‘‘taking of food”; and the Cuda 
according to the custom of a particular family. When the cūdā 
is performed the sin attached from the foetus-state is done away 
with (I2-3). Then follows the ceremony of initiation (upanayana); for 
the Brahmana it is in the eighth year after conception, for the Ksatriya 
it is in the eleventh year; and for the Vai$ya according to the family- 
custom (Ib.94.]). The Sk. P. (V. 3.20.5॥१॥) mentions the same 
Samskaras, but adds the bijaksepa (i.e. “planting of the semen") as the 
frst and prior to garbhadhana. After the upanayana comes the vivaha 


(marriage), whence start other responsibilities to perform the rituals | to perform the rituals to 
various deities, and the Sraddha for the manes (Ib. 55ff). In another 


| place (IV. .28) it states the time for various consecrational rites, which 
is the same as noted above (at Agni P. and Garuda P.); it also mentions 
Karnavedha (“the piercing of the ears") at the Sravana constellation 
(Sk. P. IV. lL.4l; Cf. also Ib: IV. 36.3ff). (see also "Initiation", 


“Marr arriage’’). 


CC-0. In Public Domain. UP State Museum, Hazratganj. Lucknow E 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri 


| 298 


|. Agni P. 32.]0d 

संस्कारान्कारयेद्धीमान्‌ शणुतान्यंः सुरो भवेत्‌ | 
Ib. 53.]e2 

पोड्शर्तुँनिशा: स्त्रीणामाद्यास्तिस्त्रस्तु गहिताः । 
Ib. 2 

ब्रजेद्यू ग्मासु पुत्रार्थी 


t2 


Manu IJI. 47, says that four nights are taboo, while Yajfa does not mention 
anything, except that even days are good for son Yajia Sm. I. 79. 


Í 
| 
{ 
| 3. Ib. 53.4e@.5a> 
! शर्मान्तं NT, ° 

शर्मान्तं ब्राह्मणस्योक्तं वर्मान्तं क्षत्रियस्य तु | 
गप्तदासात्मकं नाम प्रशस्तं ASAT: ॥ 


Constellations : Various constellations (naksatras) are mentioned by 
name in the Puranic texts, as will be seen below. They are associated 
with various rituals leading to the gain of diverse fruits. The charac- 
teristics of various constellations are mentioned as follows by the Agni P. 
(30.2-7), when they are seen in the various divisions of the sky. The 
divisions (mandalas) are—Agneya, Vayavya, Varuna and Mahendra. 
(I) Agneya (presided by the fire-god i.e. south-east)—In this division the 
following constellations have the following characteristics : Krttika and 
Magha indicate earthquake, accident, the eclipse of the sun and the 
moon; the constellations Pusya and Pürvà indicate smoke and flame, 
the sight of the meteor (dhiimaketu) and rain of blood; the constellations 
Phalguni, Visakha, Purvabhidrapadi and Bharani indicate rain of 
Stones, eye-diseases, diarrhoea, scanty rain, loss of crops, and the 
destruction of the following countries—Sindhu, Yamuna, Gurjara, Bhoja, 
Bahlika, Jalandhara, and Kaémira (Ib. 2-8), (II) Vayavya (presided by 
the god Vayu, or the wind-god; i.e. the North-east) : If the constella- 
tions Hastacitra and Maghi, Svati and Mrga are seen in this division all 
the people are sure to experience great calamities. If the constellations 
Punarvasü, Uttaraphalguni and the Asvinis are seen in this division the 
result is the destruction of people in Kalinga, Kosala, Ayodhya, Avanti, 
Konkana and Andhra (Ib. 8-I!). (III) Varuna (presided over by 
Varuna, the lord of water—the West): If the constellations ASlesa, | 
Mula, Pirvasadha and Revati are seen in this division it is good for 
alms; the earth will be rich in crops; health and ample corn is the 
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result. Ifthe Uttarübhadrapadà constellation is seen in this division 
the indication is of the cows being full of ample milk; trees would be 
filled with flowers; but it also foretells terrible war between Kings 
([[-4. (IV) Mahendra (presided by the great Indra, East) : If in this 
division are seen the Jyestha, Rohini, Anuradha, Dhanistha, Uttarasadha, 
Vaisnava and Abhijit, the result is that people will be in prosperity and 
free from all disease; the Kings will cease mutual animosity and enter 


into compromises (I5-!7). 


The various deities of the constellations are recorded as follows 
(Garuda P. Y. 59.2-9) : 


(i) Krttika — the fire-god; 
(ii) Rohini — Brahma; 
(iii) Jlvala — Soma; 
i (iv) Ardra — Rudra; 
(v) Punarvasti — Aditya; 
(vi) Tisya — Guru (Jupiter); 
(vii) ASlesa — Serpent (Sun); 
(viii) Magha —  Pitarah (Manes); 
—  Bhaga (Fortune); 


(ix) Pürva-phalguni 
(x) Uttara-phalguoi — Aryama (Sun-aspect); 
(xi) Hasta —- Savitr (Sun-aspect); 


(xii) Citra — Tvastr; 
| (xiii) Svati — Vayu; 
(xiv) Visakha (two) — Indra and Agni; 


— Mitra (Sun-aspect); 
— Sakra (Indra) 

—  Nirrti (Death-aspect); 
— Apah (Waters); 

— १५६१८ devah (all gods); 


(xv) Anuradha 
(xvi) Jyestha 
(xvii) Mila 
(xviii) Pürvásadhà 
(xix) Uttarasadha 


(xx) Abhijit — Brahma 
(xxi) Sravana (Sravana) — — Visnu; 
(xxii) Dhanistha — 358५8; 
(xxiii) Satabhisa - — Varuna; 
(xxiv) Parva Bhadrapada — Aja ekapad; - धड i. 
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(xxv) Uttara Bhadrapadd — Ahirbudhnya; 
(xxvi) Revati — Pusan; 
(xxvii) ASvayuk — The two A$vins; 
and (xxviii) Bharani — Yama. 


According to the Brahmavai P. (IL. Srikrsnakhanda. 96.72-75) 
formerly there were only 27 constellations as Abhijit was not included. 
Actually, the account states, Abhijit is the shadow of Sravana (Ib. 732^ 
abhijicchravanacchay4G; see further below). 


The constellations Krttikà, Bharani, 28698, Maghá, Mila and 
Visakha, and also the three with the appellation pürvd (i.e. Pürvà- 
phalguni, Pirvasadha, and Pürvà-bhàdrapadà) are termed ‘Adhovaktra’ 
(“down faced”); (Garuda P. |6).! The constellations Rohini, Ardra, Pusya, 
Dhanisthà; the Varuna (i.e. Satabhisa), Sravana and the three designated 
as Uttara (i.e. Uttara, Phalguni. Uttara Asádhà and Uttara Bhadrapada) 
totalling nine are called Urdhvamukha (*up-faced") (Ib. 22).2 Revati, 
A$vini, Citra, Svati, Hasta, Punarvasü, Anuradha, Mrga and Jyestha 
are called 'Pár$vamukhà' (‘“‘back-faced” or “side-faced’’) (Ib. 9). The 
various classes of constellations noted above are said to be efficacious 
in various ways. At the adhoraktra constellations the following may be 
undertaken for profitable fruit—Digging of the tanks, cistern, well; the 
Preparing of ground for an auspicious purpose, grassy plots, temples, 
the digging up ofa thing already kept underground or a treasure, the start 
of learning Arithmetic, Astrology, the entry into a cave-hoard or a mine 
(Khani-bila-pravesa) (Ib. 6-8). At the prevalence of the urdhavamukhas 
should be undertaken coronation and investiture to royal office (patfu- 
bandha) (Ib. 22-23). At the parsvamukhas should be undertaken expedi- 
tions to catch and control elephants, camels, stud-bulls and buffaloes; 
also one should start the sowing operations (bija-vapana), advance of 
the army and the entry of the army (after completion of expedition). 
The commissioning of vehicles such as the boats etc. which are fitted 
with wheeled mechanical devices (cakra-yantrastha-ndyadinam pravdha- 
mam) (Ib. I9-2I). Going out is good at the prevalence of Aévini, 
Revati, Mrga, Mila, Punarvasü, Pusya, Hasta and Jyestha (Ib. 4). 


In certain conjunctions with zodiac-signs (raSi) there is the portend 
of danger. The 6th in Aries (Mesa) and Cancer (Karkataka); the 8th in 
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Virgo (Kanya) and Gemini (Mithuna); the 4th in Tarus (Vrsa-Vrsabha) 
and Aquarius (Kumbha); the l2th in Capricorn (Makara) and Libra 
(Tula); the IOth in Scorpio (Vrscika) and Leo (Sirhha); the I4th in 
Sagittarius (Dhanus) and Pisces (Mina). These conjunctions are termed 
‘burnt’ (dagdhah); in these no movement (new enterprise) should be 
undertaken (Ib. 33-34). A triple Visakha (in origin the Visakhas are 
two) is to be avoided if it falls on a Sunday; Monday, if it falls on triple 
Piirvasadha; triple Dhanistha on Tuesday; triple Revati on Wednesday; 
triple Rohini etc. on Thursday; triple Pusya on Friday and the triple 
Phalguni on Saturday are marked by death. They are to be avoided 


(Ib. 34-35). 


The following are called ‘nectar-conjunctions’ (amrtayogas) : The 
Sun in the Mila, the moon in Sravana, Mars (Kujalt) in Uttara-Prost- 
hapada, Budha (mercury) in the Krttikas, Jupiter in the Punarvasü, 
Sukra (Venus) in Pūrva Phalguni and Saturn in Svati. On these con- 
junctions all efforts bear fruit (Ib. 36-37). The Sun in Hasta, Jupiter in 
Pusya and Budha (Mercury) in Anuradha are auspicious; Rohini with 
Saturn and Ilvala (Sauma) with the moon are auspicious (Ib. 40). Revati 
with Venus is excellent, Asvini with Mars is auspicious. These conjuctions 
are termed ‘siddhiyoga’, as they are conducive to gain (Ib. 4]). Bharani 
with Venus (Bhargava), Citra with Soma, Uttarasadha with Mars, 
Dhanistha with Mercury, Satabhisà with Jupiter, Rohini with Venus, 
Revati with Saturn are ‘Poison-junctions’ (Visayogah) (Ib. 43). The same 
is the case if there is a junction of Pusya and Punarvasu, Revati and 
Citra. On Sravana, Dhanistha, Mrga, Hasta, Aévini and on Satabhisa (or 
on the joints of any two or more) the ritual of name-giving in the case 
of a child may be performed (Ib. 44). The three ‘uttaras’ (i.e. having 
the word uttard ), Visakha, Magha, Ardra, Bharani, A$lesà and Kritika 
are inauspicious for going out; they indicate death (at a fresh journey, 
Ib. 45). (see under ‘Sun’ for *Constellation-Man' —naksatra-purusa; the 
earliest concept of the ‘Constellation-Man’ comes in the Taittiriya 
Brahmana I. 5.2-7) where Prajapati is described as being formed with 
constellations as his various limbs). 

The Brahmanda P. records a variant classification of the constella- 


tion. Aévini, Krittika and the constellation presided over by 
Yama (Yámya i.e. Bharani; see the list above) are said to constitute 
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*Nagavithi" (“the path of the serpents”); Ilvala (Saumya, of which 
Soma is the deity), Rohini (Brahma) and Ardra are termed 
‘Gajavithi’ (“the path of the elephants") (Brahmduda P. I. 
3.3.47०१-48०0); likewise Pusya, Aglesa and Punarvasü (Aditya) are called 
‘Airavati vithi (“the path of Iravant’’)® (Ibe). These three vithis 
constitute the Northern way (Ib. 49). The Purva and Uttara Phalguni 
and Magha are termed ‘Arsabhi vithi’ (i.e. “Bulls path”) (Ib. 49०0). 
Hasta, Citra and Svati are called ‘Govithi’ (‘“Cow’s path"); and Jyestha, 
Vigékha and Anuradha are calied the ‘Jaradgavi vithi’ (‘The path of the 
old Bull’) (Ib. 50). These three vithis form the Middle way (Ib. 5I). 
Mila, Purvi and Uttara Aşādhā are called ‘Ajavithi’ (Goat's path”, 
Ib. 5!). Sravana, Dhanistha and Satabhisak (...$4 above) are termed 
“Margi (vithi)’ (“path leading of the deer"). Vaigvanari is the term given 
to the two Bhadrapadas (Pürva-Uttarà) and the Revati. These three 


vithis (Aja, Margi and Vaisvanari) constitute the ‘Southern way’ (Ib. 
5-53). 


The Garuda P. (Y. 6]), in continuation of the discussion on con- 
stellations being auspicious and inauspicious states the following. From 
the Krittika onwards for seven constellations upto Aélega (Krttikà, 
Rohini, Ilvala, Ardra, Punarvasü, Tisya and A$lesà) one should start in 
the eastern direction. From Magha onwards for seven constellations upto 
Visakha (for order see above i.e. Magha ,Pürvaphalguni, Uttara Phalguni, 
Hasta, Citra, Svati and Visakha) one should advance to the south. From 
Anuradha upto the seventh following (i.e. Anuradha, Jyestha, Mila, 
Parva Asadha, Uttara Asadha, Abhijit and Sravana) march to the West 
is fruitful. For seven starting from Dhanistha onwards (i.e. Dhanistha, 
Satabhisa, Pirva Bhadrapada, Uttara Bhadrapada, Revati, Agvayuk 
and Bharani) advance towards the Northern quarter is efficacious 
(Ib. I0). Aévini, Revati, Citra and Dhanisthà are good for making 
ornaments; Mrga. A$vayuk (७६५४०), Citra, Pusya, Mula and Hasta are 
auspicious always, in betrothal (kanydddna), at advance and at establish- 
ment of images and idols or foundation-stones (pratisthadisu karmasu) 
(Ib. I). The zodiac (rasi) Leo with Capricorn (Makara) jb the best; 
with Libra (Tula) Pisces (Mina); with Aquarius (Kumbha) Cancer 
(Karkataka); with Sagittarious (Dhanus), Tarus (Vrsabha); and Scorpio 
(Vrscika) with Gemini (Mithuna) are the best (Ib. 6-7), In the next 
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chapter (I. 62) the Purina further classifies the constellations as ‘cara’ 
(“Moving”) and ‘sthira’ (“stable”). Tuli (Libra), Karkataka (Cancer), 
Mesa (Aries) and Makara (Capricorn) are ‘moving, (cara). Under these, 
works demanding action should be performed or started. Leo (Simha), 
Tarus (Vrsa), Aquarius (Kumbha) and Scorpio (Vrécika) are ‘stable’ 
(sthira). Under these, works demanding stability or establishment (such 
as temple, house and other constructions) should be undertaken 
(Ib. 8, 9%). Then there are constellations that have both these charac- 
teristics. They are Kanya (Virgo), Dhanus (Sagitarius), Mina (Pisces), 
and Mithuna (Gemini). Under these works demanding both mobility 
and stability should be performed (Ib. 9०१, [090). Advance (yatra) should 
be taken up when the ‘cara’ constellations are in power; and with the 
*ethiraà ones one should accomplish the entry (in a new establishment), 
the installation of idols etc., and marriage should be performed when 
the constellations with the two-fold power are presiding (Ibid. 2c). 


The various constellations (zodiac rdsis) have been given various 
places on earth to roam and are believed to be seen in their prescribed 
forms. The following is the information from the Vamana 2. (5.46). 
Aries (Mesa) has the form of a ram and wanders at the following 
s—among sheep and goats, cornfields, on mountains, oceans full of 
gems, and on the blooming banks of tanks. Tarus (Vrsa) has the form of 
the stud-bull and wanders among the cattle, in the vicinity of the dwellings 
of farmers. Gemini (Mithuna) have the form of a man and woman (stri- 
pumsayoh samam rüpam) and wander near the beds of people, among the 
artisans, dancers and singers; they are always fond ofamour and play 
They are also seen in the form ofa couple playing the 
lute and other musical instruments. Cancer (Karkataka) is of the form 


of a crab; and frequents watery places, full cornfields, wells, river-banks 
Leo (Simha) is of the form of a lion and wanders at 
Virgo (Kanya) is seen in the 


place 


in gardens. 


and lonely places. 
mountains, forests, caves and groves. 


form ofa girl with a lamp in one hand and paddy-shoots in another 
seated in a Canoe; she frequents the amorous places of ladies and at 
places abounding in reeds. Libra (Tula) is in the form of a man holding 
a scale, and stays at Chasms and Cravices and in ant-hills, also at 
poisonous things, in cow-dung, in stones and among insects. Sagitta- 
rious (Dhanus) is in the form ofa brilliant archer, or a horse-headed 
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man with horse-haunches, and shooting an arrow; he stays at the place of 
the elephants, or at chariots. Capricorn (Makara) has the head of a 
deer, with bull-shoulders and sharp bull’s eyes, and stays at rivers 
and in oceans. Aquarious (Kumbha) is seen in the form of a man 
having an empty jar on his shoulder and himself drenched in water 
from the jar; he stays at gambling houses and at wine-shops. Pisces 
(Mina) is seen in the form of two fishes one’s tail meeting the other’s 
mouth (ayathüsaktam); its stay is at holy water-places, oceans, holy 
regions and at the houses of gods and Brahmanas (Ib. 46-60). 


The Agni P. (I26) also records the conjunction of constellations 
and various planets with the resultant fruit. It says, the three together, 
one from each unit, forms what is called the ‘Tripuskara yoga’. Thus, 
(i) Day—the second of a month, the twelfth, the seventh and the third 
day of a month, along with (ii) any of the following : i.e. the Sun, 
Sauri (Saturn) and Mars along with (iii) any of the asterisms Visakha, 
Krttikà, the two asterisms designated as Ulttarà (i.e. Uttara Asadha 
and Uttara phalguni), Punarvasü and Parva Bhadrapada (Ib. 24-25). 
It also denotes the following seven as ‘drdhacaksitimsi’ (“having a stable 
eye"): A§vini, Bharani, 38655, Pusya, Svati, Visakha, Sravana; these 
see all the ten quarters. Marches and advances to far off destinations 
should start on these (Ib. 27.28). Among the asterisms Rohini, the three 
Uttaras (i.e. Uttara Phalguni, Uttara Asadha, and Uttara Bhadrapada), 
and Mrga are ‘stable’ (sthirani); also A$vini, Revati, Svati, Dhanistha 
and Satataraka are ‘stable’ (Ib. ]3). The Agni P. (I. 36.I-5) classifies 
the asterisms in three ‘Nadis’. The first of these three Nadis comprises 
the Aévini, Ardra, Parva Phalguni and Uttara Phalguni, Hasta, Jyestha, 
Mila, Varuna ($atabhisa) and Ajya (which has Aja ekapad as deity; 
hence ajya) i.e. Pürva Bhadrapada. The second Nadi comprises 
Yamya (Bharani, of which Yama is the deity), Mrgasiras, Pusya, 
Bhagya (i.e. Parva Phalguni, having Bhaga as the deity), Citra, Maitra 
(Anuradha, with Mitra as deity) and Vasava (i.e. Dhanistha). The 
third Nadi comprises Ahirbudhnya (i.e. Uttara Bhadrapada, Krittika, 
Rohini, that of the serpent (i.e. Aslesà), Citra, Svati, Vi$akha, Sravana 
and Revati. From these Nadis one gets an indication of the auspicious 
and inauspicious events. The whole circle, endowed with the three 
Nadis is called the “Serpent circle" (PAanisvaram cakram; cf. “circle” 
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Mandala). According to the Matsya P. (263.6), for the establishing of 
the idol of a deity the two Asadhas (Purvi and Uttara), Mila, the two 
"Uttarás' (Le. Uttara Phàlguni and Uttara Bhadrapada), Jyestha, 
Sravana, Rohini and also Purvi Bhadrapada, Hasta, Aévini, Revati, 
Pusya, Mrgasiras, Anuradha and Svati are auspicious. Also the 
auspicious planets are Mercury (Budha), Jupiter (Brhaspati) and Venus 
(Sukra). 


The asterisms are believed to be associated with the ritual of the 
manes; Sráddhas performed under various asterisms are said to give 
various fruits. The Mark. P. (33.8ff) has the following information on 
this point. If performed on Krttika it gives heaven; on Rohini, it leads 
to the gain of an issue; on the asterism presided by Soma (i.e. Ilvala) it 
leads to the gain of brilliance; on Ardrà, Valour; on Punarvasü, the 
gain of land; on Pusya, nourishment; on A§lesa, the gain of an excellent 
son; on Magha, excellence in a close relation; on Phalguni, fortune; on 
Uttara, generosity; on Hasta, excellence; on Citra, good form and issue; 
on Svati, gain in commerce; on Viśākhā, gain of a son; on Anuradha, 
emperorship; on Jyestha, lordship; on Mula, health; on Asadha, success; 
on Uttara Asidha, lack of grief; on Sravana, gain of an auspicious 
world; on Dhanistha, great wealth; on Abhijit, knowledge of the 
Vedas; on Varuna (i.e. on Satabhisa) gain of the essence of health; on 
Prausthapada, herds of sheep; on Uttara Bhidrapada, gain of cattle; on 
Revati, gold; on A$vini (i.e. Aśvayuk), gain of horses; and on Bharani, 


gain of long life. 


According to the Brahmánda P. (IL. 3.8.2ff) the following isthe 
result of performing the sraddha on the various asterisms. If performed 
on Krttika, the performer enjoys in heaven; on Ardra, he performs 
cruel deeds; on Tisya, he gains nourishment; on Magha he gets exce- 
llence in his species; on Uttarà gains generosity; on Citra, gains a 
handsome son; on Visakha, gains a son, On Jyestha, wins lordship; on 
Pürvàasadha, he gains a success; on Rohini, gains an issue; on Punarvasu, 
he gains a share in land; on Aéglesa, he gains a brave son; on Phalguni, 
fortune; on Hasta, gains chief place in assemblies; on Svati, gains in 
commerce; on Anuradha, he starts a new mission (cakram); on Mila, 
health; on Uttaràsadha, freedom from sorrow; on Sravana, excellent 
status; on Varuna (i.e. Satabhisa), gain in medicinal excellence; on 
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Uttara Bhadrapada, gets thousand-fold gain; on Aśvini, gains horses; 
on Dhanistha, gains Kingdom and Wealth; on Pürvà Bhadrapada, gain 
of sheep and goats; on Revati, Wealth in golds and costly things; and 
on Bharani, excellence among good people. 


The asterisms as a. whole are conceived as forming the body of 
Visnu. The Vàmana P. (54, the whole chapter) states as follows : 
The Müla is the feet, the two Asadhas (Parva and Uttara) are the two 
thighs; Rohini constitutes the two shanks (jarighe); the two Phalgunis 
(i.e Pürvà and Uttara) are the genitals; Agvinis are the knees; Krttika 
is the waist; the two Bhadrapadas (Parva and Uttara) are the sides; 
Revati is the belly; Anuradha is the chest; Sravistha (Sravana) the back; 
Visakhà (two stars), the arms; Hasta is the two hands; Punarvasü (two 
stars) are the fingers: A&lesà are the nails; Jyestha is the neck; Svati the 
teeth; Varuna (i.e. Satabhisa), the chin; Magha the nose; Mrehagirsa, the 
eyes; Citra the fore-head; Bharani the head; and Ardra the hair. This is 
technically called Naksatrapurusa. There is also another concept of the 
Naksatra-purusa, “Constellation-man”. The Bhavisya P. (Uttarakhanda 
]08.I6f) says that the naksatra-purusa is Janardana, Visnu. The worship 
of the naksatra-purusa is enjoined for gaining beauty of form. The vow 
of this worship is said to start from the month of Caitra, and each day 
upto Magha, a particular constellation isto be worshipped after bath, 
and without taking any food. Thedeity ofthe constellation is also to 
be worshipped. At the conjunction of every constellaticn, brahmanas are 
to be fed. At the end of Magha a golden replica or naksatra-purusa with 
constellations shown at various limbs is to be donated to a brahmana 

(Ib. 3(). Similarly the constellations together are said to form the body 
of Siva (Vamana P. 5.38ff.). 


About the taboo as regards the constellations and stars, the 
Brahmavai P. (II &rikrsnakhanda. 75.23) says that one should not look at 
the sky when only one star is visible.* If one happens to see, one should 
meditate on Hari (Visnu) and mutter the name of Narada seven times. 
(see also under “Planets”; see also vows ‘Naksatrapurusavrata’). 


The circle of asterisms containing fourteen stars is termed also 
Sifisumara (porpoise). The central support thereof is called Dhruva, 
and according to a mythical account Dhruva is the son of Uttanapada. 
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Naksatra-purusa 
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Dhruva revolves along with the planets and causes the sun and the 
moon to revolve (Matsya P. 24.5-6). Ashe revolves, all move nearer 
to him, like a wheel (Ib). Dhruva at the centre of the Silisumára-circle 
is called “full of stars" (tārāmayāh |26.9°; see also Ib. 20-27 for the 
same concept). Of this circle Uttanapada is the northern chin; sacrifice 
issaid to be its lip; Dharma rests on its head; in the heart (of this 
circle) is Narayana; the Sadhya gods and the two Asvins are at the 
front feet. Varuna and Aryaman are at his western (back) thighs; at 
the genital organ is the year (samvatsara); Mitra is at his rump; at the 
tail are the fire-god, the god Mahendra and the sages Marici and Ka$syapa, 
and also Dhruva. Thus Dhruva (the star at the North pole) has been 
noticed as having a very important place. This is attested by the record 
at other puranasalso. The Brahma P. (24) says that the constellations are 
the body of the god, and it has the form of a SiSumdra, at the tail of which 
stands Dhruva (the north pole); and at the Dhruva (stable point) is 
established Bhanu (Ib. l-6; the description is practically the same as 
from the Matsya P. noted above). According to a belief (Brahmanda P. 
I. 2.23.00) whatever sin a man commits at day is washed away by night 
if he sees the Sisumdra (the rest of the description is the same as Matsya P. 
loc. cit.). According to the Visnu P. (II. 9.l-5) Sisumira in the starry 
body of Visnu, and at its tail is stationed the north pole star, Dhruva. 


There is the famous myth’ about Dhruva. Uttanapada is said to be 
aking, and Dhruva was his queen Suniti. Dhruva practised penance 
for three thousand divine years. Being pleased, Hari (Visnu) gave him 
the status he now has, and he is unmoved. The seven sages (saptarsayalt, 
the ursa--major) stand facing him (Agni P. 8.3-5). According to the 
Sk. P. (IV. 9.6ff, the whole chapter) Dhruva was the son of Uttanapada 
and Suniti. He was once insulted by being dragged from the lap ofhis 
father) by his step-mother Suruci. He then practised penance, was bless- 
ed by the seven sages who gave him the mantra having twelve letters (Om 
namo bhagavate Vdsudevdya). He began to mutter the mantra at the place 
called Madhuvana, on the bank of the Yamuna. All the gods were 
afraid that Dhruva might usurp their position; so they tried to frighten 
the child with the help of ghosts and goblins etc. He was unmoved. 
Ultimately Visnu appeared before him and addressed him saying that 
the latter was the support of the sun and of the circle of constellations 
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(Ib. ch. 20 and 2]; cf. Matsya P., loc. cit. for the same description). 
The Sk. P. (IV. 42.4°) says that Dhruva is the nose-tip of the god; 
also Visnu P. (I. II.f).5 


The myth about the Krttika constellation is associated with the 
account of the birth of Karttikeya from Siva. Agni swallowed the 
semen of Siva (as he disturbed Siva and Parvati in their amour, and the 
former asked Agni to hold his semen). Next day, in the morning the 
wives of six sages (six stars forming the asterism of that name, except 
the wife of Vasistha named Arundhati) went near the fire, cold as the 
morning was. As they warmed themselves, the particles of Siva's semen 
suddenly entered their pores. When they returned home, their husbands 
knew what had happened and they cursed them to be the Kritikas in the 
sky? (Sk. P. I. .27.70ff). They, later abandoned the semen on the 
Himalayas. According to the Sk. P. ([.2.29.208-2] ) the Krttikas 
ascended to the sky. In the sky they are still visible. 


There is also a myth about the asterism Revati (Mark P. 75.2ff-2!). 
Since the son born to the sage Rtavaka on this asterism was of bad 
ways and caused agony to the parents, the sage cursed this asterism to 
fall down. According to another account (Ib. 24ff) from the lustre of 
the Revati asterism a girl was adopted by the sage Pramufica. This girl 
married king Durgama on the Revati asterism. She later gave birth to 
Raivata Manu (cf. Sk. P. VII.2.I7.]72-I73; for a variant from the 
Sk. P. see under “Holy places", *Revatikunda, where beliefs from the 
Mb. are noted). A child born in the last phase of Revati is said to 
cause grief and calamities to its parents. This is illustrated from a story 
of the sage Rtavaka. His son caused disease and leprosy to the parents 


(Sk. P. VII. 2.7.र्णी). 


There is a myth about the constellation Mrgasirsa. Once Brahma 
passionately ran after his own daughter,!? in the form of a deer, as she, 
though originally speech, had assumed the form of a female deer. Rudra, 
enraged at this, assumed the form of a hunter and shot an arrow at 
him. Now, from the body of Brahma arose a flame; the same ascended 
to the sky and got established there as the Mrgasirsa. Even now, says 
the Purana, it is seen along with the hunter (Sk. P. III. I.40.6-I5; also 


Ib. VII. .99.59). 
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About the constellation Rohini it is said that among all the wives 
(of the moon) Rohini was disliked by all women and was despised by 
her husband. She propitiated the goddess, the killer of the demon Mahisa. 
Thereby she became likable to all (Sk. P. V. 3.08.2). There is a further 
stroke of the account, which obtains in the Brahmavai P. (Il $rikrsna- 
khanda 96.72-75). According to it, once the moon-god sported with the 
constellation Rohini, for quite some time, all day and all night. Due to 
this extra indulgence the constellation Sravanà got upset. She placed 
her shadow for the moon and went to her father's house. Approaching 
her father she settled with him the division. Hence the constellation 
Abhijit came into being.” 


The Mila is a bad asterism. There is a tale that on this asterism, 
Malayagandhini, the wife of King Amitrajit of Avanti, gave birth to a 
child. As the ministers and others advised, the child was forsaken 
(Sk. P. IV. 83.23-25; the same tale occurs also later, Ib.V.2.46.42-43). 


According to the Sk. P. (IV. I5.5f) the various rasis such as Mesa 
etc. were produced from the asterisms, which, in reality, were the 
daughters of. Daksa. They had both sexes; hence they were bi-sexual. 
This was because they had performed the penance called purusayita!? at 
the bank of river Varana. Hence we have also the etymology of thc 
word naksatra (“asterism”). Siva said about these daughters— 'Thc 
penance they have performed was not endured (na-ksüntam) by other 
women; hence they will bear the name Naksatra" (Ib. 2).33 

Certain acts and taboos are associated with various asterisms. On 
the asterism of Citra, Hasta and Sravana, one should avoid oil; and on 
the Visakhas (the Visakha is in the dual often, as it comprises two stars) 
and on the Abhijit one should desist from having tonsure; on the. Müla, 
Mrga, and the two Bhadrapadas (Uttara and Pürvà), one should. avoid 
flesh; and one should avoid a woman on the Magha, Krttikas and the 
‘Uttaras (i.e. asterisms having the word utrard in their name) (Vàmana P. 
I4.50).4 According to the Garuda P. (I. 24.50), a Brahmana-killer, 
wine-drinker, 4 thief and the spoiler of the preceptor's bed and also the 
associates of these get purified by looking at a constellation.25 


According to the Brahmanda P. (I. 2.24.I52) to be able to under- 
stand the working of the constéllations one should be endowed with the 


following five things:—eye, science, water, writing material and science 
of calculation. f See ne 
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(For ihe ball of asterisms and the placements at various limbs to 
indicate divination see Agni P. |26.Iff; see also Ib. I3] भी; for auspi- 
cious and inauspicious constellations at House-building see under 
"Constructions"). A conjunction of certain constellations is termed 
Gandanta, and it indicates calamity. Thus, for example it is said that 
the conjunction of each Mila and Jyestha, Magha and Aélesa, and 
Revati and A$vini is bad. A person born on any of these conjunctions 
is miserable and brings misery to persons with whom he stays. He is 
prone to wander away from house. The sameis true of even beasts 
(Sk. P. VII. 2.7.33-34; for a legend see under “Holy places", “Revati- 
Kunda’). 

I. Garuda P. I]. 59.I6 
कृत्तिकाभरण्याश्लेषा मघा मूलविशाखयोः | 
श्रीणि पुर्वा तथा चैव अधोवकत्रा: प्रकीतिता: ॥ 


रोहिप्पादा तथा पुष्या घनिष्ठा चोत्तरात्रयम्‌ | 
वारुणं श्रवणं चेव नव चोर्ध्वमुखाः स्मृताः ॥ 
3. Irüvant is the name of a quarter-elephant. Actually all these are quarter- 
elephants. Naga means “elephant” also. 
4. Agni P. 26.27-28 
अश्विनी भरणी चेव आर्लेषा पुष्यमेव च | 
स्वातिशचेव विशाखा च श्रवणं सप्तमं पुनः ॥ 
एतानि दृढचक्षू षि पश्यन्ति च दिशो दश। 
यात्रासु दरगस्यापि-आगमः पुण्यगोचरे ॥ 


5. Brahmayai P. प. 75.23 
एकतारं तु गगनं न a, रुजा भयात्‌ । 
दैवाद्दृष्टवा हारि स्मृत्वा सप्तधा नारदं जपेत्‌ ॥ 


6. Matsya P. I24.5-6 
योऽसौ चतुदशक्षेपु शिशुमारो व्यवस्थितः | 
उत्तानपादपुत्रोऽसौ मेढीभूतो sat दिवि ui 


dq अमत्‌ भ्रामयते चन्द्रादित्यौ ग्रहैः सह | 
अमन्तमनुसपन्ति नक्षत्राणि च चक्रवत्‌ ॥ 
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7. The myth does not occur in Mb. nor the description of Sisumdra cakra. 


8. Dhruva is said to have been given the following mantra by the seven sages- 
Visnu P. I. .54 


हिरण्यगर्भपुरुषप्रधा नव्यक्तरूपिणे । 
a नमो वासुदेवाय शुद्धज्ञानस्वभाविने ॥ 


9. Sk. P. I. 4.27.73-74 
यावत्ते पुरच ताः सर्वा रेतसः परमाणवः | 
विविश रोमकूपेषु तासां तत्रेव सत्वरम्‌ di 


ततस्ता afamat हि ययुः स्वभवनं प्रति | 

ऋषिभिस्तु तदा शप्ताः कृत्तिकाः खेचरा (अ) भवन्‌ ॥ 

This myth is absent in Mb. though the Krttikas are mentioned—Vana, 230.5; 
ll. 


0. The myth is of Vedic origin. RV. I. 7].5; X. 6l.5-l0 etc. For "interpretation 
of this myth see Dange Sadashiv A., Sexual Symbolism fromthe Vedic Ritual 
Delhi, I979, pp. 4-60. 


lt. Brahmavai P. YI. 96.72°4 
सप्तविशतिनक्षत्रं कलत्रं च श्रुतौ श्रूतम्‌ ॥ 


Ib. 73 


अभिजिच्छूवणच्छाया तेताष्टविशति: स्मता । 
c 
एकदा च मधौ चन्द्रो रोहिण्या वामया सह ॥ 


Ib. 74 
रेमे दिवानिशं नित्यं श्रवणा च चुकोप सा | 
छायां च दत्त्वा चन्द्राय ययौ तातान्तिक भिया |। 


Ib. 75 
तत: पितरमादाय सा चक्रे च विभागकम | 
बभूव तेन नक्षत्रमभिजिन्नामकं पुरा ॥ 


I2. Actually the word Purusdyita devotes a coitus pose, 


where the woman is up 
and the man down with back to the ground. 
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I3. Sk. P. IV. I5.I2-3 
न क्षान्तं हि तपोऽत्युग्रमेतदन्याभिरीदशम्‌ | 
पुराऽवलाभिस्तस्माद्‌ वो नाम नक्षत्रमत्र बँ ॥ 


पुरुपायितसंज्ञत तप्तं यत्तपसाधुना । 
भत्रतीभिस्ततः पृ स्त्वमिच्छ्या वो भविप्यति ॥ 


i4. Vamana P. I4.50 
चित्रासु हस्ते श्रवणे च नेलं क्षौरं विशाखास्वभिजित्सु वज्यंम्‌ । 
मूले मगे भाद्रपदासु मांसं योपिन्माघकृत्तिकयोत्तरासु ॥ 


I5. Garuda P. . 2'4.50 
व्रह्मध्नरच सुरापश्च स्तेयी च गुरुतल्पग: | 
mee sear विशुध्यन्ते तत्संयोगी च पञ्चमः ॥ 


I6. Brahmánda P. I. 2.24.52 
चक्षुः शास्त्रं जलं लेख्यं गणितं बुद्धिवित्तमाः | 
पञ्चैते हेतवो विप्रा ज्योतिर्गणविवेचने ॥ 


I7. Sk. P. VII. 2.7.33-34 
रवती-अरिविन्योमघ्यमाश्लेपामघयोस्तथा । 
जेष्ठामूलक्ष॑योः प्रोवतं गण्डान्तं तु भयावहम्‌ ॥ 


गण्डत्रये तु ये जाता तरनारीतुरङ्गमाः | 
तिष्ठन्ति न चिरं गेहे तिष्ठन्तोऽपि भयंकराः ॥ Beh 


Const tructions (temples etc etc.) : Various types of building and 
constructions are mentioned (fora detailed study the Samaranganasü- 
tradhára of Bhoja may be consulted). They include Kutagara (an 
apartment on the top of the house; probably a secret place, Kiífa), 

Caitya (holy place), Sabhi (“assembly hall"); prakara (defence-* wall"); 

udyana (garden); vapr (“well”); pratoli (main street"); niskubha 
(*pleasure-grove"; **harem"); mandurd (“a stable”); hastisala (‘elephant- 
stable") and so on (Sk. P. II. 4.7.34). Various types of buildings are j 
said to be constructed by Viśvakarman for the gods. Among them is 
mentioned Vandigrha (Sk. P. ग. .25.3११),१ which is a place enough to 
seat or hold many people (according to the com.).* 
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There are definite instructions for the construction of palatial 
buildings or chambers and other places. The sacrificial place for gods 
should be built in the eastern quarter (Garuda P.I. 46.3, surejyah 
puratah kéryah); in the south-east quarter should be constructed the 
Kitchen-hall (mahanasam); to the eastern quarter of the same there 
should be the seating apartment (sartramandapam); to the north-east 
there should be the apartment of fragrant unguents and flowers (Ib. I4 
gandhapuspagrham); the store-apartment for utensils should be on the 
northern side, and the general store-house to the north-west; on the 
west should be the place of water, fitted with a wind-mill (Ib. 5, 
Vatdyanasamanvitam); to the south-west there should be the place kept for 
faggots and the sacred grass, and for instruments and weapons; to thc 
south should be the guest-house, beautiful and endowed with beds, 
foot-stools and other seats, ready with water, fire, light and good 
attendants (]6). The structure for gods should be of 64 feet in expanse; 

| and in the middle there should be the gods Aryama and others (Ib. 9). 
To the one side of the whole living structure there should be the home 
(Ib. 28) (for doors, see under *'Doors"). According to an account in 
the Garuda P. the Vastu (“residential building" or *prásáda") could be 
catuskona ("four cornered”); there should be twelve doors in it 
(Garuda P. Y. 47.2 dvarüni sürya-saükhyayà) and the walls may be as 
many as fortyeight. The various parts of the structures are named 
garbha, ürdhyaksetra (“raised portion"), 7०720१ ("thigh") and Sukàarnghri 
("parrot-ankle") (which indicate, respectively, the inner place, the 
basement, the structure on all sides and the top or the roof or the 
terracial structures). The jarighd should be in measure equal to the 
ürdhvaksetra; and from two-fold therefrom the Sukdrighri should be 
built. It should be of the expanse of the inner place (Ib. 3).3 There is 
the elevated portion rising from the sukanghri upwards (called ucchray4) 
eee One third or one fifth od the Sukanghri, upto the half 
: १ e top (Ib. 4).* The top (Sikhara) should be divided into 
our sections; in its three parts there should be the construction of the 
quadrangular ‘place (vedi); and in the fourth should be built the neck 
E ii i nass याळ 
construction should be divided z i E Fo e MM 
of it the central abode should be ed vx RAUM 

"Prepared; the wall should be equal 


Ta dus a AXES 
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to twelve-fold of the length (or width) of a section; the ucchraya (raised 
portion) should be equal to the fourth size of the walls; and the 
ucchrdya of the top should be double of that of wall-raising; the altar 
of one-fourth of the size of the top; there should be built the pradaksinds 
(lb. 7-8). The nirgama (the exit and the foot-path) should be on all 
the four sides; and it should be one-fifth of the garbha (Ib. 9-I0).' At 
the front (on the foreground) there should be the frontal pendal 
(mukhamandapah), as if it were the ‘‘foetus-thread” from the inner 
apartment. 


Types : The Garuda P. (loc. cit.) mentions five main arche types of 
v> structures viz. Vairdja, Puspaka, Kaildsa, Malika and Tripisfapa 
(Trivistapa) (Ib. 9).8 They are further classified into the following types; 
as follows, each having nine divisions or types : 


() Vairája : Meru, Mandara, Vimana, Bhadraka, Sarvatobhadra (sec 
below for description), Rucaka, Nandana, Nandivardhana and Srivatsa 


(Ib. 22-23). 


(2) Puspaka : Valabhi, grhar dja, Salagrha, mandira, vimana, Brahma- 
mandira, bhavana, uttama and Sivikdvesma (=‘‘palanquin-house’’) (24). 


(3) Kailàsa : Valaya (circle) Dundubhi, Padma, Mahápadma (both 
indicating lotus-shape, one small, the other bigger), Mukuli (having a 
lotus-bud type), Ustisi (‘‘turbaned”’), Saükha (conch), Kalasa and 
Guvavrksa. 


(4) Málika : Gaja (elephant), Vrsabha (Bull), Hansa (swan), 
Garuda (Hawk), Sirifia (lion), Bhtimukha, Bhüdhara (mountain), Srijaya 


and Prihividhara. 
(5) Tripistapa : Vajra, Cakra, Babhru-Mustika, Vakra, Svastika, 
Khadga, Gada, Srivrksa and Vijaya. 


The Matsya P. (268.28-3॥॥) gives yet elaborate types, such as 
. Meru, Mandara i Kailāsa, Kumbha (jar), Simha, Mrga (deer), Vimana, 
Cchandaka, Caturasra (“four-angled”’), Sódasüsra (‘‘sixteen-angled’’) 
Vartula (circular), Sarvabhadraka, Simhdasyah (“‘lion-mouthed”), Nandana, 
Nandivardhana, Harisa (swan), Vrsa (bull);- Suvarnesa (“lord of gold"), 
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Mandara—]lt has twelve storyes. The Kaildsa- has nine storeys. The 
Vimana and Cchandaka are each endowed with multiple tops and 
fronts (anekasikharünana). The Nandivardhana has eight storeys. The 
Mandala isin height like the Vrsa, which is two-storeyed; but it is 
devoid of any angles (asravarjitah). The Samudgaka is described as 
anguliputasamsthàna (“standing in the finger-space"), has sixteen angles 
(sodasdsra) and is said to be 'paficándaka-vibhüsita! (decorated with 
five egg-like structures"). The Sarvatobhadra (—Sarvabhadra) has many 
summits (tops), is five-storeyed and is also endowed with a picture- 
gallery. The Padmaka is three-storey-high. The Mrgarája is endowed 
with the candrasála ("moon-apartment"), and hassix storeys. The 
Visa is pañcāndaka (“five-egged”), has two storeys; and at the centre 


it is four-cubits in measure (garbhe hastacatustayam). The Lion and 
others have shape like the beasts. 


At another place the same Purdna mentions various types of 
pavallions (mandapa). They are: Puspaka, Puspabhadra, Suvrata, Amrta- 
nandana, Kausalya, Buddhi-sankirna, Gaja-bhadra, Jayàvaha, Srivatsa, 
Vijaya, Vastukirti, Srutijaya, Yajitabhadra, Visdla, Suslista, Satrumardana, 
Bhagapaiica, Nandana, Mdnava, Manabhadraka, Sugriva, Harita, Karni- 
kara, Satardhika, Simha, Syamabhadra, Subhadra. 
(Matsya P. 269.3-6). 
Rucaka, 


, in all twentyseven 
262: Five types of pillars are mentioned. They arc: 
; which is four-angled; Vajra which has eight angles; the Dvivajra 
has sixteen angles; the Pralinaka has thirtytwo angles. The pillar which 
is at the centre iscalled Vrttovrtta. These five are called the ‘“‘great pillars" 
(mahāstambhāh); and they should be carved upon with various motifs 
which include a lotus, a creeper, plants, jar, leaves and a mirror 
(Ib. 254.2-4). It is also said that each of the pillars should be eighty 
degrees in width.2° Practically the same types are mentioned by the 
Agni P. (l04.-2l); however there are the additions of Caruka, Nandi- 
vardhamana, Manika (for the Malika of the Garuda P.). The arrange- 
ment and classification is slightly different. It Says that the Vairaja, 
Puspaka, Kailasa, Manika and Trivistapa are stalled on the top of Meru 
(Ib. I2° meru-mürdhani , samsthitah). It mentions Meru, Mandara, 
Vimana, Bhadra, Sarvatobhadra and adds Caruka (cf. Rucaka of 
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Garuda P. above), Nandivardhamdna and Srivatsa that are developed 
upon the Vairaja type (Ib. I4; I54 vairdjdnvayd ye ca sam utthitah). In 
the Puspaka type are included Valabhi, Grharája, Salagrha, Mandira, 
Visála-Camasa (added), Brahmamandira, Bhuvana, —Prabhava, Sibika- 
Vesma (Ib. l6; cf. the divisions at Garuda P. above). In the types of 
Kaildsa, the Agni P. adds Vardhani (and leaves Mukuli); and in the 
place of Guvavrksa it has Kha-\rksa (which appears to be the original). 
It has the Manika (cf. Malika of the Garuda P.), it mentions Bhitsana 
(in the place of Bhiimukha), Prthivi-jara in the place of Prthividhara, 
Garutman for Garuda; and adds Vrksandyaka. Other types are about 
the same (see below for details of name). 


The types of Prásáda are— (Sk. P. VIL | .24ff) : The Meru, should 
have golden parapet and canopy (७. 57 hemaprákára-torana). Others are 
Kesari, Sarvatobhadra, Nandana Nandisdlaka, Nandisd, Mandara, 
Srivrksa, Amrtodbhava (Ib. 37), Indranila, Mahdnila, Bhüdhara, Ratna- 
kiitaka (Ib. 59), Vaidtirya, Padmarága, Mukufojjvala, Airdvata, Raja- 
Vrsabha, Meru (lb. 60). The last mentioned is the 


hamsa, Garuda, 
he one named Kesari should be 24707: should be paficandaka !] 


à E 7 
king of Prásádas. The one named 


X (“having five circular egg-like dome five circular egg-like domes). 


About the general characteristics of the palace-structure, the 
Agni P. (loc. cit. If) says, if the area is divided into four parts the 
garbha (central apartment) should measure one adri (a kind of measure) 
and the pindikd (a pedestal for the idol) should be one fourth; or if the 
area is divided into five parts the pindika should be in the middle (Agni P. 
I04.2). The garbha may be spacious upto one part (out of five) and 
the pindikà be two parts. The height should be double the actual built 
up area, or double and a quarter, or double and a half or even treble; 
orit may even be half of the entire area (which encloses the structure) 
or one-third thereof (Ib. 5-6). There should also be a circular open area 
all round the structure equal toa fourth of the whole built up area 
(Ib. 7 nemih padena vistirnd, prásadasya samantatah); and the defence 
wall should have three parts; and there is the middle portion where the 
(miniature) chariots be placed (rathakdns tatra karayet). The top 
(sikhara) should be four-fold; and comprising two parts thereof there 
should be the sukanasa (*parrot-nose" structure); in the third there 
should be the fire-altar, and (at the fourth) there should be the 
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amalasáraka (vessel-shaped top) with a brim’? (Ib. ]]). It is ordained 
that the gates should be at the proper quarters, and never elsewhere (or 
in mid-quarters (Ib. 24 diksu . . na vidiksu). 


Ritual at construction : The ritual for constructing a building is 
recorded as follows : and it is about the same for the construction of a 
temple or even a tank. According to it, ona place where the water 
would run to the east, an altar is to be constructed. It should measure 
four cubits, have four corners and should have four faces (Matsya P. 
58.6 caturhastam .., caturasrám caturmukhüm). A pandal should be 
constructed; and it should have four gates. Round the altar should be 
dug pits one cubit (aratni)in length, and having threc girdles (Ib. 7, 
aratnimatras trimekhalah). They should be nine or seven or at least 
five in number. The womb of the altar should bea virasti (distance 
between the extended thumb and the little finger; about I2 aiigulas) in 
depth and six or seven avigulas (fingers) spacious. The gates of the 
pandal are to be prepared from branches of the Agvattha, Udumbara, 
Plaksa and Vata trees. There should also be a sacrificial pole (ipa) 
made from a tree issuing milk, and should be three cubits in height, 
or of the height of the sacrificer (the performer of theritual). There 
should be 25 priests, ornamented with gold bracelets, ear-rings and 
anklets. The performer should give them as daksind, a bed (Sayana). 


At a tank construction ritual a golden tortoise, a golden crocodile, 
a silver fish, a silver water-snake (dundubha), a crab and a frog in copper, 
and an iron porcupine should be kept ready. They should be established 
eu proper places with proper mantras to Varuna. The gods Brahma, 
Visnu, Vinàyaka and the goddesses Ambikà and Kamalà are to be 
established. Jars of water should be placed and they should be 
covered with cloth. The sacrificer should enter the pandal from the 
Western gate (i.e. with his face to the east), with the auspicious mantras 
and drum-beats. In (each of) the jars, noted above, earth collected from 
the elephant-stable, horse-stable, froma main road (rathya), from an 
ant-hill, from the confluence of rivers, from a lake and from a cow- 
shelter (gokula) be thrown; also rocanā (cow-bile), siddharthaka (mustard 
seeds), sandal and guggulu are to be thrown. By the water from all 
the jars, the image of Varuna is to be bathed. The next morning many 
gifts are to be given. A cow is to be adorned with gold, and she is to 


CC-0. In Public Domain. UP State Museum, Hazratganj. Lucknow 


| 
| 
| 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri 


3]9 


be made to enter water. She is, later, to be given to a. brahmana 
who is sámaga (the singer of s@mans). The aquatic creatures in metal, 
mentioned above, are to be placed in a golden plate, which is filled 
with water drawn from important rivers, with curds and whole grains 
(aksatà). The cow, mentioned above, should be made to face the north 
and the vessel with all the ‘creatures’ is to be thrown into the water 
of the water-place (Ib. 46). Construction of various Kundas in pandals is 
mentioned. The Sk. P. (VII. ].23. I00-09) informs about various Kundas 
being constructed in the pandals erected by Brahma on special occasion. 
Every pandal is said to be of twenty cubits in measure (Ib. I0]^ 
vimSahastapramanatah), The ground should be purified with the 
astra (=a mystic word) and sprinkled with paiicagavya. It should then 
be covered with leather (cow-hide) and demarcated with astra again 
(Ib. 0225 carmandvagunthyaiva) and ‘pits (i.e. for Kundas) of various 
size should be dug—eight in number in one pandal. They should then 
be smeared With proper paste, and should be hardened (Ib. 0304 
lepanam and yajrakaranam). The demarcations are as follows : quadran- 
gular (Ib. 04. caturasra), like a bow (Kàrmuka), circular (vartulam), 
lotus-shaped (kamalakrtim). On these, (kundas are to be constructed, 
starting from the east. To the east the Kunda should be quadrangular 
(Ib. 05, catuskonasamayuktam); to the south-east it should be of the 
shape of the female organ (bhagakrti); to the south bow-shaped; to the 
north lotus-shaped; to the north-east of eight-corners (astakonam); and in 
the middle one kunda (no particular shape is mentioned). There should 
be flags and canopies. The trees—to the east Nyagrodha; south- 
Udumbara; west-Asvattha; and the north-Palaga. On these there should 


be flags of the size of a cubit each. 


The results of construction at various months vary. The Matsya P. 
(252.2ff) records them as follows: In Caitra, it generates diseases; in 
Vaigakha, cattle and gems; in Jyestha, death; in Aéadha, attendants and 
gems; Sravana, attendants; Bhadrapada, loss; Aévina, loss of wife; 
Karttika, wealth and corn; Margasirsa, food; Pausa, fear from dacoits; 


Magha, gain; Phalguna, gold and sons. 


For the start of the construction of a residence, Aégvini, Rohini, 
Mila, the three Uttaras (Uttara Phalguni; Uttara Asadha and Uttara 
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Bhadrapada) and the Ilvala (Aindvara), Svati, Hasta and Anuradha are 
auspicious (Ib. 6). All the days except, Sunday and Tuesday are auspi- 
cious. First the site is to be examined and then the structure is to be 
built. The sites have been classified according to the four Varnas. The 
white ground which tastes agreeable (madhura) is of the Brahmana 
type; the reddish one with a bitter or unagreeable taste is of the Ksatriya 
type; yellowish, having a pungent taste is of the Vaisya type, and the 
black one having a Kasáya taste is the Sidra type (Ib. I). 


Clarified butter should be taken, placed in a half-baked earthen 
plate and in it four wicks should be placed and lighted. The wicks 
should face the four quarters (keeping the plate in the middle). Ten lines 
should be drawn with a cord coated with flour (pistena Glodya) and with 
gold (from the south) to the north, and ten (from the west) to the east. 
Thus there will be in all 8 (99८9) houses. This is the whole space for 
the construction. Deities should be worshipped at various places, 
totally thirty-five and ten (Ib. 4-27). 


A complex of a square having four buildings (catussalam) which 
face out the four quarters, and which is endowed with doors and fore- 
terraces (or verandahs, alinda), is called ‘Sarvatobhadra’. (Ib. 253. ]-2).! 
The one devoid of the western door is called ‘Nandyavarta’. The one 
devoid of the southern door is *Vardhamàna' and the one devoid of the 
eastern gate is called ‘Svastika’ (Ib. 3). The one devoid of the north 
door is the ‘Rucaka’. The one having three halls, and devoid of the 
‘saumya’ (northern), hall (Sala) is called ‘Dhanyaka’, The one devoid of 
the eastern hall (building) is ‘Suksetra’; one devoid of the southern 
hall (ydmyayd hinam), and also devoid of the western hall, and 
which is hence only dvisála (having two halls) is called *Paksaghna'. 
If the structure has only the southern and the western ४4/45, it gives 
wealth and corn, if it has the western and the northern Salas, it is bene- 
ficial, and gives sons; if it has the eastern, and the northern Salas, it 
portends fear from the king and from fire; it also causes destruction of 
the family. If it has the eastern, and the 


southern and the eastern Salas, 
there is fear of premature death and fear of attack from outside. If the 
hearth is in the eastern Sala, it portends death, and for women it portends 


widowhood (Ib. 3-I2) (For the staff, superimposed with various motifs 
at the entrance, or at a tank etc. see under *' Banner"). It is said that at 
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certain points in the structure gems should be fixed. These should be 
won by prowess. This would save the building from lightning and such 
other dangers (Sk. P. II. 2.20.42; see Lore"). 


The Temple : The temple is believed to be the very body of the god 
(Vasudeva in this particular context. Agni P. 6.॥9). Also the whole 
world is said to be the temple. The area of the structure is the earth, 
the opening (Susira) is the sky. The fire isin the form of light. Its touch 
is the element of wind. The stones are for water; sound of bell etc. is 
sound, The complexion of the god is in the colour of the temple, 
his speech is in the thunder-drum (Ib. v. 22). His nose is the sukandsa; 
his head is seen in the anda (egg-like structure—cf. amalasáraka, which 
isa variant structure). The raised seats at the sides are the shoulders; 
the prandlas (water-ejecting half-pipes) are payu and upastha (excreta- 
removers), his skin is seen in the white-wash (sudhà); mouth is the gate, 


and the idol is the soul.!* 


Aboutservice at temples we get the following information (Sk. P. 
L.5.498). It is said that those who clean the fore-ground of a Siva- 
temple, attain the heaven of Siva after death. Those who repair a 
broken or dilapidated Siva temple, attain double the fruit of what is 
attained by the above. The degrees of gain rise by the following acts— 
renovation of the temple, may be with bricks or stones (Ib. 56 istakair 
aśmanāpi va), building the various storeys for the temple (Ib. 57 pra- 
sadam bahubhiimikam)!* etc. Even the white-washing of a temple is meri- 
torious (Ib. 58 suddham dhavalitam ye ca kurvanti) It is said that by 
building of a Siva temple an ordinary king becomes an emperor in the 
next birth. The temple may be built of wood, mud or may be carved 
from a rock (Saila) (Ib. I. 2.].0(). Gopura construction is to be stalled 
on a platform (Ib. II. 9:2; see under “Platform” in the context of the | 
establishing of an idol of Vasudeva). The cement used for construction | 
was called vajralepa and it was very firm—firm like the blue or black 
colour (VI. 23.25). It was customary to place certain beads to ward 
off the danger of lightning; and the beads appear to be of a special 
type and not easily available (Ib. II. 2.20.44-45).* Indradyumna built a 
temple of Visnu at the Jagannatha Kseira (Puri) and did as said above. 
It is said that he was instructed about the plan of the temple by Narada 
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himself drawing it on a leat, part by parts (Ib. II. 2.25.l, 2 alekhya 
kramasah patre); and the king took the plan on the ‘leaf’, gave it to his 
architect, named Padmanidhi, who, it is said, was sent by Brahma 
himself (Ib.). 


Among the evil portends the falling of the Ka/asa of the temple 
seen in the dream was very bad; it was believed to foretell the destruc- 
tion of the kingdom (Sk. P. IV. 56.7). The temple, among other 
things (which are caitya-tree), a cross-road, a preceptor having profi- 
ciency inlearning, wreaths, food, drink, utensils and clothes, used by 
or belonging to others, should not be taken or held by the wise 
(Vamana P 4.52).° The Sk. P. (शा. 2..00-04) mentions temples 
that are termed **five-stones (pafica-pásánaka)", built or endowed with 
“ten stones (dasa-pasana-safiyukta)", and of a “hundred stones (Satapda- 
sanaka"). It also mentions a caitya structure that is termed 'sáhasrika' 
(“built with a thousand stones"?). It was thought inauspicious if the 
banners of flags hoisted on the temples and caityas caught fire all of a 
sudden or if the sky above them gets suddenly dusty (Ib. 2.7.237).?? 


A typical construction named go-Siras (go-sirsa is a kind of sandal 
हू acc. to Apte, Dict.; here it may mean a slab of stone) is mentioned by 
A the Padma P. (Srstikhanda 56; see under ‘‘Cow’’). 


A special mention has to be made regarding the construction of a 
sun-temple, though the particulars, more or less, are the same as noted 
‘earlier. A detailed description of the construction of the sun-temple 

obtains in the Bhavisya P P. (Brahmakhanda I30.I7f:; Madhyamakhanda 
॥0.॥; 20.97). As a general directive it is said that the ground for for cons- 
tructing a temple should be ploughed with white bullocks; that for a 
tank with bullocks of any colour, for preparing a garden and for digging 
a well, black-coloured bullocks are mentioned; but the ground that is to 
be used for a sacrifice pertaining to planets should not even be touched 
by bullocks.?! The process of ploughing should be continued for three 
days; and five types of grains of paddy are to be sowed. In the case of a 
temple more varieties of grain are enjoined to be sowed. These are 
technically called ‘seven-grain’ formula (sapta-vrihi-gana). The *five-grain' 
(pafíca-vrihi) formula consists of green gram and black gram, sesame 
and corn, and $yamaka. If masira and kalaya are added, there will be 
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the ‘seven-grain’ formula. It is also enjoined that, after ploughing is 
done and the grains are sown, gold-dust (Ib. Madhyamakhanda 0.7 
suvarna-mrttika) should be sprinkled in the central place. A human- 
figure should be prepared from wood and threads andit should be 
placed on this spot. Twigs of a milk-oozing tree should be burnt along 
with sesamum-oil or with that from saffron (Ib. 8-9). A bali- offering to 
the deity of the place (vist bali) should be offered. Then the construc- 
uon should start (Ib. I-9). 


About the construction of a sun-temple, the Bhavisya P. gives the 
following ratio. The usual temple should be 64 steps in all sid temple should be 64 steps in ides, with a 
central gate. The various words indicative of height and spread are— 
(I) Vistàra (the spread)—It should be such that the Samunnati (the 
height) should be its double, The ucchraya (raised base) and the Kati 
(structure on the base) should be of equal measurement; and the 
ucchrüya should be |/3 of the height. The garbha (interior shrine) 
should be half of the vistára. The gate of the inner shrine should be ॥/4 
in width of the area of the garbha; and should be half of it in height. 
There also should be the branch of the Udumbara tree at the gate, and 
it should be l/4 in height of the ucchrdya (Ib. i30. 7-20).2? It is 
further enjoined that in the quarter of the branch of the udumbara, there 
should be placed two attendants (pratihdrau). Other things to be placed 
near and at both the sides of the gate are the Srivrksa (i.e..the Bilva- 
tree), with a cluster of birds shown on its branches, and a mountain at 
the back (Ib. 22 sailamarigalya-vihagah), also auspicious jars decorated 
with auspicious (svastikail) signs. About the idol of the sun-god, ti is 
said that it should comprise three parts; two parts should be the idol itself, 
while the third should be the pedestal (pindika). This Purana mentions 
twenty types of structures called prasdda most of which are about the 
same as noted earlier (Ib. 24-26); and they are briefly described. For the 
*Samudgaka' of the Matsya P. (noted earlier) it mentions Samudraka 
(Ib. 24). Other structures noted by this Purana are Catuskona, Astakona 
and Sodasakona (i.e. four-cornered, eight-cornered and sixteen-cornered). 
The Sarvatobhadra, according to this text, is endowed with four gates 
and has many tops (Ib. 34 dvdrairyuktas caturbhir bahusikharo bhavati 
sarvatobhadrah). There is also mentioned the top-apartment (for the 
pigeons to sit) for the places (Ib. 37 Kapotapaliniyuktam). The Brahmavai 
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P. (IT, Srikrsnakhanda ]04.6f) describes the city of Dvaraka being 
protected with seven parapet walls and moats and Sarvatobhadra cons- 
tructions (Ib. 9). The panels of the gates are said to be endowed with 
hard bolts and nails (Ib. I9 Kapataih Kathinair divyair argala-kilakair 
yutdm). At another place in the same text (Ib. ]03.24ff) we have descrip- 
tion of the city of Dvaraka ordered to be built by Krsna. Visvakarman 
is the builder. The sibira (camp for soldiers) is said to be surrounded by 
the moat, with a huge gate called ‘Siniha-dvdra’ (Lion-gate). The court- 
yard of the camp is open and is described as candravedha (open to 
moon-light) and the abode of Vasudeva is described as sarvatobhadra 
(Ib. 26.27). It is said, generally, that while constructing a prásüda or 
any other auspicious structure, bones or hair should be avoided, as there 
things are inauspicious. The place may be discarded. But if one finds a 
bone of an elephant or a horse, or of a boar, it is an auspicious sign 
(Ib. 54; for inauspicious things see Ib. 55-73).3 In the sibira there 
should be the Tulasi-plant (Ib. v. 63 Sibirabhyantare bhadrà sthapita 
tulasi nrndm). In the Sibira area (cantonment) even regular houses are 
mentioned to be constructed. A house of this place is to be not more 
than I6 cubits, and the parapet wall should not be over 20 cubits in 
height (Ib. 66-67)?! At another place, in the description of the palace 
of Radha, it is mentioned that there were many wall-pictures, and there 
were pictures on the door-panels (Ib. 92.47-52). The reciter of the 
Purana text had a special seat in the temple. The Sk. P. (VII. .3.2-7) 
describes it as follows : It was of the sarvatobhadra type. It was deco- 
tated by Simha-dváras (doors having licn-faces), and with beautiful 
canopies. It was of the hue of pure pearls, and had tops and a parapet. 
There used to be the images of Nandi, Mahakala and the door-guards 
carved on it (its parapets). It was beautified with flags, umbrellas and 
pieces of canopy (Ib. ]4, vitana-cchatakandaih) from which wreaths 
used to dangle (mukta-dama-pralambitaih). Jt was also endowed with 
bells, camaras and mirrors (Ib. 5). At the gates (entrances) were placed 
jars decorated with garlands and leaves of various types; there used to 


be also svastika-marks and various designs (Ib. I6° 


svastikaih patravaly- 
adyaih). $ ü 


About the construction of a city and the villages, forts etc. some 
information obtains from the Vayu P. (Pürvakhanda 8.06-I I7). It says 
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that a circular or an elongated city is not good. It should be square 
(caturasram). About six miles (yojanam) from a nagara should be the 
village (Khefa), and from the village (Khefa) the smaller village (grdma) 
should be three miles. The outside path should be broad equal to twenty 
bows; the grdma-marga should also be about the same width. The royal 
path should be ten bows wide. The by-roads (Sakhd-rathyd) should be 
four-bows in width. (For Omen at construction see under *Omens"). 


I. Sk. P. ]. ,25.3¢4 
वण्डीगृहं मनोसं च तथंव कृतवान्‌ स्वयम्‌ । 


डा 


The dictionary does not have this word. The com. adds "'baifhak" as in 
Marathi; also att.sts पिवळवंडी बेलमंडी as names of certain places. cf. मंडई; 
मडी Com. Khemraj Krishnadas, Venkate$vara Press. 

3. Garuda P. I. 47.3 

ऊर्ध्वक्षेत्रसमा जङ्घा तदूर्ध्वे fayi भवेत्‌ | 

गर्भविस्तारविस्तीर्णा gargana विधीयते ॥ 


गर्भ (see below)=middle four houses out of sixteen in all. 


4. Ib. 4 
तत्त्रिभागेन कतंव्य: पञ्चभागेन वा पुन: । 
निर्गमस्तु [eres उच्छायः शिखरार्धगः ॥ 
for निगम sce below. 


5. The kantha is the bud-like finis of the top, which is the end of the Kalasa. 


6. Ib. 7-8 
भागद्वादशिकां भित्ति ततश्च परिकल्पयेत्‌ । 
चतुर्थ भागेन भित्तीनामुच्छायः स्यात्प्रमाणतः ॥ 
द्विगुणः शिख रोच्छायो भित्त्युच्छायाच्च मानतः । 
शिखराधंस्य चाद्धेन विधेयास्तु प्रदक्षिणाः ॥ 


The Pradaksinds appear to be miniature idols etc. round the Sikhara; mark 
the plural. 
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Ib. 9-0 

चतुदिक्षु तथा ज्ञेयो निर्गमस्तु तथा ga: । 

पञ्चभागेन संभज्य गर्भमानं विचक्षण: ॥ 

भागमेकं गृहीत्वा तु निर्गमं कल्पयेत्पुनः । 

The निगम appears to be at the Sikhara as also on the ground round the 


structure. 


Ib. I9 
वैराजः पुष्पकास्यशच कंलासो मालिकाह्वयः । 
fafa (fa) comes पञ्चेते प्रासादाः सवंयोनयः ॥ 


These two are the names of mountains. Mandara was mythically used asa 
churnrod at the amrtamanthana (Mb. Adi. [. 7) and Meru is the fabulous 
mountain ‘the centre of the earth’. The Hindu temples in Bali are also called 
by this name—see J. Ph. Vogel, The Indian Serpent Lore, London, 926, p. 284. 


Matsya P. 254.4cd 
पत्रवल्लीलताकुम्भपत्रदपंणरूपिता: । 
Ib. 2 

अशीत्यंशं पृथुत्वं स्यात्‌ । 

Agni. P. I04.5-6 


गर्भो भागेन विस्तीणों भागद्वयेन पिण्डिका । 
विस्ता रादुद्विगुणो वाऽपि सपादद्विगुणोऽपि वा ॥ 


aatia वाऽपि त्रिगुणः ववचिदुच्छयः। 
जगतीविस्तरार्थेन त्रिभागेन क्वचिद्भवेत्‌ ॥ 
The amalasáraka appears to bea vessel in shape like an dmalaka or amala. 


(Emblica officinalis Baertn). Structures having this top obtain 


at various 
places. cf. at Pattadakal in Karnatak and elsewhere. 


Matsya P. 252.]cd : 
चतु:शालञ्च तु द्वारे: fees: सर्वतोमुखम्‌ | 
Ib. 2१0 

नाम्ना तत्सवंतोभद्रं शुभं देवनुपालये | 
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Ib. 2०० 
पशचिमद्वारहीने च नन्द्यावर्त: प्रचक्षते ॥ : 
T : 
दक्षिणद्वारहीन॑ तु वर्धमानमुदाहृतम्‌ । 
पूर्वद्वारविहीनन्तत्‌ स्वस्तिकं नाम विश्रुतम्‌ ॥ 


Id. Agni P. 6I.25 
मुखं द्वारं भवेदस्य प्रतिमा जीव उच्यते । 
तच्छाविति पिण्डिकां विद्धि प्रकृति च तदाकृतिम्‌ d 


and 26°4 
एक एव हृरिः साक्षात्प्रासादत्वेन संस्थितः i 


I5. This explains the building of lofty and many quartered temples by kings and 
rich men in historical times, and even today. 


I6. cf. Sk. P. VI. I23.25 
वज्त्रलेवस्य Tuer नारीणां कर्कटस्य च । 
एको ग्रहस्तु मीनानां नीलीमद्यपयोस्तथा ॥ 


I7. About the King Indradyumna it is said- 
Ib. JI. 2.20.44९4 , 
गर्भेप्रतिष्ठां विधिवत्‌ कृत्वा स नृपसत्तमः ॥ 


Ib. 45 
वञ्रपातादिभंगादिवारणार्थ यथोचितम्‌ । 
शिल्पशास्त्रेपु मण्यादि विन्यस्य पौरुषाहितम्‌ ॥ 


I8. Sk. P. IV. 56.7 
देवालयस्य कलशो यत्त्वया वीक्षित: पतन्‌ । 
दिन: कतिपयेरेव राज्यभङ्गो भविप्यति ॥ 


I9. Vāmana P. ॥4.52 
देवालयं चैत्यतरु चतुष्पथं विद्याधिकं चापि गुरु प्रदक्षिणम्‌ । 
माल्यान्नपानं वसनानि यत्नतो नान्यंधृतांश्चापि हि धारयेः 


ETUR 
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2I. Bhavisya P. Madhyama I0.]-3 
शोधवयेत्प्रथमं भमि मितां कृत्वा ततो fgg 
दशहस्तेन दण्डेन पञ्चहस्तेन वा ga: i 


वाहयेत्सदा वृषर्भस्तडागार्थेऽपि भूमिकाम्‌ d 
देवागारस्य या भूमिः cde mf ॥ 
या भूमिग्रहयात्राथं तन्न वाहैरपि स्पृशेत्‌ । 
आरामार्थं कृष्णवृषेः कूपार्थखननेरपि ॥ 


N 
N 


Bhavisya P. Brahma ॥30.8-20 

यो विस्तारो भवेत्तस्य द्विगुणा तत्समुन्नति:। 
उच्छायस्तु तृतीयोऽ तेन तुल्या कटिर्भवेत्‌ ॥ 
विस्ता राधों aei भिन्नयोन्याः समन्ततः | 
गर्भपादोनविस्तीर्ण द्वारं द्विगुणमुच्छितम्‌ ॥ 


उच्छायात्पादविस्तीर्णा शाखा तद्वदुदुम्वरी | 


The Udumbari may be an actual panel made from that tree, or it may bea 
design on a wooden panel. The branch of this tree was used as the main 
support at vedic sacrificial pandal also; cf. Sar. Br. IIT. 6..0॥0. 


23. Brahmayai P. II. Srikrsna, I03.54-56 
गजानामस्थि शुभदुमइवानां तथेव च | 
कल्याणमुच्चेःश्रवसां वास्तौ स्थापनकारिणाम्‌ ॥ 
न शुभप्रदमन्येषामुच्छिन्नकारिणं परम्‌। 
वानराणां नराणां च गर्दभानां गवामपि di 
BRAT शृगालानां मार्जाराणामभद्रकम्‌। 
भेकटानां सूकराणां सर्वषां च शुभप्रदम्‌ ॥। 
24. Ib. 66०4.67%० 
उध्वं षोडशहस्तेभ्यो नैव gaing गृही ॥ 
wed विशतिहस्तेभ्यः प्राकारं न शुभप्रदम्‌ | 
Cord (sacred) : The sacred cord (siitra) including the one known as 
the yajftopayitam (Hindi-janeyu) or a cord used at any religious ritual 


has been a thing of reverence. It is placed in belief on the same footing 
as the sacred darbha grass; and it is said that any ritual devoid of these 
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two is useless and belongs to demons (Kürma P. II. I8.5]).! Actually one 
of the purposes of the cord is its representing the cloth as is clear from 
its being offered to the manes (Brahmánda P. II. 3.] 550 vastrartham 
sütram eva ca). The sacred cord is worn generally on the left shoulder 
dangling under the right arm-pit; in the rituals of the manes it is the 
opposite way. One of the cords is known as graiveyaka, *Worn in thc 
neck" (grīvā, neck"); and there is a tale about it. It is said that in 
ancient times when the gods and the demons were warring among them- 
selves, the gods went to seek protection of Visnu. The latter gave them 
a banner and a graiveyaka. With the help of these two the gods could 
defeat the demons (Garuda P. I. 43.l-3). The cord mentioned here as 
graiveyaka was not the sacred yajiiopavita. Likewise, cords to be worn 
round the neck or tied to the wrist are common. It is said that such a 
cord could be worn with a mantra at the vow of Ananta (Agni P. 


92,0).* 


In one of the rites (Agni P. 83.45-47) associated with the consecra- 
tion for renunciation (nirvana) a sacred cord is enjoined to be placed 
on the shoulder of the initiate, who is made to sit facing the preceptor. 
This was to ward off the effects of any sin since forgotten (Ib. 45° 
vismrtdgha:-pramosaya). He was also caused to offer to the fire with the 
mila (position of the fingers). In the case of the male-initiate the cord 
is to be placed in the hollow of the saucer, while in the case of a woman 
initiate it should be kept in a vessel called pranita (pranita?);> with the 
"hrdastra-sampufa' position (taking it to the heart) the preceptor should 
worship it by his heart (meditating upon it); it should, then, be conse- 
crated with the Siva mantra and purified with the ‘sampata’ way (Ib. 47९ 
krtvà sampátasodhitam). Tt should, then be placed under the auspicious 
jar. The sutra (cord) is considered as the susumna (the ray of the sun 
that is believed to give light to the moon), in the case of the initiate 
who is made to sit by the preceptor on his left side (Ib. earlier, 6 tat 


sütram susumnditi vibhavitam). 


The cord is mentioned to be used as an auspicious protective device, 
as could be noted from certain examples noted above (cf. neck-band— 
graiveya, or the wrist-band). Itis said that a lamp (a wick in a flour- 
lamp) should be gifted away at the Vydsa-tirtha (Matsya P. 90.409). 
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The custom of surrounding a Siva temple, or a /iħga or the sacred area 
with a cord obtains. One who does this, symbolically surrounds the 
whole earth (Sk. P. V. 3.72.59-6l).4 


The Padma P. (Adikhanda I8.40) mentions a practice of tying a 
cord round the image of a deity, along with the pedestal. It also 
mentions a ritual of presenting a cord to Krsna Vasudeva on the I2th 
bright of Sravana, when the sun is in the capricorn. The cord may bc 
made from gold, silver or copper, or even sacred grass like Kusa, Kasa, 
or even from cotton; it should be triple and should be offered to the 
preceptor, ora worthy brahmana, in the morning, after bath, at the 
time just after the cows are milked (Ib. Uttarakhanda 57.35-43). The 
Bhavisya P. (Uttarakhanda I37.l-22) mentions the tying of the ‘protec- 
tive cord’ (raksd-bandhana) on the full-moon-day in the month of 
Sravana (the practice is current even today). A legend associated with 
this ritual says that because Saci, Indra’s wife, had tied the 
raksdbandhana to the hand of Indra, the latter could defeat the 
demons. This rite is said to be performed in the afternoon. 
Small bundles of whole grains and mustard-seeds should be 
tied with gold-pieces by means of multi-coloured strips of 
cotton-cloth or by means of silken strips. They should be adorned 
with dürvà (for the pacification of evils). These threads are to be placed 
on a vessel or a plate. In the royal palace the king should be made to 
sit On a special stool placed on a square in a special room, well-plas- 
tered. He should be surrounded by courtesans, who should tie the said 
threads to his hand. The cord was used for Measurement at the cons- 
truction of altars or buildings. The cord should be stretched first to the 
north-eastern quarter and the pole should be fixed in the south-eastern 
quarter (of the area of construction) (Matsya P. 255.] I). It is said that, 


when the cord is being stretched, if a dog or a jackal crosses astride 


it, it is like a thorn and is inauspicious; it is also inauspicious if a 
donkey yells (Ib. 9). If the cord gets cut, it indicates death; and if 
the peg attached to it (for measurement) turns up-side-down, there is 


indication of a disease (Ibid. 2I). 
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For sorcery a blue (or black, nila) cord is mentioned. An idol of 
the enemy is enjoined to be prepared with powdered charcoal from a 
funeral pyre. Blue cords should be inserted through its stomach. The 
enemy gets destroyed (Agni P. 3!3.4).7 


In funeral rites, three sticks tied with a cord are to be placed with 
milk in an unbaked vessel at cross-roads (Garuda P. IJ. 24.3). 


The pavitraka (the purificatory circular cord) to be placed on the 
idols of gods may be prepared from gold, silver, wool, silk or even 
copper. The cord should be cut and fashioned by a brahmana woman; 
and if such one is not available any consecrated cord be used. The 
length of sucha cord may be upto the knees, thighs or the navel pit. 
The Vanamálà (a special wreath) is as long as the feet and is said to be 
prepared from one thousand and eight (flowers). The cords meant for 
preceptors, parents etc. are said to be upto the navel-pit (Agni P. 33.4ff). 
According to the Garuda P. (I. 43.6) which mentions some of the 
points noted above, the cord, to be prepared by a brühmaga woman, 
should be triple three indicative of the three arche characteristics (sattva, 
rajas and tamas, v. 9 trigunam trigunikrtam which may indicate the 
number of deities mentioned below). In its threads the gods Siva, Soma 
(Moon), Agni (Fire), Brahma, Sun, Serpent, GaneSa (the destroyer of 
calamities) and Visnu are said to abide, along with the mystic letter Om 
(Ib. vv. 9-0). The gods in the triple cord are also said to be only three 
— Brahmi. Visnu and Siva (Ib.). A cord as long as sixty-four thumbs is 
the best; the middle type is of half the length; and half of that is of 
the smallest type (Ib. [!-!2). At suitable points there are said to be 
knots arranged on the cord (Ib. 3). The ritual for placing the cord on 
the idol is prescribed on a specific month. In the case of Siva the 
months are Asadha, Sravana, Bhadrapada or Magha (Garuda P. I. 42.2). 
The Agni P. (33.5-9) states that the cord may be two-fold or triple, and 
it should be fastened or worn with the muttering of the Visnu mantra 
in the Gayatri metre (namo ndrdyandya vidmahe, vasudeyaya dhimahi, 
tanno visnuh pracodayat; for further details Ib. II-42). The pavitraka 
(purifying thread) is believed to have been produced from the lustre of 
Visnu and is said to be the destroyer of all sins (Ib. 35.8-II; see also 


under “Knots’’). 
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Kürma P. VI. I8.5] 
विना दर्भेण यत्कमं विना सूत्रेण वा पुनः । 


राक्षसं तड़े वत्सव॑ AAAS फलप्रदम्‌ ॥ 


Agni P. I92.]0 
अनेन पूजयित्वाथ सूत्रं बद्धवा तु मंत्रितम्‌ | 
स्वके करे वा कण्ठे वा त्वनन्तब्रतकृत्सुखी di 


Pranita (not pranita) were waters placed in a jar at Vedic sacrifices; they were 
considered women in respect of Agni, the male; cf Sat. Br. T. .[.3. 


Sk. P. V. 3.72.59-6 
सूत्रेण वेष्टयेत्क्षेत्रमथवा शिवमन्दिरम्‌ । 
अथवा शिवलिंगं च तस्य पुण्यफलं श्रुणु ।। 


जंबू्रोपश्च SATA शाल्मली कुशक्राँचको । 
शाकपुष्करगोमेद॑ः सप्तद्वीपा वसुन्धरा Gi 


भूषिता तेन राजेन्द्र सशैलवनकानना ।। 


Padma. Adi \8.40 

सूत्रेण वेष्टयेस्य्यतु दीप्तं देवं सवेदिकम्‌ । 
क्रीडते अक्षयं कालं यथा रुद्रस्तथैव सः ।। 
Bhavisya P. Uttarakhanda, 37.I4-I8 
ततोऽपराह्णसमये रक्षापोटालिकाः शुभाः । 
कारयेच्चाक्षतेः wed: सिद्धार्थहेम भूषिताः ।। 
वस्त्रैविचित्रैः कार्पासः क्षौमेर्वा मलवजितेः । 
विचित्रतरंग्रेथिता: स्थापये-द्भाजनोपरि di 
कार्या गृहस्यरक्षा गोमयरहितेः सुवृत्तकण्ड्केः । 
दूर्वावर्णाभिसहितेः सकलदुष्कृतोपशान्तये du 


उपलिप्तगृहमव्ये चतुष्कोपरि न्यसेच्छुभं पीठम्‌ । 
तत्रोपविशेद्राजा सामात्यः सपुरो हितः TET di 


| 
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वेश्याजनेन सहितः मंगलशब्देः सुहसितंश्चिह्न : । 
रक्षावन्धः कार्यः शान्तिध्वनिना नरेन्द्रस्य gu 


~ 


Agni P. 3)3.)4 

चिताङ्गारपिष्टकेन मूर्ति ध्यात्वा तु तस्य च । 

क्षिप्तोदरे नीलसूत्रेवेष्ट्य चोच्चाटनं भवेत्‌ ॥ 

C Lo 

: Corn (grain) : Corn and grains figure in various rituals. Various Cee 

grains are mentioned (Sk. P. VII. ].20.]6-64)- णा, Yava, Wheat, Anu, 
Tila, Priyarigu, Koviddra (Kodo), Koradiisa, Tinaka, Masa (black gram), 
Mudga (green gram), Masiira, Nispdva, Kulattha, Adhakya, Canaka. 
These are called ‘Kana’. The parched grain (more especially the parched 
rice, /@jah) is also mentioned. Jt is said that prior to the start of one’s 
daily duties one should touch, among other things, the /ajas (Vámana P. 
]4.36). Likewise one should touch the whole grains (aksatani) (Ib.). | 
After the funeral, for purification, one is ordained to throw the whole | 
grains in the fire and bite the margosa-leaves (Agni P. I57.38). When 
king Indradyumna went to the mountain called Niladri he saw there the 
brahmanas, who threw /ajas with flowers before him and sang mantras 
(Sk. P. II. 2..50-5I). Not only rice, but other grains are also auspi- 
cious. They are barley, wheat, sesame, green gram, and black gram. 
When they are consecrated by the offerings, they are dear to Visnu 


(Vamana P. 68.2]). 


The gift of the sprouts of grains on important occasions is 
ordained. Thus, at the ritual associated with tbe “great altar’? mahdvedi- 
mahotsava) at the chariot-fair (ratha-ydtrd) at the Jagannatha Ksetra 
(Puri), such a gift is enjoined in the pandal or at a side of the festival 
place (Sk. P. II. 2.33.25).? Likewise at the festival of “auspicious bath" 
of Visnu at the same place sprouts are to be placed on the north-eastern 
quarter on the eleventh day of the month of Asidha and Karttika 
(II. 2.4].2). An auspicious place was decorated with seven types of 
corn-seeds sprouted up and placed in a bamboo basket (Sk. P. VII. 
|.66.87 virüdhaih: saptadhdnyaiSca vamsa-pátra-prakalpitaih). Also on the 
day previous to the Sankranti, fresh rice was to be crushed and placed 
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on the cast in the temple of Visnu (Sk. P. II. 2.42.6). In connection with 
the worship of the goddess Sitala one is asked to pound the masiira- grain | 
(Sk. P. V. I-T2:3) 


At the time of a solareclipse, it is said, barley-grains of gold 
should be held on head and a bath is to be taken at the Bhrgu-Ksetra. 
This is equal to taking bath at the Kurujangala (Sk. P. V. 3.82.44-45). 


One interesting aspect of the gift of grain (dhanya) is the merudana 
(“mountain-gift”), which comprises the gift of grain heaped up to | 
represent a mountain. The dhányameru may be of five kharas (a measure | 
equal to drona) or of one khara, There should be three summits to the 
‘meru’ made of gold (Agni P. 2I2.30; also see Ib. 2]0.6). According to 
the Sk. P. (VII. 25.5) in the month of Karttika Visnu was to be propi- 
tiated by the offerings of seven ‘mountains’ prepared from seven types 
of corn, along with a lamp. Even in the instance of other gifts, whole i 
grains are mentioned to be held in the right hand. Thus, it is said that | 
when Bali wanted to gift the earth to Vamana, he held whole grains and | 
sacred grass in his right hand (Sk. P. VII. 2.I8.242). 


Use of grain or flour is seen in sorcery. If a king is to be controlled, 
it is said, that a Brahmana should Prepare the image of the king with | 
whole rice-grains; then it should be offered in thousand bits in the fire । 
(Agni P. 260.8-9).3 On the Mahanavami day (A$vina, bright half, ninth 
day; the day prior to the great festival of Dasari or Vijaya Dasami) 
the king is ordained to offer a consecrated bali-offering to the goddess | 
Nirrti, with the chants of the mahakausika mantras (see under 
“Mantras”’). The king should take bath before the image of Sakra 
(Indra), made out of dough. He should smash the bali with his sword 
and should offer it to Skanda and Visàkha (Garuda P. Y. I34.-2). In 
११0) connection it may be noted that various gifts of beasts and other 
objects prepared from dough are enjoined to be given round the year, | 
starting from the month of Margasirsa. The Agni P. (2I2.2-4) says that | 
a horse and a lotus made from the dough should be given in the month 
of Mirgasirsa, whereby the donor will reach the domain of the sun 
after death (both these things are solar Symbols). An elephant 
made from dough should be donated in Pausa. In Magha a chariot 
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drawn by a horse should be given, and in Phalguna a bull made from 
dough be given. For gaining victory in battle it is enjoined that the king 
should get prepared glossy fat dough images of important persons and 
elephants and horses belonging to the enemy; cut them with a dagger, 
dip them in mustard oil and offer their parts in the fire (Ib. 2]-24).4 


The Sk. P. (VI. 252.9-29) records various beliefs regarding barley. 
It says that Indra stays in barley. It is said that paddy (sali), green 
gram and sugar-cane were produced from the drops of nectar that 
dropped from the sun’s mouth as he drank it (Matsya P. 76.3); and 
from the perspiration of Visnu's body, as he smote the demon Madhu, 
were produced the sesame, the sacred grass and the black gram 
(Ib. 86.4). 


The Agni P. (95.60-6) states that the following grains get the term 
astavrihi : wheat, sesame, black gram, green gram, barley, nivára, 
Syamaka, and the Vrihis (rice). It stipulates the following corns and 
food prepared from them in any vow: Syamaka, nivára, and wheat 


(I75.]5). 


The Garuda P. (I.I69) records the medicinal value of various 
corns : rakta-Sali (reddish rice)—removes the three faults (i.e. kapha, 
váta and pitta); it also pacifices thirst and reduces fat (Ib. l). The 
maháááli (a kind of large and sweet-smelling rice; cf. Delhi-rice) increa- 
ses sexual desire (»rsyam); the Kalama (a kind of rice, which is sown in 
May-June and reaped in December-January) cures bile-troubles and 
phlegmatic humour (Ib. 23b) The sita (a kind of reed, or reed-corn) 
cures from the tridosa (kapha-vata-pitta); the white type of rice also does 
the same (Ib. 2°).° The $yamáka is coarse in appearance, and in medi- $ 
cinal value it is Sosana (drying, or drawing) and vdtala (causing gout), 
but it is the cure for bile and phlegmatic disorder (Ib. 3). The same are 
the properties of priyarigu, nivara and koradiisa=kodrava; kodo in Hindi) 
(Ib.). The barley is cold generally, and is the remover of phlegm and 
bile (Ib. 42b). Large wheat (guruh godhtimah) is delicious, promoter of 
sexual desire (vrsyah), delicious and destroyer of Vara (gout, or gastric 
disorder) (Ib. 4०१). The green gram (mudga) cures from cough, bile and 
asra (dripping eyes); it is astringent (Kasaya), sweet and small in size 
(Ib. 5*»). The black gram (masa) gives great strength, promotes sexual. 
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desire (vrsyah), and also remove bile and phlegm; but the variety called 
rajamasa (“royal gram") does not promote sexual desire, removes. gas 
trouble (anilarti-nut) (Ib. 83). The Kulattha cures from restrained 
breathing, hiccups, phlegm (kapha), gulma (chronic spleen enlargement) 
and gases (Ib. 6°). The makustaka (a kind of rice or kidney-bean) 
drives away fever, raktapitta (derangement of blood produced by bile), 
it is cool in value and a grahi (astringent) (Ib. 7), The ordinary gram 
destroys phlegm, bile and also manliness and blood (if taken in huge 
quantities); it is also vdtala (causing gout, and gases) ({b. 7%). The 
mastira is cool of value, tasty (sweet, madhura) samgrahi (arrester of 
motion; astringent), and the destroyer of phlegm and bile. The Kalaya 
(Vatana in Marathi; Kabuli cana in Hindi) has all the above properties, 
but it is non-vátala (Ib. 8). The soup from barley, pepper and Kulattha 
is good for the throat, and it cures the gas-trouble; that from green 
gram and the dmalaka is astringent (gráhi), and is a cure for phlegm and 
bile (Ib. 60). For the increase of the produce of corn, it is enjoined 
that a special type of incense be burnt in the midst of grain-heaps. This 
incense is to be produced thus. Peacock-feathers and seven hair of a 
goat are to be soaked in castor-oil and are to be burnt in the grain-store 
at the evening time (Bhavisya P. Madhyamakhanda 0.79-80)." 


l. Vdmana P. 68.2| 
हविषा संस्कृता ये तु यवगोधूमशालयः । 
तिलमुद्गादयो माषा ब्रोह्यश्च प्रिया हरे: ।। 
2. Sk. P. II. 2.33.250% 
मण्डप उत्सवांगे वा प्रकुर्यादंकुरापंणम्‌ | 
also Ib, II. 3(b).7 
एकादश्यां प्रकुर्वीत एशान्यामङ्कुरारपणम्‌ | 
This refers to the LIth bright of Karttika in connection with Vignu's bath. 
3. Agni P. 260.8 
सवंब्रीहिमयं कृत्वा राज्ञः प्रतिकृति द्विजः । 
सहस्रशस्तु जुहुयात्‌ राजा वशगतो भवेत्‌ | 
4. Agni P.26I.2-24 
हस्त्यश्वपुरुषान्‌ कुर्यात्‌ बुधः पिष्टमयान्‌ शुभान्‌ | 
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परकीयानथोहिश्य प्रधानपुरुपान्स्तथा । 
सुस्विन्नान्‌ पिष्टकवरान्‌ क्षुरेणोत्क्ृत्य भागशः ॥ 


'अभित्वा शूरनो नुमो' मन्त्रेणानेन मन्त्रवित्‌ । 
कृत्वा सर्षपतेलावतान्‌ क्रोधेन जुहुयात्ततः di 
The mantra is RV VII. 32.22 


एतत्कृत्वा बुधः कर्म संग्रामे जयमाप्नुयात्‌ । 


5. Sk. P. VI. 252.9-20 
हेन्द्रो यवमास्थाय स्थितो भूतहिते रतः । 
यवस्य सेवनं पुण्यं दर्शनं स्पर्शनं तथा ॥ 
यवेस्तु तर्पणं कुर्यात्‌ देवानां दत्तमक्षयम्‌ ॥ 

cf. इन्द्रजव for cold-fever 


6. Garuda P. I. 69.264 
शीतो गुरस्त्रिदोपध्नः प्रायशो गौरषष्टिकः i 
Probably शीत indicates a variety of rice, or is an epithet of गौर; it is ‘cold’ 


by value. 


7. Bhavisya P. Madhyama !0.79 
दद्यादधपं धान्यमध्ये धान्यवृद्धिशच जायते | 
मयूरपत्रमादाय च्छागरोमाणि सप्त वे ॥ 


Ib. 80% 
एरंडतैलयोगेन दद्यादूपं निरागमे । 


Cosmic Vision : An interesting motif is a typical vision of the 
cosmos in the body or any part of the body of a deity or a great 
person, who generally stands for the preceptor, and imparts unique 
knowledge or a new mantra; sometimes this person suddenly takes a 
huge form and resumes his old form. The cosmic vision, being, indi- 
cative of a new experience, also symbolizes the truth that the preceptor 
or the deity contains everything in the cosmos.! The Kurma P. (I. 9.7ff) 
has it, that once Narayana was sleeping on his serpent-bed (he was 
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Sesa-Sdyin). Slowly the cosmic lotus came out of his belly; and it was 
the most exquisite production being the very essence of the three worlds. 
The background of the tale is as follows : As Narayana was sleeping, 
the god Hiranyagarbha* (Brahma here) came along and boasted that 
everything was in himself and nowhere else. Hearing this Visnu Nara- 
yana entered Brahma’s abdomen and saw the whole universe therein. 
He then came out of the mouth of Brahma, and asked the latter, in 
turn, to enter his body. Brahma entered Visnu’s body; but could find 
no end nor a way to get out. So he finally came out of the navel seeing 
the opening there. Now Visnu regarded Brahma as his son. Later on 
it is said that Brahma entered Visnu’s body; and in this condition 
Brahma himself came to be called Narayana as he slept in the primeval 
waters to create the universe (Ib. I0.]0°4 brahma náráüyanakhyo' sau 
susvapa salile-tadà). 


According to the Siva P. (IL. 39.3र्पी, Satikhanda) Visnu showed his 
cosmic form at the god-demon fight, to Dadhici (see under Visnu). 
Instantly he assumed the cosmic form (Ib. 3] cd yisyamiirtirabhiit). In his 
body Dadhichi saw thousands of gods and creatures, and crores of 
various other creatures. Then the sage also showed his own cosmic 
form, and in his body all things in the universe (Ib. 37). Sukra sees in 
the belly of Siva, who had earlier swallowed him in anger, all things in 
the universe, and even the war of the gods and demons (Siva P. II. 
48.37-38; for the same account, Sk. P. IV. ]6.4्॥). Sometimes the 
laughter of the deity is the cause of the cosmic vision for the other 
party. In one account the earth is said to askthe god (Visnu in the 
form of the boar) how she should worship him. He laughs, and the 
earth sees the whole universe in his side (Vardha P. Y. 5-8 hasatas 
tasya kuksau etc.). Once, it is said, the demon-chief Mahisa sent his 
messenger Vidyutprabha to the goddess with the proposal of marriage. 
When the messenger arrived and delivered the proposal, the goddess 
Jaughed; and the messenger saw the whole universe in her belly (Kuksau) 
(Ib. 95.2]-22). The same motif is seen in the tale of Visnu, the Vemana 
(short one), who asked alms from the demon-king Bali. As soon as 
Bali poured water on the hands of the Vamana to complete the ritual of 
alms-giving, Visnu assumed the huge cosmic form (Matsya P. 245.52). 
At the Vamana P. (65.20-27) in the same context it is said that at his 
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feet was the earth; all gods were at the waist, the Maruts at the head, 
at the generative organ the god Manmatha (Kama), at the testicles 
Prajapati, at the mouth Agni and the brahmanas, at the tongue 
Sarasvati; in the bellys the seven seas. The motif of the cosmic vision 
has another aspect that the whole universe is a mysterious personal god,’ 
and that his various limbs are formed by other gods, or elements. Siva 
is praised by the gods as follows: “The sky is your head; in your eyes 
are the sun and the moon; your breath is the wind; the lustre in you is 
the fire-god; your arms are the quarters; your thighs are the mountains 
and the earth is your feet" (Sk. P. V. 2.6.9-20; cf. also Sk. P. I. 2.22. 
6-2, where the region of Patala is said to be at the foot and Rasatala 
at the back-foot, pürsmi). According to an account at the Skanda P. 
(V. 3.93.7fT) the sage Narayana laughed loudly, after producing Urvasi 
from his thigh. From his laughter was produced the whole world. In his 
navel was Brahmi, in ears the two A§vins, in eye-brows Hara (Siva), 
in arms the guardians of the quarters, in nose the wind, in eyes the 
sun-moon, in tongue Sarasvati, in feet the earth, in stomach the three 
worlds, in the body-hair the groups of gods, and in the lines of the feet 
the Vidyadharas (Ib. 24ff) At the Garuda P. (I. 2.2-23). Visnu is 
similarly praised— whose mouth is fire, head the sky, the navel (kham) 
the sun, feet the earth, eyes the sun-moon; the three worlds are in his 
stomach, the ends of the worlds are his arms, breath the wind; in his 
hair are the clouds, in his body-joints are the rivers, in two sides of the 
belly the seas.” 


The motif is transferred to the Siva-/inga; and now it is stated 
that the /iviga contains everything in the universe. [t is said that the 
demons Harava and Kalakeli pursued Brahma and Visnu, who rushed to 
Siva in the Mahakalavana for protection. There was the Siva-liiga, 
named Abhayesvara (“The Lord of fearlessness” or “the fearless-god”’). 
As the two demons came at the heels of the gods, the latter were absor- 
bed by the Jiiga in itself. The gods saw everything in the /inga including 
the sun and the moon, the Gandharvas, the mountains and the creeper 
etc. (Sk. P. V. 2.48.26ff). At another place in the same text (Ib. V. 
2,53.26ff) it is said that Visvesa, the king of the Vidarbhas, saw all gods 
established in the /iriga, all oceans, rivers, islands, the sun and the moon, 
mountains and all species of creatures. The motif may be compared with 


R 
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the belief that at the final doom all creatures and things enter the mouth 
of Siva (Matsya P. 82.3), as the god tells his wife Uma. One of Siva's 
terrible cosmic forms is described in the Sk. P. (V. .36.). According 
to the Sk. P. (VI. 262.39ff) Visnu Narayana is visualized as follows : 
The sun is his head; at the chest (uras) is the earth; at the feet the nether 
world (rasdtalam). In his right ear stays the rivers. In his heart stays 
Siva, in the navel Brahma, at the feet earth, in the fore-head lustre, air 
and sky; in his right hand the five holy places; in the right eye the sun, 
left eye the moon; inthe nostrils Bhauma and Buddha; in the right ear 
Guru, left ear Bhrgu (Sukra), in the mouth Sani, at the guda Rahü, and 
at the generative organ Ketu. 


l. For explanation of the motif, sce Dange Sadashiv., A Legends in the 
Mahabharata, Delhi, I969, “Kaca Legend.” 


2. Actually both Narayana and Hiranyagarbha are the names of the sun-god, 


But Narayana stands here as the primeval man in the cosmic waters (=ndrah 
ayanam yasya) 


3. The most original idea—RV X. 90. Purugasükta. 


Cotton : To see cotton while going out is an ill omen (Brahmanda P. 
II. 3.38.33). A ‘mountain’ of cotton is enjoined to be given as a gift 
(Agni P. 2]0.9०), According to the Matsya P. (87.0) the ‘mountain’ 
of cotton should be of twenty bhāras in weight. The middle variety is 
of ten bhdras, and the lower variety is of five bhdras. The ‘mountain’ 
should be given away in the morning with the prayer—‘‘O Cotton- 
mountain, bow to you! Be the destroyer of sins for me” (Ib. 2-3). It is 
also said that by the cotton-seed (may be the fire or smoke thereof) a 
serpent is avoided (Matsya P. 2I9.6).' The cotton-seed is forbidden to 
be crossed with a stride (Ib. 55.6). In the objects of gifts at the ritual 
of sraddha a bed stuffed with cotton is mentioned (Garuda P. YI. 2\.2).? 


I. Matsya P. 2)9.63» 


कार्पासास्थ्ता भुजङ्गस्य तेन निर्मोचनं भवेत । 


2. Garuda P. lI. 2] 
शय्या तूलीपट्टयुक्ता देया देवद्विजातये | 
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Courtesans : The Puranas do not have reference to any special mode 
of life of the courtesans; but they have been advised to perform a Vrata 
of Kamadeva (see under "Vratas"). There is no doubt, however, that 
they formed an important and a dazzling division of the ancient society. 
One of their duties, as indicatedly recorded in the Sk. P. (IL. 2.28ff) is to 
line the royal path on occasions and throw flowers on the chief person 
passing along. It is said (bid) that when the King Indradyumna 
advanced on his march of victory, the courtesans lined on his path with 
cümaras (see ''cámara") in hand. (see under “Prostitute” for more 
information). 


Cow : The traditional respect for the cow, which is seen at the early 
Vedic Period of the Rgveda (VIII.98 etc.) is prominent in the 
purümas. The planets, cows, the kings and the brahmanas destroy them 
who insult them, and favour their favourers (Sk. P. VI. 74.74).! The 
auspicious characteristics ofa cow are mentioned as follows: She is 
endowed with a whirl of hair turning rightwards to the right side, and 
that turning leftwards the left side; she should have spacious haunches. 
She should have well developed sides and thighs. Thesix places which 
should be elevated are—.the breast, back, head, sides (bellies) and the 
buttocks; the five places which should be even are—the ears, eyes. and 
the fore-head. Likewise the tail, thighs and the dewlap should be even 
and long, along with the four udders; thus these will make (in all) eight; 
with high and spacious head and neck they will make ten (Matsya P. 
205.4-I2).2 About the purity of the cow it is said that her whole body 
is pure except the mouth (Agni P. 56.]0१ mukhavarjyam ca gauh Suddha). 
If the cow comes along facing, at departure, it is a good sign (Ib. 
294.38). It is said that, though the cows eat the excreta due to the curse 
of Rudra, they are respect-worthy (Sk. P. II. 4.3.4l).* They are also 
said to be pure at the back (Sk. P. VI. 44. I33? gdvo medhyds tu 
prsthatah). Fora brihmana it is taboo to sell a cow; and if he accepts 
the price of a cow, he is one who sells his own mother, and is of low- 
caste (Ib. 67.43-44). It is said that a householder should touch a 
cow, which has a living calf; he may also touch curds or (/and) the 
cow-dung before going out on daily duty (Vamana P. 4.36). One of 
the daily duties of a householder has been to give a morsel of grass to 
the cows (go-grdsa) which are “the mothers of the three worlds”. After 
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giving the go-grdsa, and performing the “ritual for welfare" (svasty- 
ayana), after worshipping the guests, the house-holder should take his 
food (Agni P. 264.27-28). 


Cow and Gods: The various limbs of the cow are associated with 
various deities, lores and lucky signs (Sk. P. III. 2.6.6ff). She is said to 
be rkprstha (‘having the Rgveda or the mantras therein as her back”); 
she is yajus-sandhya (“having the yajus as her joints"); the saman is her 
sides, and her udder; the ista and pärta (“the gain" and the “protection 
of gain") are at her horns; and hairs on her body are good sayings; her 
urine and dung are, respectively, peace, and nourishment; and her 
support, the feet, are letters (Ib. 70 Varnapada-pratisthita); with the 
pada-krama-jatà, ghana (which indicate the various ways of vedic recita- 
tion in the vedic context, and, on the other hand, “her movements etc.") 
she is the sustenance of the world. Her four udders are the words 
svāhā, svadhā, vasat and hanta (the first two are used at the time of the 
offerings to gods and the manes respectively; the third indicates the 
readiness of the offering to be offered, and the last one indicates satis- 
faction; this is the original concept). The udder indicative of svahd the 
gods drink; that indicative of the svadha the manes drink; that indi- 
ative of vasaf the sages, gods and the creatures (bhiitah) drink; and that 
indicative of hanta, the ordinary humans drink (Ib. 8-9).° Elsewhere in 
the same text we have a variant arrangement. Indra is said to be at the 
tip of the horns; at the head Brahma; at the eyes the sun and the moon; 
at the teeth, the Maruts and the Sadhya-s; at the pores (romakiipa) the 
sages; atthe milk in the uddersthe four seas;°at the dung Laksmi; 
atthe gavya (the paficagavyas, i.e. Products of the cow) all holy 
Places; at the breast the god Skanda; at the fore-head Siva, at 
the tongue Sarasvati; at the hum sound the four Vedas; at ‘the 
back Yama; at the flow of milk (prasrava) the Ganga; and a the tip 
of the hooves Gandharvas, the Apsarases and the Na Ib. V 
3.84.4; cf. Ib. IV. 2.78). Earlier in the same t x 
ing description regardi : 5 3 ew 
* garding the cow: Brahma created the four-fold 
creatures; and then he began to meditate, as the fire kept on blazing in 

the altar in frontofhim. From the burning fire sprang Kapila (th 
tawny auspicious cow). She w D 
z £ as full of fiery horns, had three eyes and 

was full of milk; all her limbs were full of fire T ] RE 

- Inher mouth was fire, 
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at the teeth were the serpents; at her lips were dhatd and vidhátà (the 
creator and establisher); at her tongue was Sarasvati; and at her eyes 
were the thousand-rayed sun-moon; and thus at various limbs were 
various gods (४. 3.38.5-32). The cows are also said to be the daughters 
of the sun (Ib. 43.5 süryasutàs ca gàvalt)'; and the gift of a cow is equal 
to giving the three worlds. The same belief of the cow's body being the 
receptacle of gods is seen from other Puranas. The Matsya P. (92.72) 
records the belief that in the body of a cow are the fourteen worlds. 
According to the Bhavisya P. (Uttarakhanda I4].57) the tawny cow is 
the abode of gods and the holy places (tirtha-devamayi). It ordains that 
a tawny cow be gifted in the name of the sun-god (Ib. 53 suryaya kapilam 
dhenum dadyát...). According to the Brahmavai P. (Srikrsnakhanda, 
2].92-93) all gods stay in the body of the cow, all holy places in the 

feet, in her generative and secretive organ stays Laksmi; hence, when a | 
person applies a tilaka on his forehead with the dust of the feet ofa 

cow, he gets the virtue of bathing at all holy places, and gets success. 

In the context of the govatsa-dvádasi-vrata (“Vow of the I2th for the 

calves, which comes in the dark Asvina) the cow is praised as the abode 

of all the gods; and, it is said that in the tip of the horns of the cow all 

holy places reside; likewise, at the root ofthe horns stay Brahmà and 

Visnu (Bhavisya P. Uttarakhanda 69.24-25).° The Padma P. gives other 

details regarding the service to the cows or a cow (Srstikhanda 45.[43). 

One is required to get up early in the morning and circumambulate a 

cow ora group of cows. Seven rounds are enjoined. Water is ordained 

to be sprinkled on the horns of the cow, and the drops are to be caught 

on one's head (Ib. 43-45), which is equal to bathing in various holy 

places (Ib. [47). At both the horns, Hara and Ke$ava (Siva and. Visnu) 

are supposed to stay (Ib. 55; for various gods at various parts, ॥550). 

The point of interest is that Laksmi is said to stay in cow-dung (Ib. I60 

gomaye vasate laksmili), which corroborates the ritual of Laksmi being 
worshipped at the Dipavali festival as Karisini (see under **Festivals"). 

At another place in the Padma P. (Uttarakhanda I24.26-27) it is said 

that at the festival of Dipavali, once, Siva and Parvati were playing at आहे. 
dice. Parvati (Bhavani) requested the goddess Laksmi to be on her side; 


aited upon her at the dice-play, in the form of a cow. 
g. Siva had to 


so the latter w e 
Hence Parvati won; and, accordingly, Siva lost everythin 
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be naked, as the result of the game. Hence it is said that Siva is always 
full of sorrow, while Parvati is always happy.'? Hence is the custom of 
playing at dice at the Dipavali festival, and worshipping the cows (Ib. 
30-3). The Siva P. (V. 0.420) repeats the belief that the four udders 
of the cow are the svahd, svadhā, vasat and the hanta and also the various 
drinkers. It says that if a person leaves away his cow, though he is well 
off, he goes to perpetual gloom. (Ib. 46). 


Cow and Earth: The cow is often identified with the earth; the 
former produces milk, the latter corn. In this line of thought falls the 
legend of Prthu milking the earth-cow; at this ‘milking’, Manu svayam- 
bhuva became her calf. When the sages milked from the earth-cow, 
Soma was the milker, and Brhaspati became the calf; when the Vedas 
milked her (in her aspect of speech) the milker was Mitra, and Indra 
became the calf. Various things were ‘milked’ from her by various 
people (Matsya P. ॥0.0 9). When the cow is about to deliver, and 
when the. front-feet and the face of the calf are seen out of her womb, 
the cow is said to be the earth, as long as she does not release the foetus 
(Garuda P. T. 98.9 —Sk. P. V. 3.5.56;!2 cf. also Brahmavai P. Prkrti- 
khanda 27.8ff for the gift of a cow in this position) and a circumambula- 


tion of a cow in this position is equal to circumambulating the whole 


earth i (Brahma P. 87.26-27).? Even otherwise, circumambulation of a 
cow is equal to that of the earth as she is identified with the earth 
(Ka$yapi). Her touch is efficacious (Sk. P. III. 2.3] .23). The touch of 
the cow is believed to lead a person (after death) to the ysi-loka (“the 
Tegion of the constellations or sages”, Ibid). Apart from simple touch 
the cow is used for purification in another way. The point has been 
brought with a Story. Itis said, that Savitri was the wife of Brahma. 
The latter performed a sacrifice and invited her to the sacrificial pandal; 
‘but she failed to turn up at the proper time, so he asked Indra to bring 
another ‘wife’ for the purpose of the sacrifice. Indra brought a cowherd 
girl. Brahma purified her as follows. He pushed her into the mouth of 
a cow and dragged her from the genital organ. This cow-herd girl was 


Gayatri (Sk. P. VI. 8 -62ff).2° It is said that the cow and the bráhmanas 
belong to the same family (Ib. 67). 
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Cows Tail: The tail of the cow is waved round the face of a person 
for auspiciousness. The person for whom this is done gets free from 
disease and gets wealth (Sk. P. IV. 2.80). It is said that when the 
child-lifter Pütana was killed by the little Krsna, his mother Yaśodā 
hurriedly took Krsna away and waved the ‘cow-tail’ round him to 
destroy the evils. His father Nanda placed cow-dung on Krsna's head 
(Brahma P. 84.2-3; also Visnu P. V. 5.2-3).!8 There is also a belief 
that at the advent of death, if a person donates a cow (to a brahmana), 
after death he crosses the river Vaitarani holding the tail of the cow 


(Sk. P. VI. 26.59).? 


The cow and her tail as also other limbs associated with her have a 
unique importance in the funeral ritual. It is said that one should 
hold the tail of a cow and hand it over to a brahmana. Water with black 
sesame should be taken ina vessel made from the udumbara tree. The 
mantras regarding Surabhi should be uttered. The tail should be dipped 
in the water thus consecrated; and with that water the dead body should 
be sprinkled (Vardha P. 88.6 !-7l).7° Even otherwise, if a person takes 
upon his head water in which the cow-tail is dipped, he attains the 
virtue of all holy places, and gets free from sin.2! To cross the river 
Vaitarani after death, a cow herself termed Vaitarani is to be gifted 
away, along with a golden image of Yama and a boat made from sugar- 
cane (for details see under “River’-‘Vaitarani). As the brahmana 
takes these things home the doner should follow him, taking hold of the 
tail of the cow with, “O cow! Wait upon (him, the dead) at the terrible 
gate of Yama” (Garuda P. II. 35.23). 


According to the Varaha P. ([89.46) if at a sraddha or at a ritual 
for the gods, a suitable brahmana is not found, food should be given to 
cows according to rites. But ina Sraddha the milk of a camari cow 


(yak) is taboo (Brahmanda P. YI. 3.4.27). 


Cow's hoof: In this context it is interesting to record a vow asso- 
ciated with the hoof of the cow.. The vow is called Gospada-trtiya’ 9 
and comes on the 3rd and ends on the 4th bright of the month 
of Bhadrapada. One is required to smear the horns and the tail of a 
cow with unguents and wave incense round her. As the cows go out 
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to graze, and as they return at the end of the day, one is enjoined to 
offer worship at their feet. On the 5th one is to subsist only on fruits 
or flowers or on food prepared with milk and curds, and be free from 
anger that day. The next morning, i.e. on the 6th he should present to 


| 
the Brahmana a cow-hoof prepared from gold (Bhavisya P. Uttarakhanda | 
9.I-0). | 


Govardhana : . The importance of reverence shown to the cow can be 
seen from the worship of the mountain Govardhana, where the mountain 
and cows get intermingled (Sk. P. II. 4.00.03). This worship is 
enjoined on the first day of the bright half of the month of Karttika. 
The Govardhana is to be installed in miniature with cow-dung, 
and beside it, in the courtyard an idol of Krsna is to be installed. 
Both are to be worshipped with the waving of Jights and so on. 
It is believed that the goddess Laksmi of worshipped by Bhavani was 
born in the form of a cow (Ib. 22).24 On this day the cows are to be 
adorned and they should not be milked. The mountain Govardhana is to 
be invoked to give a crore of cows; and the desire is to be expressed that 
cows should abound everywhere. This is the ritual of the morning. In 
the after-noon, a canopy (mdrgapdli) is to be hoisted on two pillars of 
the fort, or on a tree in the eastern direction. It is to be made of grass 
and from it should dangle many pendants. The cows and the horses are 
to be made to see it, and all are then made to assemble below it. All । 
should go under the margapali.°° This gives happiness in the days to 
follow. In the night there should be go-kridà (*Cow-play"). If on this 
occasion the moon is seen, it would mean that the god Soma would kill 
the cattle, along with the cow-worshippers. Hence, it is advisable to 
.arrange go-krida on the joint of the amdvdsyd and the first day of the 
bright half. Then the nirdjand should be performed for the Cows. 


Killing of a cow has been considered a great sin. Even kicking 
a cow is said to be equal to killing her (Brahmavai P. Prakrtikhanda 
30.72). Here-is a Story from the Matsya P. (20.-20). There was 
once a pious man named Kaugika. He was living in the Kuruksetra 
area. He had seven sons, all.wayward and cruel. After their father 
died they became the disciples of Garga, on whose command they looked 
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after his cow and her calf and took the two to the forest daily. Once 
there was a terrible drought. Being hungry and not finding anything to 
eat, they decided to kill the cow and eat her flesh. But one of them 
suggested that it was forbidden to eat a cow except at a Srdddha. Among 
themselves some became the Bráhmanas for the gods, and other for the 
manes. After performing the ‘srdddha’, they returned to their preceptor 
and told him that the cow had been eaten by a lion. They did not forget 
to give the calf to the preceptor. The result of this fraudulent greed 


was that they werc born after death as beasts; yet they remembered 


their former life, and stayed at the mountain Kalafjara. This way they 


went on taking birth after birth. 


The Varüha P. records an interesting belief. According to ita 
person who takes straight upon his head the milk that oozes out from 
the udder of a cow gets freed from all sins (2.2).** 


Paficagavya—At the occasion of the Rohinicandra-Sayana yrata (“The 
sleep of Rohini and the moon"), bath with the paiicagavya (five materials 
produced from the cow viz. milk, butter, clarified ghee, cow's urine and 
cow-dung) and mustard seeds is enjoined (Matsya P. 57.5). The Agni P. 
(34.9-Il) says that the paiicagavya should be used for sprinkling the 
pandalat a religious rite; and also the cow-urine (gomitra) is to be taken 
h a salute or a mantra to Vasudeva; with that of Sankarsana the cow- 
dung; with that to Pradyumna the milk; and the curds with that of 
Narayana (i.e. with vasudevaya namah, the gomutra should be taken etc.). 
All should be mixed together and partaken of. The urine should be more 
by one part than clarified butter; the dung by two parts and the milk by 
four parts. All these are to be collected in a vessel for the clarified 
butter. This makes a perfect paiicagavya. Pañcagavya is used also in 
the ritual for royal coronation. It is said that when the king is seated 
on the bhadrdsana (“auspicious seat") the paiicagavya should be placed 
on his head (Agni P. 28.I 7११ mürdhánam paiicagavyena bhadrasanagatam 
At the vows in the month of Karttika one should partake of 
paficagavya on the tenth day and observe fast on the eleventh (Ib. 97.2). 
Cow-urine is enjoined to be drunk at various occasions for purification. 
-Agni P. (I84.2°%) states in the context of the Krsnastamivrata that one 
should take meals only in the night and drink gomüfra. - In the month 


wit 
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of Margasirsa, when the asterism Mfrgasiras is seen one should drink 
cow-urine and worship Krsna (Ib. ]96.9). Cow-urine is reported to 
have medicinal value. Cow-urine and the powder of vidariga (fruit of 
the plant Embelia Ribes; a Vermifuge) is excellent for destroying germs 
(Agni P. 279.42), The scum of corn, the water from a coconut, cow- 
urine and the juice of betel leaf should be heated; it is useful for tongue- 
diseases, it is used for gargling (Ib. 283.0).°’ For all skin-diseases 
cow-urine mixed with edible oil is good if smeared with (Ib. 2). Peter 
salt, long pepper, ordinary pepper and dried ginger weighing together 
two palas should be soked in four measures of clarified butter; it should 
then be mixed with cow-urine four times more. This cures madness 
(Ib. 285.8).8 For animia cow-urine is enjoined (Ib. 287.8 gomütram 
pandurogesu), and also in the case of horses, to destroy germs in stomach 


(Ib. 8). The paiicagavya is said to be efficacious in destroying bad 
dreams (Ib. 292.3).22 


Cow-dung : For the purification of a house or a Siva-liiga cow-dung, 
cow-urine, earth from the ant-hill, ashes and water are enjoined (Ib. 
327.6). Cow-dung, cow-urine, salt and earth, boiled together make a 


fine paste (for the horses) to ward off flies and drive away fatigue (Ib. 


288.57; also see under “Beasts’’-‘Horse’). Ritual-eating of cow-dung is 


enjoined at the Krsnastami-vrata in the month of Asadha (Ib. | 84.5). At 
the pasupata-vrata also the ritual-offering of dried cow-dung is seen. 
Cow-dung is to be made into a ball and consecrated with a mantra. 
It is to be offered into fire (Siva P. VII. 33.7)?" At another place it is 
said that at the initiation for Sanyasa the initiate should make a ball of 
cow-dung, cause it to be dried by the sun-rays; and offer it in to the fire; 
the ashes are to be preserved (Ib. VI. I3.8 l-82). In another ritual at the 
diksd, the desika (the guide) washes the scissors according to the Saiva 
tradition; with it he cuts the sikha (pig-tail) along with a cord. Then the 
Sikhà is placed in cow-dung and offered into the fire. (Ib. VII. 2.8.38- 
39). An interesting detail about the paiicagavya is that it is ordained 
to be used for bath getting mixed with malt (Agni P. 265.82». paficagavyam 
saktumisram udyartya snanam dcaret). 

About milk and other products from the cow beliefs obtain. Milk is 
said to have been produced from the ‘fortune! (saubhagya), which rested 
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in the heart of Visnu and got heated by the fire-column that rose between 
Brahma and Visnu (Matsya P. 60.9). 


Curd is associated with the gain of rains. It is said that if offered 
into the fire with the mantra ‘apdm garbham’ (RV I. 64.52) it causes 
rain. Likewise if curds, honey and clarified butter are offered with the 
mantra ‘apah piba’ (‘drink water”), it causes torrential rains (Agni P. 
260.50-5).2# 


It is said that with curds all the gods, with milk Siva, with clarified 
butter the fire-god and with pdyasa (milk-preparation = milk-soup) 
Brahma get pleased for thirteen years even if given only once (Vardha P. 
206.26-27). Clarified butter prepared from the milk ofa cow (of the 


type citra) is called dauhitra. This material is necessary at a Sraddha 
red from the horn of a 


| 


(dauhitra is also the name of a vessel prepa 


rheno). 


Cow-stall : Gostha—Along with the cow, Or the produces from the 
cow, the cow-shed is also extolled and rituals are associated with it. At 
the sraddha, it is said, if fire is not available to offer into, the offering 
may be placed on the ear of a female sheep, or on that of a horse, or near 
a water-place orevenina cow-stall (Matsya P. ]5.32 ajakarne-’svakarne 
và gosthe và salicantike). A person who donates a cow-shed is believed 
to get free from all sins and attain heaven (Agni P. 2IL.I8). 


Gift of a Cow : Varied gifts are mentioned. It is said that the 
gift of a cow be made in proper months. The Sk. P. (V. .26.65-66) 
in the Kaumuda (Karttika) month a cow should be 
ni Kunda near Avant. On the full-moon 
should offer at this placea cow prepared 
in the month of 


says that 
gifted at the Mandaki 
day of Karttika one 
from clarified butter (Ib. 66, ghrtadhenu) and 
Magha a cow of sesame be gifted away. In Waisakha (the 
month of the summer season) one should gift away a water-cow (jala- 
dhenu). The Garuda P. (II. 3].4) says that a person who gives a cow * 
adorned with gold, (actually) gives the earth with her gold. The fully 
adorned cow is described as follows : The horns should be decorated 
with gold, at the hooves there should be silver, there should be golden 
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tinkle-bells in the neck, for milking there should be a vessel made of bell- ( 
metal, the tilaka (on the fore-head) should be of gold, there should also 
be the belt of gold, and the covering should be made of silk. Like this | 
thousand cows are ordained to be gifted away (Matsya P. 277.4-7; ) 
earlier 55.24-25). At the same place we read that a cow made of solid | 
gold along with a calf made of solid gold should be prepared. On the 
altar the skin ofa black antelope should be spread; on it should be 
placed a prastha of jaggery. On it should be placed the cow (of gold), 
along with the calf, studded with precious stones. This type of gift is 
called the Kamadhenu-dàna and also the ratna-dhenu-ddna (Ib. 278.3-6). 
Yet another way of ‘fashioning a cow’ (if a real one is not possible) is { 
as follows. One may give sugar thinking it to be the tongue; jaggery 
should represent the cow-dung; clarified butter, the cow-urine; milk and 
curds should be real; as the tail a camara (a buff prepared from the hair 
of a camari cow, the yak); a milking vessel made of copper; golden ear- 


rings be given as adornment for her ears; corn of various types; for feet 
the sugar-cane be given (Ib. 287.0-3). 


Various types of “cows” in materials are mentioned such as— 
Jaggery-cow, sesame-cow, ghee-cow, water-cow, juice-cow and a cow in 
her own form. In respect of cows made of liquids, vessels filled there- 
with should be given as ‘cows’ (Matsya P. 8].]8-20; esp. 20१० Kumbhàh 
syur drava-dheniindm); in respect of grain and corn, mere heaps would 
suffice (Ib. cd, itarásantu rásayah). The gifts may be made at the change of 
the solar course, oran auspicious constellation or a day, or on parvan 
days (such as the fourth, eighth etc. of a month), and on the occasion of. 
eclipses (24). The ‘jaggery-cow’ is the best with four measures; and with 
one measure be prepared the calf. A ‘jaggery-cow’ with just one measure 
is of a lesser type. The Agni P. likewise mentions ten such ‘cows’— 
guda-dhenu (jaggery-cow), ghrta dhenu (clarified butter -cow), tiladhenu 
(sesame), jaladhenuka, (water—); ksiradhenu (milk—), madhu-dhenu 
(honey—), Sarkara-dhenu (sugar—), dadhi-dhenu (curd—), rasa-dhenu 
(juice—), and the real cow (Agni P. 2\0.0-] 2). This Purana also refers 
to the measure of the guda-dhenu, as seen from the Matsya P. and says 
that the middle type of a cow be prepared from two measures of jaggery, 
and from halfa measure the calf. In the case of the lower type, the 
ratio is one measure (for the cow), and one-fourth for the calf (Ib. I3-I7; 
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for adornment and further details see I9-2I). The Agni P. also mentions 
the go-meru (the mountain Meru from the Cows) to be gifted away; but 
this go-meru is to be measured in terms of horses (2[2.26 asvasamkhya- 
Pramarena gomerum pürvavad dadet). The Sk. P. (VI. 277.7-3) mentions 
thegift of various ‘cows’ to Siva, in his various aspects. To Mrgavyadha 
a jaggery-cow; to Kapilin (“the wearer of a Kapala’’) butter-cow; to 
Ajapada (Ajaikapdda ?) a ghee-cow; to Ahirbudhnyaa golden cow; to 
Pinakin (“‘weilder of the pináka bow”) salt-cow; to Parantapa (“torturer 
of the enemies") a cow prepared from juice (obviously in the form of a 
vessel); to Dahana (“the Burner") a cow made from food (or food- 
grains) and to Īśvara a cow from water. The Vardha P. (chs. 99-!2) 
gives the various details of the material— “cows” and of how they are 
prepared— (In all these cases, the word dhenu also indicates “‘small 


quantity"). 
“See Chart" | 
(The various ‘cows’ from various materials are mentioned also in | 


other texts—see, for example Padma P. Srstikhanda 2.55-65 gudad- 
henu; 66-72. The various ‘cows’ named: Liviga P. TI. 35.2-0; also 
Ib. 38.2ff; Sk P. VII 4.6.[9). 


At the gift the cow (or its figure) should face the east while her feet 
should be towards the north (Matsya P. 8.4० pratimukhim kalpayed 
dhenum udakpádám savatsakam)2* The Matsya P. (L04. 22) gives the 
reason for the gifting of a cow. It says that it is only the cow that 
protects the donor on a contracted and difficult path that comes to the 
lot of a person who commits sin. Hence a cow has to be given toa 
brahmana. It says that those who blame a cow do not gain the upward 
(heavenward) gait (Ib. I08.2I). A cow is never to be crossed (Ib. 55.25” 
naitam abhilanghayet). Any produce of the cow may be given if a cow 
is not possible to be given. If produce from the cow is given, or cow- 
dung be given, the evils infesting the corn and grain get away. If water 
touched by the cow is given evils infesting water, oils etc. get warded off. 
For warding off bodily evils milk, curds and clarified butter may be given 
(Siva P. loc. cit. I5.44-46). In à ritual associated with Siva it is ordained 
that a person should drink water from the cow-horn; worship the god there- 
with, with the sirisa-flowers and the arka-flowers; should eat paiícagavya 
(Matsya P. 56.6). A black cow and a black garment should be donated 


know .— 
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to Siva (Ib. 9-0). At the consecratory worship at a water place, a 
cow is made to enter water facing the North. She is to be A 
with gold, and is to be gifted away to a sdmaga brahmana (Ib. 58.43-45). 
At a festival for the growth of trees (Vrksotsava) a cow with full udders 
and fully decorated with ornaments is ordained to be released through 
the trees (Ib. 59. [0)./५ In the Sivaratri-vrata, the cow to be gifted should 
be black (Sk P. VII. 2.6.28). 


As has been noted above, the cow is often and usually identified 
with the earth. Especially when a cow is in the act of giving birth to a 
calf, she is the very earth, and is ordained to be gifted away (Matsya P. 
204.I% prasilyamánà datavya dhenur brahmana-puigave). By giving a 
cow in this condition the whole earth with the forest and the mountain 


is given away asa gift.” 


There is mention of a gosiras constructed for piety. It appears in 
shape to be like the gopura of south Indian temples, and just enough to 
place one foot. In one account a thief is said to have established a 
go-Siras for crossing over it in the forest. By this act he gained virtue, 
and after death when he reached Yama’s region, he was pardoned for 
his sins. Not only this; he was re-born as a king. Here the gosiras 
appears to be of a slab the semblance ofa cow-head, but just for 
placing one foot. This would help people to cross over in difficult 
places (Padma P. Srstikhanda 56.7-20).3 About omens it is said that if 
a cow lows fearfully, it foretells calamity (Sk. P. VII. 3.29.55” raudram 
bhambharavam tatha). 


Mythical Cows: In mythical tales the cows figure, and some are 
famous by names. The Varaha P. (47.6) gives an account, according to 
which, once, Siva burnt the hermitage of the sage Aurva in his wander- 
ings. Aurva got furious and cursed Siva that the latter will wander being 
full of sorrow. Siva went to Narayana and asked him to help him. Now, 
Visnu manifested to him the divine cows named Saurabheyah (‘the 
daughters of Surabhi”). Since then Siva gained peace. The place where this 
happened came to be known as the Goniskramana tirtha. The cow called 
Nandini is famous. It is said that she was with Vasistha. Once the sage 
Visvamitra came to Vasistha. The latter honoured him from the multiple 
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produce that came out of the cow. Now, Visvamitra wanted to own the |! 
cow, and tried to take her away per force. But, from her body came | 
out armies of various tribes; and Vigvamitra had to run away, defeated 
(Sk. P. VI. I67.3Iff). The Kamadhenu (‘‘Desire-yielding cow") is 
mentioned as providing the brahmanas with attendants. As Brahma 
asked this favour of her, she dug up the earth with the force of her milk; 
and as she roared, out came from the roar men with pig-tails and the 
holy threads (Sk. P. III. 2.0.4). Apart from the Kamadhenu, the 
Nandini and Surabhi (Saurabheyis) mentioned above, names of other 
cows obtain. They are Sunanda, Sumana, Suéila, and Kapila. They, 
alongwith Surabhi, are said to have been looked at by the sage Bharga; il 
and their udders oozed out milk, wherefrom was filled a tank. This tank 
was named 'Kapila-hrada". About Surabhi, it is said that she acted as 
a witness when Brahmā tolda lie about seeing the head ofthe fiery 
column that arose in the dispute between Visnu and himself. Hence the 
gods and Visnu cursed the cow Surabhi—‘‘As you have told a lie with 
your mouth, your mouth will be unclean and forbidden in all religious 
acts” (Sk. P. I. ].6 6l-62). According to another account in the same 
text (I. ].07.3) in the context of the story of Dadhici the following 
detail occurs. When the gods asked Dadhici to give his bones to pre- 
pare a thunderbolt from, the sage agreed and offered his life-less body 
for the purpose. Now, the gods asked Surabhi to make the bones devoid 
of marrow and flesh. She did (by licking it hard with her tongue). The 
gods took the bones and prepared a thunderbolt (see also VIL 32.44. 


About Nandini the Sk. P. (VI. 49.3ff) records the following tale. In 
ancient times, the King Kalaga of the Yadu clan fed the sage Durvasas 
with flesh along with other types of food. Angrily, Durvasas cursed 
him to be atiger. Being calmed down later, he gave him a remedy to 
get free from the curse, which was to'see the linga worshipped by the 
Asura Bana. which would be shown to him by the cow Nandini. He 
now wandered in the form of a tiger; and once as he chanced to see 
Nandini he seized her. She pleased with him to allow her to go and 
see her calf prior to her death; and she promised to return. The ‘tiger’ 
allowed her, and she kept her promise. The ‘tiger’ now behaved most 
gently and solicited her help to get him free from the curse. The good 
cow led and showed him the /inga; and the King was himself again. The 
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King propitiated that linga, which became known as Kalaégesvara (at 
HatakeSsvara, Saurashtra) (Ib. Ch. 50 and 5l). Like the story of the 
cow of Vasistha, whom Visvamitra tried to carry away, we have the 
story of the Kamadhenu who was with Jamadagni. Once the King 
Arjuna Kartavirya came to his hermitage, and he carried her by force, 
killing the sage (see under “‘Arjuna-Kartavirya’’, for the same story see 
also Brahmanda P. II. 3.26.43ff; ch. 29. In this account she is said to 
have flown to the skies; at Sk. P. VI. 66.29ff, the account has it that 
many warriors came out from her yelling mouth, and thrashed the 
soldiers of Arjuna). There is an interesting account about the cow 
Surabhi. As Dirghatamas followed the ‘way of the cows and bulls’ 
go-dharma’ i.e. having sexual union in forbidden degrees, i.e. with his 
daughter-in-law etc.), the cow Surabhi was pleased with him, and said 
that she would free him from blindness and the sin of ‘go-dharma’. Thus, 
she said, by her smelling him he would be free from death, old age, and 
blindness (Matsya P. 48.40ff).37 This she did, and Dirghatamas was 
free from all these. As the sin was washed off due to the mercy of the 
cow (go) he became known as gotama (Ib. 84). The cow figures in an 
account connected with Siva. When the penis of Siva fell down due to 
the curse of the sages (as he roamed naked—see under “Siva”, he became 
afflicted, and propitiated Surabhi and requested her to make him whole 
again. Thus saying, he circumambulated her and got merged into her 
body. She conceived and took him as the foetus. When born he 
became the nila vrsabha (Sk. P. VI. 258.44-45) The BhavisyaP. 
(Uttarakhanda 69.I6ff) states that the (mythical) cows were churned out 
at the great churning event (amrtamanthana), and names them, as 


Nanda, Subhadra, Surabhi, Susila and Bahulà. It notes that various 8 


medicinal objects are created from the urine, bile etc. of the cow. From 
her milk is born the Bilva-tree, called Srivrksa; the seeds of lotuses are 
created from the dung; and from urine is created guggulu (Ib. 9-2l). 
Cow is also used for sorcery. If an enemy is to be destroyed, his 
name should be written in the middle of a plate made from eight 
leaves (asfapatre ca madhyatah). Wrapped in it if the hoof of the cow is 
thrown in his house, he will be destroyed (Agni P. 33.3;3 5.4-5). 
According to the Garuda P. (I. I82;I7), if the bone of a cow and that of 
a vulture together with the nirmálya (the wreaths and flowers used 
already at worship) are dug in at the door of an enemy, the latter dies. 


vl 
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Cow in Expiation: The Agni P. (69.7ff) states that a person l who 
has fallen in his character should donate a bull and ten cows (in all 
eleven). The obstruction to a cow, tying her in a difficult place, stealing 
the bell from the neck of a cow, breaking her horn, causing her fracture, 
and cutting of her tail are some of the tortures mentioned in the case of 
the cow. To expiate such sins one is ordained to mutter the gomat 
vidy’! 


The expiation of killing a cow is as follows : The cow-killer should 
drink barley (i.e. barley-soup) for a month; and he should stay in the 
cow-stall for that time, wearing the hide of the same cow. He should also 
eat once in four times (if he eats four timesa day, he should eat only 
once, or once in two days, which would normally have four meals) 
without salt. He should take bath with cow-urine for two months with 
full control over the senses (Agni P. 69.5-6) 


About cow-care, the Agni P. (302.28) states that in case the stomach 
of a cow gets puffed up, the remedy for it is turmeric, the bark of the 
rdjayrksa, tamarind, salt and the lodhra (flower?) together to measure 
one Khari to make one dose. This being drunk by the cow, the 
cure is sure. For the year-long care and health of a cow the 
Agni P. (292.-37-4॥) mentions the following ritual—on the bright half 
of the month A$vayuj (Agvina) the owner should propitiate Hari (Visnu), 
Rudra, Aja, the Sun, the goddess Laksmi and the fire-god by an offering 
of clarified butter. He should drink curds, worship the cows and 
perform a circumambulation to the fire. Then he should arrange the 
fight of bulls with the sounding of musical instruments and by songs 

(38१ yrsanam yojayed yuddham gitavddyaravair bahih). He should give 
salt to the cows and to the brahmanas the daksimá. In this context 
special importance is given to Hátakesvara. It is said that a person who 
sees the god Janardana Hari—the one who lifted the mountain Govar- 
dhana—on the first day of the bright half of the month of Karttika, 


will have all his cows devoid of disease and multiplying in great number 
(Sk. P. VI. 60.]). 


: The touch of the cow is auspicious and conducive to success 
(Vamana P. 4.36). As noted above the cow is gifted to help the person, 


aller is death to cross the river Vaitarani. She is herself called 
Vaitarani’ (Sk. P. V. 3-.[5.9: see under “River’’). 
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Some omens are associated with the cows. The unexpected lowing 
of the cows indicates a danger or fear to their owner. lt may also 
indicate theft at night or even death (Agni P. 232.2I). The cows that eat 
improper things (Ib. 23% abhaksyam bhaksayantyah) and are devoid of 
attachment for their calves are thought to be destroyers of the foetus. 
(They indicate the destruction of foetus in the owner's wife). Those that 
beat the earth with their feet, those that are full of fear and are 
distressed indicate fear for the owner. But those that have their body 
moist, are full of horripilation and have clay attached to their horns 


are auspicious (Ib. 23-24). 
(For Cow associated with the streams of water see under *Rivers""- ‘Gotami’; 


also under “Holy places’’- ‘Gomukha-tiriha’, *‘Gopracaratirtha’; also 


‘Govardhana-iirtha’ etc.) 

I. Sk, PAVAS 
ग्रहा गावो ALAA ATA विशेषत: । 
पूताः प्रतिपूज्यन्ते निदंहत्त्यपमानिताः ॥ 


ts 


Maisya P. 205.4 
आवर्तेर्दक्षिणावर्तें: gaat दक्षिणतस्तथा । 
वामावर्तर्वामतश्च विस्तीर्णजघनां तथा ॥ 


Ib. I0-]2 : 
उरः पृष्ठं शिरः कुक्षौ श्रोणी च वसुधावप्त । 
पडन्नतानि धेनूनां पूजयन्ति विचक्षणाः ॥ 


कणौ नेत्रे ललाटञ्च पञ्चभास्करनंदत | 
समायाता विशस्यन्ते पुच्छं सारता च सक्थिनी u 


चत्वारश्च स्तता राजन्‌ ज्ञेया ह्यष्टौ मनीषिभिः । 
[शिरो ग्रीवायताश्चँते भूमिपाल ! दश स्मृताः ॥ 


3. Sk. P. LL. 4.3.4| 
रुद्रशापवशाद्‌ गावों विष्ठाभक्षणतत्स रा: | 


तथापि ताः पूजनीया लोकत्रगफलम्रद्धा: Ut 


For the cause of the curse see below on the main page. , 
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4. Sk. P. VI. I67.430d- 
गवां विक्रयजं वित्तं यो गृह्णाति द्विजोत्तमः | 
Ib. 447० | 
अन्त्यजः स॒ परिज्ञेयो मातृविक्रयकारक: । 


5. Sk. P. III. 2.6.8-]0 | 
स्वाहाकारस्वधाकारौ वपट्कारश्च पुत्रक । | 
हन्तकारस्तर्थेवान्यः तस्याः स्तनचतुष्टयम्‌ ॥। | 


स्वाहाकारः स्तनं देवाः पितरश्च स्वधामयम्‌ | | 
मुनयश्च व्रपट्कारं देवभूतसुरेश्वराः ॥ | 


हन्तकारं मनुष्याश्च पिवन्ति सततं स्तनम्‌ । 
6. cf. RV Khila WV. I2.l hr 

यासामूधश्चतुबिलं मधोः पूर्णं घृतस्य च । | 
7. AtGaruda P. II. 3.4 the same expression occurs. The idea is already there 

at the RV, where the rays of the sun are called gàva/t. 
8. Brahmavai P. lI. 2।.92-93 

wd देवा गवामङ्गे तीर्थानि तत्पदेपु च । 

तद्गुह्यं षु स्वयं लक्ष्मीस्तिप्ठत्येव सदा पितः ।। 

गोष्पदाक्तमृदा यो हि तिलकं कुरुते नरः । 

तीर्थस्नानो भवेत्सद्यो जयस्तस्य पदे पदे gu 

| 

9. Bhav. P. Uttara 69.25 | 

श्युद्धमूले गवां नित्यं ब्रह्मा विष्णुश्च संस्थितौ । 

AGT सर्वतीर्थानि स्थावराणि चराणि च।। 

see also under “Horn” for water from cow-horn in rituals. 
J0. Padma P. Uttara I24.26-27 

Tet भवानी च क्रीडया द्यूतमास्थिते । 

भवान्याऽम्यचिता लक्ष्मीर्धेनुरूपेण संस्थिता ॥ 

गौर्या जित्वा पुरा o ciuem aa विसजितः । 


अतोऽत्यर्थं शङ्करो दुःखी गौरी नित्यं सुखान्विता i 
e 
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II. The account is very popular and comes -in various Puranas; cf. Visnu P. I. 
3.68-86; also Bhdg P. see under **Prthu". 


I2. Garuda P. I. 98 9=Sk. P. V. 3.5I.56 

यावद्वत्सस्य द्वौ पादौ मुखं योन्यां प्रदृश्यते | 

तावद्गौः पृथिवी ज्ञेया यावद्गर्भं न मुञ्चति ॥ 

The verse is from Yájivalkya Sm. I. 207 sez also note 35; the Mb refers to this 
concept, Vana, 200.69-70 F 

Brahma P. 87.26 

अर्धप्रसूता सुरभिः सप्तद्वीपवती मही । 

कृता प्रदक्षिणा तस्याः पृथिव्याः सा कृता भवेत्‌ ॥ 


p 


4. Bhav. P. Uttara 3!.23¢¢- 
प्रदक्षिणां यः कुरते गां दृष्ट्वा वरवर्णिनीम्‌ ॥ 
Ib. 2490 i 
प्रदक्षिणीकृता तेन पृथिवी नात्र संशयः | 
I5. Sk. P. VI. I8I.626 
गोवक्त्रेण प्रवेश्याथ गुह्ये ताकर्षयत्ततः I 
I6. Ib. 67 


गवां च ब्राह्मणानां च कुलमेकं द्विधाकृतम्‌ | E 


]7. Ib. LV. 2.89 
नीराजयति योऽङ्गानि गवां पुच्छेन भाग्यवान्‌ । 
अलक्ष्मी: कलहो रोगाः तस्याङ्भाद्‌ यान्ति दूरतः ।। 


ı8. Brahma P. ।84.]2९4- 
गोपुच्छश्रामणायेश्च बालदोषमपाकरोत्‌ । 


Ib. 3 


गोपुरीपमादाय नन्दगोपोऽपि मस्तके कृष्णस्य aub u 


Even today gopuccha of the Camari cow is used, with a metal han | 


i9. Sk. P. VI. 26.59 

मृत्युकाले समुत्पन्ने qq यच्छन्ति ये नराः । 
तस्या लाङ्गूलमाश्चित्य तारयन्ति* सुखेन च ।। | 
तारयन्ति ie बैतरणीम्‌ | s 
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20. Vardha P. I88.6864-7! 
गवां लाइगूलमादाय दद्याद्वाह्मणहस्तके d 
पात्रेणोदुम्ब रस्थेन कृत्वा कृष्णतिलोदकम्‌ | 
उदाहरेत्तु मन्त्रान्वे सौरभेयान्दिजातय: ॥ 
मन्त्रपूतं तदा तोयं सर्वपापप्रणाशनम्‌ । 

` उद्घृत्य तच्च लाङ्गूलं तोयेनाम्युक्ष्य वे ततः ।। 

पश्चात्प्रेतं विसूज्येवं दद्याद्दानं द्विजातये । 
निवापान्नमशुत्चि दद्याद्वायसतर्पणम्‌ ॥ 

2!. Ib. 2I].I0 
लाङ्गूलेतो दूतं तोयं मूर्ध्ना wea यो तर: । 
सर्वतीर्थफलं प्राप्य सर्वपापैः प्रमुच्यते di 

22, Garuda P. IT, 35.34-35 
पुच्छं संगृह्य धेनोश्च अग्ने कृत्वा तु वे द्विजम्‌ | 
धेनुके त्वं प्रतीक्षस्व यमद्वारे महाभये ॥ 
उत्तरणार्थ देवेशि वेतरण्ये नमो नमः। 
AGAMA यान्तं सर्व तस्य गृहं नयेत्‌ ॥ 

23. Vardha P. \89.46 
देवे कर्मणि पित्र्ये च ब्राह्मणो नेव लभ्यते । 
संकल्पयित्वा अन्नन्तु गोभ्यो देयं यथाविधि ।। 

24. Sk. P. II. 4.00.22% 
भवान्याभ्यथिता लक्ष्मीः धेनुरूपेण संस्थिता । 
Ib, 25 
या लक्ष्मीर्लोकपालानां धेनुरूपेण संस्थिता । 

25. Sk. P. II. 4.0.33-34 
ततोऽपराह्लुसमये पूर्वस्यां दिशि सुव्रत । 
मार्गपालीं प्रवध्ताति दुर्गस्तंभेऽथ पादपे ।। ; 
कुशकाशमय़री दिव्यां लंवर्कबेहुभिः fux oic 
वीक्षयित्वा गजानश्वान्‌ मार्गपाल्यास्तले नयेत्‌ ॥ ` 
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38१७० 
मार्गपालीं समुल्लंघ्य नीरुजः सुखिनो हि ते । उ 


26. Vardha P.2II.I2 
थेनुस्तनाद्विनिप्कान्तां बारां क्षीरस्य यो नर: । 
शिरसा प्रतिगृह्णाति स पापेभ्यः प्रमुच्यते ॥ 


27. Agni P.283.I0 - 
वान्याम्बु नारिकेलं गोमूत्रं क्रमुकविश्वयुक्‌ | 
क्वाथितं कवलं कार्य जि्वाव्याविप्रशान्तये ॥ 


[®] 
nA 


Ib. 285.8 
हिंगुसौवर्चलव्योपे: द्विपलांशघृताढ़कम्‌ । 
चतुर्गुणे गवां मूत्रे सिद्धमुन्मादनाशनम्‌ |I 


One आढक is equal to four द्रोणऽ- 


29. Agni P. 282.3 
गोमूत्रं गोमयं क्षीरं afa सपिः कुशोदकम्‌ । 
qsg परमं पाने दुःस्वप्नादिविताशनम्‌ di 


30. Siva P. VII. 33.7 
अथ गोमयमादाय पिडीकृत्वाभिमंत्र्य च | 
विन्यस्याग्नौ च संप्रोक्ष्य दिने तस्मिन्‌ हविष्यभुक्‌ ॥ 


3]. Ib. VII. 2.8.38°4-39 
प्रक्षाल्य कर्तरीं पश्चात्‌ शिवशास्त्रोक्तमार्गेतः | 
कुर्यात्तस्य शिखाच्छेदं सह सूत्रेण देशिकः । 
ततस्तां गोमये न्यस्य शिवाग्नौ जुहुयात्‌ शिखाम्‌ ॥ 


32. Agni P. 260.50- em 
अपां गर्भमिति हुत्वा देवं वर्षापयेद्‌ AAT 
अपः पिबेति च तथा हुत्वा दधि घृतं मधु 


Fy 


> 
a 
t2 
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37. 


38. 


The position is the same as that of a victim in a Vedic animal-sacrifice, when 
it is placed on the grcund for immolation; see Katydyana Sr. S. 6.]I0-II5. 
In the present context, the gift of a cow in this position indicates her beinga 
sacrificial beast. The motif remains the same though the ritual marks a change. 


Matsya P. 59.40 

ततः शुक्लांवरधरां सौवर्णकृतभूषणाम्‌ । 
सकांस्यदोहां सौवर्णश्टंगाभ्यामतिशालिनीम्‌ à 
पयस्विनीं वृक्षमध्यात्‌ उत्सृजेद्‌ गाममुदङ्मुखीम्‌ ।। 
Matsya P. 204.4९५- 


प्रसूयमानां यो दद्यात्‌ धेनु द्रविणसंयुताम्‌ । 
sab 


चतुरन्ता भवेदृत्ता पृथिवी नात्र संशयः ॥ 
cf. Vardha P. |I2.27d 

कपिलार्थप्रसूता वे दातव्या च द्विजन्मने । 
Such a cow is called उभयमुखी. 

Agni P. I97.]ed 

यश्चोभयमुखी दद्यात्प्रभूतकनकान्विताम्‌ । 
Padma P. &$॥. 56.9°4 


सर्वेपामेकपादस्य सुखं भवति निश्चितम्‌ । 
b. I030 


एकपादे हृदे दुर्गे तारकं गौशिरः परम्‌ । 
Ib. ॥7 


अस्त्यस्य गोशिरः पुण्यं किञ्चिन्नाथ क्षमाधुना । 
said for the thief by Citragupta. 


Matsya P. 48.8.64. 
तस्मात्तुभ्यं तमो दीर्घमाघ्रायापनुदामि वे ॥ 


8204 
जरां मृत्यु तमश्चंव आघ्ायापनुदामि ते ॥ 
Garuda P. I. I82.I7 


गृध्रास्थि च गवास्थि च तथा निर्माल्यमेव च । 
अरेयों निखनेद्‌ द्वारे पञ्चत्वमुपयाति सः od 
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Cowrie (Kapardika 
pardikd) : To see acowrie a j 
t the st i 
bad omen (Agni P. 294.40). 5 


Ma vu of beliefs have been noticed in the Puranic 
; ese Jayers, however, are not new; they are 
inherited from the Vedic literature, which reached its गाळ in the 
Upanisadic thoughts about creation. According to the Brahma P. (I.38ff) 
water was the prime element of creation (of course, after the ‘lord’ who 
‘lord god’ placed his semen into it (which shows 
that water was the ‘female’ element).! Thence was produced a golden 
egg; from it Brahma was born. He broke the egg and (therefrom, from 
the halves) created the heaven and carth; the middle portion became the 
sky. Then were created the various quarters, time, the mind and desire 
etc. But when the creation did not multiply, Brahma divide divided himself into 
man and the other a woman. In her did he create 
A variant of the account, with some interesting 
| details, is as follows: Brahmā tells Nārada that there was water already 
| produced. In it he (Brahma) pushed (or threw) his folded hands (Siva P. 
| TI. 5.23ff; 237 tatra añjalim udaksipam). Thence was born the egg, called 
। ‘twenty-four’ (Ib. 240 caturvimsati-sanjnakam). This egg was the Virat, 
| but it was solid and inactive (jadibhiitam). So Brahma asked Visnu (0 
| 

| 

| 


was already there); the 


two. One half became 
the various creatures. 


enter it in his cosmic form of sahasrasirsa (thousand headed") and 
and-cyed" ). Thus the egg got activated. Then Brahma 
y—mukhya-sarga (“main creation™); 
which includes the birds and 
ludes the gods), rájasa-sarga 
hree prákrta-sargas and the 
(2.25) at the end of the 
the universe was as if 
lity of darkness (mala- 
Jaksana). Narayana created water from his body.” This was the first 
element. In it he placed his seed, which turned into an ६६8 (cf. 
Brahma P. above- .38, tásu-bijam avásrjat; Matsya p. 2.28, apa eva 

ted at Siva P. V. 29.0 


sasarjadau, tasu byam avasrjat) which is repea 
Iden and refulgent like an x 


sahasr aksa (‘thous 
created the nine-fold universe namel 
dukkhadhya sarga (sorrowful creation, 
satvika sarga (which inc 
); bhittadi sarga, t 
he Matsya P. 
d in darkness; 
and of the qua 


other creatures), 
(which includes the humans 
Kaumára-sarga. According to t 
i doom everything was engulfe 

sleeping and beyond cognition 


for golden egg (Ib. ! 2). This egg became £0 ; 
| ayuta (LO crores) of suns. Brahma entered it; and he himself became 
| known as Visnu. The sun came to be known as Aditya; as De 4 
| ; 
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first (di); and he came to be known as Brahmi as he recited the brahma. 
The egg broke into two halves. The outer cover (jaráyw) became the 
mountains; the inner semi-fluid (ulba) became the clouds, and the inner 
fluid became the rivers and the oceans (Matsya P. loc. cit. 29ff). Accord- 
ing to Siva P., after the breaking of the golden egg (see above as para- 
llel to the Brahma P.), heaven and earth were created; from his mind 
Brahma created the seven seers — Marici, Atri, Angiras, Pulastya, Pulaha, 
Kratu and Vasistha (Siva P. V. 29.]3). Then he produced the fiery and 
wrathful Rudras. From various limbs of his were produced the various 
superhumans, from his generative organs were produced the human 
being and from his feet the Asura. He divided his body into Man and 
Woman and further created other species (Ib. 22-25). The Brahma P. 
(45.37) refers to this two-fold division of Brahma into Man and Woman 
and adds that it is hence that, in the world, creation is from coupling 
of opposite sexes (38° prajah-maithuna sambhavah). Speaking of the 
cosmic egg, the Vamana P. (Sarom. 22 7-32ff) says that from it, when 
Brahma slept in the waters, along with the worlds, came out the Bhüh, 
Bhuvah and Svah. The lustre (tejas) — principle from the egg became the 
sun. The Agni P. (020.ओ) refers to the great egg, from which were 
produced many and various types of eggs. Earlier the Purdua refers to 
a simpler account, and says that in the egg Brahmà himself was born as 
he was self-born (Agni P. 7.8-9); then followed the creation of heaven, 
earth and other things, with the Man-Woman division of his own body 
(Ib. 0-7). Here we have reference to the nine types of creation—fivc 
Vaikrta, three Prakrta and one Kaumára. It also gives a three-fold divi- 
sion of creation—nitya, naimittika and prakrta (Agni P. 20.l-8; cf Siva P. 
II.I5-23 noted earlier). According to Garuda P. (I. 4.3-2) the sargas 
are—Mahatah sarga, Bhüta sarga, Vaikarika, and Indriyaka; then form 
the Prakrta sarga, others are tiryag-yonya, deva-sarga, Mánusa-sarga etc.; 
(for Sargas see also Siva P. VIL [.2). According to Mark P. (I0l.2If) 
initially there was the great cosmic egg. From within, Brahma broke it; 
from his mouth came the utterance Om (which marks the creation of 
the speech-principle, as a distinct one from the other Solid objects; this 
is the first sentient principle). From Om came out Bhüh, Bhuvah and 
Syah. Thus the three (technically so called) Vyahrtis came out (Vyahrti= 
vi-- a / hr, “to express"). These three;Vyahrtis are a subtle aspect of 
the sun; then came out Mahas, ‘which is a gross-aspect of the sun, and 
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then Janas, which is grosser still. Then came out Tapas, then Satya (so 
the line of creation is— Om—Bhuh-Bhuvah-Svah, Mahas, Janas, Tapas, 
Satya). From the four faces of Brahma were created the four Vedas. 
From the eastern {face—Rgveda; from the southern one Yajurveda; from 
the western the Sàmaveda; and from the Northern the Atharvaveda 
(Mark P. I02.5ff). In a variant from Mark P. (49.3-0) we learn that 
various heterosexual couples were produced from the mouth of Brahma 
as he was contemplating about creation. As they came out they began 
copulating; but there was no considerable progeny; for with the women 
there was no monthly ‘period’ (99> masi mási -artavam yattu na tad asit 
tu yositam). They (women) gave birth to couples alone, and that too, 
only once at the end of their lives (IOP ayuso'nte prastiyante mithunan- 
yeva tah sakrt). According to another account (Kürma P. Y. 7.34ff) 
Brahma created the sage Daksa from his vital breaths, from eyes Marici, 
from head Angiras, from heart Bhrgu, from ears Atri, from his up- 
moving wind (udanár) Pulastya, from Vyàna Pulaha, from the down- 
going wind (apanat) Kratu, and from the samdna wind, Vasistha; from 
his buttocks he created the Asuras, and from his mouth the gods. After 
creating the gods he abandoned the sattva-part of his body; the same 
became the day; (with some portion. of the sattva-body he created 
the manes) after he created the manes he left away that body 
also, which became the twilight. Assuming the rajasa form he 
created the human beings; when he abandoned it, it became the 
moon-light. He then assumed the famasa body and created the 
demons, goblins, Gandharvas, serpents etc. (for creation of other 
creatures see Ib. णी). The Siva P. takes the traditional account and 
brings in Siva as the source of all, when it says that Visnu was born 
from Siva and Sakti. From his perspiration, as he practised penance, 
came water that formed into an ocean (cf. Matsya P. 2.25 ref. to above). 
While Visnu was sleeping in this water a beautiful lotus came ow of T 
navel, from which was born Brahmā (Siva P. II. 7.-6). The point we e 
noted is that the motif of the egg changes to that of the cosmic en 
dial lotus, and the stress from Brahma to Narayana Visnu (leaving = 
element of the Saivite influence apart). The Matsya P. mentions die 
egg-motif (247); but at another place ((67.4-9) further Dates : 
details. It says that Visnu, called symbolically Hamsa thought 0 


creation. He caused the ocean to vibrate vigorously; now a whirl-pool 
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was formed, and there was a dimple (hole). From it was born Maruta 
(the wind-god), who further agitated the waters; thence was born the fire 
‘having the dark path’ (due to smoke). This fire sucked up the waters; 
from it was produced void, which is this sky. According to another 
account there was only the god Narayana in the beginning. and nothing 
else? He did not find any solace. As he was thinking of somebody 
second to him Abhāva was born, who was resplendent like the sun 
(Varüha P. 2.9ff; 3° abhavetyeva saiijnd). Even this Abhdva principle split 
into two, and the second of this principle (i.e. of Abhāva) came to be 
called Umi, and she got established in this world. Umi created this 
great earth. Then were created Bhith, Bhuvah, Svah and then the other 
creatures etc. According to a variant (from the Kürma P.I. 4.35) the 
principle Mahat etc. (i.e. from the Sarnkhya system) are established in 
the supreme Purusa. It is they that produce the cosmic egg. In this 
cosmic egg, again, stands the Purusa, who is the Ksetrajfia (‘knower of 
the habitat"), the supreme soul of the cosmic body (represented by the 
egg). He is the Hiranyagarbha, Kapila and Chandomirti (“Image of 
the metres"). The Purana further states the variety of sargas (as noted 
earlier) into (I) Mukhya Sarga (chief creation) which consists of 
mountains etc. and motionless objects; (2) Tiryasrota— beasts etc.; 
(3) Ürdhva-srota— gods etc.; (4) Arváksrota-humans; and (5) Bhütasarga- 
elements etc. (Ibid-7.]-I7; cf. type mentioned earlier; about the same at 
Brahmánda P. Y. ].3.8ff; 5.53ff). According to variant concept in the 
Brahma P. (I6].6ff the supreme Purusa is unexpressed and un-wavering 
(avyakta and aksara); another is the Ksara, whence the latter is influen- 
ced by the Prakrti, leading to creation. From the first Purusa, who is 
without a form, was created the one having form and limbs (sávayava). 
From him (i.e. the sdyayava) was produced water; in the water again was 
produced the Purusa; thence the cosmic lotus; thence Brahma. Brahma’s 
various limbs and fluids and hair produced the variety of things in the 
Universe (Ib. 40-49; see under **Brahma"; “‘Body-birth™). According to 
one account Purusa was alone in the primavel darkness (cf. Narayana 
above). He was in the form of Om-kdra (which signifies the essence of 
all speech). Being tired of loneliness, he produced Gayatri and he (also 
called Virat) played with her and created this universe, endowed with 
five types of creatures, from his body. This Virat also created the 
golden egg with the potent seed; when it broke Brahma was born with 
his four heads (Sk. P. V. 3.5.23-27). bt 


ESP PUP OI 


mm pee ee 4 924 Wu 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri 


367 


Eu s Md E e E n EE ODE 
icon eet ae e. per rf each other; and in certain cases die 
wherein the creative forc i र There areiother कक य 
hm Pe e is with the female called Prakrti, or by 

, though the concept of the egg gets fused even 
here. Here we have the influence of the Sankhya philosophy, the female 
creative force being also called Pradhana (‘the chief"). The Agni P. 
(20.3-I9) presents an elaborate picture of creation in this sphere. The 
cosmic egg was covered by ten gunas (cardinal characteristics), like 
Mahat etc. This egg stood covering the great Pradhana. This Pradhana 
had no end and no beginning. It was the very source of all, and was 
known as Prakrti. From this combination of the egg and Prakrti, were 
born innumerable eggs. As the Pradhina stood supreme, there was 
also the sentient soul that caused its presence known Pradhana. ! 
and this male were the cause of the universe. The Sk. P. (I. .22.93-94) 
records the belief that the Mahatattva was produced from Ahamkara, 
from Mahat was born Darkness, which enveloped the sky; from the sky 
was produced the wind; from wind came fire; from fire came the waters; 
and from the waters was born the earth. (For the Sankhya system des- 
cribed see also Mark. P. 45-32ff; also Varaha P. 2.7ff; other sargas 
I8:40). The Matsya P. elaborates the teaching of Sankhya, when it 
states (3.]4-I6) that the three cardinal gunas (characteristics) sattva, rajas 
and ramas in equal proportion form the Prakrti. This principle is also 
known as Pradhana or Avyakta. When these guias get uneven and 
excited, creation is the result. The three gunas themselves are Brahma, 
Visnu and Siva. Prakrti is called the image of Tévara (Siva) (cf. Siva 2. 
Il. 6.4ff). (For similar accounts see Vayu P. Uttarakhanda Chs. 2-4; 
for creation and doom Ib. Uttara 38; Visnu P. |. 5 29-32ff— where crea- 
tion from Brahma’s limbs is described). According to the Brahmavai P. 
(Prakrtikhanda 3.॥्ी), the cosmic egg that created the universe was placed 
in the primeval water due to the power of Krsna; from it came out a 
child (sisu). According to another account recorded in the same text 


(Ib. 4.22) Krsna's semen fell in the assembly of the gods; this he collec- 
and years it produced a divine child; 


ted in water; and after a thous 
g to the Liriga Ip: 


from it was born Virat; from it the universe. Accordin 
(I. 20 7779) Siva split himself into two. One was male, the other female. 
The /inga (penis) entered the organ of the female (Sakti), from it came 
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out the cosmic egg. It got split into two; one became the sky, the other 
the earth etc. According to the Brahmavai P. Krsna is the prime creator, 
his other half in this process being the woman called Krsma$akti (‘power 
of Krsna”). From their union was created the whole world (see under 
“Krsna’’). 


I. A perfectly Vedic concept see Dange Sadashiv A., Sexual Symbolism from the 
Vedic Ritual, Delhi. I979. 


2. Actually the word Narayana indicates water. Narah means waters; cf. Manu 
Sm.L.0 आपो नारा इति प्रोक्ताः आपो वे नरसूनवः । 


3. The account from the Veda i.e. Brühmana texts have Prajapati. The Vaisnava 
influence credits the tale to Narayana Visnu. 


Crematories (burial ground —Smasana) : The Smasána was a place of 
residence for persons who had relinquished everything. When Siva killed 
the demons in the ‘Three-cities’—Tripura—along with their women and 
children, he became gloomy (Vardha P. 36,\8ff). So Visnu told him to 
wear the garland of skulls (kapálamála) and go to the Smasdna called 
Samala, where men who relinquished the world stay (Ib. 40). Visnu tells | 
Earth that he does not like Smasdna as there stays the sin committed | 
by Rudra-Siva (Ib. 47). If a person goes to (the temple of) Visnu 

straight after going to the crematory he commits twenty-one sins | 
(Vardha P. Y. ॥7.24). The Kirma P. (II. 3.3) says that if a person goes | 
to a crematory (or a burial ground) or a cross-road at the joints of the 
day (sandhya) he should sip water, even if he has already done so. 
The Sk. P. (II. 4.9.92), however says, that on the I5th day of the dark । 
A$vina (the day of Laksmipüjana at the festival of Dip@vali), one | 
should hoist ‘light-trees’ everywhere including the crematory. (See | 
under “Festivals” —‘Dipavali’). 


There are certain holy smasdnas,sacred to Siva. They are—Maha- 
kalavana, Ekamraka, Bhadrakala, Karaviravana, Kolagiri, Kasi, Prayaga, 
Amare$vara, Bharatha, Kedara and Rudramahalaya (Sk. P. V. I..32-34). 
The Mahakalavana (at Ujjayini) is described as having a platform of 
gold; it is full of many flowers; it has four gates and in it there are jars i 
of water always full (Ib. V. I.6.I4-II8). 2g : | 
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Crossing astride : The rauhina (which means, the sandal tree, the 
Indian fig tree and also the fire; here the last meaning suits) is not to be 
strode astride in the afternoon of a dark half of a month (Brahmanda P. 
II. 3.9.49). Evils frequent, it is believed, where the following are crossed 
over—the pestle and mortar, the seats and beds of women. The udum- 
bara tree, corn and clothes (Mark P. 50.87-88). The Kurma P. (Il. 
6.50ff) mentions some other things that are not to be crossed over. 
They are—urine, fire, a rope for tying the cows and calves, (vatsa-tantri: 
Ib. 90), the abode of a deity (devatdyatanam),! nor the abode of sacri- 
ficers (satrindm; Ib. 9]), nor the shadow of a brahmana or that of a cow 
(Ib. 9]). One should see to it that a sinful person or a diseased person 
does not cross one's shadow; likewise ashes, fire-embers and hair should 
not be strode upon (Ib. 92). One should not tread astride a person, blood, 
vomit or things cast over the body. (Udvartanani: Vamana P. 5.3।). 


I. This indicates a small shrine and not a big temple. The shrine may be at the 
foot of a trce, and apt to be crossed over through mistake. 


Cupid : See under  "Gods"-Kàma'; also under — *Festivals"- 
‘Damanaka’. 


Cyavana : The story of Cyavana is familiar in the Vedic texts also.' 
The Sk. P. (V. 2.30.2ff) records it. Cyavana was a recluse staying away 
in the wilderness at the Sarasvati. The soldiers of the army of Saryati 
mocked at him and troubled him. So he stopped their urine and excreta. 
Afraid, Saryati solicited him and gave him his daughter Sukanya. 
Though Cyavana was old, Sukanya respected him being a dutiful wife. 
Once the A$vins came to his hermitage and told Sukanya that 
they would make her husband young, provided that she recognised him. 
Then they, along with Cyavana, entered water; and when they came 
out all were young alike. Yet Sukanya recognized her husband. ke 
Aévins retained the youth of Cyavana. Now. Cyavana gave the Asvins 
the right to drink soma, which was denied to them earlier, as they were 
hence, of low status. Indra was angry at this. 
But he propitiated Siva at the Mahakalavana, who gave them fearless- 
ness from the thunderbolt of Indra. Cyavana established a linga there; 
which came to be known as Cyavane$vara. The Vamana P. (7.26) has 
an interesting account in this connection. According to it, once Cyavana 


physicians, and were, 
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utigvara? on the bank of the Narmada. 

As he was taking his bath; he was seized by a snake called Kekaralohita. 

‘Cyavana contemplated on -Hari-Visnu; hence the snake lost his poison, 

and took Cyavana to the nether region, Rasütala, where the naga- 

_ maidens surrounded him.. There Cyavana met Prahlada, the chief of the 

. asuras. : 3 [x ह ds 
l. Sar. Br. IV. 5..आ; Jai. Br. IIL. I2L-I28. ° 


|» — wenttoa holy place called Ak 


2. A variant is Nakulegvatra tirtha, in the shorter ed. by Acharya. : 
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